


em 














— 








PTs eats chs 


























VIDEO 














MUSIC 











“ARIETY 





STAGE 




















Published Weekly at 154 West 46th Street, New York 19, N. Y., by Variety, Ine 
Entered as second : 


Class matter 


December 22, 


COPYRIGHT, 1950, 


1905, at the Post Office at 


BY VARIETY, tNC. 


Annua! 
New York, N_ Y., 
ALL RIGHTS RESERVED 


subscription, 
under 


$10. Single copies, 
the act of March 3, 


25 centa. 
1879. 





VOL. 180 No. 8 


NEW YORK, WEDNESDAY, NOVEMBER 1, 1950 


PRICE 25 CENTS 





CBS OUT ON $5.0 





23.6% Give TV as Reason for Not ‘I POLOR STAND 


Attending Pix, N.Y. News Poll Shows 





That television 
several factors contributing to the 
current boxoffice dip was borne 
out again this week in results of a 
survey on filmery attendance in 
the metropolitan New York area 
conducted by the N. Y. Daily 
News. Of those interviewed who 
said they see films less than once 
a week, 23.6% gave TV as the rea- 


son, while 21.1°% blamed it on 
“poor quality and uninteresting 
pictures.” Another 19.1% listed 


the necessity of staying home with 
their kids. Only 1.6% said admis- 
sion prices are too high. 

Survey, which comprised 1,000 
door-to-door interviews with per- 
sons in widely-scattered sections 
of the city, was furnished gratis 


by the News to the Council of Mo- | 


tion Picture Organizations. It re- 
vealed that 46.7% of those ques- 
tioned attend filmeries less often 
than they did a year ago, while 
43.2°o attend with about the same 
trequency. Only 17.5% reported 
that they go more often. In addi- 
tion, 40% said they attended films 
once a week or oftener, 53.8% go 
“two or three times a month” or 
oftener, while 29.8° go less than 
once a month. 

While previous surveys have 
shown that up to 85% of the film- 


is only one of? 


‘Brigadoon’ Understudy 


| To Shine in Home Town 


Meadville, Pa., Oct. 31. 

One-night stand of “Brigadoon” 
at the Park theatre here Thursday 
night (2) will be a homecoming 
for dancer Denna Gilmore, under- 
study in the show. To celebrate 
the occasion and give the local girl 
and her fans a treat, producer 
John Yorke may let her take over 
the part of the young bride, Jean- 


| 


nie, for that performance. 
Group of local supporters put 
up the money to send Miss Gil- 


more to New York last summer to 
crash legit. 





Dempsey in Deal 
To Stage Studio 
Bouts for Vide 


Possible prelude to the staging of 





| 





TAKS OPONSORS 


| The hostility of television set 
| manufacturers toward CBS, par- 
ticularly since Frank Stanton, the 


| network president, went on the air | 
to take the color battle to the con- | 


sumer, is seen as likely also to 
translate inself into an approximate 
$5,000,000 billings jeopardy for the 
web. 

TV set manufacturers, including 
such major producers as General 


Electric, plus minor companies who | 


feel they have more to lose than 
the big operators, have a big dol- 
lars-and-cents stake in Columbia’s 
top-budgeted video programming. 
They are reported irked over Stan- 
ton’s controversial quote when, in 
broadcasting his appeal to the pub- 
| lic, he caution: “If you buy a tele- 
| vision set, buy only from a manu- 
facturer who will give you positive 
assurances that there will soon be 
|adapters and converters’ which 
| will enable you to get color.” 

| GE, among others, is offering no 
;such ‘positive assurances.” It is 
(resentful of Stanton’s statement of 
| caution, particularly since it is 
/spending upward of $1,000,000 on 
CBS programming for the sole pur- 


| pose of inviting the public to buy | 


_sets now. (General Electric spon- 
sors the Sunday night hour-long 


going public is not influenced by Championship title fights before a| Freq Waring show). : 


(Continued on page 55) 


TV ‘Supreme Problem’ To 
Pix, Says 20th; Skouras 
Stresses Theatre Video 


Houston, Oct. 31. 





In probably the frankest admis-|timately will lead to promotion of, 


sions on television yet made by 
film industry execs, a group of 
four top 20th Fox 
spokesmen, 
P. Skouras, warned the Theatre 
Owners of America convention 
here today (Tues.) that video rep- 
present theit own suggestions for 
the film business. Quartet, which 
also included veepees Al Lichtman, 
Andy W. Smith, Jr., and Charles 
Einfeld, told the member-exhibs 
present thei: own suggestions for 
overcoming [V’s threats. Skouras 
placed primary emphasis on the 
role to be played by theatre TV. 

Lichtman, leading the parade of 
20th execs to the speakers’ ros- 
trum, averred that video “cannot 
compete on a quality basis with 
the motion picture,” but stressed 
its two “terrific advantages” that 
must be recognized—“it is free to 
the public and, just as important, 
it is convenient.” Skouras picked 
it up from there, declaring bluntly 
that “television is the toughest 
competition we have ever had to 
meet.” To offset video’s competi- 
tion, the 20th prez urged the TOA- 
ers to restore the “superior show- 
manship which gave the people of 
the world the movie-going habit” 
and to build up both the “agree- 
able atmosphere” and public serv- 
ice role of their theatres. 

Despite TOA’s having spearhead- 

(Continued on page 61) 


,Small television studio audience, 
| with the ‘“‘gate” to be derived from 
‘sale of the video rights to a na- 
| tional advertiser, was set up this 
/week by ex-heavyweight champ 
| Jack Dempsey. In association with 
the Henry Souvaine Co., indie 
radio-TV package outfit, Dempsey 
is planning an hour-long weekly 
|series to be titled “TV Arena of 
| Champions,” which it is hoped ul- 


‘title bouts in a video studio. 
Souvaine, who is expanding his 


| who has hired James K. Pollock, 
|former program chief of the N. Y. 
| Daily News’ WPIX, as TV _pro- 
'gram head, noted that Gillette 
| Safety Razor had paid $800,000 for 
(Continued on page 56) 

Legit Tabs Replace Acts 


As Nitery Fare in Mpls. 
Minneapolis, Oct. 31. 
New wrinkle for Minneapolis in 
nitery floor show entertainment 
gets under way at the Red Feather 
here. It’s called “capsule come- 
dies” and will consist of 90-minute 
condensations of past Broadway 
hits. Initial offering, starting this 
week, is “Three Men on a Horse.” 
Don Stolz, the director, has oper- 
ated the Old Log theatre, local 
strawhatter, for a number of years. 
There are two performances night- 
ly, at 8:30 and 10:30 p.m., and a 
75¢c admission (cover charge). 


Another local nightclu, Schiek’s, 
has been offering capsuled oper- 
ettas with a singing cast of six 
for more than a year and the 
policy has been highly popular and 
successful, boosting the spot’s pa- 
| tronage tremendously. 





| At the time of Stanton’s state-| 


“ment, Westinghouse, which is also 
‘involved in a $1,000,000 CBS spon- 


(Continued on page 40) 
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Sadler’s Exceeds ‘Okla.,’ 
‘Pacific’; Sets All-Time 





Los Angeles, Oct. 31. 

An all-time high in grosses has 
been set by the Sadler’s Wells 
|Ballet of London, which in eight 
‘performances here hit a net take 
of $134,769, tax excluded. Take 
|exceeds the legit record set a 
couple of weeks ago by the tour- 
ing company of “South Pacific,” 
which did $112,368 in Dallas, or 
the still higher mark of $119,811 
set by “Oklahoma” four years ago 
in Oklahoma City. 


{ 
| 


“Pacific” mark was set in a 
4.300-seat house. Sadler’s was in 
at .the 6,600-seat Shrine Audi- 


torium for. a 
Oct. 


12-performance run 
19-28, during which time it 


grossed a net of $201,667, a record . 


in itself for 12 showings. Top was 
$4.20, same as. the touring 
“Pacific” and “Oklahoma.” Sad- 


ler’s opening night in L. A. had a 
$6 top, which doesn't figure in the 
eight,- performance record total, 
however. 

Week before, with four L. A. per- 
formances included, Sadler’s 
grossed a huge $119,117 in eight 
performances, the other stops be- 
ing New Orleans, Houston and 
Birmingham. Troupe opened yes- 
terday (Mon.) in San Francisco, to 
‘stay through Nov. 12. 


— Gross of $134,769 in L.A. 


homeotfice | video operation with the creation | 
led by prexy Spyros | of several new package ideas and. 


00,000 LIMB 








| 


7 


Video's Big Hypo to Music Business; 
~ Aids Tunes, Talent—Paul. Whiteman 


Video has become an important 





15-Hour Disking Session 


| Costs Janssen $11,500 


Hollywood, Oct. 31. 
Fifteen-hour platter 
Sunday night (29) cost Werner 
Janssen $11,500 to get 75 minutes 
/of recorded music, utilizing 60 
sidemen. 

Long-playing disks will be re- 
leased under Janssen’s Symphony 
Records label, conductor having 
just received license to record by 
American Federation of Musicians. 


Show Biz Shills 





By MIKE-KAPLAN 
Las Vegas, Oct. 31. 





is gobbled up here like nickels in 
'a slotmachine. 

Las Vegas is a 24-hour-a-day car- 
_nival with the expected bright 
lights, games of chance and low- 


talent budget of some $2,000,000 


that makes it one of the greatest | 


entertainment centers in the coun- 
| try—is only its prophet. 

From a show business standpoint, 
this town is an anomaly. Entertain- 
|ment is geared to cater to the 
tastes of the 24,000 residents, who 
comprise the vast majority of week- 
/night audiences, and those of the 
10,000 transients who inundate the 
town weekly, mostly on weekends. 
Building shows here is a booker’s 
nightmare. 

The townspeople are probably 
|the most jaded entertainment-seek- 
‘ers in the world. The niteries are 
operated on a no-cover-no-minimum 
policy which, combined with the 
completely informal ‘‘come as you 
are” attitude, permits anyone and 

(Continued on page 20) 





Cornell, Hardwicke To 
Team in Broadway Play 


Katharine Cornell will co-star 
with Sir Cedric Hardwicke in a 
Broadway production of “Captain 
Carvallo,” the current London hit 
by Denis Cannan. Rehearsals are 
expected to start in two or three 


weeks under the _ direction of 
_Guthrie McClintic, the actress’ 
husband. As usual, the actress 


will present the play under her 
own management. Her last Broad- 
way appearance was in “That 
Lady,” last season. 

The London edition of “Car- 
vallo,” presented by Sir Laurence 
‘Olivier, stars Diana Wynyard. 


| 


hypo for the music business be- 
cause of its demands for new tunes, 
orchestras and performers, accord- 
ing to ABC veepee Paul Whiteman, 


- | who heads up the “TV Teen Club” 
session | 


and “Goodyear Revue” stanzas on 
ABC-TV. 

Television, Whiteman told 
VARIETY, can project a new tune 


| into the limelight quickly “because 


the eye is stronger than the ear,” 
and the addition of sight factors 
lends new appeals. With an im- 
pressive visual production a nov- 
elty number such as “Ghost Riders 


jin the Sky” or “Rag Mop,” will reg- 


| ister heavily with the public. 
lever, he 


| : | 
For Dice Tables. 

A L V “formers, so that he’s always in a 
[Las Vegas visure wit strone entertainment 


Show business shiils for the. 
| dice tables in Las Vegas, and talent | 


| “Don 
| Dutchman.” He 
| that’s 


How- 
noted, that same strong 
impact can kill a song or an artist 
rapidly if they’re telensed too fre- 
quently. 

For that reason, said Whiteman, 
he doesn’t inject himself too much 
into his own shows, and takes care 
to surround himself with other per- 


cedes, a dominant entertainer such 
as Milton Berle or Arthur Godfrey 
'apparently can remain before the 


(Continued on page 55) 





‘Singed’ Bing Prepping For 


| 


66th Met Season Monday; 


sorship deal via “Studio One,” had cost or free entertainment for the | 
thrown in its lot with the black- | public. Its god is gambling, and | 
|show business—despite an annual | 


Broadwayites Kudosed 
By ARTHUR BRONSON 


The Metropolitan Opera Assn. 
begins its 66th season next Mon- 
day (6) with high hopes, a re- 
vamped repertory, a sharply shak- 
en-up roster, and a new general 
manager for the first time in 15 
years, in Rudolf Bing. Taking over 
the management of the No. 1 opera 
house in the world, the new di- 
rector has been faced not only with 
the usual snarls and details of a 
major opera emporium, but with 
thorny probiems of an _ unusual, 
unexpected nature. As the Met 
preps to bow its season with 
Verdi’s “‘Don Carlo”’ Monday, Bing 
says, “I feel singed, but otherwise 
quite whole” 

He took on a big assignment, he 
admits, by scheduling two new pro- 
ductions in the very first week, in 
Carlo” and “The Flying 
doesn't believe 
ever been done before at 
the Met. He's taken a big gamble 
in introducing certain Broadway 
figures to the house — Margaret 
Webster to stage “Don Carlo,’ Gar- 
son Kanin to stage “Die Fleder- 
maus,” and Kanin to write the 
libretto and Howard Dietz to do 
the lyrics for “Fledermaus.” 

Bing faces a huge financia! defi- 
cit this season putting on three 
new works, and refurbishing tbe 
repertory, fot a possible 400G to 
500G deficit, the largest annual 
loss the Met's ever faced. (The 
Met had hoped to regain 250G if 
Congress had repealed the 20° 
amusement tax ) 

The stagehands have uot signed 

(Continued on page 56) 
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Best Yet’ Pic Command Performance | 
Seen Cementing Anglo-v. S. Ties More 


By HAROLD MYERS 


London, Oct. 31 

“piggest and best yet” was the 
unanimous trade verdict of the 
fifth Command Performance, held 
at the Empire theatre here last 
night (Mon.). Especially marked 
was the Anglo-American flavor ot 
the affair, which is expected to help 
considerably in cementing friendly 
relations both between the film in 
dustries of the two countries and 
the nations as a whole. 

Twentieth-Fox’s “Mud'ar k,’ 
which was chosen as the Command 
film only after much controversy, 
received an ovation and impressed 
with its sincerity, warmth and emo- 
tion. Generous tributes were paid 
both by the audience and the Brit 
ish press to the stars. Irene Dunne 
Alec Guinness ana Andrew Ray, 
latter the British moppet who plays 


the title role. Although it opens 
slowly, the film develops force and 
character and is certain to achieve 
wide success on both sides of the 
Atlantic. 
Stage prescutation, produced by 
(Continued on page 55) 





Benny, Shore Set 
Command Firsts 


London, Oct. 31. 
Officia] confirmation of the an- 
nouncement that Jack Benny and 


Dinah Shore are to appear at the 
Command Variety Performance at 
the London Palladium on Monday 
week (13) establishes a precedent 
for this Royal gala. It’s the first 
time that two U. S. topliners have 
traveled especially from America 
and appeared simultaneously be- 
fore the King and Queen. 

The complete list of names 
shows that many Americans cur- 
rently working in London are to be 


similarly honored. There is a par- 
ticularly big contingent from 
“Touch and Go,” including Kaye 


Ballard, Helen Gallagher, The Deb- 
onaires, Jonathan Lucas and David 
(Continued on page 55) 





Cantor, Kalmar Offspring 


| 


Slated for B’way Revue 


Bert Kalmar, Jr., son of the late 
composer, 
songwriting debut with 
Going Up,” scheduled for produc- 
tion this season, probably by Irving 
Cooper and Marilyn Cantor, daugh- 
teh of Eddie Cantor, who will make 
her Broadway bow as a member of 


the cast. Kalmar is also slated to 
appear in the revue. 
Irvin Graham and Charlotte 


Kent have supplied other songs for 
the show, with various writers con- 
tributing sketches. Mervyn Nelson 
is set to stage the offering, which 
is budgeted at $75,000. 


GERT HEADING DRIVE 
TO REVIVE D.C. CANTEEN 


Oct. 31. 
town’s Stage 





Washington, 
Drive to revive 
Door Canteen got under last 
Friday (27) with unveiling of a 
plaque on the old Belasco theatre 
by Gertrude Lawrence. Cere- 
monies paid tribute to work of the 
Canteen during World War II. 
The Belasco, scene of the war- 
time recreation center for service 
men. 
Storm center of competing efforts 
to lease it as a legit, it is unlikely 


way 


will make his Broadway | 
“Curtain | 


is now a Treasury storehouse. | 


will again be converted to its | 


it 
use aS a Canteen in the near | 
future. | 


Accompanying Miss Lawrence to 


the dedicatior. were Mrs. Lawrence 
Langner, wife of the Theatre 
Guild prexy and herself wartime 
head of the American Theatre 
Wing; Milton Shubert, and Mrs. 
Martin Beck, New York theatre 
owner, attending the ceremony 
also were Sec. of the Treasury 
John Snyder, former OPA _ boss 
Leon Henderson, and Minister to 
Luxemburg Mrs. Perle Mesta. 

Miss Lawrence emceed a fund- 
raising ball at the Mayflower 
Hotel that night. 
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WILL MAHON 
THE INIMITABLE 


Currently Great Britaining 
Returning to U. S., Nov. 4 


hdinburgh bvening Dispatch 
(Oct. 9) says: 

Top of the Empire's bill is one of 
America’s best - loved dancing 
comedians, Will Mahoney, making 
his first Wal uppearance in 
Edinburgh, 

Without doubt his delicious) 
puckish sense of fun makes him one 
of the leading music-hall artists of 

e® da 


Represented by 
ASSOCIATED BOOKING CORP. 


Intl Pic Copyright 


Plan Dropped By 
UNESCO Confab 








Washington, Oct. 31. 
Plans to develop a system of 
motion picture copyrights were 


the United Nations 
& Cultural 
Con- 


abandoned by 
Educational, Scientific 
Organization’s International 
ference on Copyrights today 
(Tues.). The conference’ voted 
to recommmend to = congresses 
and parliaments of various coun- 
tries that they amend current 
copyright laws which would pro- 
tect motion pictures. 

The conference, now working on 
an international convention to sim- 
plify copyright procedures, has 
been meeting here for the past 10 


days, working on various codes. 
Conference also sought to nullify 


the manufacturing copyright which 
calls for the printing or manufac- 
ture of 1.500 disks or copies of 
sheet music for full protection. 
This legislation had to be aban- 
doned this year because of pres- 
sure of various unions from the 
printing trades, but groundwork is 
being laid for legislation in indi- 
vidual countries to obviate need 
for the manufacturers copyright. 

Plans are also being laid for the 
extension of current copyrights. 
Current laws allow for 28 years on 
an original and an additional 28 
vears on a renewal before work 
reverts to public domain. 

A committee had been caucusing 
in the Library of Congress to work 
out the UNESCO Conference stand 
on films, which are hot subject to 
copyright in many countries. In 
England for example, an original 
book or story on which a picture 
is based may be copyrighted. | 
Piracy suits are 


based on the original work. 





Truman Seeks Encore 


Of D.C. Anni Pageant 


Washington, Oct. 31. 

President Truman today told 
Carter Barron, Loew’s special rep- 
resentative in Washington, that he 
would like to see the Washington 
Sesquicentennial Commission's pa- 
geant, “Faith of Our Fathers” con- 
tinued next year in the new 4,000- 
amphitheatre in Rush Creek Park, 
Washington. 

Commission met last week and 
had been unable to come to a con- 
clusion as to continuation of the 
pageant written by Paul Green. In 
light of the President's wishes, de- 
Cision to reopen the display may be 
made at the Commission’s next 
meeting in December. 





Football on Page 63 | 








consequently 
' 


| prexy, arrived in Israel Thursday 


Wednesday, November 1, 1950 









NATION IN 
JOLSON TRIBUTE 


By ABEL GREEN 


The Jolson story, on the heels of Vartety’s exclusive that the jazz 
singer was willing his entire $4,000,000 estate to three major religious 
faiths, has pyramided into a heart-warming climax. Public, press and 
pulpit continue to acclaim Al Jolson as a humanitarian headliner in life, 
as he was in his chosen career. Sermons in churches and memorial serv. 
ices have been officiated over by clergy of all denominations. Press 
and public accolades for the immigrant from Russia who left his all to 
charity, after generously providing, of course, for his immediate family, 
are a record of the continuing Jolson story. 

Jolson biogs were suddenly whipped into shape by byliners on 
dailies and by the syndicates following his death last week. Columnar 
writings by Walter Winchell, Leonard Lyons, John Crosby, Ed Sullivan 
and Louis Sobol were mature, sophisticated encomiums from hard- 
headed journalists tapping their typewriters softly. The widow and 
the two adopted Jolson children will have a priceless memory file. 

Somehow Broadway-Hollywood newspapermen, most closely thrown 
in with Jolson over the years, best retained memories of a pseudo- 
toughie who was a soft touch. The panhandlers’ grapevine knew Jol- 
son’s route from his hotel to his haunts, and a walk with the 
star was an experience attended by the constant motion of hand-into- 
pocket. None got a turndown. 

There are relatively few, once having had contact with 
didn’t have his or her own special memory of the star. 











local 


Jolie, who 


When Jolson was in the throes of “The Jolson Story”. he told one of 
his New York pals, Dr. Samuel Lubalin, “If this clicks, you’re in.” 
Attorney Charles Schwartz (& Frohlich) eventually had to document a 
1°c-off-the-top dividend to Dr. Lubalin. 

As if his sound-on-film and voice-on-wax were not enough for pos- 
terity, there has cropped up suggestions for an Al Jolson Heart Fund. 
From San Francisco comes the suggestion to VARIETY for an Al Jolson 
Memorial Fund for Servicemen. Another worthy suggestion is for a 


commemorative Jolson U. S. postage stamp for his war work. 

The affinity of Jolie and song made it a natural for the disk jockeys 
to pay continuing tribute this past week to the 20th century’s No. 1 
song interpreter, and from that stemmed a renewed demand for his 
Decca disks. In time Columbia Pictures may, under dignified auspices, 
reissue “The Jolson Story” and “Jolson Sings Again.” Both Jolie and 
Col prexy Harry Cohn had an idea that some day a “Jolson Festival” 
might be staged. It may now come posthumously. Jerry Wald-Norman 
Krasna Productions still plan doing “Stars and Stripes Forever,” the 
USO film story, as a tribute to Jolie. It will be dedicated “to the 
memory of Al Jolson” (see separate story). 

The Jolson memorial service on Sunday (29), at New York’s Temple 
Rodeph Sholom, under Jewish Theatrical Guild auspices, was repre- 
sented by speakers trom Veterans Hospitals Camp Shows (Jim Sauter), 
Negro Actors Guild ‘Noble Sissle), Catholic Actors Guild (Ed Begley), 
among others. Eddie Cantor, who was the prime eulogist, observed, 
“Jolson again turned them away.” The temple was SRQ. The Coast 
services inspired an equally spontaneous emotional reaction, as detailed 
below. 

Further tribute was paid Al Jolson last week when the members of 
the Floyd Gibbons Post 500 of the Veterans of Foreign Wars at a meet- 
ing passed the following resolution: 

“Whereas: By the constant willingness of Al Jolson to entertain in 
the Armed Forces of our country both at home and abroad and by his 
tireless efforts in the furtherance of his chosen art, he has proven him- 
self a real veteran and a truc comrade, be it therefore resolved, that 
in his death the country as a whole and V. F. W., as a nationwide or- 
ganization, mourn his passing and extend to his widow and relatives 
their sincere consolation.” 


18 Institutions to Share 


‘In Al Jolson Bequests 


After payment of specific bequests amounting to $1,910,000, the bal- 

ance of Al Jolson’s estimated $4,000,000 estate will be split among some 
18 charitable, religious and educational institutions. Legacies Were 

disclosed in New York Thursday (26) when the will of the late per- 
former was filed for probate. 

His widow, Mrs. Erle Galbraith Jolson, receives the entire net in- 
come from $1,000,000, in equal monthly installments. Payments are 
not to be less than $3,333.33 every month. Similarly, a trust fund of 
$100,000 was set up for the showman’s second wife, Ethel Delmar. She, 
as well as the present Mrs. Jolson, will draw income for life. 

Asa Jolson, 2, and Alecia Jolson, their two adopted children, both 
will benefit from a life income from separate $500,000 trust funds. 
Also granted specific bequests are Jolson’s brother, Harry; his step- 
sister, Gertrude; three step-brothers, Michael, George and Emil: and 
John M. Sneckenberger. Latter is the Certified Public Accountant, 
who has been with Jolson for 25 years. Each is willed $10,000. 

Jolson directed that $200,000 be turned over to the Cedars of Lebanon 
hospital, Los Angeles, which is to be known as the Al Jolson Fund. 
Northwood sanatorium, Saranac Lake, N. Y., receives $50,000 to be 

(C ontint. ed | on page 22) 


Balaban Mulling Film 
To Be Made in Israel ' 


Tel Aviv. Oct. 22. 
Balaban, Paramount 


— 


Jolson’ $ Views on 


The Future of TV 


a 


(19) and left for Europe today : 

(22). He was aeamanaaied by! ... Encino, Cal., Oct. 24. 

George Weltner, head of Para- Editor, Variety: 

mount International, and John B.| When the phone rang at 11:30 

Nathan, company’s Continental or so last night, I was making a 

manager. note on some dialog for the tag of 
During his visit, Balaban was | the Crosby show Al Jolson was to 


invited to lunch by Israel’s presi-| have recorded in San Francis¢o 


dent, Prof. Chaim Weitzman. He With Bing this evening. It was Pat 
also was entertained by Prime Dane, calling to relay the informa 
Minister David Ben-Gurion. tion she’d just gotten from Bill 


Morrow at the St. Francis. Bill and 
I had discussed the script Sunday 
evening. It was all done except 
for the finish. 

Five days ago, Mrs. Jolson had 
ushered me into Al’s den at the 
Encino house. We had an appoint- 
ment to discuss his Korean junket, 
to, glean anecdotes and material 
that were later incorporated in 
Morrow’s and my script. Al was 
sitting on the divan across from his 
television set, watching a Morton 
Downey kinescope. He iumped up 
when I came into the room and 
offered me his seat. Then he 


(Continued on page 22) 


About the possibilities of mak- 
ing pictures in Israel, Balaban said 
that Leo McCarey, on behalf of 
Paramount, would visit Israel to 
study possibilities of a film being 
shot here as well as in Rome and 
Paris. He also stated that Israel 
needed many more theatres in 
view of constantly increasing num- 
ber of immigrants, 

Being a veepee of the United 
Jewish Appeal Balaban showed 
great interest in the development 
of the country 


Murriy Silverstone, 20th-Fox 


foreign chief also spent three days 
in Israel recently, | 
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EXHIBS FLAYED AT TOA MEET 


Kramer Aims for Dozen Pictures 
In First Year of Sam Katz Tieup 





Following the Coast announce-* 


ment of his new association with 
Sam Katz in a production-distribu- 
tion setup, Stanley Kramer dis- 
closed in N. Y. on Monday (30) he 
aims for 12 productions in the 
firm’s initial year of operations. 
He added the plan is to start roll- 
ing next March. 

Kramer reported, however, that 
specific production planning has 
vet to be mapped and, additionally, 
the company has done little in the 
way of arranging for distribution. 
“We have the money; we need the 
manpower,” he stated. The firm 


begins with working capital of $2, 


000,000, advanced by Katz. 

Latter is board chairman of the 
Stanley Kramer Co., as it is called, 
with Kramer as president; George 
Glass as vicepresident, and Carl 
Foreman, who will serve as story 
editor, as member of the board. As 
operations begin, Glass will take a 
key post in production in addition 
to remaining as promotion head, 
Foreman subsequently will try his 
hand at directing, plus the writing. 
Dimitri Tiomkin, who has com- 
posed the scores for numerous in- 
dependent films, is slated to head 
the music department. 

George J. Schaefer, sales chief 
for Stanley Kramer Productions, 
is slated to supervise distribution 
in the new setup, continuing at his 
N. Y. headquarters. Myer P. Beck 
will head the ad-pub staff in the 
east. 

Following completion of his fifth 


and final film under his releasing |}, 
pact with United Artists, Kramer | g 


will drop personal production as 
such. Instead, he reported, he will 
assume the role of production 
supervisor under the plan to align 
a group of independents with the 
new company, the latter providing 
the financing. 

Lettuceman Puts Up Cabbage 

Also figuring in at the revenue 
end is Bruce Church, Salinas, Cal., 
lettuce grower, who backed Kra- 
mer in his past indie efforts. The 
association has been agreeable to 
both and consequently room will be 
made for Church to participate in 
the new company financially. 

As for actual production, Kra- 
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Pic Crew Taught 


Prison Etiquette | 
Hollywood, Oct. 31. | 

Cast and crew members trekking | 
to Folsom prison, for Bryan Foy’s 
“Story of Folsom,” were given a/| 
pamphlet on how to conduct them- | 
selves at prison so they'll be sure 
to get out. 

Only personal property per- 
mitted is a handkerchief, and per- 
sonnel are warned that deportation | 
back to Hollywood will be the lot 
of anyone who shows up 
“hangovers in the morning or any 
signs of inebriety.”’ 








Warnings Vs, 


| was “Product Day,” 
|tremen were heavily flayed for 
| their transgressions by a series of 


with | 





PRON IPERS AAP | Concessions to New Backers Slated 
In Freer Rein to McNutt on UA 


DELEGATE FEARS 


By HERB GOLDEN 


Houston, Oct. 31. 


The day of sweet talk by 


| 
| 
} 
| 


| 
| 


producers and distributors to their | 
exhibitor customers came to an/| 


end at convention of Theatre Own- 
ers of America here today. This 
and the thea- 


producers and distribs ranging 
from Robert L. Lippert to Spyros 
Skouras. 

There are more than 200 exhibs 
here out of a total registration of 


| over 600, making this probably the 


biggest conclave of theatremen 
ever held. Sessions got underway 
yesterday (Monday) morning and 
will wind up with a banquet Thurs- 
day night. One of highlights of 





Foreign Pictures 
Come Through 


Warnings voiced during the last | 


year, that foreign film distributors 
were flooding American art house 
screens with inferior product that 


{laughed off his offer 


the meet is vast show of equip- | 
ment, accessories, candy, popcorn, | 


drinks, etc., that fill more than 100 
| booths in exhibition hall adjacent 
| to Shamrock hotel, where powwow 
| is being held. 

Robert Mochrie, RKO sales 
|chief, in a brief address, told the 





c = 


Other TOA News 
on Pages 4 and 5. 


| 2} 





would kill the golden boxoffice, | 


have apparently borne fruit. 
Foreign-language pictures, which 
spearheaded the growth of sur- 
seaters throughout the country im- 
ediately following the war, have 
eclined in importance to the point 
where only two or three are now 
playing the first-run_ specialty 
theatres in the metropolitan New 
York area. Major emphasis has 
veered almost entirely to British 
films. In other key cities, where 
run-of-the-mill British product has 


yet to prove its value at the box- | 


office, the art houses have been 


forced to mix in American-made 


|convention RKO _ would deliver 
| 27 major pix in calendar year 1954. 


| fulltime television activity. 


| He made a strong pitch for the new | 
| Jerry Wald-Norman Krasna pro-| 


| duction unit which, he said, prom- | 
RKO and | 


ises great things for 


|theatre men. 


Quantities of popcorn and drinks 
‘on exhibit, as matter of fact, cued 
Columbia sales chief Abe Mon- 


tague’s tongue-lashing of exhibs| 


this morning when he unkiddingly 
remarked 


(Continued on page 18) 





in his speech that he | 
|on his investment by selling films 


| 





sen vino in SS MARC DANIELS SIGNED | 
Reason for the switch from | BY WALD-KRASNA. 


Freech and Italian pictures, ac- 
Marc Daniels, television director, | 


cording to some of the major for- 
eign film distribs, is not that they 


Sues WB for Million 


Over Lancaster Stunts 


Hollywood, Get. 31. 

Warner offer three months ago | 
to give $1,000,000 to anyone who} 
could prove Burt Lancaster didn’t 
do the stunts in “Flame and 
Arrow” brought $1,000.000 breach- 
of-contract suit in Federal court. | 
Bit player Jules Garrison | 
brought action, claiming Warners | 
to prove 
Lancaster didn’t do certain stunts. 


Selznick, Wanger, 
Ginsberg Talking 
Fulltime TV Deals 


Hollywood, Oct. 31. | 
Trio of top Hollywood produc- | 
tion names are talking deals for 
David 
O. Selznick is huddling with NBC | 
in N. Y., Walter Wanger may work 
out a deal with ABC and Henry 
Ginsberg, who has told friends | 
he’s getting into the medium, is} 
believed to be teamed with Sid 
Strotz, who leaves 
week. 
ABC has advanced $10,000 to 
Wanger after seeing his 














$22,000. 
minute ‘subject 


series practically sold to an auto 
maker, probably Chrysler. 
Wanger figures he can tome out 


+ 


Next will be another 30-| of America powwow here 
starring Dorothy (31), 
Lamour and ABC execs are said| heavy collective use of 
to be so enthused that they have mc possible by el 


Given a free: rein in bringing 
in new capital by Mary Pickford 
and Charles Chaplin, Paul V. Me- 
Nutt, board chairman of United 


| Artists, appeared to be finally get- 
ting off the ground this week in 


his effort to pu’ the firm in health- 
ier operating condition. 

McNutt returned to the east 
after Chaplin Pickford Coast hud- 
dles wherein he sought to work 
out a formula, presumably based 
on company earnings, which would 
determine the option price on the 
controlling stock held by the two. 
Although no definite commitments 
were made, it’s reported he re- 
ceived some envouragement on 
means of inviting the capital, with 
new concessions to the backers. 
The formula would be is lieu of 
the flat $5,400,000 originally agreed 
to as stock option price. 

This new development was de- 
scribed as making investment in 
UA somewhat more attractive to 
the financiers in contact with Me- 
Nutt. It was said that if the new 


(Continued on page 18) 


Collective Ads, to Plug 
Best Pix of Each Co., Gets 
Lipton Push at TOA Meet 


Houston, Oct. 31. 
Collective ads in mags, newspa- 





NBC next pers, and perhaps on TV, by a 
|number of companies, to plug best 


product®of each, has bee  suggest- 


first!eq by Universal's b-ad_ chief 
| “Aladdin” film, made at a cost of | Davia Lipton at Thaat eae 


eatre Owners 
today 
He said he believed such 
space— 
divvying up cost 
~-would have tremendous impact 
in impressing public with wealth 
of fine product available. 


Lipton suggested ads to run 


as shorts to theatres or stringing | Christmas week and several other 


them together to make a feature. 
Ginsberg-Strotz combine is said 


| 


times during the year, and that 
they not merely list, but really sell 


to be dealing on many fronts, one pix mentioned. 


being with Phonevision. AB 


meanwhile reported that Eagle | « 
Lion releases, made since 1946 by | ¢ 


Harry Thomas, have been ac- 


mer made it clear the type of film- ee | 
ing he has done on his own will be | 02 the contrary, they said, almost | 


followed. He indicated he _ has | 80°% of the foreign-language films 
modest budgets in mind (“budgets | 2°W imported into the U. S. should 
which can make a profit,” he said) | Never have left Europe. Majority | 


with the talent and indie producers | f these pix, they claim, fail to do | 


| are no longer available in quantity. currently doing the Nash dramatic gqyired for $1,200 each forefirst- | 


series, goes under a straight 52- running on video with the dis-| 
week contract for Wald-Krasna trjputor paying the 5% tariff de-| 
Productions at RKO in two weeks. | manded by Petrillo. | 
It’s his first efilm try. Paul Small, NBC, it’s known, envisions Selz- | 
agented. nick for the projected TV pix’! 

Jerry Wald was attracted to Dan-| series blueprinted by video top-' 





taking deferments where they can | outstanding business even in their | 
be arranged. More or less uncon- 
ventional story material will be 


(Continued on page 16) 


Del Giudice Stalled 
By Visa Difficulties 
On Trip to America 


Departure of film producer 
Filippo del Giudice from Europe 
for the U. S. has been temporarily 
stalled due to his difficulties in se- 
curing a visa. Originally, the for- 
mer head of J. Arthur Rank’s Two 
Cities Films was to have arrived in 
New York 10 days ago. 

Although a native of Italy, Del 
Giudice is a legal resident of Brit- 
ain, according to his N. Y. repre- 
sentative. American authorities in 





| 
} 











| 


London at first cleared the film- | 


maker's visa, but passage of the|times by 


McCarren Act, barring U. S. entry | 


to persons who are or were mem- 
bers of the Fascist or Communist 
parties, complicated final issuance 
of the permit. 

Greenlight for Del Giudice, it’s 
understood, is now up to the State 
Department. This agency, in turn, 
is to notify the U. S. consulate at 
Genoa, since the producer is now 
Staying at nearby Rapallo. His 
American associates feel that the 
delay is merely a matter of red 
tape and scout the possibility that 
the film exec’s political beliefs may 
be involved. 

Del Giudice planned to ‘bring 


countries of origin, so they cannot 
be expected to prove of much value 
in this country. 

Ilya Lopert, head of Lopert 
Films, points out that only about 
12 French pictures a year played 
in the U. S. prior to the war. Ifa 
distrib had two or three success- 
ful films in a row then, he consid- 


(Continued on page 23) 


‘Most-Performed’ Play 
Bought by Paramount 


Paramount last week acquired 
“the most performed play in 
America.” It’s not “Oklahoma,” 
“South Pacific,” “Arsenic and Old 
Lace” or other titles that have be- 
come familiar in long-run annals, 
but “Aaron Slick From Pumkin 
Crick.” Never seen on Broadway, 
it has been played thousands of 
professional, semi-pro 
and amateur groups in theatres 
and music hall-type entertainment 





‘spots since it was written in 1919. 


It’s an old-fashioned three-act 
meller that’s almost always played 
for comedy now. Writer was 


| Lieut. Walter Ben Hare, who did 
|it under the pseudonym of Beal 


| Cormack. 


Par paid $5,000 for the 
rights in a deal with Walter H. 
Baker & Co., of Boston, the pub- 
lishers. 

It holds another kind of long- 
distance record in that Par has 


' been thinking about buying it for 


With him prints of two Universalia | 


films. Rene Clair, French film di- 
rector, and Salvo D’Angelo, Uni- 
versalia prez, were to have accom- 
panied him on _ the 
junket. 


12 years and just got around to it. 
Its possibilities struck the fancy of 
Par studio chief Y. Frank Free- 
man in 1938, but he couldn’t in- 
terest any of the lot’s producers in 
it at that time. Freeman recently 


American | became sole production. topper for 


| the company. 


‘iels’ work by teevee reviews 


in per Pat Weaver at the recent | 


| VARIETY, and asked him to fly west | White Sulphur Springs convention | 
| 


for a preliminary talk. 


'of the network. 





} 


_ National Boxoffice Survey 


| 
| 


Key City Biz Sags Lower; ‘Eve’ Takes First Place, | 


\ 
| 

With most key cities mild to 
way under par, firstrun key sit- 





this week. Only the strongest 
films are getting even close to 
what had been expected of them. 
Despite this downbeat, however, 
two or three are definitely going 
against the trend for okay to smash 
totals. Intense interest in the elec- 
tion next week is perhaps the most 
tangible adverse factor in all spots. 


“Abl About Eve” (20th), just get- 
ting started last session, is pushing 
up to grab top laurels easily. Play- 
ing in six key cities covered by 
VaRIETY, it is okay to terrific, with 
its third week at N. Y. Roxy rack- 
ing up close to the second stanza’s 
figure. 

Second money is going to “To 
Please A Lady” (M-G), although 
the Gable-Stanwyck starrer so far 
is not measuring up to hopes. 
“Glass Menagerie” (WB) is show- 
ing enough to cop third place, 
while “I'll Get By” (20th) is fin- 
ishing fourth. 


“Two Flags West” (20th) will 
manage to land in fifth position. 
“Copper Canyon” (Par) is okay in 
enough spots to wind up sixth. 
“Life of Own” (M-G) is taking over 
the seventh slot, mainly through 
two big sessions. Other pix tak- 


ing in sizeable revenue are so un- | 


leven on individual playdates that 


uations present a sluggish picture | 


‘Please Lady,’ Second, ‘Menagerie’ Third 


they fall into the runnerup cate-_ 


gory. 
Runnerup films are “Desert 
Hawk” (U), “Mister 880” (20th), 


“Dark City” (Par), “Sleeping City” 
(U), “Rocky Mountain” (WB) and 
“Right Cross” (M-G), in that se- 
quence. ‘‘Mad Wednesday” (RKO) 
did very nicely on_ several test 
playdates, strongly exploited. 
Few newcomers shape up well 
this round. “Miniver Story” 
(M-G) is highly disappointing, not 
even, getting such better. than a 
fair figure at the N. Y. Music Hall, 
where it’s for only two. weeks. 
“Harriet Craig” (Col), which opens 
this week at N. Y. State, is rated 


slim this stanza in Frisco. ‘“Mid- 
night and Dawn,” another’ from 
Columbia, looms okay in Philly 
but mildish in Baltimore. “State 


Secret” (Col) is solid in Washing- 
ton and fine in N. Y. 

“Trio” (Par) is sock both in 
N. Y. and Toronto. ‘“Deported”’ 
(‘U) looks okay in Toronto. 

“Fireball” (20th) shapes up fine 
in Omaha and Louisville. ‘“Trip- 


oli” (Par) looks lusty in Denver. 
“Edge of Doom” (RKO) is only 
moderate in L. A. 

“Surrender” (Rep) is sock in 


Frisco, helped by a big stageshow. 
“Saddle Tramp” (U) looms fast in 
Montreal. 
(Complete Boxoffice Reports on 
pages 8-9). 


“Time is past,” he declared, 
when each company can concen+ 
rate merely on getting biggest 
piece of profit pie.” 








ARIETY 


Trade Mark Registered 
FOUNDED BY SIME SILVERMAN 
Published Weekly by VARIETY, Inc. 


Harold Erichs, President 
154 West 46th St., New York 19, N. Y 
Hollywood 28 
6311 Yucca Street 
Washington 4 
1292 National Press Building 

Chicago 11 

612 No. Michigan Ave. 
London WC2 

8 St. Martin’s Pl., Trafalgar Sq. 


SUBSCRIPTION a 
$10 Foreign $11 
. 25 Cents 


ABEL GREEN, Editor 


Annual 
Single Copies 




















Vol.180 ras No. 8 
| INDEX ! 
CG See eee 
¢ =e 62 
| Films POVIOWS. 6. cecceces 6 
=... Seer errr 53 
| House Reviews.......... 56 
| BRSNGO-- LOGIE. 26s cccce .. 60 | 
BUSS WEUSIC. . i ccccceses 42 
Inside Pictures ......00.. y+ 
| PBIGO HAGIO. ..é.cicoess 38 | 
\ Inside Television......... 40 | 

RGCERALIONAL . Ww s cccecces 12 | 
Legitimate .....cccseees 57 | 
|| Literati .......... soccee G1 -| 
ET ih ss i ine ote a dia eee 41 | 
2 rere 
| Night Club Reviews...... 50 .| 
|| Obituaries soscceseocs GS yt 
NS 5c r-sdvtvasees weve B41 
2. Seeeervere rrr rr 24 | 
| Radio Reviews..........«. 26 | 
i} DIE, ss « cee besesewes 42 
| Pemee Belly... csceasess 61 

Television ia sigeeaeue cae 
| Television Reviews....... 30 | 

Vaudeville seences Sal 





DAILY VARIETY 
(Published in Hollywood by 


! 
| 
-_ -_ 
| Daily Variety, Ltd.) 





$15 a Year—$20 Foreign 











a 


a 





PICTURES 


VARIETY 





Wednesday, November 1, 1950 





Many 


Houston, Oct. 31. 


Freeze clamped by Government) 
last week on all new theatre con- | 
struction is causing no tears among | 
exhibs. Fact is, while no one’s! 
doing any public applauding, many | 
house operators at convention of | 
Theatre Owners of America here 
are quick to admit privately that 
new building ban is just about the 
best thing that could have hap- 
pened to them at this time. 

Estimates are that it will push 
up value of present properties by 
at least 25%. Nix on construction 
means end of added competition 
for standard theatres from drive- | 
ins — which have comprised most 
theatre building during past few} 
years—and elimination of threat 
of new competitive roofed-in 
houses. 

Further, of course, it gives any- | 
one interested in acquiring a thea- | 
tre no alternative but to buy an es- | 
tablished one, perhaps putting 
some competition back into the 
theatre realty market. 

Charles Skouras. prez of National 
Theatres, was particularly jubilant 
about the new ban on that basis. 
He declared that the 20th-Fox cir- 
cuit is faced with a problem at the 
momen of getting rid of large 
number of houses under divestiture 
agreement with the Dept. of Justice | 
in industry anti-trust case. He said. | 
However, that on many houses he | 
couldn't get bids at any price with | 
biz at the present levels. He thinks 
now that new houses can't be built, | 
he may find takers for some of hic. | 

No Hardship 

From any viewpoint, construc- 
tion freeze is no hardship, theatre- 
men here agree, since there’s gen- 
erally-no need for new _ houses. 
Only exceptions are isolated in-| 
stances where population shifts 
have created new neighborhoods. 
Otherwise, the country 1s plenti- 
fully seated, with new standard 
theatres merely divvying up pres- | 
ent audiences, although drive-ins 
are perhaps getting some new 
trade. 

The $5,000 ceiling on what may 
be spent in any 12-month period on 
keeping structures in repair is felt 
adequate. Parallel figure during 
the last war was $1,000. 

Nathan Golden, of the Dept. of 
Commerce, who is the industry’s: 
liaison with the Government on ad- 
ministration of new National Pro- | 
duction Authority order, is here to 

‘explain regulations to theatremen. 
He said most squawks so far have 
concerned category into which 
NPA has thrown film houses. 


Exhibs See Building Freeze 
Increasing Value of Current Theatres 


+ 





Rap TV’s Upped Bally 


Indie exhibitors have come 
up with a new gripe against 
television—that the new me- 
dium hogs most of the news- 
paper publicity at the expense 
of films. According to a bul- 
letin published this week by 
Allied Theatre Owners of In- 
diana, this “‘practice’ is espe- 
cially prevalent. in situations 
where newspapers own the TV 
stations 

It’s pointed out, of course, 
that even more newspapers re- 
fuse to have anything to do 
with video, considering it a 
threat to their business as 
well. ATOI bulletin, — inci- 
dentally, advised exhibs utiliz- 
ing TV trailers to build a five- 
minute spot 2round a regular 
two-and-a-half-minute trailer. 
It claimed the 50-second spots 
being turned out by some of 
the film studios were “on and 
off tom quick” to have much 
effectiveness. 








$12.50 Rentals Bring 


Broadside From Lippert; 
M-G ‘Worst Offender’ 


Houston, Oct. 31. 


iuajor distribs, who generally 
are battered from pillar to post at 
exhib conventions on charges of 
excess film rentals, found them- 
selves the target of a novel kind 
here. They're threatened with 
suit for selling films too cheaply. 


Robert L. Lippert disclosed new 


charge at conclave of Theatre Own- | 


ers of America here. It was in his 
capacity, of course, as topper of 
Lippert Productions, Inc., not as 


Lippert, the exhibitor, at which he 


| doubles. 


Produeer’s squawk is that major 
companies — particularly Metro — 
are making it impossible for minor 
companies to do business with many 
small theatre accounts because 
they’re selling film at rentals be- 
low actual cost of operation. Lip- 


,pert’s beef is against $12.50 deals. 


He claims charge by distrib of any- 
thing less than $15 for film will 


not pay print amortization and in- | 
| spection, handling, 


shipping and 
bookkeeping. Majors can afford to 
do it, he declares, because they 
make it up by charging more on 


| bookings elsewhere, which he can’t 


Exhibs resented, Golden admit- | go, 
ted, being tossed into “amusement” 
pot with dancehalls, bowling alleys, | 


skating rinks, etc. 
an important and unique place as 
medium of mass entertainment and 
for dissemination of information. 

Squawk by Arthur Mayer, exec. 
v.p. of the Council of Motion Pic- 
ture Organizations, was made par- 
tially on this basis last week. 
Golden said Mayer and other reps 
of the industry have been invited 
to Washington to discu. the new 
regulations. 





Spyres Skouras Urges 
Film Festivals in U.S. 


To Hypo Film Interest 


Houston, Oct. 31. 

Stressing the current need to 
create events and programs that 
will increase public interest in the 
film business, 20th-Fox prez Spyros 
P. Skouras suggested to the Thea- 
tre Owners of America convention 
here today ‘Tues.) the scheduling 
of film festivals or rallies in 10 or 
12 cities each year. Terming the 
idea a “positive step in showman- 
ship that would reacquaint us with 
the American people,’ Skouras ex- 
plained: 

“At these gatherings would be 
marshalled the great personalities 
of our industry, based on all its re- 
sources, its dignity and its glamor. 
Outstanding stars, directors, pro- 


ducers and executives, people of. 


high reputation and _ integrity, 
would appear in each city and 


there would be gala showings of 
our current films at first-rum the- 
atres. This would create over- 
whelming interest because the stars 
would attract a tremendous follow- 
ing and create a favorable atmos- 
phere.” 


Commerce | 
Dept. exec agreed that films hold | 


| 


|more meetings 


Lippert said he has taken matter | 


up with Dept. of Justice and Fed- 
eral Trade Commission as unfair 
competition, and ‘they 
interested.” He declared he has 


‘them and anticipates action, adding 


that he kad tried to interest Mono- 
gram—which suffers from same 
problem—in going along with him 
on the complaint, but company re- 
fused. 

Producer claims Metro is chief 
|offender on $12.50 business, but 
| that other companies also take such 
terms. He's concentrating fire, 
however, on M-G, on which he 
claims to have considerable statis- 
‘tical file, feeling that if he can 
|force the company into minimum 
15 deals, other distribs will follow. 





BRACKETT LEAVES PAR 


_ AFTER DIFFERENCES 


Hollywood, Oct. 31. 

Feud between producer-writer 
Charles Brackett and the Para- 
mount lot came to a head with the 
producer’s return from N. Y. where 
he was honor guest at a luncheon 
meeting of the Associated Motion 
'Picture Advertisers. Brackett has 
resigned from the major after an 
association of 17 years as a result 
of differences over production 
economies and autonomy, it’s un- 
derstood. 


He recently completed “The 
Mating Season” at Par and will 
bow out after winding up prepara- 
tion work on a new Bing Crosby 
|starrer. Among his most recent 
/works is “Sunset Boulevard,” 
which he did in collaboration with 
Billy Wilder. Brackett is president 
of the Academy"Sf Motion Picture 
‘Arts and Sciences, 


are very | 


coming up with | 


See Labor Concession 
To Telefilm Prod. 


Hollywood, Oct. 31. | 

Hollywood. AFL Film Council’s 
helping hand to bolster local tele- 
vision production ‘took, the form 
of a report recommending that 
unions require only one man in 
each craft on a telefilm crew. Each 
craft member would be held re- 
sponsible to his own local to see 
to it that production is adequately 
manned. 

Recommendation is a break for | 
producers, lowering labor costs. 
Council's tele committee will next 
take up minimum working hours 
to see if formula favoring telepic 
producers can be worked out 
satisfactorily. It will probably 
report at next Monday’s meeting. 





Techni Stays 
In Background 
On Color Video 


Although it figures to benefit 
handsomely if color’ television 
scores on a full-industry basis, 


Technicolor at present is keeping 
a watchful eve on developments 
following the FCC approval of the 
Columbia Broadcasting System 
method but is not getting into the | 
act. 

The film-tinting firm instead is 
| operating on a heavy schedule with 
| Hollywood studio work and is not 
making any elaborate plans to take 
on processing of film for video. 
Techni apparently reasons any full- 
scale development of color TV is 
not promising at the moment, 
largely because the video industry 
itself is traveling on uncertain 
grounds with its new advance- 
ment in electronics. 

Film industryites point out also 
that teevee, including agencies and 
sponsors, have a cost problem 
facing them already with produc- 


tion of black-and-white films for 
telecasts. and taking on the addi- 
tion of color would constitute a 


further financial burden. Thus, the 
new work in immediate view for 
Techni would be trivial in relation 
to its standard pie films. Obviously, 
however, the company will be alert 
to what the future brings and will 
be ready to move in when the 
field is more promising of commer- 
cial feasibility. 


| Techni is not making any state- 
ments regarding the FCC green | 
. light to CBS, and Techni's pos-, 
sible expansion into the teevee me- 
dium, beyond experimental work. | 


Some tim» ago the color firm 
‘mapped a $500,000 research pro- | 
gram aimed at developing a color 
TV tube invented at the U. of | 
Southern Cal. by Dr. Willard Geer 
professor of physics. Big advan- | 
tages of the device, it was claimed, , 
| Was that it possibly could provide | 
a means for converting existing | 
black and white sets to receive, 
the colorcasts. Techni has been} 
at work on the tube since last | 
March, it is understood, but has | 
yet to make any public disclosures | 
on developments. | 


RKO Books ‘Shoes’ After 
ELC ‘Exclusion’ Suit 


Day after Eagle Lion Classics hit 
ithe _Loew’s and RKO circuits in 
N, Y. with a $15,000,000 suit charg- 
ing “exclusion,” RKO closed a deal 
,to give “Red Shoes” top playing 
time at top terms, according to a 
spokesman for ELC, which dis- 
tributes the film, . 

| Maybe just a coincidence, he 
suggested, but added the distrib 
|had been trying to strike a deal 
with the circuit for past 18 months. H 
After more than two years at the 
Bijou, “Shoes” is slated to go into 
the Victoria, on Broadway, follow- 
ing the current “State Secret.” 


This will be followed by the RKO 
nabe runs. 














Par’s Smith Eyes N.Y. 


Bernard Smith, Paramount's stu- | 
dio story editor, arrived in New 
_ York over the weekend for a fort- | 
night’s stay. It is his first trip east | 
| Since he took over at Par about two | 
‘years ago. 
|' He plans seeing the Broadway 

| plays and huddling with Par’s east- 
/ern story department toppers, Alan | 
Jackson and John Byram, a8 well, 
jas with other Par execs and agents. | 


‘that item. 


‘it returned. 
{town to shop they'll buy both the 


Wolfson Tells TOA of ‘Advantages’ 
‘nLinking Exhibition With TV Operation 





Lesser, Fairbanks Team 
For TV Shakespeare Pix 


Hollywood, Oct. 31. 

Sol Lesser and Douglas Fair- 
banks, Jr., have teamed up on tele- 
vision deal and formed Avon Pic- 
tures, Inc., for purpose of produc- 
ing and distributing series of TV 
Shakespearean films. Picts will be 
made in England. 

Partners have closed with British 
producer-directors Gordon Little 
and Desmond Davis to turn out 11 
28-minute video films based on 
Shakespearean plays, which they 
will release in this country at rate 
of one every four weeks. ‘n addi- 
tion, they have already bought two 
films, “Julius Caesar” and ‘“An- 
tony and Cleopatra,” from the Brit- 
ons, which will tee off series. 

Lesser and Fairbanks will finance 
series, all of which will be entirely 
British-made with British players. 
After films have been shown in 
this country once, they will be 
withdrawn for one year, then 
booked again for TV outlets. 


Wald Finds Little 


Women’s Appeal For 
Matinee Pix Trade 


Hollywood, Oct. 31. 

Jerry Wald, since incepting his 
independent film production part- 
nership with Norman Krasna, via 
RKO (Howard Hughes) financing 
and release, has been surveying the 
hinterland theatres’ matinee busi- 
ness. 
cate “little women’s appeal for the 
matinee trade.” Exhibitors re- 
sponding to Wald’s questionnaire 
aver that if the daytime business 
is off, no amount of night trade 
can insure a really boffo week. 

Wald carried his findings into 
the department stores, and has in- 
terested establishments like the 
May Co., with branches throughout 
Los Angeles, on a cooperative “go 
to a matinee” campaign. The 
stores realize that once the women 





+ 
| 
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Houston, Oct. 31, 

Mitchell Wolfson, chairman of 
the Theatre Owners of America 
| Television Committee, presented 
himself as a Jekyll-and-Hyde per- 
sonality in a talk at the TOA con- 
| vention here yesterday (30). He’s 
operator of both a theatre circuit 
and video station. 

Sketching the tremendous growth 
of TV in the past three years, his 
speech in the guise of a station 
owner could hardly have been en- 
couraging to exhibs assembled 
here. His advice was for them to 
look into the possibility of acquir- 
ing TV outlets in their own ter- 
ritories. 

As a theatre operator he took a 
somewhat more optimistic note, de- 
claring that “exhibitors should use 


| television insteac of shying away 


from it.” The two industries “can 


| be mutually helpful,” he asserted, 


| pointing out that radio’s advent 


| had increased both recording sales 


and newspaper “irculation. 
Wolfson opined that no adver- 
tiser’s budget could ever bear the 


| freight of a first-class feature for 


| tele. 


He said his own station ex- 
perience had shown that telecast- 
ers prefer shows in 15-minute time 


| segments, ana nothing more than 


j/one hour, since that offers top com- 


mercial income. For that reason, 
Wolfson declared. video probably 
will move toward shorts, with the- 
atres getting features’ biz. 

Cost of a TV station installation is 
between $300,000 and $500,000, 
Wolfson added. He opined that tele 
breadcasters would break even in 


'1950 and show profits from 1951 


/ On, 


His findings, to date, indi-| 


unless there was a war set- 
back. He pointed out that 85° 
of present stations are owned by 
radio broadcasters asd asserted it 
was just as logical for men who 
purveyed “sight entertainment” to 


‘the public to acquire stations as 


are out at a theatre they'll shop. | 


| They, too, have their own form of 
, “night” business—i.e., phone and 


mail orders. For one thing, if 


they order from the ads, it’s just | 


Besides which there is 
the cost of shipping and delivery, 
not to overlook the risk of getting 
If they come down- 
bargains (“‘leaders’’) 
items. 

The exhibs stress that the wo- 
men don’t come to matinees be- 
cause of films with “excessive vio- 


plus other 


feminine appeal”; 
ete. 


“no glamor,” 





Canton-Weiner Gets ‘Nightingale’ 

Canton-Weiner, 
tribs of art pix, will handle U. S. 
release of “The Emperor’s Night- 


“sound.” 
by his 


for those who purvey 
Ovwaership of a_ station 


| Wometco circuit, he declared, sat- 





>| lence”; “too much brutality”; “no, 


‘to hold. Both Wolfson and Nathan 
|L. Halpern, theatre tele consultant 


New York dis-: 


isfied him that the biz is a natural 
for exhibs. 

Among other things, he declared, 
it provided a fine medium for sell- 
ing pix and exhibs would get add- 
ed income on their own advertis- 
ing. He declared tele plugging 
would whet the appetite of the 
public for seeing films in as at- 
mosphere of the theatre. Ordinary 
pic gets only 15% of potential 
110,000,000 film patrons, and ex- 
perience Wometco and Balaban & 
Katz in Chicago is that theatres 
can tap new audiences via tele, 
he added. 

Truces TOA’s TV Activity 

Wolfson traced activity of TOA’s 
theatre tele committee, stating he 
was sure Federal Communications 
Commission would provide fre- 
quencies for theatre TV following 
hearings which it has promised 


to Fabian theatres and TOA, 
brushed off Phonevision. Halpern 
declared that theatre television 


,“is the only practical boxoffice 


ingale,”’ foreign-made puppet fea-| 


ture. American rights are owned 
by William Snyder. 

Phyllis McGinley is now doing 
an English-language commentary 
on the film, which is being readied 
for Christmas release. 


N. Y. to L. A. 


Jack Benny 

Valerie Cardew 
Roger De Koven 
Marsha Hunt 

Col. Nathan Levinson 
Mary Livingstone 
George Montgomery. 
N. Peter Rathvon 
Dinah Shore 


N. Y. to Europe 
Harry Adler 
Fayette Allport 
Irving Berlin 
Yvette Chauvire 
Christian Dior 
Leiand Hayward 
Henry Kahn 
Jerome Robbins 
Lou Walters 
Clifton Webb 


Europe to N. Y. 
Herve Dugardin 
Peggy Fears 
Sid Goldman 
Tilly Losch 
Marion Ross 
Domenico Savino 
Tessa Smallpage 
Jerry Whyte 
Col. Harry Wilder 





. 





system of television ready for im- 
mediate widespread growth. There 
is increasing recognition of the 
need for a _ boxoffice for those 


(Continued on page 16) 





L, A. to N. Y. 
Lola Albright 
Yvonne Bellamy 
Richard Benedict 
Charles Brackett 
Vera Caspary 
Peggy Cummins 
Andy Devine 
Ludwig Donath 
Ellen Drew 
James Dunne 
Jose Ferrer 
Paul Gregory 
Alfredo Guarini 
Andre Hakim 
Stanley Kramer 
Frankie Laine 
Gene Lockhart 
Ranald MacDougall 
Kenneth MacKenna 
Paul McNutt 
Edith Meiser 
Isa Miranda 
Norman Moray 
Edward Nassour 
William Nassour 
Edward Newhouse 
Walter O’Keefe 
Maria Palmer 
Joe Sargent 
Sidney Sheldon 
Henry M. Spitzer 
Oliver C. Stratton 
Arthur Treacher 
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TOA’S SURPRISE COMPROMISE 





Rodgers to Brush 7 Chiselers; | 
Will Reveal Bid Terms to Losers 





Houston, 


\Ietro, determined .to eo oe 
percentage -chiseling by exhibitors, 
will hereafter refuse to do business | 
with any exhib caught cheating, | 
sales veepee William F. Rodgers 
told the Theatre Owners of Amer- 
ica convention here today (Tues.). 
He also revealed plans to divulge | 
to a losing bidder for the first time 
the terms under which the winning | 
bidder obtained a picture, and an- 

nounced that M-G henceforth will | 
confine its bidding activities only | 
“to theatres that are adequate to 
exhibit our product on the run de- 

red “ 

In a general statement of policy, 
the M-G topper said that, with no 
reference to drive-in operations in 
Federal court provisos, his com- 
pany has decided to treat drive-ins 

generally as we do the conven- 
tional theatres” if they operate in 
the same way. He reiterated his 
request for a system of industry 
arbitration to settle disputes ever 
clearances and runs and urged the | 
TOA members to give their com- | 


plete support to the Council | 
Motion Picture Organizations, de 
claring “I believe it (COMPO) will | 


be an instrument of much good for | | 


our industry.” 


of some exhibs to “short-change” 
the distributor on percentage deals 
“can only result in harm to the 
vest majority of honorable exhibi- 
tors... He emphasized that Metro | 
will continue to prosecute all such | 
offenders, adding that “where we 
hereafter discover a theatreowner | 
falsifying his records to us, we will 
no longer 
prefer not to sell them any of our 
product.” 

Distrib chief reiterated the state- 
ment on bidding he made at the 
recent 
burgh to the effect that Metro has 
not invited bidding but follows the 


procedure “because we know of no | 


other method to satisfy competing | 
interests who are seeking the same | 
position as to product and its avail- | 
ability. He warned exhibs guilty | 
of overbidding on product in the 


(Continued on page 23) 


$6,500,000 ‘Quo Vadis’ 
Budget Makes M-G Film 
Most Costly Production 


Rome, Oct. 31. 
“Quo Vadis,” believed 
to be the most expensive picture 
ever produced, 
tive print cost of at least $6,500,000 





Metro’s 


by the time the cameras are shut- | 


tered within the next two weeks. 
The homeoffice is expected to add 
at least another $500,000 to the 
total for its ad-publicity campaign. 


About $3,000,000 of the produc- | 
tion budget represents frozen lire. | 
Metro's actual investment in Amer- | 


ican dollars comprises the remain- 
der. Closest film ever to approx- 
imate that cost previously 
“Gone With the Wind,” 


by M-G, which carried a $4,000,- 
000 budget. 
Vadis” was six months in shoot- 


ing, with most of the exteriors hav- 
ing been lensed on the actual early 
Roman locales. Film is not sched- 
uled to preem in the U. S. until 
next summer or fall. 
Ollice reportedly has not yet 
worked out its sales or exhibition 
policies. 
io be mulling the advisability of 
releasing it on a special spot-book- 


ing system for lengthy runs. In 
New York, for example, it may 
Open in two Broadway houses 


Simultaneously 
served seat policy. 


With the picture in. the final 


Stages of production, the cast and 
crew have started to break camp 
for their return to the U. S. Debo- 
rah Kerr is slated to sail from 
London about Nov. 16 and will be 
followed about a week later by 
Robert Taylor, who co-stars. 
Producer Sam Zimbalist and di- 
rector Mervyn LeRoy will head 
for home around Nov, 21. 


Oct. + 


| ture 
| film 


|W. Smith, 
Rodgers said that the practice | 


solicit his business—we | 


Allied convention in Pitts- | 


will carry a negi- | 


was | 
produced | 
by David O. Selznick and released 


M-G home- |! 


Company is said, though, | 


on a two-a-day re- | 


'Youngstein Top Flack | 


For Brotherhood Week 


Max E. Youngstein, Paramount’s | 
v.p. in charge of ad-publicity, has 
been appointed national chairman | 
of ad-publicity, motion picture divi- 
sion, for Brotherhood Week, Feb. 
18-25. Sponsor of the observance is 
the National Conference of Chris- 
tians and Jews. 

Youngstein served in the same | 
capacity last year. Eric A. John- 
ston, president of the Motion Pic- 
Assn. of America, heads the 
division. 


$10,000,000 More 
‘Spent by 20th-Fox | 
On Prod. Increase 





Houston, Oct. 


Twentieth-Fox sales veepee ici 
Jr., revealed here today 
(Tues.) that 20th’s increased pro- | 
| duction program is costing the | 
company $10,000.000 more _ per 
year. Recognizing that pictures do | 
not have the sustaining power in | 
today’s market taat they formally | 
had, he said, 20th has scheduled | 
36 “A” films for 1951, represent- | 
ing an increase of 11 over those | 
turned out during the current year. 


Charles Einfeld, who also spoke 
today before the Theatre Owners 
(of America conventien here, told 
| the exhibitors that the film busi- 
ness, which has earned a reputa- 
tion as “the Adam and Eve of 
showmanship.” has been “left on 
| the wayside by modern history.” 
Without making a direct pitch for 
| exhibs to allocate more money for 
| ad-publicity purposes, Einfeld noted 
| the tremendoys amount of eoin 
| spent annually by such outfits as 
local Chevrolet dealer associations. 
Where these organizations, which 
represent the exhibs’ counterpart 
in the automotive business, spent | 
$27,000,000 last year, some key 
city theatres allocate as little as} 
$120 for theit “house budgets.” 


| KEinfeld suggested that exhibs, 
og: the car dealers, band together 

o “invest in community public re- 
ations to protect your own inter- | 
ests,” with the form and types to! 
vary according to the needs of 
each locality. Twentieth ad-pub- | 
licity chief claimed also that one 
out of every 10 lines of news- 
paper advertising today constitutes | 
television advertising, and asked: | 
|“How have we permitted this to! 
happen right in cur towns and in 
our own newspapers?” 

Einfeld pointed to the TOA 
delegates that, while 20th supplies | 
| 24-sheets gratis to them, the com- 
pany has trouble getting rid of as 

(Continued on page 20) 








75 Members Slated For 
Induction by Pioneers 


| Some 75 members will be in- 
ducted into the Motion Picture 
Pioneers at the organization's mid- 
century dinner to be held in New 
York Nov. 16, founder-prexy Jack | 
| Cohn disclosed last week. Those 
| joining the membership rolis rep- 
resent a record high since incep- 
|tion of the group 11 years ago. 

Event at “the Hotel Waidorf-As- | 
|toria will also see 20th-Fox prez 
| Spyros Skouras honored as “Pio- 
neer of the Year.” 

“Class of 1950" comprises S. 
Charles Einfeld, Charles P. Skou- 
ras, Otto E. Koegel, Emanuel Sil- 
verstone, Harold W. Seidenberg, 
Samuel Bischoff, Edward O. Black- 
burn, Samuel J. Briskin, Harry 
Joe Brown, Cecil B. De Mille, 
Henry Ginsberg, Isidore G. Gold- 
smith, Joseph H. Hazen, Sol Les- 
ser. Edgar J. Mannix, Samuel 
Marx, Sid Rogell, Adolph Schimel, 
Edward Small, Jack L. Warner, 





\ Jules J. White and Clay Hake. 


|compromise dictated by 
|to obviate a 


| roots 


; ever, 


adjourned at 1:30 a.m. 


| began taking on 


| night 


|out Sunday 


| otherwise 


. 


| tribution 





FECT PINK PINANSKI. TOA May Have to Re-Define Purposes 
AVERT coHISM Of COMPO as National Body to Ease 


Grassroot Fears of Local Invasion 


Houston, Oct. 31. 

Reelection of Sam Pinanski to 
the presidency of Theatre Owners 
of America at its convention here 
yesterday (Monday) was a surprise 
a desire 
down-the-line 
between the big-league and grass- 
TOA units. Robert Selig, 
Fox Intermountain exec, was an 
unexpected dark horse candidate 


|} around whom much discussion re- | for public consumption 


| Which includes scenes from 


Pinanski’s hold- 
It was felt, how- 
fact he was not 
known to the membership, among 
other things, militated against 
him. He was elected to the board 
as a result, and well may be next 
year’s leading candidate. 

Election was by far the roughest 
in TOA’s three-year history. It 
was by the board of directors, 
' which acts on a slate drawn up 
| by an exec committee consisting 
| of 13 members, plus all the of- 
ficers. 

Committee wrangled for 514 
| hours Sunday night (29) and finally 
until later 


volved prior to 
over selection. 
that the 


split | 


in the morning when discussions | 


a bitter tone. 
Nominating sub-committee, chair- 
manned by Bob Wilby, of Atlanta, 


| was named to work through the 
in attempting to come up} 


with a compromise. 

Filby Had Strong Support 

Wilby himself 
port as a compromise 
but he didn’t want 
|hit on the Pinanski suggestion. 
'That won unanimous approval of 
the exec committee, and later of 
the board, in 


candidate, 


night’s ruffled feath- 

ers. Slate will be officially pre- 

sented to membership Thursday 
(Continued on page 18) 


Agnew-Casanave 
Switch Format 





Motion Picture Sales Corp., set Evergreen Theatre Corp.; 


had strong sup- | 


the job and | 


| 


| 


an effort to smooth | 


| change areas. 


up by Neil Agnew and Charles L. | Danz, 


Casanave a couple years ago, has | 
'ers of Washington; Charles Doyle, 


changed the format of its opera- 
tion from it original plan of func- 
tioning directly as a distributing 
organization. Agnew, who con- 
tinues as prez of the outfit, 
this week that it would continue 
to import pix from abroad or 
acquire them, but that 
released through a 
network or one of 


they'd be 
states-rights 


said | 


the established distributing com-. 


panies. 
MPSC is thus currently making 
a deal with Eagle Lion Classics 


_to release two pix in the produc- 


tion of which the Agnew-Casanave 
setup participated abroad. They are 
“Voleano,” Anna Magnani-starrer, 
made in Italy, and “Wicked City,” 
starring Mariz Montez, made in 
France. 

The remainder 


/months. At 


of MPSC prod- | 


uct has been turned over to states- | 


righters with whom the company 
has working arrangements. Pix in- 
clude “Movie Crazy, 


” the Harold 


Lloyd reissue; “Tabu.” “Mad About | 


Opera,” 
dice.” 
Arrangements are being 
for production of a series 
in Canada, Agnew 
has not 


“Pagliacci” and 
made 
of films 
said, but dis- 
been set for 
them. MPSC prexy disclosed also 
that he'll be leaving for two 
months in France shortly, during 
which time he'll endeavor o ac- 
quire other product for the com- 
pany. 

Agnew said that recent partner- 
ship he entered into with Harry 
Sherman for production of six 
westerns and four features a year 
for ELC releas» had no connec- 


| tion with MPSC. Casanave like- 


wise, he explained, had been mak- 
ing some deals on his own out- 
side the MPSC setup. which would 
be maintained as a partnership for 
feeding through it whatever was 


' convenient. 


“Preju- | 





‘M-G-M Story’ Trailer 
May Be Cut for Public 
“M-G-M Stcry,” five-reel trailer 
on forthcoming pictures produced 
by Metro to show exhibitors, may 
be boiled down to a two-reel ver- 
sion for general theatrical release 
“Story, 
21 dif- 
ferent films and is narrated by 
production veepee Dore Schary, 
had its first screening at the The- 
atre Owners of America conven- 
tion in Houston yesterday (Tues.). 
Film was produced to show ex- 
hibs what they can look for in the 
way of future product, instead of 
merely hearing one of the Metro 
execs spout about it. Company dis- 
tributed a two-reeler last year for 
theatrical release to mark its 25th 
anni, 


COMPO Speeds 


Organization Of 
Local Groups 


Quickening the pace in setting 





local committees throughout the 
country, Council of Motion Picture 
Organizations has reached _ the 


point where the group has at least 
one representative 
In each case the 
individual is undertaking the job 
of organizing the local unit. 

To date, five regional commit- 
| tees have been established, repre- 
| Minnes Seattle, Detroit, 

Minneapolis and Charlotte. The 

Seattle group, which completed 
organization last Friday (27), com- 
i Maury Saffle, of Saffle’s 

Theatre Service; Frank Newman, 
Fred 
Sterling Theatres; James 
Hone, Independent Theatre Own- 


Central Labor Council; Vic Gaunt- 
lett, Evergreen; William J. Con- 
ner, John Hamrick Theatres; L. O. 


Houston, Oct. 

Although both quantity on ve- 
hemence of opposition to Council 
of Motion Picture Organizations by 
grassroots exhibs here is a surprise 
to industry observers, there ap- 
pears to be no doubt that Theatre 
Owners of America will continue 
active support of the all-industry 
public relations organization, There 


may, however, have to be a re- 
statement that COMPO will re- 
strict itself to activities on a na- 


tional level, since it is the fear of 
COMPO setting up in their own 
local bailiwicks that appears to be 
causing principal opposition. 
COMPO has been reserved as 
one of final issues to come to floor 
of four-day TOA convention at 
Shamrock hotel here. As far as 
TOA is concerned and _ without 
TOA’s 8,000 or so theatres, it would 
be dead, with that point to be de- 


| termined at exec committee and 
| board meetings Thursday (2) morn- 
|ing. There will be floor discussion 


| COMPO prexy Ned Depinet. 
| tually, 


that afternoon, following talk by 
Ac- 
however, there’s no vote re- 


"quired on TOA's continuance in 


| COMPO, since, unlike Allied States 


| Exhibitors Assn., 


it did not put a 


| one-year time limit on original par- 


| ticipation. 


However, Depinet and 


; Robert W. Coyne, former TOA exec 
| director and now special counsel to 


COMPO, have been here since Sun- 


| day doing an effective lobbying job 


in all 31 ex-) 


Lukan, Shearer Theatres, and Sam 


Davis, Metro. 

Sixth committee, covering Buf- 
falo, is nearing completion, with 
representatives of Theatre Owners 


of America and Allied States Assn. | 


at work on the organization. 

With the representatives 
set in the other 25 branch centers, 
COMPO execs are hopeful the 
basic organizational work across 
the country will be accomplished 
within a matter of a couple of 
that point the all- 
industry outfit will be set to op- 
erate in high gear with the activi- 
ties of its field units fully co- 
ordinated. 

The individual reps were select- 
ed on the basis of their promi- 
nence in industry organizational 
work in the past, such as with the 


(Continued on page 20) 


See Upped Capital Tax 


Vice Excess Profits Levy 
Washington, Oct. 31. 
Congressional tax experts are 





. working on plans to raise an addi- 


tional $4,700,000,000 revenue 
through increases in capital taxes 
rather than through an_ excess 
profits tax. Congress is slated to 


/reconvene after the elections, dur- 


ing which time it’s expected, an ex- 
cess profits levy may be enacted. 


now | 


are occupied 


Tax attorneys for the Motion Pic- | 


ture Assn. of America fear that an 
excess profits tax will put new 
firms out of business since the im- 
post is based on profits of a base 
year when new firms are either los- 
ing money or earn small amounts. 
Increased capital levy, it’s argued, 
would be preferred for the new 
enterprises, 


Atlanta, | 


of explaining the all-industry or- 
ganization to such directors as Ed- 
ward Zorn, Chicago, and Robert R. 
Livingston, Lincoln, Neb., who op- 
pose it. 

Opposition Seen Won Over 

Zorn, Livingston and others can 
be won over sufficiently, it is be- 
lieved, to offer no opposition if 
they get assurances that COMPO 
will not move in on them locally. 
They are getting such assurances 
from Depinet and Coyne, as well 
as from TOA directors like Ted 
Gamble, who are thoroughly in 
favor of the organization’s con- 
tinued participation in COMPO. 

Fly in the soup is COMPO’s 
current activity, under generalship 
of Coyne, is setting up local area 


committees for COMPO in 31 ex- 


change territeries, as was done 
with War Activities Committee. 
Start has been made in setting 
up such groups with reps of each 


(Continued on page 23) 


Chas. Skouras Expects 
Justice Dept. Talks 
To Go 2 More Weeks 


Houston, Oct. 31. 

Charles Skouras, here for Thea- 
tre Owners of America convention, 
said he expects current series of 
talks with Dept. of Justice, on di- 
vorcement of 20th-Fox’s National 
Theatres chain, to run about two 
more weeks. At that time, he said, 
20th toppers will know whether 
they'll ink deal with the Govern- 
ment to rid themselves of theatres 
or go into court for another fight. 

Skouras Said let.gthy discussions, 
which have gone on for weeks now, 
with town-by-town 
consideration of National Theatres’ 
compefitive situation. Out of the 
talks, he said, would come Justice 
Department's conclusion on what 
houses the chain must unshackle. 

If it feels that the circuit can 
be left with a sufficient number of 
theatres to continue functioning 
in a strong competitive position, 
National Theatres, prexy said, 
would accept anti-trust divorce- 
ment decision now pending against 
20th. Otherwise, it will resume 
court battle to get judicial de- 
termination on which houses Cir- 
cuit must sell off to other exhibs 
concurrent with divorcement. 

Skouras indicated he was satis- 
fied with progress to date. He came 
here from Washington and said 
he'd return there at end of the 
convention Friday to continue 
talks. 
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6 FILM REVIEWS 


VARIETY 





Harriet Craig 
Hollywood, Oct. 27. 
Columbia release of William Dozier pro- 
duction. Stars Joan Crawford, Wendell 
Corey; features Lucile Watson, Allyn 


Joslyn, William Bishop, K. T. Stevens, | 


Viola Roache, Raymond Greenleaf, Ellen 
Corby. Directed by Vincent Sherman. 
Screenplay, Anne Froelick, James Gunn: 
based on play, “Craig's Wife.”” by George 
Kelly; camera, Joseph Walker; 
Viola Lawrence; musical score, George 
Duning. Previewed Oct. 20, ‘50. Running 
time, 93 MINS. 


pT eS See Joan Crawford 
Warer Craig... oc cececes ,.. Wendell Corey | 
3 =f, ae Lucile Watson 
Billy Birkmire........... Allyn Joslyn 
Li) | rere William Bishop 
Clare Raymond........ K. T. Stevens | 
Divs, BESrGle ....ccee Viola Roache | 
Henry Fenwick...... Raymond Greenleat 
Lottie : Ellen Corby 
Mrs. Frazier Fiona O'S! iel 
Danny Frazier Patrice Mitchell 


Virginia Brissac 
Katharine Warren 
Douglas Wood 


Harriet’s Mother 
Dr. Lambert ‘ 
ees PHOEWGOE .o.cicc cscs. 


Mrs. Norwood........--. Kathryn ¢ rd 
Mr. Winston ( hare s Evans 
Mrs. Winston , Mira McKinney 


High-powered histrionics and a 
plushy production go a long wa) 
towards bringing the 1925 Pulitzer 
prize-winning “Craig's Wife” up- 
to-date for the current film mar- 
ket. Modern refurbishing glosses 
the drama and, as “Harriet Craig. 
it has a distaffer appeal that will 
help its chances at the ticket win- 
dow. 

Joan Crawford does a prime job 
of putting over the selfish title 
character, equipping it with enough 
sock to cloak the obviousness that 
motivates the dramatics. Over the 
years, plot has lost freshness, but 
script up-dating, the strong playing 
and direction add a sheen that 
keeps it interesting. The Crawford 
name for the marquees. plus Wen- 
dell Corey as co-star, haye sales 
value. P 

Story is more conversation than 
action, so emphasis is placed on de- 
velopment of characterization to 
give it a seemingly good pace. Vin- 
cent Sherman’s direction smartly 
points up the Anne Froelick-James 
Gunn screenplay, based on the 
George Kelly play, in guiding the 
players through the plot. 

Miss Crawford's domination of 
home and all who live in it takes 
on Freudian tones in this film re- 
make. She is a hateful character, 
selfish to the nth degree in her 
worship of her home and the se- 
curity for which it stands. To keep 
jit as she wants, Miss Crawford 
nearly breaks up the romance of 
her cousin, K. T. Stevens, with Wil- 
Jiam Bishop, tries to ruin husband 
Corey’s chances for advancement 
in his firm, spoils his friendship 
with easy-living Allyn Joslyn. It 
takes a little time for Corey to rec- 
ognize his wife’s character, but 
when he does he walks out fast. 
leaving her with the showplace 
home which actually is her only 
love. 

Producer William Dozier was as 
careful in casting as in dressing up 
physical values. There are no oif- 
key performances. Corey does a 
very likeable job in preventing the 
husband from appearing weak. Lu- 
cile Watson is seen briefly but ef- 
fectively, as are Joslyn and Bishop. 
Miss Stevens, the dominated cou- 
sin; Viola Roache, very good as 
the housekeeper; Raymond Green- 
leaf, Ellen Corby, Fiona O’Shiel 
and others are among the capables. 

An item for distaff controversy 
will be the severe. short hair crop 
Miss Crawford effects in the film. 
It is in keeping with the masculine 
note in the psychotic character and 
is the only physical evidence of 
the story’s 1925 origin, a period 
that saw the boyish bob reaching 
its peak. 

Firstrate technical assists 
the physical presentation. Rating 
mention are lensing by Joseph 
Walker, settings and art direction, 
and the George Duning music 
score directed by Morris Stoloff. 

Brog. 


Never a Dull Moment 
(SONGS) 
Hollywood, Oct. 28. 
RKO release of Harriet Parsons produc- 
tion. Stars Irene Dunne, Fred Mac Mur- 
ray; features William Demarest, Andy 
Devine. Gigi Perrezu, Natalie Wood, 
Philip Ober. Jack Kirkwood, Ann Doran. 
Directed by George Marshall. Screenplay. 
Lou Breslow. Doris Anderson; based on 
novel by Kay Swift; camera, Jose oh 
Walker; editor. Rebert Swink; songs, Kay 
Swift: music. Frederick Hollander. Trade- 
shown Oct. 26, ‘50. Kunning time, 89 
INS 


? 
Me os bakenes Irehe Denne 
SC TMOE. be 6ebvereseeséos Fred MacMurray 
Mears TTTCL TTT ee William Demarest 
GOTVED . cocececccceeseses Andy Devine 
as 0064040606048 Terre Gigi Perresu 
POEs 084550060004 466 646060 Natalie Wood 
errr Seer rr rere. Philip Ober 
PARR BUGS. 6c insccciveces Jack Kirkwood 
Jean Pre erT Terr rT Te Ann Doran 


There's a fair amount of diver- 
sion in “Never a Duil Moment” to 
sce it through most general situa- 
tions. Comedy is broad as pleved 
by Trene Dunne. Fred MacMurray 
and others. and the star names will 
kive it some marquee help. 

The Harriet Parsons production 
doesn't always live up to its title 
in telling the story of a smooth 
icmme songwriter who falls in love 
With a western rancher and goes to 
his impoverished acreage to make 
a home. George Marshall's direc- 
tion is a great he'p in selling the 
physical business that goes with 


editor, , 


help | 


Miniature Reviews 


“Harriet Craig’ (Col). 
Plushy remake of ‘“Craig’s 
Wife.” Stars Joan Crawford, 
Wendell Corey. 

“Never a Dull Moment” 
(Songs) (RKO). Fairly divert- 
ing comedy with Irene Dunne, 
Fred MacMurray. 

“Breakthrough” (WB). Melo- 
drama about Normandy fight- 
ing in World War II. 

“Undercover Girl” (U). Con- 
ventional melodrama starring 
Alexis Smith as police agent 
in narcotics case: mild grosser 

“The Magnet” (British) 
GFD) For family trade in 
Britain; may do on lower half 
of U.S. dualers. 








the comedy, and where 
isn't strong he. still 
chuckles for the average audience. 

Plot has MacMurray, the rancher, 
appearing at a New York charity 
rodeo. There he meets Miss Dunne, 
songsmith. It’s a quickie romance, 
ihe couple marry and trek west to 
the ramshackle ranch that Mac- 
Murray and his two motheriess 
daughters call home. Miss Dunne 
is willing, but inept, in adopting 
ranch life, and there's the usual 
lineup of familiar gag situations as 
she encounters the problems ot 
early rising. overly friendly neigh- 
bors, cooking and stock-feeding dif- 
ficulties. 


scripting 
manages 


Incidents build to a point where 
Miss Dunne accidentally kills the 
prize bull of cantankerous William 
Demarest, a neighbor on whom 
MacMurray depends tor water. 
The married couple quarrel, she 
takes off for the east and tune- 
cletling, finds there’s no _ inspira- 
tion now, so everybody gets to- 
gether for a happy ending. 

Demarest has little to do other 
than be grumpy. Andy Devine adds 
some comedy as MacMurray’s 
friend. Gigi Perreau and Natalie 
Wood are good as the little girls. 
Others helping where they can are 
Philip Ober, Jack Kirkwood and 
Ann Doran. 

Three songs are spotted in the 
footage, all written by Kay Swift. 
who authored the novel on which 
the Lou Breslow-Doris Anderson 
script was based. Numbers are 
“Once You Find Your Guy,” “The 
Man With the Big Felt Hat,” and 
“Sagebrush Lullaby.” all sung by 
Miss Dunne with just moderately 
successful vocals. 

Productionwise, picture has -an 
okay outdoor fiavor in settings and 
other physical props, plus good 
lensing by Joseph Walker. Brog. 





Breakthrough 
Hollywood, Oct. 31. 


Warners release of Brvan Foy produc- 
tion. Stars David Brian, John Agar. Frank 
Lovejoy: features Bill Campbell, Paul Pi- 
cerni, Greg McClure. Directed by Lewis 
Seiler. Screenplay, Bernard Girard, Ted 
Sherdeman; from story by Joseph L. 
Breen. Jr.: camera, Edwin DuPar: editor, 
Folmar Blangsted: music, William Lava. 
Tradeshown Oct. 24, ’50. Running time, 


91 MINS. 

Ot. BORN oc css ssece ccteccoce DAaVId Brian 
Lt. Joe Mallgry...... Cooee John Agar 
| @ aan Frank Lovejoy 
ee eee ee re Bill Campbell 
PVG, Tee SORE. i ci ceccoues Paul Picerni 
Pvt. Frank Finley........ Greg McClure 
“Four-Eff’” Nelson..... Richard Monahan 
Sct. Rov Henderson........ Eddie Norris | 
Pve.. SEDO FROMIG, c c20060s08: Matt Willis 
PP Pe err errs Dick Wesson 
rrr ey Cer ee Suzanne Dalbert 
Pvt. George Glasheen William Self 
Pyt. Rothman eseeeee-. Danny Arnold 
Tt, Janis Bits. ..cccces Danie Sue Nolan 
2 oe eee Howard Negley 





An important phase of World II 
in Europe—the hedgerow hop- 
ping of our troops through Nor- 
mandy—furnishes the basis for 
“Breakthrough.” As a battle film, 
it is just moderately successful for 


general release, but it combines au- | 


thentic with manufactured 
footage to sustain the action. 

Screenplay deals _— specifically 
with a small company of infantry 
and the part they play in the march 
across Normandy. GI's are experi- 
enced foot-soldiers, commanded by 
a tough captain but led in the field 
by a green lieutenant. Story is an 
episodic account of fighting and 
the effect war has on the individ- 
ual, enlivened by the staged and 
real clashes. 

Bryan Foy’s production guidance 
and the direction by Lewis Seiler 
insure action melodramatics and 
sufficient pace to carry the varn. 
Both could have paid better atten- 
tion to story and character moti- 
vation, supervision being needed to 
close a few holes and clarify sev- 
eral abrupt switches in mood of a 
few of the individuals concerned 
with the plot. 

Heading up the cast are David 
Brian, John Agar and Frank Love- 
joy. Brian is the tough company 
commander, Lovejoy the seasoned, 
Wise sergeant and Agar the green 
licutenant. Latter gets the best 
shake in the footage as story deals 
mainly with his gaining battle ex- 
perience, and he does a very good 
job. So does Brian, but a number 
of his more dramatic scenes are 


war 


sudden switch that finds him a 
, psycho case doesn’t make much 
senise. Lovejoy delivers an easy 
‘performance that registers. 
| In the featured brackets, Bill 
/ Campbell, politically ambitious sol- 
dier; Paul Picerni and Greg Mc- 
Clure come over neatly, and there 
are other interesting portrayals on 
down the line. Courated among 
them are Richard Monahan, Eddie 
Norris, Matt Willis, Dick Wesson 
and Suzanne Dalbert, latter in 
briefly for a bit of femme lure in 
a Normandy village sequence. 
Script by Bernard Girard and 
Ted Sherdeman mixes light and 
heavy dialog, and the former is 
good for several chuckles. 
I. Breen, Jr., did the story, basing 
it on some of his actual war experi- 
ences. Music, score. lensing and 
other technical credits measure up 
to general market demands. Brog. 


| brought on too abruptly, and the 


tnudercover Girl 


Universal-International 
brey Schenck production. Stars Alexis 
Smith, Scott Brady: features Richard 
Ezan. Gladys George. Edmon Ryan. Ger- 
ald Mohr, Royal Dano, Harry Landers, 
Connie Gilchrist. Angela Clarke. Directed 
by Joseph Pevney. Screenplay by Harry 
Essex. from story by Francis Rosenwald; 
omera, Carl Guthrie: editor, Russell 
Schoengarth:: musical direction, Joseph 
Gershenson. Previewed in N. Y., Oct. 27, 


release of Au 


90. Running time, 63 MINS. 

Christine Miller Alexis Smith 
Lt. Mike Trent Seott) Brady 
Jess Tavyior ; : Richard Egan 
L.iz * Gladvs George 
Doe ttolmes Fdmon Ryan 
Reed Menig Gerald Mohr 
VMoocher Roval Dano 
Fully or Harry Landers 
Captain Parke Connie Gilchrist 
Babe Angela Clarke 


“Butt"’ Mille: 
Pat Gibson 


Regis Toomey 
Lynn Ainley 


Robbie rristram Coffin 
Murph Lawrence Cregar 
Wally (ab ae tenes Harold Gary 
Lew ; or Ed Rand 
Collar , TTT ree , Mel Archer 


“Undercover Girl.” by its very 
title. suggests a conventional melo- 
drama with a twist in that a girl is 
the gangsters’ foil. Which is ex- 
actly what it is. The Universal re- 
lease rises slightly above its class 
by virtue of a fairly exciting script 
and some excellent photography. 
but should prove only a mild 
grosser in most situations. 

Alexis Smith has the part of 
Christine Miller, who interrupts 
her police training in New York to 
go to California to avenge the 
death of her policeman §tather, 
killed by a narcotics ring. Work- 
ing with the Los Angeles police, 
she gets into the confidence of the 
gang, posing as a dope-buvyer. 
While the outcome is’ obvious, 
suspense is maintained by a num- 
ber of pitfalls and fact that she is 
suspected by the gang. Love in- 
terest 
and Scott Brady, who is in charge 
of the police detail working on the 
case, and there is an exciting wind- 
up in a hide-and-seek sequence in 
a deserted house. 

Miss Smith's role is routine, but 
she makes the most of it. espe- 
cially in a couple of sequences 
dealing with the small-fry of the 
gang. Brady is okay as the police- 
man, and Richard Egan is good as 
her rejected lover. Edmon Ryan 
‘does a convincing job as the gang’s 
front, a discredited doctor whose 
only purpose in life is to put his 
son through medical school. A 
topnotch ich is registered by Roval 
Dano as Moocher. a cringing Skid 
Row contact of the gang, and a 
couple of polished jobs are handled 


by Gladys George and Angela 
Clarke. as derelicts. 


Harry Essex’s screenplay is a 
tough and realistic one. and Carl 
Gurthrie’s camera captures some 
of its better sequences sharply. 
Joseph Pevney'’s direction keeps 
lulls at a minimum and builds sus- 
pense for a strong climax. 

Chan, 





The Magnet 
(BRITISH) 


London, Oct. 19. 

GFD release of Michael Balcon-Ealing 
Studies production. Stars Stephen Mur- 
ray, Kay Walsh: features William Fox. 
Direct ° by Charles Frend; screenplay, 
T. E. B. Clarke; camera, Lionel Banes;: 
editor. Bernard Gribble. At Odeon, Lon- 
don, Running time. 78 MINS. 
Dr. Brent Stephen Murray 


Mrs. Brent rer rere Kay Walsh} 
Johnny Brent......”. William Fox 
Harper Meredith Edwards 
Nannie -wiew Gladys lienson 
Nannie’s Friend.... Thora Hird 
Kit ... .Michael Brooke. Jr. 
| ere ere Wvlie Watson 
The Mayor ....<e-« Julien Mitchell 


Spike Keith Robinson 





By its theme and treatment, “The 
Magnet” is bound to clean up in 
the family trade theatres here. 
It’s good, clean entertainment, in 
the best tradition of English hu- 
mor. For the overseas market it 
must be regarded as a lightweight 
offering, since without star names. 
It might do well on a dual bill. 

T. E. B. Clarke, whose 
sense of comedy timing contribut- 
ed largely to the success of “Pass- 
port to Pimlico.” again Scores with 
his light touch here. Charles 
Frend’'s direciion capitalizes strong- 
lv on the humorous angles and 
characterizat.ons. 

The yarn describes a typical boy- 
ish prank. Schou!boy son of a psy- 


Joseph | 


is provided by Miss Smith | 


strong , 


Wednesday, November 1, 1950 


Paper Gallows 


“Paper Gallows,”  British- 
made being screened in N. Y. 
tomorrow (Thurs.), was re- 


viewed in Variety from Lon- 
don Feb. 22, 1950. Tabbed by 
reviewer Myro as a “grim, sus- 
pensetul thriller devoid of 
cinematograph tricks but 
packing a hard entertainment 
punch,” film was credited with 
being “reliable quota for the 
home trade and should be a 
useful attraction on a U. S. 
double bill.” Story deals with 
two brothers, writers of crime 
novels, one of whom goes 
berserk and kills a man to get 
authentic atmosphere. 

Film is being released in the 





U. S. by Eagle Lion Classics. 
Cast is headed by Dermott 
Walsh, Rona Anderson and 


John Bentley. 








chiatrist, quarantined from school, 
gets a huge magnet by a trick. 
But remorse soon sets in as he 
tries in vain to dispose of his ill- 
gotten gain. Eventually he hands 
it over to a hospital fund and is 
hailed as an anonymous hero. But 
believes he is wanted by the police, 
so runs away from home and gets 
mixed up with a tough bunch of 
dead-end kids. 

Much of the fun is derived from 
the mistaken analysis of the psy- 
chiatric parent. Obvious care was 
taken in casting, all roles, down to 
the smallest bit being filled intel- 
ligently. The voung ~boy. who 
dominates the story, is played with 
a refreshing ingenuousness'_ by 
William Fox. His parents are in- 
felligently portraved by Stephen 
Murray and Ka: Walsh. There is a 
standout cameo by Keith Robinson 
as the leader of the dead-end gang. 
Julien Mitchell brings conviction 
to the role of the contract-seeking 
mavor. Wylie Watson strikes the 
right note as the man who makes 
the magnet a cause celebre. Myro. 


Flesh Will Surrender 
(Il Delitto di Giovani Episcopo’) 
(ITALIAN) 

Lux Film Distributing Corp. release of 
Marcello D'Amico production. Stars Aldo 
Fabrizi: features Yvonne Sanson, Directed 
by Alberto Lattuada. Screenplay. Suso 
Cecchi, Federico Fellini. Pieiro Tellini. 
based on novel by Gabriele d’Annunzio; 
camera. Aldo Tonti: musical director, 
Fernando Previtali: English titles, Clare 
Catalano. At City theatre, N. Y., week 
of Oct. 25. °50. Running time, 96 MINS. 
Giovanni Episcopo..... Aldo Fabrizi 
Ciro Episcopo Amedeo Fabrizi 
Cinevra Episcopo Yvonne Sanson 
See ee aye ree ee Roldano Lupi 
Ginevra’s mother........ ‘ Ave Ninchi 
Doberti ; Alberto Sordi 
i) ee rer er rere Nando Bruno 


(In Italian; English Titles) 

“Flesh Will Surrender” unreels 
a leisurely tale of a government 
clerk who becomes a victim of his 
own naivete. Story of this Italian | 
import isn’t likely to draw many 
to the boxoffice, but marque 
strength of Aldo Fabrizi’s name 
should help somewhat. 

Based upon a novel by Gabriele | 
d’Annunzio. the screenplay shows 
how the meek clerk loses both his 
money and self-respect by his as- 
sociation with a forger. White col- 
larite’s chief error in judgment 
was to wed the thief’s cast-off mis- 
tress. With matters growing stead- 
ily worse, he seeks solace in com- 
panionship of his small son. 

While such a yarn should gen- 
erate sympathy for the father, it 
falls far short of achieving that ef- 
fect, Major reason is that it’s dif- 
ficult to feel sorry for anvone who 
continually makes a fool of himself. 
Climax of the plot is rather pat. 
with the worm finally turning when 
the clerk fatally stabs the forger. 

Ordinarily, Aldo Fabrizi comes 
up With a fine performance. Un- 
fortunately, in this entry, his tal- 


‘ents are throttled by the stodgy 
story. Yvonne Sanson. a buxom” 


brunet, is well cast as the mistress. 
Roldano Lupi tends to overptay the | 
role of the forger. Bit of realism 
is supplied by Amedeo Fabrizi as 
the son. Direction of Alberto Tat- 
tuada fails to overcome the lethar- 
gic pacing of the plot. Gilb. 


Bullet for Stefane 
(Il Passatore’) 
(ITALIAN) 

Lux Film Distributing Corp. release of 
Giovanni Laterza preduction. Sters Valen- 
tina Cortese. Rossano Brazzi. Directed bs 
Duilio Coletti. Screenplay. T. Pinelli, F. 
Fellini: camera. Carlo Montuori; music. 
Enzo Masetti: Envlish titles, Clare Cata- 
eno. At City theatre. N. Y., week of Oct. 
"5. "50. Running time, 94 PAINS. 


OOUONE:. + 49408 44040 Valentina Cortese 
Stefan... cseceses ftossuno = Brazzi 
Priest Carlo Ninehi 
Condarme Carlo Campanini 
Isola Lillian Taine 


“other of Ste fano 


eum Bella Storace Sainati 
, Gigiazzo 


Cemillo Pilotto 
‘In Italian; English Titles) 
“Bullet for Stefano.” a celluloid 
chronicle of 19th ceniury romance 
and adventure, adds up to fair en- 
teriainment for art house patrons, 
B.o. prospects are good inasmuch 
as both stars. Valentina Cortese 
and Rossano Brazzi, are familiar to 
American audiences. 
Cast in a Robin Hood role. 
Brazzi kills his rival for the hand i 


,of Miss Cortese as the latter 
;couple were about to be wed. This 
jincident plunges the ~ murderer 
‘into a life of brigandage in which 
j he usually steals from the rich to 
i help the poor. 

However, the life of a bandit 
‘corrupts Brazzi and causes him to 
give Miss Cortese the brushoff in 
‘favor of another mistress. Natur- 
\ally, this embitters his first love 
fe- she turns the peasants against 
iim. 
| Performances of Brazzi and Miss 
'Cortese are good. . Other plavers 
‘help capture the flavor of the 
‘period. Direction of Diulio Coletti 
is competent as is the camerawork 
of Carlo Montuori. Gilb. 


Cossacks of the Kuban 
(COLOR) 
(RUSSIAN) 

Artkino release of Mosfilm Studios pro- 
duction, Stars Marina Ladynina, Sergei 
Lukianov. Directed by Ivan Piriev. 
Screenplay, G. N. Kuznetzov. Nokolai Po- 
godin; camera, Valentin Pavlov. At Stan- 
ey, N. Y., starting Oct. 28. 50. Running 
time. 115 MINS. 


Galina ieee een Marina Ladynina 
Se PO ee te ee Sergei Lukianov 
Bere eT Ce ree ee Viadimir Volodin 
Fre rere reer Katya Luchko 
rere err ee ee Elena Savinova 
rarer ore Vassili Davidov 
cS” Pr rr rr wir Victor Luibimov 
Pd 6 seedanvecseadends Boris Andrevey 


(In Russian; Engltsh Titles) 


“Cossacks of the Kuban” is a 


typical Russian-made romantic 
comedy. It is light fare, at times 
almost frothy, although it is a 


matter of individual performances 
rather than story content that sets 
it above most Russo pix. Film is 
a strong entry for Russian-lan- 
guage houses. 

Simple varn tells about he 
rivalry among collective § farms, 
this time being stud-farms of the 
Kuban country near Siberia, where 
raising of fine horses and _ the 
stalwart Cossack riders are re- 
nowned. Plot pits the blonde 
femme boss of one horse farm 
against the moustached Cossack 
veteran of another—and ultimate- 
ly ends in a quaint romance be- 
tween the two. There is another 
love affair, again with a comely 
gal from one farm going for a 
tall, handsone horseman of the 
other. There’s the usual hurdle 
race, with speeding mounts dash- 
ing over an uneven course, and 
the trotting races. 

As with many Russian comedies 
wifh musical backgrounding this 
has plenty of group’ dancing, 
specialty acts and much _ noise, 
considerable of which could be 
cut out. But the acting of Marina 
Ladyvnina and Sergei Lukianov, 
helped by support of Vladimir 
Volodin and Katya Luchko, puts 
over the inane, familiar varn. 

Camera work of Valentin Pavlov 
is good. Ivan Piriev directed *un- 
evenly. Editing was just one of 
those things. Wear. 


The Mad Queen 


(Locura De Amor) 
(SPANISH) 

Azteca Films release of Cifesa Produc- 
tions picture. Stars Aurora Bautista, Fer- 
nando Rey, Sara Montiel. Jorge Mistral. 
Directed by Juan de Orduna. Story. Ma- 
nuel Tamayo yv Baus; screenplay, Tamiyvo, 
Alfredo Echegaray, Carlos Blanco: c#m- 
era, Jose F. Aguayo: English titles, Her- 
man G. Weinberg. At Park Avenue. N. Y.. 
starting Oct. 26, '50. Running time, 115 
MINS. ‘ 

Dona Juana........ 
Don Felipe 

Aldara ; 
Captain Don Alvar ... 
Don Filiberto de Vere 
Don Juan Manuel ...... 
Admiral 
Charles Ist 








.....- Aurora Bautista 
weer. ry Fernando Rev 
re eer Sara Montiel 
... Jorge Mistral 
Jesus Tordesilles 

Manuel Luna 
Messe . Juan Espantaleon 
errr ee re ee Ricardo Acero 


ERD MENON 6 0 0sb0adesssees Maria Canete 
DEEEEE: - ks cneanesensees Manuel Arbo 
ee BOOT 6 6.545905% 60 00 Felix Fernandez 
CO v0.6 <eaweevess Arturo Maerin 
| RAR eee Luis Pena Sanchez 
oS Pee ee Conrado S. Martin 


(In Spanish; English Titles) 

Here is a superb Spanish-made 
picture that won't win’ deserving 
revenue in the U.S. simply because 
it’s overly long, lacking change of 
pace and minus a Latin-American 
name that wouid be known to 
American patrons. Despite tlils, 
it should do fairly well in some 
arty theatres, especially if edited 
judiciously with an eve to pruning 
some obvious extraneous matter. 

Director Juan de Arduna, v.10 
has done a skillful job, has made 
a sympathetic if sometimes over'y 
somber treatment of the trazc 
life of Dona Juana, daughter ot 
Queen Isabel and King Ferdinand 
of Spain. She is depicted as 4 
woman who is first madly in love 
with her worthless hubby, Philip. 
Archduke of Austria, and secondly 
with her role of Queen of Spain. 
But the scripters have made it (co 
much a= succession of intrigucs 
against her as plotting members 0! 
her court try to make Philip kins 
and have her declared insane. T'S 
conspiracy succeeds only a i.t 
Juana is actually driven slightly 
off the beam by all this plot('ns 
and her mate’s philandering. Tore 
is seldom a moment of levity, with 
the tragic overtones stressed. 

Production is mounted hand- 
somely. Aurora Bautista, as ‘© 
mad queen, is fine in this, he! 
initial pic. She is a leading stase 

(Continued on page 13) 
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See NY. Court Determining How 
- Hughes Will Dispose of RKO Stock 


Howard Hughes’ projected deal 
with the Harry Brandt group ap- 
pearing less a certainty than ever, 


likelihood is that the N. Y. statu-| 
tory court, which heard the indus- | 
try antitrust case, will determine | 


the manner in which Hughes must 
dispose of his 24% stock interest 
in the new RKO theatre company 
upon divorcement. Major’s con- 
sent decree makes no provision for 
disposition of the stock, other 
than it is to be placed in trustee- 
ship. Decree states, “the interest 
so trusteed shall be held and dealt 
with upon terms approved by the 
court.” 

Left open, 
such matters as control of the 
shares, possible restrictions on 
dividends and a time limit for dis- 
position of the stock by the trustee. 


Persons representing Hughes in 
the negotiations with Brandt stat- 
ed they believe Hughes would be 
free to collect dividends on the 
stock for an indefinite: period, i.e., 
so long as he could show he had 
no “reasonable” purchase offers. 
On the Brandt side, it was incon- 
ceivable that the court would ap- 


prove any setup not placing re-| 


strictions on Hughes. 

At least a partial precedent was 
seen by observers in the Para- 
mount consent decree provisions 
on exchanging of stock. In this, 
dividend payments on theatre com- 
pany stock were limited to 50% of 
the total amount, with the balance 
held by the trustee for payment 
when the holdef dropped his 


shares in one of the two compa-| 


nies. The thought widely ex- 
pressed is that Hughes, similarly, 


may collect only 50° of theatre | 


dividends until sale by the trustee 
of his stock. 


Additionally, it is anticipated 
the N. Y. court will place some 
time limit on the stock disposal by 
the trustee. Extent 


which Hughes will have on the 


securities during the trusteeship | 


also must be determined. 

All this, of course, leads to the 
possibility that the Brandt syndi- 
cate might await these future de- 
velopments if interest in buying 
the Hughes holdings remains un- 
changed. Brandt feels he doubt- 
less has made the best offer to 
Hughes and has no competition 
from other bidders. Thus, it is 
reasoned, he could deal with the 
trustee when appointed by the 
court and in that way may swing 
even a better deal, with less aggra- 
vation, than in negotiating direct- 
ly with Hughes and his represen- 
tatives. 





Brandt Rep Optimistic 
Houston, Oct. 31. 


Sam Dembow, Jr., at Theatre Own- 

ers of America convention here, 
continued to express optimism on 
possibility Harry Brandt’s deal 
for purchase of RKO circuit was 
being consummated. 

Chief negotiator for Brandt, 
Dembow said he may go directly 
to the Coast for further talks with 
Howard Hughes when he leaves 
here Friday (3). 


Wilson Quits Republic 


Hollywood, Oct. 31. 


Allen Wilson resigned as v.p. in 
charge of studio operations at Re- 
public after 15 years on the lot. 
He became associated with Herbert 
J. Yates at the old Biograph studio 
in N. Y. back in 1930. Five years 
later he accompanied Yates to Hol- 
lywood when the latter took over 
the Republic lot. 

Wilson plans to vacation for at 
least a year, After that he will de- 
cide whether to return to pictures 
or to retire permanently. 


The Scene Liked Best 


Hollywood, Oct. 31. 

Among the questions on a com- 
ment card at a sneak preview here 
last week was: “What scene in the 
picture did you like best?” 

One answer was: “I liked the 
scene in the lobby after the picture, 
when the producer was bawling out 
the director.” 








consequently, are 


of control | 
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| Philly Outfit Maps 





Philadelphia, Oct. 31. 
Already representing some 55 
theatres as a buyer and booker, 
Allied Motion Picture Theatre 
Service, Inc., mapped plans for fur- 
ther expansion at its annual stock- 


| 
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ONLY 2 PLAYS SO 
FAR INTEREST PIX 


. ‘ ee, 
Broadway continues to offer slim 





, | pickings to Hollywood in the way 
Booking Expansion | 


of suitable screen properties. Out | 
of 13 openings so far this sea-| 


'son, no more than two plays have | 


holders meeting held last Wednes- | 


day (25). Detailed reports of offi- 
cers and an audited financial state- 
ment for the combine’s second year 
of operation were approved by 
| stockholders. 


man board of directors, the new 
board named Sidney E. Samuelson 
as prexy; Ben Fertel, veepee; Al- 
bert M. Cohen, secretary; E. B. 
Gregory, financial secretary; Cecil 
Felt, treasurer, and E. Roy Sullen- 
der, assistant treasurer. Active 
operations of the organization are 
supervised by Samuelson. 


ELC Product Not 





| 
| 


- Up to Standard: 
Defense in Suit 


Eagle Lion Classics’ complaint 





| of monopoly and conspiracy in its ii 


| $15,000,000 anti-trust suit against 
Loew’s and RKO Theatres in the 


piqued film interest, and reaction 
to them has been mild rather than 
enthusiastic. 

Story editors for the major com- | 
panies are looking forward to the 
coming crop with some hope. They 
see more possibilities for film 
yarns ahead than behind them. 


| There will be few, if any, film sales, | 


° fhe 9 
she’suny’ stom of awriter tre Loew's Seeking 


|quiries, but 





| 


| 


ily candidate. 


N. Y. area is expected to draw the | 


reply that the distributor's prod- 
uct simply failed to meet the 
standards of the two circuits. 
While formal answers to the 
charges are not due until Nov. 27, 
spokesmen for the two N. Y. chains 
admit there was some “exclusion” 
| of ELC films, as charged. But they 
| hasten to add that the preference 
of major company pix was pre- 
dicated only on quality and was 


ELC per se. 


apparent that the brush given its 
“Destination Moon” by the two 
circuits constituted the  boiling- 
over factor which led to the suit. 
Theatremen associated with the de- 
fendants acknowledge the film was 
a handsome grosser when it played 
the Mayfair theatre on first run 
in N. Y. However, they say this 
was a “flash affair” and the film 
would not have stood up in the 
nabe runs where audience demands 
run high. 

Meanwhile, ELC executives are 


trial on Nov. 7 on an RKO petition. 


STILLMAN’S ‘SOUND’ 
IN 4-THEATRE TEST 





man’s “The Sound and Fury,” to 
determine national sales and pro- 
motional approach, has been set for 
four theatres. Film will run a week 
in each situation with UA spotters 
on hand to gauge reaction. Story 
builds to violent climax wherein in- 





| stage a twin lynching. 


| 


|Neb.; Granada, South Bend, Ind.; 
| Victoria, Wheeling, W. Va., and the 
| Sothern, York, Pa. Advance screen- 
‘ings for special groups are now be- 
ing held in each spot. 


cards. 


Rubine and Arthur Sachson, Still- 
man v.p. and sales chief, respec- 





| sales head, on mapping national re- 
leasing plans. Rubine and Howard 


'Le Sieur, UA ad-pub head, collab- | rolled, either in whole or in part.| monopoly charge and there’s no 
orated on two separate promotion | His financing organization, Rath- | reason why one of them should 


| 
| 
! 
| 
| 
| 


not for the purpose of excluding end of 


| 





-mebbe “Second Treshold.” 
to submit to examination before | 


Intensive test of Robert Still- | 


| 


however, unless prices are relative- 


Following the election of an 11-| ly low, since studios are still on an | 


economy kick that has them favor- 
ing original stories at the moment. 

Major interest created so far has 
been by Wolcott Gibbs’ ‘Season in 
the Sun,” 


hasn’t gone beyond | 
that. Feeling of the story eds is | 
that the play would take a lot of 
working on to build sufficient ac- 
tion around the characters to get 
a suitable script, but that it could 
turn out very well. 

“Affairs of State,” Louis Ver- 
neuil ‘comedy starring Celeste 
Holm, has attracted a bit of film | 
interest. 

‘Madam’ Too Topical 

“Call Me Madam,” the Irving | 
Berlin-Lindsay & Crouse musical 
smash, is attracting no Hollywood | 
bidders because of its topical na-| 
ture. Since it is likely to run for | 
several years on Broadway before | 
t would even be possible to start | 
filming it, studios feel it an unlike- | 
Furthermore, its kid- 





WB, Justice Dept. Seen Reaching 


Final Accord On Consent Decree 


> 





+ 


Salt Lake Judge OKs 
Hawk Co.’s % 0.0. | 


Salt Lake City, Oct. 31. | 


Order allowing inspection of the | 
books of eight theatres in this ter- 
ritory operated by the Claude | 
Hawk Corp., defendants in a per- | 
centage action brought by the | 
eight distributors, has been en- 
tered in U. S. district court by | 
Judge Willis W. Ritter. 

VanCott, Bagley, Cornwall & 
McCarthy are local attorneys for | 
the plaintiffs, and Sargoy & Stein; 
are N. Y. counsel. 





| 
| 





Again to Avert 
Divorcement. 


While Warner Bros. and 20th- | 
Fox appeared finally exiting the) 





settlements with the Department | 
of Justice, Loew’s is still searching | 
out a possible means of averting | 
divorcement. Major is said to be | 
heading back to the U. S. statutory | 
court in N. Y., or at least consider- 


i | ization, 


Following a year’s maneuvering, 
Warner Bros. and the Department 
of Justice have reached a new and 
apparently final agreement on 
terms of a consent decree in the 
industry antitrust suit. Accord is 
now before the Treasury Depart- 
ment, which is expected to give its 
approval momentarily. This is to 
be followed by consummation of 
the deal by the department and the 
major’s bowing out of the case with 
plans to effect divorcement within 
a year: Actually, the firm may try 
to effect the split of its theatres 
from distribution-production the 
latter part of August, when the new 
fiscal year begins. 

On the second front, involving 
20th-Fox, agreement on _ divorce- 
ment also has been reached with 
the Department as basis for a con- 
sent decree, it is reported. How- 
ever, this company and the plaintiff 
still have a few divestiture issues to 
be resolved and these will mean 
more pegotiating. 

In any event, it is clear that both 
the Department and WB are con- 
vinced they have a deal, although 
there have been no official state- 
ments from either side. Treasury’s 
affirmative ruling, okaying the tax- 
ation aspects of the firms reorgan- 
is expected to be imme- 


of the deal and the announcement 
by the Government. 

Decree reportedly provides for a 
straight exchange of stock on the 
basis of one-half share in each of 
the two new companies to be 
formed for each share of present 


_ing the move, with a petition for , parent eorporation securities. Each 


ding of a U. S. ambassador abroad ' amending the tribunal’s three-year Of the three Warner brothers will 


| and general satire on American for- | 
/eign policy is believed to make it | 
|unacceptable for foreign markets. 
'Studios would neither like to of-| 


fend the State Dept. nor be ac-| 
cused of lack of patriotism. | 

“Curious Savage,” comedy by | 
John Patrick, has been pretty much | 
eliminated as being “in bad taste” | 
for pix in satirizing inmates of an 


asylum. “Daphne Laureola,” “Leg- | 
Sarah,” “Pardon Our 
French,” “Burning Bright” and | 


While the plaintiff has been “Day After Tomorrow” have all | 
steaming over the N. Y. booking | been pretty much dismissed as un- 
situation over a long period, it is | 


likely possibilities. 

Among the future entries that | 
the Hollywood gang are looking | 
forward to are “Guys and Dolls,” | 
in which Paramount already holds | 
an interest through ownership of | 
one of the Damon Runyon stories | 
on which it is based; “Bell, Book | 
and Candle,” the John van Druten | 
play, on which there’s some ques- | 
tion as to whether the public will | 
accept a kind of witchcraft in mod- | 
ern dress; “Hilda Crane,” “Coun- | 
try Girl,” “Man and Wife” and 


Sol Lesser already owns screen | 
rights to “Black Chiffon,” having 
acquired them in England prior to | 
opening of the play in New York. | 
“Strange Santuary,” which Albert | 
H. Rosen will produce this winter, | 
is already set for Universal-Interna- 
| tional production. 





Rathvon Scotches Talk 
~ He’s Dissatisfied With ExC 


Film financier N. Peter Rathvon, | 


divorcement edict. | 

Reports are the company is pin- 
ning its hopes on argument that 
the need for divorcing is precluded | 
by the fact that competition con- | 
tinually is being restored to the 
industry. Representing itself as | 
unique among the majors because 
of its limited theatre holdings, 
Loew’s stand is that divorcement 
by it would be too drastic in view | 
of its industry position and would 
contribute nothing in way of open- | 
ing the competitive market. 


How far Loew’s can get with 
such a move is a debatable ques- 
tion among observers. It’s pointed 
up in some quarters that the film 
firm has a precedent to rely on 
which considerably bolsters its po- 
sition. This took the form of an 
amended decree in the Govern- 
ment’s case against the Aluminum 
Corp. of America (Alcoa). With 
this in mind Loew’s reportedly 
feels the way is clear for the N. Y. 
court to revise its decree so that 
the company could escape the 
divorce remedy if, after a period 
of three years, the firm can prove 
that competition is fully restored 
to the industry. 


Following entry of the decree 
against the majors, Loew’s attor- 


be called upon to place their shares 
in one of the two firms in trustee- 
ship, with intentions of eventually 
disposing of the holdings. 
Resembles Par Plan 
Divestiture schedule for the new 
Warner theatre company appar- 
ently will bear close semblance to 
the Paramount plan agreed to by 
the Government, but with far fewer 
theatres to be dropped. Terms of 
the WB decree direct the disposi- 


{tion of 70 to 80 theatres on the 


| basis of one-third of the proper- 
ties each year for a period of three 
| years. 
| WB presently operates about 425 
| theatres in the U. S., thus the new 
exhibition firm ultimately figures 
to wind up with approximately 350 
houses. Theatre holdings outside 
the U. S., including the 3742% 
ownership of Associated British 
Pictures Corp., operating about 425 
theatres in Great Britain, will 
inure to the new picture company. 
Financial standing of the two 
firms to be created promises to be 
healthy. Parent corp. has a net 
working capital of close to $50,- 
000,000, it is understood, with out- 
standing debt continuing on a 
downward trend. Important bol- 
stering factor is that more thaa 
one-half of the WB domestic the- 





neys privately expressed the opin- 
ion that the company’s promise to 
show competitive conditions after 


atre properties are said to be 
owned in fee, free and clear. 
In preparation for the divorce, 


rae | 


| the three-year period would have | WB has been buying its own stock 


been accepted by the tribunal if, on the open market for the past 
co-defendants 20th-Fox and War-| several months. In the period from 
ners had not pursued the same | mid-June to the end of last Septem- 
course. Loew’s iegalites said at | ber the major had acquired a total 
the time that if the company was of 304,400 shares as a means of 
the only one to offer the divorce- | reducing the capital structure. 


furiated townsfolk seize a pair of week, expressed complete satisfac- 
kidnappers from local jail and then | tion with the way that Eagle Lion 


| 
| 
| 


| Test runs have been set for Nov. | tination Moon.” 
'15 at the State theatre, Lincoln, prexy, 


| 
| 


} 





| 


prior to returning to the Coast this Ment-escaping proposition the court | 


Classics has been marketing “Des- | 
Former RKO} 
who financed the film in| 
part, scotched trade reports that he 
had been irked with ELC’s selling | 
of the space fantasy. 

Rathvon said “Happy Go Lovely,” | 


But whether it) 


They added, however, that the | 


Twentieth similarly has been ac- 


| probably would have approved it. | tive in stock purchases in anticipa- 


tion of divorcement, with a pro- 


three judges on the bench ap- | gram mapped for retirement of its 
parently failed to see how they | preferred issues. 


could favor any one company over 
the others when all three defend- | 
ants were tarred with the same | 
monopoly brush. 


When Loew’s decides on the new 


opposition. Plaintiff, said to be 





Bank Gets ‘Stampede’ 


Los Angeles, Oct. 31. 
Bank of America obtained com- 


During the a Vera Ellen-David Niven starrer approach to the court, there’s no | plete rights to Prudential Pictures’ 
regular engagements the UA reps | which his Motion Picture Capital doubt that the Department of Jus- | “Northwest t 
will directly poll audiences, rather | Corp. backed, has wound up shoot-| tice will be on hand with strong | foreclosure of its first lien on the 
than invite comments on preview |ing in England. 


Stampede” through 


property. Foreclosure also wiped 


will be released through ELC, he mindful of the idea which the com- out all other subordinate liens and 


also involved in the decision. | 
Produced by Marcel Hellman in | 


tively, and Gradwell L. Sears, UA association with Associated British mount, WB and 20th. 


Pictures Corp., “Lovely” is the sev- | 
enth film which MPCC has bank- | 


is seeking actually to benefit from 
the divorcement by RKO, Para- 
Depart- 
ment’s argument would likely be 
that all firms were guilty of the 


Following the runs, the fieldmen | added, is undecided at the moment, | pany is entertaining, can be ex- | deferments. 
will confer in N. Y. with Irving | since “several other people” are pected to charge that the major 


Picture, made nearly two years 
ago, was financed by the bank to 
the extent of $650,000 while the 
budget mounted to about $1,500, 
000. Among those whc took de- 
ferments were the _ distributor, 
Eagle Lion, for $300,000; Joan Les- 





lie for $25,000; Manning Post for 


| campaigns also to be tested at the | von said. is now considering “three | escape the sentence which in effect $50,000, and Al Rogell and the 


four theatres. 


or four” other properties. 


was given the other four. 


late Dave Hersh for $37,500. 
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H.0.'s 


Bop L.A. Though ‘Menagerie’ 


Good at $36,000, ‘Please Lady’ Nice 


286; ‘Doom’ Mild 256, ‘On Run 176. 


Los Angeles, Oct. 31. 

With only two new bills rated 
as good, indications are for spotty 
biz in first-runs here this frame. 
“Glass Menagerie” is shaping to] 
about good $36,000 in three thea- | 
tres while “To Please a Lady” ap- 
pears nice at $28,000 or near in 
two situations. 

“Edge of Doom” is moderate 
$25,000 in two houses. ‘Woman 
on Run” rates light $17,000 in five 
spots. Holdovers are unimpressive, 
with two combos failing to last out 
their full seconc weeks. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 
2.048; 1,719; 1,248; 2,296: 60-$1) — 
“Till Get By” (20th) and ‘Prisoners 
in Petticoats” (Rep) (2d wk-5 days). 
Slow $17,000. Last week, below 
hopes at $39,000. 

Hollywood, Downtown, Wiltern 
(WB) (2,756 1,757; 2,344; 60-$1) — 
“Glass Menagerie” (WB). Good 
$36,000. Last week, “Rocky Moun- 
tain” (WB) (2d wk), $19,200. __ 

Loew’s State, Egyptian (UA) 
(2.404: 1,538; 60-$1)—‘“To Please 
Lady” (M-G) and “Silver Raiders” 
(Mono) ‘Loew’s only). Nice $28,- 
000. Last week, “Toast New Or- 
leans” (M-G) and “Law Panhan- 
dle” (Mono) (Loew’s only) (2d wk- 
6 days), $14,500. 

Hillstreet, Pantages (RKO) (2. 
890; 2,812; 50-$1)—“Edge Doom” 
(RKO) and “Texan Meets Calamity 
Jane” (Col). Moderate $25,000. | 
Last week, “Mr. Lucky” (RKO) 
and “Lady Takes Chance” (RKO) | 
(reissues), only $15,600. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1.451; 40-$1) 
—‘‘Union Station” (Par) and “Cas- 
sino to Korea’ (Par) (2d wk). 
Small $8,500 in 4 days. Last week, 
below hopes, fair $21,000. | 

Orpheum, Hawaii (Metropolitan) 








(2,210; 1,106; 50-$1) — “Devil's 
Doorway” (M-G) and “Holiday 
Rhythm” (Lip) (2d wk-5 days). 
Thin $7,000. Last week, moderate | 
$17,000. , 

United Artists, Ritz, Vogue, 
Studio City, Culver (UA-FWC) 


(2,100; 1.370; 885; 880; 1,145; 60- 
$1\—""Woman on Run” (U) and 


“Madness of Heart”. (U). Light 
$17,000. Last week, “Wyoming 
Mail” (U) and “Hidden City” 


(Mono) (8 days), $16,800. 
Four Star (UA) (900 60-$1) —| 
“Next Voice’ (M-G) (7th wk). Off 
to $1,500. Last week, $2,100. 
Fine Arts (FWC) (679; 60-$1) — 


“Macbeth” (Rep) (5th wk). Just 
$1,500 in 8 days. Last week, | 
$1,600. 





D.C. Still Dragging But 
‘Hawk’-Vaude Smart At 
$26,000; ‘Toast’ $1 8,000 


Washington, Oct. 31. 

There is little cheer along the 
town’s main stem currently. Biz is 
dull, and even a top-quality film 
like “Glass Menagerie” at Warner, | 
is causing little payee flurry. Sole | 
standout is “Desert Hawk” at) 
Loew's Capitol, with stageshow, 
topped by Dick Haymes. 

Estimates for This Week 

Capitol (Loew's) (2,434; 44-85)— 
“Desert Hawk’ (U) plus vaude | 
headlined by Dick Haymes and) 
Eileen Bartogp. Smart $26,000, | 
mostly due to’vaude. Last week, | 








| erie,” 
Other spots are fighting it out for | 


60)—“Miniver Story” 
ish $9,000. Last week, “To Please 
Lady” (M-G), $6,800. 


60)—"“No Way Out” (20th). 
$6,000. 


|} town for 





Broadway Grosses 


Estimated Total Gross 
This Week . .. $464,300 
(Based on 17 theatres) 
Last Year $504,000 
(Based on 17 theatres) 


Balto Blah But 
Flags Brisk 106 


Baltimore, Oct. 31. 
Biz still is off here with few big 
sessions at any spots on the down- 
town front. Better than average 











trade is indicated for “Two Flags 


West” at the New. “Glass Menag- 


at the Stanley, looks light. 


meagre returns. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
(M-G). 


Hippodrome (Rappaport) (2,240; 


20-80)—“‘Admiral Was Lady” (UA) | 
plus Arthur Godfrey unit starring 
Bill 


Lawrence and Billy Gilbert 
(2d wk). Holding at good $12,000 


after nice $17,700 opener. 


Keith’s (Schanberger) (2,460; 20- 
Lean 
Last week, “Woman on 
Run” (U), $6.900. 


Mayfair ‘Hicks) (980; 20-70) — 


“Cooper Canyon” (Par) (2d wk). | 
Okay $4,500. Last week, good 
$7.600. 


New (Mechanic) (1,800; 20-60) — 
“Two Flags West” (20th). Nice 
$10,000. Last week, “I’il Get By” 


(20th), $8,000. 


Stanley (WB) (3,280; 25-75) — 
“Glass Menagerie” (WB). Light 
$11,000. Last week, “Breaking 
Point” (WB), $7,200. 

Town (Rappaport) (1,500; 35-65) 
—‘‘Edge of Doom” (RKO). Mildish 


$5,500. Last week, “Walk Softly, | 


Stranger” (RKO), $6,000. 


Toast’ Tasty $11,000, 
Indpls.; ‘2 Flags’ 106 


Indianapolis, Oct. 31. 
About 20,000 school teachers in 
state convention will 
help new entries here to look good 
early in week but pace didn’t hold, 
final results being moderate. 
“Toast of New Orleans,” at Loew's, 
is getting top coin on nice session. 
Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 44- 
65'\—“Mister 880” (20th) and “Pris- 
oner in Petticoats” (Rep). Modest 





/ $9,000. Last week, “No Way Out” 


i20th), $7,500. 

Indiana (G-D) (3,300; 44-65) — 
“Two Flags West” (20th) and 
“Lonely Hearts Bandits” ‘Rep). 
Lean $10,000. Last week, ‘‘Copper 
Canyon” (Par) and “Hi-Jacked” 
(Lippert), satisfactory $11,000. 

Loew’s (Loew’s) (2,427; 44-65)— 
“Toast New Orleans” (M-G) and 
“Rookie Fireman” (Col). Nice $11,- 
000. Last week, “711 Ocean Drive” 
(Col) and “When You're Smiling” 
(Col), $10,000. 

Lyric (G-D) (1,600; 44-65)— 


Fair- | 


Trio’ Tasty $7,000 In 
Toronto; ‘Deported’ 136 


Toronto, Oct. 31. 
Only film currently getting any 


| action is the holdover of “Broken - 
Arrow,” with other pix mostly 





Hub Still Slow Albeit ‘Get By’ 
Fast $18,000; Dark City’ 


Okay 166 





ranging from poor to only fair. 
“Arrow” is great in second Im- 
perial stanza. “Trio,” however, is 
very big at small Hyland. 
Estimates for This Week 


Key City Grosses 


Estimated Total Gross 











* Boston, Oct. 31. 
It is the same story here, with 
exhibitors still trying to figure 
what pix will hypo the boxoffice, 
| but finding the formula elusive, 
| Currently, “I'll Get By” at the 
|Memorial looks like the best bet, 
; with “Peggy,” skedded for a week 
at the Boston, so weak that two re- 
|issues were put in after three-day 
‘run. “To Please a Lady” at State 
and Orpheum is mild while “Dark 
City” at Paramount and Fenway 
is only average. 
Estimates for This Week 





Downtown, Glendale, Scarboro, | This Week ......$2,137,500 
State (Taylor) (1,059; 955; 698; | (Based on 24 cities 196 the- 
694: 35-57)—‘Buffalo Bill’ (20th) atres, chiefly first runs, includ- 
and “Mounties” (20th) ‘reissues). ing N. Y ) 

| Okay $11,000. Last week, ‘Con- Total Gross Same Week 

| victed’”’ (Col) and “Rookie Fire- Last Year .......$2,595,000 

,; man” (Col), nice $13,500. (Based on 24 cities, and 209 

| Eglinton, Victoria (FP) (1,180; theatres. ) 

1.140; 38-57) — “Forbidden Jour- | — 
ney” (UA) and “Admiral Was | 

Lady” (UA). Poor $6,000. Last 6 9 

week, “Outlaw” (RKO) (2d _ wk), | a reat Nn 
$6,500. 

Hyland (Rank) (1,357: 40-80)— 

“Trio” (Par). Very big $7,000. Last = 

week, “Waterfront” (EL), $4,000. risco 

| Imperial (FP) (3,373; 37-59) — 9 9 
“Broken Arrow” (20th) (2d wk). 


Great $15,000 last week $18,500. 
Loew’s (Loew) (2,096; 38-67) — 
“Life of Own” (M-G). Fair $9,000. | 
Last week, “3 Little Words” (M-G) | first two days of new first-runs 
(3d wk). $6,500. | but Martin and Lewis topping 
| Nertewn, University (FP) (95g: | Stagebill will boost “Surrender” 
1.556: 38.67) “Three Secreta” to sock total at Paramount. War- 
(WB). Fair $9,500. Last week,|feld also is very big with “To 
| ‘tase Mememeein” (a) (24 whi, | Please a Lady,” for best showing 
| $9.000 . © *| of straight-filmers. All About 
’ ’ Eve” is getting the same amount 
“ee “a of money at the much larger Fox. 
el ; “ Estimates for This Week 
4as ee I spartur 
(ED. F000 ene Departure’! Golden Gate (RKO) (2,850; 60- 
Shea’s (FP) (2,386; 38-67) —| &)— Outrage” (RKO) and “West 
“Pretty Baby” (WB). Okay $10,000, | Of, Wyoming” (Mono). Lean $10,- 
|Last week, “Union Station” (Par) 000. cast week, “Hell Town’ (Lip) 
(2d wk). $10.000 and “Buffalo Stampede” (Lip) (re- 


| . _ issues), $14,000. 
| Uptown (Loew) (2,743; 42-75)— Fox (FWC) (4.651: 


San Francisco, Oct. 31. 
Torrential rains washed out 
many expected big returns the 


} 





(Rank) £2,390; 50-90) _| 
(U). Okay $13,000. 


60-95)—“All 


i “Toast New Orleans” (M-G) (3d 9 : ‘ 
Be ise ; About Eve” (20th). Fine $20,000. 


$22,500. 
Warfield (Loew’s) (2,656; 60-85) 
—“To Please A Lady” (M-G). Big 





‘Menagerie’ Bangup 146, a  ilalend 
e t r) (2,646; -8% 
Prov.; ‘Wednesday’ Loud | _"sramount,,("ar) (2.646; 60-85) 


headed by Dean Martin and Jerry 


$12,000, ‘Way Out’ 836) 





Lewis plus Connie Haines. Sock 
“ $30,000. Last week, “Stars In 
Providence, Oct. 31. Crown” (M-G) and “Laughing 





Majestic’s “Glass Menagerie” is 
|setting a steady pace to lead the| St. Francis (Par) (1,400; 60-85) 
city. Also very optimistic is RKO|— “Dark City” (Par) (2d wk). 
Albee’s “Mad Wednesday,” with|} Down to $7,500. Last week, okay 
fancy figure. Loew's State is below | $11,000. 


Lady” (Indie), $13,000. 





} average with “Toast of New Or- Orpheum (No. Coast) (2,472; 55- 
leans.” 85) — “Harriet Craig” (Col) and 
Estimates for This Week a. Of a —, Fair 
Albee (RKO) (2,200; 44-65)— | $13,000. Last week, “Woman on 
“Mad Wednesday” ‘RKO) and a (U) and “Adam and Evalyn 
|“Hot Rod” (Mono). Heavily ex-| SY’, Same. 
|ploited for fancy $12,000, " Last| United | Artists (No. Coast) | 
'week, “Sleeping City” (U) and/| (1,208; 55-85) — “The Fireball 
“Trail to Tombstone” (Lip), steady | (20th). Fair $9,500 in 10 days. Last 
, $9,000. week, “Deported” (U), $7,500 for 


| 4 days. 

Stagedoor (Ackerman - Rosener) 
| (370; $1.80-$2.40) — “Dancing 
| Years” (Indie). Disappointing $6,- 

500. Last week, “Mrs. Fitzher- 


Fay’s (Fay) (1,400; 44-65)—“Hit 
| Parade 1951” (Rep) and vaude with 
| Notre Dame game on TV Saturday 


| afternoon. Fair $6,000. Last week, 


'“Return Jesse James” (Lip) and bert” (U) (2d wk), $2,900 at $1 top. 


{ 
| vaude eran — | Clay (Rosener) (400; 65-85) — 
|, Majestic (Fay) (2.200; 44-65)— “paris Waltz’ (Indie) (2d wk). 
“Glass Menagerie” (WB). Single Holding at $3,000. Last week, 


bill and quick turnover helping to $3 500, 
, neat $14,000. Last week, “Tl Get Larkin (Rosener) (400; 65-85)— 
| “Paris Waltz” (Indie) (2d wk). Still 


By” (20th) and “Big Timber” 
(Mono), nifty $12,000. | good $3,000 or near, Last week, 
3,200. 





| 
| Metropolitan (Snider) (3,100; 44-' 
65i\—“No Way Out” (20th) and) 
“County Fair” (Mono). Light $8,- 


wien alte Gaus 
500 in 9 days. ono: 4a-c5)_. Pitt Still Strikebound; 





| State 7 (Loew) - — 

' “Toast New Orleans” (M-G). Jus onae ’ ° 

| average $14,500. Last week, Mister Brisk at $9,000 
| “Devil’s Joorway” (M-G) = an : 

| 4 eT 5 ded Pittsburgh, Oct. 5 

| siao00 News” (M-G) (reissues),| with theatres bringing in some 


| better product that they have b 
| Strand (Silverman) (2,200; 44-65) holding back in hemes that news: 


Astor (Jaycox) (1,200; 40-85) — 
“Gilda” and “Platinum Blonde” 
(Col) (reissues). Fair $6,000. Last 
week, “Edge of Doom” (RKO) (3d 
wk), $5,200. 
| Boston (RKO) (3,200; 40-85) — 
,“Dark Mirror” (Col), and “Seventh 
Veil” (Col) (reissues) split week 
| with “Peggy” (U). Slender $8,000. 
| Last week, “Mr. Lucky” and “Lady 
|Takes Chance” (RKO) (reissues), 
,oke $11,000. 
| Fenway (NET) (1,373; 40-85) — 


\“Dark City” (Par) and “Sunset 
| West” (Rep). Average $5,000. 

Last week, “Recky Mountain” 
\(WB) and “Surrender” (Rep), 
same. 


Memorial (RKO) (3,500; 40-85)— 
i“I'll Get By” (20th). Nifty $18 


000. Last week, “Hamlet” (U), 
$12,000. 
| Metropolitan (NET) (4.367; 40- 


| 85)—"‘Two Flags West” (20th) and 
\**Hot Rod” (Mono). Average $17,- 
1000. Last week, “Glass Menagerie” 
|(WB) and “Admiral Was Lady” 
(UA), $17,500. 


Orpheum (Loew) (3,000; 40-85)— 


“To Please a Lady” (M-G). Not 
too staunch at $15,000. Last week, 
“Devil’s Doorway” (M-G) and 


“David Harding” (Col), $16,000. 
Paramount (NET) (1,700; 40-85) 
—“Dark City” (Par) and “Sunset 
| West” (Rep). Okay $11,000. Last 
week, “Rocky Mountain” (WB) 
land “Surrender” (Rep), $12,000. 
| State (Loew) (3,500; 40-85) — 
i“To Please a Lady” (M-G). Lean 
| $8,500. “Last week, “Devil's Door- 
| way” (M-G) and “David Harding” 
(Col), nice $10,000. 








Conventions Up Omaha; 
‘Wednesday’ Hep $8,000, 
‘Mister’ 106, ‘Men’ 536 


Omaha, Oct. 31. 

With two state conventions in 
town including the teachers ‘no 
school), grosses are up noticeably 
| here this session. Standout was 
' the sudden big pickup at the Bran- 
deis with “Mad Wednesday,” heavy 
week-long bally preceding the pic. 
Looks like packed sessions all 
week. 

Estimates for This Week 

Brandeis ‘(RKO (1,500; 16-65)— 
“Mad Wednesday” (RKO). Looks 
| big $8,000 or over, with big kid 
|patronage helping. Last week, 
“Breaking Point” (WB), slim 
$5,000. 

Paramount (Tristates) (2,800; 16- 
65)— “Mister 880" (20th). Fine 
$10,000. Last week, “No Way Out” 
(20th), $9,300. 

Orpheum (Tristates) (3,000; 16- 





65)—“Iroquois Trail” (UA) and 
“Four Days Leave” (FC). Started 
5-day run Sunday (29). Played 


“South Pacific” legiter, Oct. 24-28. 
Last week, “High Lonesome” (EL) 
and “Was Shoplifter’ (U), $6,500 
{in 4 days. 

State (Goldberg) (865; 20-75)— 
“The Men” (UA). Fast $5,500 or 
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“The Furies” (Par) plus vaude, so- | 
$0 $17,500. 

Dupont (Lopert) (378; 50-85)— 
“Paris Waltz” (Indie). Nice $4,500. 
Last week, “Outsider” (Indie), slim | 


“Dark City” (Par) and “Cassino to —‘Fuller Brush Girl” (Col) and : ‘ :, near. Last week, “Summer Stock” 
Korea” (Par), Thin $3,500. Last “Midnight and Dawn” (Col). par coking up é little ‘this week: | (M-G) (2d wk), $4,000. 
week, “Fireball” (20th) and “Hills Opened Monday (30). Last week, [mprovement is not too impressive, | Omaha (Tristates) (2,100; 16-65) 


of Oklahoma” ‘Rep), $4,500. '“Dark City” (Par), lean $6,000. | with continuing press blackout still > The Fireball” (20th) and “Holy ‘ 





| Year 1950” (20th). Okay $7,500. 


$3.000. 

Keith’s (RKO) 
“Outrage” (RKO) (4 days). 
shunned this one, with dull $4,500 
for 4 days, and vanked. Last week, 
“Saddle Tramp” (U), $8,000. 

Metropolitan (Warner) (1,163; 
44-74)—""Bombardier” (RKO) and 
“Tarzan's Desert Mystery” (RKO) 
(reissues). Satisfactory $4,500. 


(1.939: 44-80)—. 


‘Eve Best Det. Bet, 


Public | 





Menagerie Fair 166, ‘Miniver’ 106 


Story” lifting the Penn somewhat 
|but only light for house while 
|‘“‘Mister 880” at Fulton and “Two 
, Flags West” at Harris are running 
neck and neck and fairly nice. 
Estimates for This Week 
Fulton (Shea) (1,700; 45-80) — 
“Mister 880” (20th). Brisk $9,000. 
Figures to hold at that figure, es- 


making quite a dent. ‘“Miniver 
e 
Nifty $32,000; 
Y d0L,00U; 


| Last week, “Copper Canyon” (Par) 
,(m.o0.), $6,400. 


‘Tripoli’ Bangup $12,000, 
Denver; ‘Secrets’ 196 


Denver, Oct. 31. 





— " Detroit, Oct. 31. | “Rocky Mountain’ (WB) and pecially fine in view of local news-|, ‘Three Secrets” looks like the 
Last weex, “Showdown” (Rep) and “All About Eve” at the Fox and | “Prisoners in Petticoats” (Mono). paper setup. Last week, “Panic in| best bet here this stanza, playing : 
“Dakota” (Rep) (reissues), poor, “Please a Lady” at the Downtown Okay $17,000 in 9 days. Last week, | Streets” (20th), $7,500. | two spots. “City Lights” is break- 
$3,500. 'are the only films shaping above “Men” (UA) and “Kiss Corliss’| Harris (Harris) (2.200: 45-80) — | ing all records at the bandbox 


Palace (Loew’s) (2.370; 44-74)— 
“Toast New Orleans” (M-G). Brisk 
$18,000, but not up to hopes. Last 
week, “Two Flags West” (20th), 
disappointing $15,000. 

‘Playhouse ‘Lopert) (485; 50-85) 
—‘ State Secret” (Col) (2d wk). 
Solid $7,500 after big $9,000 last 
week. Holds again. 

Warner (WB) 
“Glass Menagerie’ (WB). Below 
hopes at $12,000. Last week, “Cop- 
per Canyon” (Par), slim $9,000. 

Trans-Lux (T-L) 
“Last Holiday” (Mono). 
$5,000. Last week, 
Byron” (Indie), $4,500. 


Passable 
“Bad Lord 


(2,164; 44-74)—- | 


(654; 44-80)—' 


average this week. “Glass Menag- 
erie” is below hopes at the Michi- 
gan, while “Miniver Story” looks 
|mild at the Madison. “Destina- 
| tion Moon” is plunging sharply in 
second flight at Adams. 

Estimates for This Week 


—"“All About Eve” (20th). Nifty 
$32,000. Last week, “Blue Heaven” 
| (20th) and “Shakedown” (U) (2d 
wk), $18,000. 

Michigan (United Detroit) (4.- 
000; 70-95)—"“Glass Menagerie” 
'(WB). Fair $16,000. Last week, 
' “Louisa” (U), %15,000. 

Palms (UD) (2,900; 70-95)— 





Fox (Fox-Detroit) (5,000: 70-95). 


(UA), $14,000. “Two Flags West” (20th). Fairly 
: Madison (UD) (1,800; 70-95)—/ strong $9,500 and probably stays 
‘Miniver Story” (M-G) and “Hap-|second stanza. Last week, “Woman 
py Years” (M-G). Mild $10,000. on Run” ‘(U), $6,000. 
Last week, “Toast New Orleans”| Penn (Loew's) (3,300; 45-80) — 
, (M-G) (2d wk), $9,000. |“Miniver Story” (M-G). Light $11.- 
Adams (Balaban) (1,700; 70-95)— |500. Last week, “Tripoli” (Par), 
“Destination Moon” (EL) (2d wk). | $9,000. 
| Plunging to $6,000. Last week,| Stanley (WB) (3,800; 45-80) — 
| high $12,000. i“Walk Softly, Stranger’ (RKO). 
| Downtown (Balaban) (2,900; 70-|Teed off limp and looks only slow 
95)—"Please a Lady” (M-G) and $9,000. Last week, “Born to Be 
|“Snow Dog” (Mone). Better than | Bad” (RKO), $10,500. 
average for this house at $10,000.| Warner (WB) (2,000: 45-80) — 
Last week, “High Lonesome” (EL) 
- “I Killed Geronimo” (EL), $5,- 





“Rocky Mountain” (WB), same. 


_ Vogue, with smash session “Trip- 

| oli” looms lusty at Denham. 

| Estimates for This Week 

| Aladdin (Fox) (1,400; 35-74)— 

| “Desert Hawk” (U) and “Modern 

| Marriage” (Mono), day-date with 

| Tabor, Webber. Good $3,500. Last 

| week, “Two Flags West” (20th) and 
“State Penitentiary” (Col), $4,500. 

Broadway (Wolfberg) (1,500; 35- 

| 74)\—“Toast of New Orleans” ‘(M- 

'G), 4th week. Fine $6,000. Last 

| Week, $6,500. ph 

| Denham (Cockrill) (1,750; 35-74) 


“Born to Be Bad” (RKO) (mo.), | “Tripoli” (Par), Lusty $12,000 or 
Nothing much at $4,000. Last week, | near. Holds over extra days. Last 


(Continued on page 23) 
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Action Pix Help Chi; Tripoli Hot 


$15,000, ‘Cross’-‘Buccaneers’ Oke At’ 


14/46, ‘Get By’-Armen $34,000, 2d 


Chicago, Oct. 31. 
New action pics are keeping 
Loop biz steady this frame, 
offsetting * some _ slow 
“Tripoli” and “The 


Lawless” is 


girding for solid $15,000 in_ first | 


Twin-bill of 
“Last 
$14,500 


Roosevelt. 
“Right Cross” and 
caneers” is Okay at 
United Artists. 
Among holdovers, “Panic 
Streets” and “The Fireball” 


round at 


in 


flashy ‘$16,000 at State-Lake in 
second session. Oriental 
take good $34,000 on second week 
of “I'll Get By” plus Kay Armen 
and Jan August onstage. Second 
week of “Glass Menagerie” and 
Borah Minevitch’s Harmonica Ras- 
cals heading stageshow is dis- 
appointing $29,000 at Chicago. 


Palace warmover of “Desert 
Hawk’ and “On Isle of Samoa” is} 
stretching for fair $10,000. “Sun- 


set Boulevard” still is steady at 
$12,000 in fourth turn at the’ 
V oods. ; 
Estimates for This Week 
Chieago (B&K) (3,000: 50-98)— 
“Glass Menagerie” (WB) and 
Mineviteh’s Harmonica’ Rascals 


topping stage (2d wk). Mild $29,- 


O00. Last week, $38,000. 
Grand (RKO) (1,200; 50-98)— 
*Edge of Doom” (RKO) (3d wk). 


Poor $6.000. Last week, $8,500. 
Oriental (Indie) (3,400; 50-98)—§! 

\! Get By” (20th) with Kay Ar- 
men and Jan August 
stageshow (2d wk). Good $34,000. | 
Last week, nice $48,000. 

Palace (RKO) (2,500: 
“Desert Hawk” (U) and “On Isle of | 
Samoa” (Col) (2d wk). Fair $10,- 
000. Last week, $13,000. 

Yoosevelt (B&K) (1,500; 50-98)— 
“Tripoli” (Par) and ‘‘The Lawless” 
‘Par’. Good $15,000. Last week, 
“Destination Moon” (EL) (2d wk), 
$16,000. 

State-Lake (B&K) (2,700; 50-98) 
— ‘Panic in Streets” (20th) and 
“The Fireball” (20th) (2d wk). 
Fast $16,000. Last week, $20,000. 

United Artists (B&K) (1,700; 50- 
98\—“Right Cross” (M-G) and 
“Last of Buccaneers” (Col). Okay 
$14.500. Last week, “Walk Softly, 
Stranger” (RKO) (2d wk), $10,000. 

Woods (Essaness) (1,073; 98)— 
“Sunset Boulevard” (Par) (4th wk). 
Firm $12,000. Last week, $16,000. 

World (Indie) (587; 80)\—‘“Devil 
in Flesh” (Indie) (7th wk). Fancy 
$4,000. Last week, $4,200. 


New Pix Fail to Cheer 
Philly; ‘Eve’ Sockeroo 


a 





$30,000, ‘Midnight’ 156 


Philadelphia, Oct. 31. 


Despite flood of new product, 
first-run biz here currently con- 
tinues in the doldrums. An excep- 
tion to the downbeat is “All About 
Eve” which picked up fast after a 
slow takeoff and will rack up the 
City’s biggeste gross with a terrific 
Session at the Fox. “Between Mid- 


night and Dawn” looms okay at | 
Stanton. Other newcomers range 


from mild to highly disappointing. | 


Estimates for This Week 


__ Aldine (WB) (1,303; 50-99) — 
‘Wyoming Mail” (U). Mild $7,500. 
Last week, “City Lights” 
issue’ (3d wk), $8,000. 

Boyd (WB) (2,360; 50-99)—“Glass | 
Mennaesa™ (WB) (2d wk). Fair 
$15,000 after neat $25,000 break-in. 

Earle (WB) (2,700: 
“Woman on Run” (UV). 
$12,000. Last week, “Desert Hawk” 
‘L). mild $14,000. 

Fox (20th) (2,250; 50-99) —“All 
About Eve” 
Last week, “Mister 880” 
wk, $19 000. 


Goldman) (Goldman) (1,200: 50- 


(20th) (2d 


99—To Please a Lady” (M-G). 
Pair $14,000. Last week 
City” (Par) (24 wk), $10,000 


Mastbaum (WB) (4,360: 


“Walk Softly, Stranger’ (RKO). | 
Dull $15,000. Last week, “Tripoli” 
(WB (2a wk), $13,300. 


yo tandolph (Goldman) (2,500; 50- 
—"“Born to Be Bad” (RKO) (2d 
Whi. Down to $ 
nice $20,000. 
Stanley (WB) 
“Copper Canyon” 
516.500. Last week, 
tain” (WB) (2d wk), 


(2,950; 
(Par). 
“Rocky 

$10,200. 


Mildish 
Moun- 


stanton (WB) (1,475; 50-99\— 
‘Midnight and Dawn’ (Col). Okay 
$15,000. Last week. “Outrage” 
(RKO), $14,700. 
Vrans-Lux ('T-L) (500: 50-99)—~ 
Queen of Spades” (EL). Mild 
a at Last week, “Faust and 


(Col) (2d wk), $4,500, 


and | 
holdovers. | 


of Buc-| 
at 


is con- | 
tinuing near first week pace with | 


should | 


heading | 


50- 98)— | 


(UA) (re- | 
50-99)— | 


Slow | 


(20th). Terrific $30,000. | 
. “Dark 
8 | 


000. Last week, ' 


50-99) — 


+ 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vart- 
ous key cities, are net, i.e., 
without the 20°% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax, 


‘Get By’ Paces 
Light Mpls. 136 


Minneapolis, Oct. 31. 
Weekend influx that 
bring up the 
football game attendance to 61,000 
wasn't any help to film theatres, 
and grosses continue under par. 
With “South Pacific” and ‘“‘Kiss Me 
Kate” impending at the Lyceum | 
and Minneapolis Lakers profes- | 
| sional basketball! diverting the pub- 
lic’s attention from the films, the 
going is not easy. Commanding the 
most attention among newcomers 
|is “‘l’ll Get By,” fair at Radio City. 
“The Men” looks light at State. 


Estimates for This Week 








‘Doorway’ High $12,500, 
Port.; ‘Eve’ Neat 12G 
Portland, Ore., Oct. 31. 
Biz is still on upgrade at all 
first-run houses with good product 
at many of them. More complete 


‘changes of program have helped. 


| 


} 
j 


“All About Eve” is fine in 2 spots. 
“Devil’s Doorway” looks smash at 
mueseees. 

Estimates for This Week 
Broadway (Parker) (1,850; 50-85) 
—‘‘Devil’s Doorway” (M-G) and 

“Prisoners Petticoats” (Rep). Ter- 
| rific $12,500 or over. Last week, 


“Louisa” (U) and “Savage Horde” 
(Rep), $7,800. 

Mayfair (Parker) (1,500; 50-85)— 
“Louisa” (U) and “Savage Horde” 


(Rep) (m.o.). Mild $4,000. Last 
|}week, “Mister 880" (20th) and 
i“County Fair’ (Mono) (m.o.), fine 


| $5,800. 


|date with Paramount. 
‘or near. Last week, “Copper Can- | 


| yon” 


helped to. 
Minnesota-Michigan | 


| 85)—*All 


(2,000; 50- 
(20th) day- 
Fine $4,500 


Oriental (Evergreen) 
About Eve” 


(Par) and “Cassino to Korea” 
(Par), big $6,200. 

Orpheum (Evergreen) (1.750; 50- 
| 85) — * ‘Breaking Point” (WB) and 
“Dynamite Pass” (RKO). Oke 
| $6. 500 or bet tter. Last 
“Copper Canyon” (Par) and ‘Cas- 
sino to Korea” (Par), good $8,000. 

Paramount (Evergreen) (3,400; 
50-85)—“‘All About Eve” (20th), 
| also Oriental. Fine $7,500. Last 
| week, “No Way Out” (20th) and 
“Farewell Yesterday” (20th), 
$8,700. 

United Artists (Parker) (890; 
85)\—“Life of Own” (M-QG). 


50- 
Big 


,$8.000. Last week, “Three Secrets” 


(WB) (2d wk), 


‘Wednesday Aces 
In Cincy, $12,000 


$5,300. 





Century (Par) (1,600; 50-70)— 
cane. _ as | Cincinnati, Oct. 31. 
a i. ‘aa yl Dag = sh Few standouts this week yet the 
Passport” (M-G) ‘light $4.500 | general score 1s satisfactory. 

. ‘ a | Wednesday,” current topper, is) 

Lyric (Par) (1,000; —50-70)— | paying dividends on big bally at 
“Stella” (20th) and “Farewell to | Palace. “Glass Menagerie’ has 
Yesterday” (20th). Light $3,500. | Albee in moderate tempo and | 
Last week, “No Way Out” (20th) | “Mister 880" is good at Capitol. | 
(2d wk), fair $4,200. | Another new bill, “Wyoming | 


Radio City (Par) (4,000; 50- 70)— | Mail,” 


“lll Get By” (20th). Mixed opin- | 
ions on this musical, but cast names | 
help. Fair $13,000 looms. Last | 
week, “Mister 880" (20th), $13,000. 

RKO-Orpheum (RKO) (2,800; 50- | 
70\—‘‘Rocky Mountain” (WB). Mod- 
erate $9.000. Last week, 
ing City” (U), disappointing $7,000. | 

RKO-Pan (RKO) (1,600: 
“So Young, So Bad” 


| $10,000. 


“Sleep- 


50-70)— | 
(UA) and) 75)—*“Mister 


looks so-so for Keith's, 
Estimates for This Week 
Albee (RKO) (3,100; 55-75) 
“Glass Menagerie” (W B). Moderate ! 
Last week, “Fuller Brush | 


Girl’ (Col) with Palace vaude unit | 


week, | 





| 


a 


Bway Hit by Pic Dearth, Pre-Election, 





Broadway first-run boxoffice is 
not off as sharply as the current 
stock market but it is suffering the 
same sinking spells. Theatre man- 


agers blame the current weakness | 


at N. Y. 
of factors 
new pictures, 


deluxers on an assortment 
including a dearth of 
pre-election distrac- 
tion, favorable outdoor weather 
and television. Also there 
no question but that along with 


seems | 


these handicaps first-run theatres | 


are not plaving much outstanding 
boxoffice product currently. 


The Street ran into air pockets 


| “All 


| Twins, 


which put trade on the skids start- | 


ing Thursday (26), with a brisk up- 
beat on Saturday, especialiy at 
night, counterbalanced by a dip be- 
low normal the following day. 

Biggest money is going to the 
Music Hall, where “Miniver Story” 
with stageshow is proving a disap- 
pointment at the wickets. 
around by many of the crix, it is 
winding up its first week today 
(Wed.) with only a fair $114,000. 
Now slated to go only two weeks as 
a consequence. 


| people to see pic, 


Pushed | 


Weather, TV; ‘Miniver’ NSG 1146, 
‘Louisa’ 17146, ‘Lady -Vaude oh, 000 


(Wed.). Last week, “Pancho 
Villa Returns” (Indie) (2d wk-6 
days, down to $4,000 aiher big $9,- 
000 opener. 


today 


Rivoli (UAT-Par) (2,092; 90- 
$1.25)—"‘Two Flags West” (20th) 


(3d wk). Sagging to $11,000 or near 
after good $18,000 for second week. 
Stays on until next week, with 
“Undercover Girl” (U) slated to 
open Nov. 7. 
Roxy (20th) 
About 
Martha Stewart 


(5,886; 80-$1.75)— 
Eve” (20th) with 
and Blackburn 
iceshow onstage (3d wk), 
Continues smash with $105,000, 
not far from second week's $112,- 
000. Steady trade holding this up, 
attesting to yen of numerous 
when they want 
rave criticisms. 
and likely 


reading 
fourth round, 


to, after 
Holds a 


longer. 
State (Loew’s) (3,450; 55-$1.50)— 
“Toast of New Orleans” (M-G) (5th 


wk-6 days). Down to $10,000 or 
near in final abbreviated stanza 
after good $14,500° last week. 
“Harriet Craig” (Col) opens tomor- 


lrow (Thus.). 


| Logan, 
| show 


| Carol 


“Louisa” is faring comparatively 
well in view of the present down- | 
| beat, finishing its first session at 
the Mayfair with $17,500. It re- 
ceived many nice reviews. 

“To Please a Lady,” with Billy | 
Daniels, Pupi Campo and Luba 
| Malina heading stageshow, is not 
leatching on, with okay $45,000 


“Mad | hold a fourth stanza. 


|likely on first week at the Capitol. 


Standout holdover is “All About 
Eve,” with Martha Stewart and 
| Blackburn Twins, iceshow, onstage 
| at the Roxy. This combo is con- 
'tinuing smash with $105,000 in 
third week, which means it will 
This is down 
$7,000 from second frame, biggest 
of the run, but still displaying sus- 
tained strength. 

Nearly all other holdovers are 
| down sharply. One exception 
“Trio,” still great at $15,300 


'third week at Sutton. 


| 
| 


| headed by Belle Baker plus Smith | __ 


and Dale, okay $19,000 at 55-94c g44) wk). 


| scale. 
Capitol (2,000; 55-| 


Good | 


(Mid-States) 
880" (20th). 


|““Triple Trouble” (Mono), Puny $5,-| $9,000. Last week, “Tripoli” (20th) | 


1/000. Last week, 

|die) and “Ingagi” 

sues), $4,500. 
State (Par) (2,300; 50-70)— 


“The Freak” 


(Indie) (reis- 


“The 


Men” (UA). Plenty of praise for 
this one. Light $6,500. Last week, 
“Breaking Point’ (WB), _ light 
$6,000. 

| World (Mann) (400; 50-85)— 
| “Sleeping City” (U) (m.o.). Fair 
$2,000. Last week, “Walk Softly, 
| Stranger” (RKO) (2d wk), okay 
| $2,000. 





K.C. Off But ‘Pier 13’ 
Plus Vaude Robust 166 


| Kansas City, Oct. 31. 

Not much to talk about on new 
films this week. Exception is the 
| Missouri where strong vaude bill 
is boosting “Woman on Pier 13” 
to hefty total and biggest at the 
house in months. Of the straight 
films, “Two Flags West’ in three 
first-run houses is best but only 
'mild $12,000. “All About Eve,’ 
back to continuous showings last 
Friday and on into second week, is 
good at Orpheum. Weather con- 
tinues unseasonably warm. 

Estimates for This Week 

Kimo (Dickinson) (550; 50-75)— 
“City Lights’ (UA) (reissue) (2d 
wk). Fat $3.000. Last week, $3,200. 

Midland (Loew’s) (3.500; 45-65)— 
“Toast New Orleans” (M-G) and 
|“Bodyhold” (Col). Slim $10,000. 
Last week, “Devil's Doorway” (M- 
G) and “Father Makes 
(Mono), same. 

Missouri (RKO) (2,650; 55-75)— | 
“Woman on Pier 13” (RKO) with | 
Fine $16,000. Last week, | 
'“The Torch” (Indie) and 
Crazy” (UA), slow $8,000 

Orpheum (Fox Midwest” (1,913; | 
55-75\—"‘Al About Eve” (20th) (2d 
'wk). Changed to continuous show- 
ing policy and getting moderate 


| vaude. 


Good” | 


(In- | 





| 


“Gun | “ 


| 


| (2d wk). 


good $10,000. Last week, on threes | 


-a-day setup, okay $11,000. 
| Paramount (United Par) (1,900; 
45-65'—"‘Copper Canyon” (Par) 
(2d wk). Satisfactory $8,000. Last 
week, $11,000. 


Tower - Uptown - Fairway (Fox 
Midwest) (2,100; 2,043; 700; 45-65) 
—‘Two Flags West” (20th). Lag- 


gard $12.000. Last week, ‘Saddle 


(U), ditto. 


‘ Tramp” 


(2d wk), $6,500. 
Grand (RKO) 
“To Please Lady” 


(1,400; 55-75) — 
(M-G) (2d wk). 


Par $7,000 after sturdy $13,000 | 


preem. 
Keith’s (Mid- States) 
75)—‘Wvoming Mail” 


(1,542; 55-) 
(U). 


$6,000. Last week, “Woman On| 
Run” (U), $5,000. 
Lyric (RKO) (1,500; 55-75) ow | 


“San Quentin” (WB) and “Alcatraz | 
Island” (WB) (reissues) split with | 


“Hearts of New York” (Indie) and | 


(reissues). 
“Rocky 


“Corregidor” (Indie) 
Mild $4,500. Last week, 
Mountain” 
“Atrocities Ft. Santiago” 
and “Before White Man 
(Indie), $4,000. 

Palace (RKO) (2,600; 5&-75) — 
“Mad Wednesday” (RKO). 


(Indie) | 
Came” 


splurge including Shriners’ open- | 


ing night party, dance contests for | (2 , 
several nights on stage, front-page | (3d wk). 


“ 


Last week, 
$9,000. 


stunt breaks. 
Young, So Bad” (UA), 


‘Life of Own’ Lusty 21G, 


Mont’l; ‘Tramp’ $11,000 
Montreal, Oct. 31. 


Biz is off slightly this session, 
with holdovers hurting. “life 
Own” 
Tramp” looms fancy at Imperial 
to lead the newcomers. ‘Treasure 
Island” is still solid 
stanza at Loew’s. 

Estimates for This Week 


Palace (C.T.) (2,625; 34-60\— 
“Life of Own” (M-G). Big $21,000. 
Last week, “Tea For Two” (WB) 
(3d wk), $14,000. 

Capitol (C.T.) (2,412; 34-60)— 
Rogues Sherwood Forest” (Col) 
Down to $16,000 following 
lusty first session at $16,000. 

Princess (C.T.) (2,131; 34-60)— 
“Lady Without Passport” (M-G) 
Modest $11,000. Last week, 
“Deported” (U), okay $14,000. 

Loew’s (C.T.) (2.855; 40-65:'— 





in 


“Treasure Island’ (RKO) (2d wk). 


Off a bit to $15,000 after great 


| $21,000 opener. 


Imperial (C.T.) (1,839; 34-60)— 
“Saddle Tramp” (U) and “For- 
bidden” (U). Fancy $11,000. Last 
week, “Desert Hawk” ‘(U) and 
“Hi-Jacked” (Lip) (2d wk’, big 


' $8,000. 


So-so | 


(WB) (m.o.) split with | 


Rous- | Mail” 
ing $12,000. Reflects exploitation | 


of 
is big at Palace and “Saddle | 


second 


| Radio City 


Paramount, Criterion, Strand 


— /|and State are bringing in new bills 


this week, starting today (Wed.). 
Estimates for This Week 
Astor (City Inv.) (1,300; 55-$1.50) 
“Edge of Doom” (RKO) (14th- 
Down to around $4,000 
| this stanza after slow $4,500 last 
week. Stays a few extra days to 
allow “American Guerilla in Phil- 
ippines” (20th) to open on Nov. 7. 
Bijou (City Inv.) (589; $1.20- 
$2.40)—“‘Red Shoes” (EL) (107th 
wk). Looks to reach $6,500 or 
near after $6,200 last week. Stays 
‘on, with “Cyrano” (UA) opening 
Nov. 16. Advance sale, ady 
started, indicates big tecomt 
Capitol (Loew’s) (4,820; 5 
—‘To Please a Lady’ ’ (M-G) plus 
‘Billy Daniels, Pupi Campo orch, 
Luba Malina onstage. First week 
ending today (Wed.) looks barely 
, Okay $45,000, but holds. In ahead, 
“Life of Own” (M-G) and Richard 
Himber orch, Jerry Colonna, 3 
Suns, Andy Russell with Della 
| onstage (2d wk-8 days), $40,000. 
Criterion (Moss) (1 700: 50-$1.75) 
|——- “Deported” (U). Opens today 
| (Wed.). Last week, “Wyoming 
(U), only $18,000 in 11 days. 
Globe (Brandt) (1,500; 50-$1.20) 
—‘Walk Softly, Stranger” (RKO) 
Down to $6,000 or less 
this round after okay $9,000 
|second stanza. 
| Mayfair (Brandt) (1,736; 50-$1.20) | 
—‘“‘Louisa” (U) (2d wk). First 
| week ended last Monday was good | 
$17,500 but not up to hopes in 
view of uniformly strong notices. 
Holds. In ahead, “Treasure Is- 
land” (RKO) (10th wk), $6,000. 
Palace (RKO) (1,700; 55-$1.20)— 
“Troquois Trail’ (UA) and vaude. 
Okay $19,000. Last week, 
‘eyed Wonder” (Col) with 
$19,500, over hopes. 
Paramount (Par) (3,664; 55-$1.50) 
—I'll Get By” (20th) with Tex 
| Beneke orch, Georgie Kaye, Ames 
Bros. topping stageshow. Opens 
today (Wed.). Last week, 
City” @ar), 
by Morey Amsterdam, Charlie Ven- 
tura orch (2d wk), slipped to $50,- 
000 but helped by two -preview 
showings after okay $55,000 in 


first week. 

Music Hall 
fellers) (5,945; 80-$2.40)—“Miniver 
Story’ (M-G) with  stageshow. 
Looks only fair $114,000, one of 
lowest first weeks here in months; 
unkind crix appraisal apparently is 
hurting. Last week, 
erie” (WB) and stageshow ‘4th wk), 
down to $98.000 but winding very 
nice run. “Miniver” only in for 
two weeks at current pace 

Rialto’ ‘Mage! (594: 44-98)— 
“Rienbant Bor” (Indie) and ‘Africa 
i Speaks” (indie) (reissues) 


vaude, 


“$1.50) 


(Rocke- | 


is | 
in | 
| wk). 





| 


in | 349; 59-84) —* ‘Mister 


| 
| 





“Dark | 
with stage bill headed | 


'in Moonlight” 


“Glass Menag- | 


“Cock- | 90)—“Hamlet” 


| Last week 


| helping much. 


Strand (WB) 
“Three Secrets” 


(2.756: 55-$2)— 
(WB) with Ella 
Gil Lamb topping stage- 
(2d-final wk). Down to $20,- 
000 in final session after thin $28,- 
500 opening round. “Rocky Moun- 
tain” (WB) with Henry Youngman, 
Bruce, Al Morgan, others, 
onstage opens Friday (3). 

Sutton (R & B) (561; 90-$1.50)— 
“Trio” (Par) (4th wk). Third 
stanza ended Monday (30) con- 
tinued very big with $15,300 after 
$17,000 for second week. Continues 
indef. 


Trans-Lux 60th St. (T-L) (453; 
74-$1.50) —‘“‘Kind Hearts” (EL) 
(21st wk). Still slipping, with $4,- 


000 likely 
last week. 

Victoria (City Inv.) (1,060; 95- 
$1.50)—“‘State Secret” (Col) (5th 
Fourth frame ended last night 
(Tues.) held surprisingly fine at 
$15,000 after $16,500 last session. 
Stays on until late in November, 
with “Red Shoes” (EL) supplanting 
Nov. 22 on pop-scale run. 


‘Lady’ Crisp $13,000 In 
Seattle; “Get By’ Slick 
14G, ‘Flags’ Flashy 106 


; Seattle, Oct. 31 
With the current new pix at 
Coliseum and Paramount, both of 
these Evergreen houses, admis- 
sions ‘go to 65-90c .cale similar to 
‘the recent John Hamrick Thea- 
tres boost. Trade shapes a bit 
better generally. “To Please a 
Lady” looks standout with sock 
week at Liberty. “Two Flags 
West” also is big at Coliseum. “I'll 
Get By” is nice at Paramount. 
Estimates for This Week 
. Coliseum (Evergreen) (1,877; 65- 
90)— “2 Flags West” (20th) and 
“Bomba in Hidden City’ (Mono), 
Big $10,000. Last week ‘No Way 
Out” (20th) and “Brazos” (Lip) 
(2d wk-6 days), $5,000 at 59-84c 
scale, 
Fifth Avenue 


this week after $4,500 





(Evergreen) (2, 
860" (20th) 
and “County Fair’ (Mono) (3d 
wk). Okay $4,500 in 4 days after 
wonderful $9,400 last week. 
Liberty (Hamrick) (1,650; 65-90) 
“To Please Lady" (M-G) and 
| “Showdown” (Rep). Smash $13.- 
| 000. Last week “Wyoming Mail” 
(U), $6,300. 
Music Box 


(Hamrick) (850; 65- 
(U). Good $4,500, 
“Faust” (Col) (2d wk), 
$3,600. 

Musie Hall (Hamrick) (2,200; 65- 


90\—"*Toast New Orleans’ (M-G) 
and “Madness of Heart” (U) (3d 
wk). Good $5,000 in 5 days after 
great $9,800 last week. 

Orpheum (Hamrick! (2,600; 65- 
90) -—- “Sleeping City” (Ul) and 
“Redwood Forest Trail” (Rep), 


Last week, 
“Border 


Thin $6,000 in 6 days. 
“Woman on Run” (U) and 
Treasure” (RKO), $6,800. 
Palomar (Sterling) (1,350; 
—“Desert Hawk” (U) and 
(Rep) (2d 
New dual policy not 
Good $5,500. Last 
in Foreign Legion” 
(U) (2d run) and “Savage Herde” 
(Rep) plus stage. $5,000. 
Paramount ‘Evergreen’ (3,039: 
65-90)—""I'll Get By” (20th: and 
“Chain Gane” (Col). Nice $14.000 
or near. Lust week, “Copper 
Canyon” (Par) (2d wk’, good $6,- 


50-84) 
“Music 
runs} 
plus vaude. 


week, “A & C 


Open 000 at 59-84¢ scale. 
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Belvedere’s New Comedy Hit! 
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Ty Power's Now in Action! 
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he Jackpot 


: immie Stewart Hits Again! 









wo Flags West 


A Sensation South, North, East & West! 





Zhe Mudlark 


he Command Performance Picture! 
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Darnell Allure! Boyer Triumph! 
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TECHNICOLOR 


ro of a Love That Moved Mountains! 


. The Sword of 
Monte Cristo 


> : | The Favorite of Young and Old! 


4 


fourteen Hours 


\ New High in Suspense! 


he Man Who 
heated Himself 


ee J. Cobb’s Ist since “Death of a Salesman”! _ | 
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Mex City Film Theatre Biz Up Despite 
Season: 3d Man, ‘Slums’ Leaders 


Mexico City, Oct. 24. 
There is no slump in local first- 
run theatre biz. This is unusual 


+ 


since it is the season when biz de- | 


clines here as a rule. Another in- 
teresting angle, is that the two 
champs of the 10 current boxoffice 
toppers are British and Mexican. 

Big ace is “The Third Man” 
(SRO) It grossed $77,863 in 35 
days at the Chapultepec theatre, 
rated particularly good since the 
pic played the whole run at the 
new admission high of 58c. Film 
played day-date for the first 14 
days at the Chapultepec and the 
select downtowner, Cine Orfeon. 

Mexican winner is “Slums” with 
$42,755 take in 42 days at the Cine 

Colonial. Next best is 20th-Fox’s 
“Boeken Arrow,” which did $34,650 
in 28 days at the Cine Mexico. 
Same distrib also handily scored 
with “Black Rose,’ which copped 
$32.975 in 20 days at the Cine 
Alameda. The Mexican made, 
“The Immaculate” +tCinematogra- 
fica Grovas), S. A. $24,785 in 
21 days at the Cine Palacio Chino 
while “Over the Waves” | Rodri- 
guez) took in $35,957 in the same 
time at the Cine Robles. 

“Eileen” (UA) did $24,650 in 14 
days at the Cine Alameda. The 
Britisher, “Jungle Book” took in 
$15,089 in 14 davs at the Cine Met- 
ropolitan; “‘No Sad Songs for 
(Col), $14,896 in 14 days at 
Cine \ietropolitan; and “The 
Damned Don’t Cry” (WB), $12,657 
in 21 days at the Real Cinema. 

With the boxoffice 
swing again, now that 
have become .used to the Korean 
warfare, patrons are showing that 
they really want top films and are 
willing to pay new high admit- 
tances, mostly 56c. Opinion here is 
that 1950 will be a record cinema 
boxoffice year for Mexico City, 


got 


the 


on the up- 
customers 





Legal Hassles Loom On 
Paris Show Biz Front; 


Rossellini Fights RKO 


Paris, Oct. 31. 


Plenty of legal troubles now 
loom in and around the show busi- 
ness here. First is Robert Rossel- 
lini. He did not succeed in getting 
Commissaire de Police Beauclou to 
seize the prints of RKO’s “Strom- 
boli.” Now he is seeking an in- 
junction to restrain RKO from re- 
leasing the pic, claiming it is his 
right to protect his property against 
what he calls a “multilation.” 

Rossellini must take his 
plaint to an 
Italian director was informed by a 
French tribunal Monday (30). It 
refused him an injunction to re- 
strain RKO from releasing “Strom- 
boli” in France. 

Cleo de Merode, ex-dancer at the 
turn of the century, obtained one 
frane ‘a third of one cent) damages 
against Simone de Beauvoir for 
having been tabbed in her book 
by an uncomplimentary name. 

On the Riviera, the estate of 
writer Ted Robbins, who died in 
1948 in St. Jean Cap Ferrat. leav- 
ing a 
puted by 


six American 


Me” | 


com- | 
American court the | 
| Film 


reported $1,500.000,*is dis- | 
lawyers. | 


The children, claiming he had died | 


insane, refused to recognize his be- 
quest of a share to 20-year-old 
cinemactress Dorothy Long. 

And attorney Paul Weill is seek- 
ing redress for actor Rene Lefevre, 
tabbed a collaborationist by M. 
Galtier-Boissiere in a biographical 
encyclopedia called “Dictionary of 
the Contemporaries.” Lefevre just 
completed scripting job for Julien 
Duvivier and George Lacombe. 


RADIO SALZBURG MUSIC 
B’CAST 10 ALL EUROPE 


W ington, Oct. 31. 
An example of what Europe can 
do in the way of international cul- 
tural broadcasts was given in last 
summer's tieup with the Salzburg 
music and theatre festival. 





Figures released in this country | 


by Austrian officials shows that 
the Radio Salzburg broadcasts of 
the festival went out all over 
Europe. No fewer than 13 Euro- 
pean nations placed their 850 radio 
stations in an informal network to 
handle to carry 
plays. An_ estimated 60.000.000 
listeners were in the audiences, 


the musie and, 





N.Y. Radio-TV Musician 


Clicks in Paris Concert 


Paris, Oct. 24. 
Charles Paul, orchestra leader 
for “Mr. District Attorney,” ‘‘Mar- 
tin Kane” and other radio-TV 
shows, made a successful European 


concert debut at the Champs Ely- 
sees theatre here Oct. 18. 
ture of Paul’s into longhair music 
marks the first time he has done 
this since the early '30s when he 
went into radio. 

Paul was well received and had 
the musicians of the noted Paris 
Conservatory Orchestra well in 
hand all the way. At the end of 
the concert orch members 
with the audience in cheering Paul. 

He goes to Copenhagen to con- 
duct the Royal Danish Symphony, 
then to London, to direct the Lon- 
don Philharmonic at Covent Gar- 
den. He then returns to N Y. to 
resume his radio and TV activities. 





Power Shortage 
Clips Spain Prod. 


Madrid, Oct. 17. 

The deal for Columbia pictures 
to handle world distribution of 
Cesareo Gonzales’ productions is 
off. according to a spokesman for 
the latter. Gonzales, meanwhile, 
is currently producing “The Black 
Crown” for Suevia Films at C.E.A, 
Studios. Based on a story by Jean 
Cocteau, film was supposed to have 


been made in Paris, but French 
backers decided it would’ be 
cheaper to do it here. Directed by 
Salasky, it stars Maria Felix, Ros- 


sano Brazzi and Vittorio Gassman. 

Roptence Studios, in financial 
trouble, has discontinued work on 
“Wolfram” and “Amaya,” and has 
also suspended its staff. One of the 
reasons for studio’s setback is the 
irregularity of electric power. Due 
to a scarcity of rainfall throughout 
Spain, electrical power for indus- 
trial and private use has been 
reduced to three days per week 
and then only for a few hours. 
This leads to money waste because 
of frequent interruptions which 
affect shooting schedules. 

Another Suevia production be- 
fore the cameras at the C.E.A 
Studios is “The Negro With The 
White Soul,” being directed by 
Ugo del Carril, who also stars in 
the pic with Maria Rosa Salgado. 
is based on Alberto Insua’s 
novel. Productions planed by 
Suevia before the end of the year 
are “Teatro Apollo,” starring Jorge 
Negrete and Mario de los Angeles 
Morales, and “Candida en Galicia,” 
with Nini itercball and Xan Das 
Bolas starred. 

Suevia, incidentally, has 
over Madrid’s most modern 
tre, the 2,000-seat Gran Via 
ema. 


Somervell to U.S. For 
Anglo-Am. Pact Signing 


London, Oct. 24. 
Pressure of parliamentary and 
government business probably will 
preclude the visit to N. Y. 
old Wilson, Board of Trade 
to sign the new 
film agreement. 


taken 


thea- 





prez, 


Rupert C. Somer- 


vell, under-secretar, at the BOT, 
in charge of the films division, 


probably will represent the Min- 
ister. An official reply to this ef- 
fect from the BOT is response to 
the invitation from the Motion Pic- 
ture Assn. probably will be sent 
in the next few days. 

Wilson would have accepted if 
there had been othe) 


Depar- | 


joined | 


Patrons to Pick Operas 


Dublin, Oct. 31. 

Patrons of Dublin opera season, 
current at Olympia theatre here, 
are being giver. a chance to pic 
what they want to hear 
1951 season. Inserts in 
grams list a dozen operas and 
customers are asked to number 
them in order of preference. 

Gimmick follows successful use 
of same idea by Theatre Royal, 
Dublin, in listing longhair patrons’ 
preferences for celebrity concerts. 


> 








Arg. Board Takes 
Ist Step Toward 
Hypoing Product 


Aires, Oct. 24. 
The Argentine Entertainment 
Board, true to its promise of grant- 
ing as fair a deal as possible to lo- 
cal producers, started to reor- 
ganize the exploiiation setups in 
the more important Argentine 
cities, starting out with the sea- 
port city of Mar del Plata, which 
in the last two vears has become a 
big show biz metropolis. It now 


Buenos 


has 


'has a population of about 1,000,000. 


By a recent fiat, the board has 
split national production units into 
two groups: one 
teramericana, Emelco, 


San Miguel, 


Efa, Mapol, Villareal and Sincea, 
and the other group taking in 


Sono-Film. AAA, 
Belgrano, Cosmos, 
Independencia. 
able to place 


Lumiion, Sifa, 
Film-Andes and 
Each group will be 
their material in 
either one of the two important 
theatre circuits. Sef and Lococo, 
in the re: sort town Exhibitors are 
to decide immediately which of the 


in the, 
all pro- | 


incorporating In- | 


two production groups they prefer 
to operate with. 

One objective is to insure that 
all resort theatres will have 
sufficent - local screen material 
throughout the resort season. 

This move stems from a com- 
plaint by the Lococo circuit that 
it was unable to secure native 
product for exhibition because the | 
SEF circuit had contracted all the! 
best home-made _ pix 

This board action hints that in 
future exhibitors and producers 
will not be left entirely free to 


work out their own deals with each 
other, but that there will 
siderable board intervention in all 


be con- | 


distrib matters. 
Juan Jose Guthmann, of Inter-. 
americana, has left on a trip to 


France, Spain and the U. S., bent 
on hypoing distribution of Argen- 
tine films abroad. He will also 
attempt to persuade Mexican star 
Maria Felix to set a definite date 


‘for her visit to Argentina to make | 


Cin- | 


of Har- | 


Anglo-American | 


government | 


business which would have neces- | 
sitated a visit to the U. S. But the 
heavy Parliamentary ‘alendar 


makes it difficult to leave. 





Hungary's Baw Stock Plant 

Washington, Oct. 24. 
Hungarians, according to word 
reaching here, are working on a 


new factory to produce raw stock | 


and other 
sories. 
the Danube at the town of Vac. 

The action is seen as hinting ex- 
panded film production in Hun- 
) sary. 


motion picture acces- 


Plant is to be located on | 


“Maria Bonita” for 





Italo Crix Tough on U.S. Pix 

Rome, Oct. 31. 
American _ films 
from July to 
was 
crix representing 
country’s largest cities. 
. 10 were rated good. Some 


43 
Italy 


Of some 
screened in 
September, none 
“very good” by 
10 of the 
However 


28 were deemed fair while five 
were classified mediocre. 
Reviewers polled are all mem- 


Interamericana. | again fext year. 


‘that 
| here until 1960. 
_ players, 


voted as’! 


bers of the Italian Cinema Crities | 


Assn. 











Current London Shows 
(Figures show weeks of run) 
London, Oct. 31. 
“Accolade,” Aldwych (8). 
“Ace of Clubs.”’ Cambridge (21). 
“Brigadoon,” Majesty’s (79). 
“Capt. Carvallo,” Garrick (12). 
“Carousel,” Drury Lane (21). 
“Cocktail Party,” New (26). 
“Dear Miss Phoebe,” Phoenix (3). 
“Dish Ran Away,” Vaude (18). 
“Follies Bergere,” Hipp. (56). 
“Fourposter,” Ambassador's 
“His Excellency,” Piccadilly (23). 
“Holly and Ivy,” Duchess (25). 
“Home & Beauty,” St. Mart. (5). 
“Home at Seven,” Wyndh'm (34). 
“Journey’s End,” W’stm’nst’r (4). 
“King Rhapsody,” Palace (58). 
“Knight’s Madn’ss,” Vic. Pal.(33). 
“Latin Quarter,” Casino (33). 
“Little Hut,” Lyric (10). 
“Mister Roberts,” Coliseum (15). 
“Reluctant Heroes,’ W’tehall (7). 
“Ring Round Moon,” Gl'be (31). 
“Seagulls Sorrento,” Apollo (20), 
“2d Tanqueray,” Haymarket (9). 
“Top of Ladder,” St. Jas. (3). 
“Touch & Go,” Wales (23). 
“Who Is Sylvia?” Criterion (1). 
“Will Any Gent,” Strand (8). 
“Worm's View,” Comedy (184), 


(3). | 


| Europe since last spring. 


| he 


Vienna Legit Season Again Leans 


To Bway, London for Hit Plays 





Pic Never Made, Newton 
Wins $35,000 Damages 


London, Oct. 31. 
Robert Newton, British film ac- 


tor now in Hollywood filming in 
“Soldiers Three,” was awarded 
$35.000 damages against Edana 
Romney, actress wife of John 
Woolf. He claimed he had been 
contracted to play for 10 weeks 
in a film called “Rachael” at that 
figure. The film was not made, 
and Miss Romney claimed that 


there was no concluded agreement 
and that the normal drawing up 
of the contract had never been 
done. 

In his judgment, Justice Morris 
said it was shown there was a con- 
tract between Newton and Miss 
Romney and also that he had de- 
clined other inquiries during the 
period, and had theretore lost the 
sum of $35,000. 


$400,000 to Cast 
Of Passion Play 


Oberammergau, Oct. 

Two million marks (‘a@bout Pe 
000) was split among the 1,600 ac- 
tors and praduction assistants of 
the Oberammergau Passion Play | 
as the highly successful 1950 sea- | 
son ended. Play was presented 
to about 500.000 visitors, and 
spread plenty of prosperity around 
this tourist town, also repaving the 





million-mark loan from Bavarian 
State government which made the 
season possible. 

This vear’s distribution was not 
along the lines of previous vears, 
when the pay was traditionally al- 


lotted according to sacrifices of 
normal business income made by 
players. This time, leading play- 


ers and directors got top money as 
in commercial enterprises. Largest 
sum for the season’s work was $1.- | 
500. and went to plavers who did 
Christus, Judas, Caiphas and sti ge | 
director Johann Georg Lang. Next | 
grade downward got 5.500 marks, 
including musical director, chorus 
leader and prologue speaker Anton 
Lang, who was the Christus of last 
previous presentation in 1934. 

At the bottom of the list was an 
allotment of 2,250 marks to each of 
297 male supers, with 100 gals get- 
ting 1.856 each for their hoofing, 
singing and wailing in the back- | 
ground. 

Town fathers turned down the 
proposal to stage a special season | 

and probability ts 
won't be done again | 
Two bus loads of | 
‘including leads, took off | 
for Rome and a visit to the Pope 
at the season’s close. Expenses of 
this pilgrimage were also under- 
written from play receipts. 


NEW THEATRE OPENS 
WITH YANK BALLET 


Rome, Oct. 24. 
The new Manzoni theatre opened 
in Milan last week with the Ameri- | 
can National Ballet Theatre Co. as 
the initial attraction. Company is 
in for one week. House is one of | 
the most modern in Europe, having 


“Passion” 








been lavishly designed. Seating 
capacity is about 1,200. Remigio, 
Paone, of Milan, is impresario for 


the coming shows. 

Ingrid Bergman trained 
Rome for the opening 
and went backstage 
with the members of 


out of 
ceremonies, 
for contabs 
the ballet. 


Rickard to So. America 


Joaquin Rickard, Latin-American 
rep for the Motion Picture Assn. of 
America, planed out for Santiago 
and Buenos Aires over the week- 
end after being in New York and 
) He plans | 
stopping in Chile briefly on his 
way south, then spending sever ral | 
veeks in Argentina and returning» 
to Santiago for a longer stay. 

In B. A., Rickard will attempt to 
implement the film agreement with | 
the Argentine government, which | 
was instrumental in getting 
signed last spring, but which has, 
been ineffective in returning new 
U. S. pix to theatres there. 


‘meeting today 


Vienna, Oct. 17, 


| The Vienna theatre season got 


underway again this year, as in 
the other postwar years, with the 
majority of the modern plays com- 
ing from Broadway, London and 
Paris. 

The season 
Patrick’s “The 


already has 
Hasty Heart” from 
Broadway, produced in Die Insel 
theatre. Two naturalized American 
playwrights are responsible for two 


John 


other hits. “The Piper of Vienna.” 
written by Vienna-born Peter 
Preses, who has done shows on 
Broadway, in collaboration with 
Swiss novelist-playwright Ulrich 
Becher, is a hit at the Volksthea- 
'tre. A revival of “The Captain 


from Koepenick,” by the German- 
born American playwright Car} 
Zuckmayer, is going strong at the 
Burg theatre. 


The English theatre is respons 
sible for one hit, Shakespeare’s 
“Twelfth Night,” and two failures, 
“Black Chiffon,” by Lesley Storm, 
at the Akademie theatre, and 
“Sister Bonaventure,” by Charlotte 
Hastings, at the Josefstaedter the- 
atre. 

Because of the dearth of local 
postwar playwriting talent, thea- 


tres have scheduled only a handful 
of new plays for the season. So 
ar, “The Piper of Vienna” is the 
only new play to be given a world 
preem here. Therefore, there is 
a lot of importing, with long list 
of plays announced from the Eng- 
lish-language theatre by G. B. 


oe) 


Shaw, John Galsworthy, J. M. 
Barry, J. B. Preistley, Eugene 
O'Neill, John Steinbeck, Lillian 
Hellman, Rachel Crothers, Robert 


Sherwood and others. 

Among the plays from Broadway 
already scheduled are “Member of 
the Wedding,” “The Iceman 
Cometh,” Gershwin'’s “Porgy and 
“Streetcar Named Desire,” 
“Anne of 1,000 Days,” “The Con- 
sul,” “The Cocktail Party,” “Of 
Mice and Men.” “Death of a Sales- 
man,” after a moderately success- 
ful run last season, will be re- 
vived again this year by the Josef- 
staedter theatre. 


Bess,” 





‘Mexico Actors Ban All 


Foreigners Except Top 
Stars from Native Pix 


Mexico City, Oct. 24. 
National actors union voted 
unanimously at an = emergency 


(17) presided over 


by its secretary - general Jorge 
Negrete, ‘actor-radio singer, just 


back from work in Spain, to ban all 
foreigners from playing in pix ex- 


| cepting for the very biggest names. 


Action was on a resolution by 
'Victor Junco, top actor often 
‘Dolores del Rio’s leading man. 

Union's action is no surprise. 
Mexican film players recently in- 
duced the ministry of the interior 
to check migration status of every 
foreigner playing in pix, claiming 
that aliens were taking their jobs. 

Union at the same hassle de- 
cided to allow foreigners playing 
vaude-revue theatres and niteries 
to work in pix, but not as players. 
They can do only lighter enter- 
a to form background for a 
ilm, 





Australian Legits 


(Week ending Oct. 28) 
SYDNEY 
“Bonaventure” 
Roval. 
“Dark of the Moon” 
Williamson), Palace. 


(Williamson), 


(Fullers- 


“Yeoman of the Guard” ‘Wil- 
liamson), Empire. 
John Calvert revue ‘Tivoli cir- 
cuit), Tivoli. 
Repertory, Littles. 
MELBOURNE 


“Song of Norway” (Williamson), 
His Majesty's. 

“Worm’s Eye View” 
son). Comedy. 

“Don't Listen, Ladies” (Fullers), 
King's. 

Franquin, 
Princess. 

“Tourist Trade” 
Tivoli. 


(William- 


hypnotist ‘Fullers), 


(Tivoli circuit), 

ADELAIDE 

“The Love Racket” 
cuit), Royal. 

“On Parade” ‘Harry Green), 


BRISBANE 
“Strip, Strip, Hooray” (Wallace), 
Royal. 


(Tivoli cit- 


Ti- 


TOURING 
“Oklahoma” (Williamson & Rob- 
;ert Kerridge), 





ae 








@.i 


citiad ne St 0 Sul 











‘VARIETY’S* LONDON OF 
6 St. Martin’s Place, Trafalper Ten 


RIETY 


INTERNATIONAL 





13 





Big Shakeup of BBC’s Television 


Setup Seen Move for Better Shows 


London, Oct. 24. 


The drastic overhaul that has 
faken place among top brass of 


BBC-TV has raised hopes in Lon-| 


don of a policy change which will 


lead to brighter and more popular | 


entertainment. Producers, manu- 
facturers and public alike agree 
that the time for a major revision 
in programming is overdue if sale 
of receivers is to be hypoed and 
interest maintained. Although 
George Barnes steps in to a newly- 


created post as TV overlord with a | 


seat on the BBC board, Cecil Me. 
Givern actually has been upped to 
the job vacated by Norman Collins, 
the former chief. This position will 
free him from a substantial amount 
of desk work and enable him to 
spend much time supervising pro- 
duction at the studios at Alexandra 
Palace and Lime Grove. 

The appointment of Barnes was 
in the nature of a surprise to TV 
men, for, although he had had a 
long connection with sound radio, 


he has had little contact with video. | 


That a new outlook on program- 
ming is necessary is evidenced by 
sonre shows in recent weeks, in- 
cluding peak weekend periods. On 
a recent Saturday night, for exam- 
ple, it was necessary to put in two 
short documentary films to fill in 
vacant spot in a two-hour program. 
One, without commentary, was a 
Danish short, while the other was 
a diagrammatical featurette on the 
structure of the anatomy. 

Recent weeks also saw a lower: 
ing in the standard of drama pro- 
ductions. In this field, British TV 
had consistently attained a high 
level of quality in subject and pres- 
entation. The Sunday night play 
had always been one of the view- 
ing high spots of the week. But 
few recent Sunday productions 
have measured up to those of a 
year or so back. 


In one branch, however, TV pro- | 


grams have shown an upward tend- 
ency in recent months. These are 
shows in the light entertainment 
category, particularly 


vaude series like “Cafe Conti- 
nental,” “Stars in Your Eyes,” 
“Kaleidoscope” and “Dancing 


Club.” All are regular features 
presented at frequent intervals. 
One of the new features to become 
an immediate clicker is the ‘Wil- 
fred Pickles at Home” series aired 
every other Saturday. Pickles, 
Whose “Have a Go” program on 
sound radio has been a longtime 
hit, is one of the best TV inter- 
viewers. In his new program he 
brings to the sereen half a dozen 
ordinary people whom he has met 
through his other activities. 

it is now a consistent part of 
BBC policy to bid for every name 
artist from America. 
night “Starlight” program provides 


a very convenient solo spot which | 


is frequently filled by artists from 
the U.S. One of the recent guest 
artists was Martha Wright, who was 
then playing West 
And now, an American vocalist, 
Norman Lawrence, who had the 
lead in “Golden City,” is to star in 
a TV version of “Carissima” in No- 
vember. 


Breslin Starts Work 
On 2d U.S.—Nip Film; 


Yank, Aussie in Leads 
Tokyo, Oct. 24. 

George Breakston, indie produc- 

er, has started shooting his second 

joint’ American-Japanese feature 

pic at the Toho studios in Tokyo. 





Breakston recently completed | 
‘Tokyo File 212” with Dorrell and. 


Stewart MeGow o-producers. | : 
a ee ‘| first American pic to be released | 


Second film, “Invisible Worm,” is 
being produced in conjunction 
With Ray Stahl, son of the late 
director John Stahl. 


Story was written and scripted. 


by Stahl. Film’s American and 
Japanese cast will be directed by 
the co-producers. Feature players 
Will be Martha Hyer, American 
actress, and A. Byron Michie, hefty 
Australian film star who also ap- 
peared in “Tokyo File.” 


Like the first local production, | 


“Worm” will go to Hollywood for 
editing and scoring, with both 
Jopanese and English versions to 


be made. “File” is slated for re- 
lease in November, but no U. S. 
rele; has been set. Film will 


be distributed in Japan by Toei. 


popular | 


The Sunday | 


End cabaret. 


2 
+ 





Aussie Showcase Gets 


Ist Brit. Pic in Years 
Sydney, Oct. 17. 

For the first time in about 16 
years a British pic, “The Aston- 
ished Heart,” bows into the Car- 
roll-Musgrave’s Prince Edward. 
Deal was made through the new 
Eagle-Lion distribution setup, 
headed by Gordon D. Ellis. 

The Prince Edward always has 
been regarded as Paramount’s 
Aussie showcase. British booking 
came as a surprise to the local in- 
dustry. General figuring is that 
this is in line with a governmental 
decree of long-standing that 15° 
British product must be played in 
Aussie houses. 


U.S. Distribs Hit. 
By Philippines 


Washington, Gt. 31. 

Although American films. still 
have a long lead in the Philippines, 
they are meeting increasing compe- 
tition, especially from _ Filipino- 
made product, and U.'S. distribu- 
tors are able to get less and less 
of their earnings out in dollars. 

This situation was pointed up to- 
| day by Nathan D. Golden, film ex- 
pert for the U. S. Department of 
| Commerce, who estimated that the 
American companies will take 
about $2,400,000 in dollars out of 
the Philippines this year. This con- 
trasts with the $4,500,000 figures 
for 1947 and 1948, Situation is due 
to “the adoption of exchange con- 
trol, the decline in business plus 
the more competitive position of 
Philippine films,” said solden. He 
added that: 

“The Import 
fective May 19, 1950, provided that 
at least 25° of gross earnings of 
film companies shall not be allowed 





for remittances abroad. This bill, | 


gave no indication of just 
was 


which 
how much could be remitted, 
clarified by 


ducer’s share of current earnings. 
|The announcement stated that in 
no case shall such remittances ex- 
ceed 72° of the producer's share 
earned in 1949.” 





‘New Rattigan Comedy 
Dubious London Entry 


London, Oct. 31. 
Terence Rattigan’s latest com- 


} 
| 


at the Criterion, Oct. 24, after a 
short provincial tryout. It is pre- 
sented by H. M. Tennent, Ltd., and 
ably directed by Anthony Quayle, 
but proves disappointing after the 
author’s many previous successes, 

A patchy sex comedy of a philan- 
dering diplomat over a 30-years’ 
span, it provides a good acting role 
for Roland Culver, who aids and 
abets his friend, less convincingly 
done by Robert Flemyng. Diane 
tresses whom the statesman ac- 
resemblance to his first love, while 
Athene Seyler neatly plays the 
cheated wife whu was never fooled. 

Show got a warm reception, but 
the press generaliy was cool. Pros- 
pects are doubtful, depending 
mainly on the author's reputation. 


‘Snow White’ Japan Preem 


Tokyo, Oct. 24. 
“Snow White,” 








Walt Disney's 
‘in Japan since the war outside the 
Motion Picture Export Assn. setup, 
_is now playing roadshow houses in 
\six Nipponese cities with near sell- 


| had its Japanese preem Sept. 26 at 
ithe Imperial here, normally which 
is a legit house. After the first 
week it moved to Daiei Theatrical 
Co.’s usual roadshow 
Tokyo, Osaka, Kobe, Kyoto, Nagoya 
}and Yokohama. 

Samuel Goldwyn, which also has 
contract with the Daiei chain, will 
bow here Oct. 30 with “Walter 
Mitty.” Danny Kaye starrer, opens 
in Tokyo. Monogram will debut in 
November when “Babe Ruth Story” 
opens in Shochiku Theatrical Co. 
roadshow spots in 12 cities. 


Control Bill, ef-| 


a Central Bank an-| 
nouncement of July 1, 1950, limit- | 
ing remittances to 72% of the pro- | 


edy, “Who Is Sylvia?,” bowed in) 


Hart portrays three separate mis- | 


quires each decade because of a) 


outs daily in every situation. Film’ 


houses in. 


| ‘Lights’ Record Teeoff 


In London; $6,500 on Wk. 
London, Oct. 31. 


reissue, broke 37-year-old house 
record at Rialto here for the first 
three days, with $4,200. This is! 
the highest weekend take since 
; the house opened in 1913. 
| First week looks to wind up with 
better than $6,500, terrific for 592- | 
_seat theatre. Long lines being at- 
tracted throughout the initial few 
days. 


Aussies Get Ist 
Admission Tilt 








“City Lights,” Charles Chaplin. 


U.S. Distribs See Better Bookings 





Stage Nudity Blasted 
By Bishop of Londen 


London, Oct. 31. 

Exploitation of nudity on the 
stage was described as unwhole- 
some, even though it may be with- 
in the bounds of the law, by the 
Bishop of London when addressing 
the annual meeting of the Public 
Morality Council last Thursday 
(26). 

George Tomlinson, secretary of 
the council, said that of the 55 plays 


| reviewed by the Plays sub-commit- 


In Last 24 Yrs. 


Sydney, Oct. 25. 
Lifting of governmental price 
| control, long an irksome edict here, 
sees Aussie’s 1,100 cinemas change 
admissions for the first time in 24 
| years. Ubeat ranges from 12¢ for 
|matinees to 25c at night, with 


tee, 27 were commended, 14 were 
unobjectionable and 14 criticized 
adversely. 

The check on films by the Cinema 
sub-committee had shown that on 
the whole conditions were satisfac- 
tory. Of 48 considered, 30 had 
been commended and only 
criticized. 





slightly higher Saturday and holi- : . 
day scales. New scale covers key eWe IS rl 


spots, nabes and stix. 
Aussie exhibitors have been op- 


. 
erating for the last 24 years under 
the handicap of swiftly-rising over- | oln rom rance. 


head, including an increase in the 
basic wage. 
informed the government that they | 
would be forced to close their the- | 

atres unless given an admission 

tilt. Last year, Aussie cinemas 
drew 133,151,086 patrons. This 
meant the government collected 
$6,000,000 in admission tax alone. 

Added to this was the tax on oper- 
ational profits. 

Close survey since the admission 
| price was raised (Oct. 21) 
there has been no 
film biz generally. The terrific 
price obtained for this year’s wool 
clip plus lowered unemployment 
| sees the country’s finances 
buoyant despite the high cost of 
|living. The average Aussie still 
has plenty of Goin for entertain- 
ment. 

U. S. distribs operating on both 
| percentage and flat rental in the 
Aussie zone are expected to seek 
additional revenue for their prod- 


admissions. Many distribs have 


uct over a long 
| avail. 

| Some distribs have irked exhibs 
by lifting lower-budget pix into a 
| higher group in trying to get addi- 
tional revenue. At present, local 
| exhibs have a pact not to buy any 
| pic quoted at 50° or more of the 
gross. Anticipation here is that 
distribs and exhibs will get to- 
| gether shortly on a new rental set- 
up. following this admission boost. 


period 





Three New German Pix 
Acquired by I. Shapiro; 
‘Ilusion’ Opens Nov. | 


Several German-languagé films 
have been acquired for U. S. distri- 
bution by Irvin Shapiro’s Films In- 


ternational of America from Mrs. | 


Ad Schulberg. Among them are 
“The Last Dlusion,” “City of Tor- 
ment” and an operatic feature. 
First two were turned out by Ob- 
jectiv-Film in the American zone 
'of Germany while the remaining 
| entry was lensed in Austria. 

The trio of pix, it’s understood, 
were picked up by Mrs. Schulberg 
during a European trip in 1948. 
“Tilusion” is due to preem at the 
Little Carnegie, N. Y., Nov. 10. 
Originally tagged ‘The Challenge,” 
it stars Fritz Kortner. Budd Schul- 
berg. Mrs. Schulberg’s son, did the 
| English titles. 

Other foreign pic entries due in 
N. Y. this week include Central 
Cinema Corp.’s ‘Marriage of Fi- 
garo”’ and Spalter International’s 
“The Red Angel.” A German film 
version of the Mozart opera, “Fi- 
garo,”’ opens at the little Cinemet 
tomorrow (Thurs.), 





Winston Upped by Columbia Pix 

Harold Winsten, former Uruguay 
manager for 
was named assistant to Josepia 2. 
McConville, Jr., general manager 
of Brazil. Ross Allen moved down 
from Trinidad into Winston's old 
post. 


George Schweig has taken over | 


in Trinidad after a stint in the 


, Philippines. 


Many operators had | 


falling off in, 


ve ry | 


uct with the introduction of higher | 


been seeking better deals on prod-| 
without 


Columbia Pictures, | 


' Paris, Oct. 31. 
Remittanees due the U. S. film 


industry under the revised Blum- | 


Byrnes accord of 1943 are being 
temporarily held up by Treasury 
Minister Edgar Faure. Delay will 
continue until Finance Minister 
Maurice Petsche returns to Paris. 
Reportedly the alleged inefficiency 
'of several top exchange control offi- 
cials is a contributing factor in the 


shows | delay. 


Meanwhile, John G. McCarthy, 
director of the Motion 
| Assn. of America’s international di- 
vision, is due to arrive Thursday 


(2) for confabs with MPAA 
continental managers. He will 
discuss a new Franco-American 


films agreement with the reps be- 
ifore going to Italy. French gov- 
ernment is seeking to split the 
current import quota for the ma- 
jors among 11 distributors instead 
of the present 10. 


Licenses for Spain Up Again 
Barcelona, Oct. 31. 


Matter of import licenses for 
Hollywood films is scheduled to be 
taken up again tomorrow (Wednes- 
day) at a huddle of reps of the 
U. S. majors in Spanish territory. 
Managers expect to have a report 
on the situation ready for Thurs- 


_day’s Paris session of MPAA conti- | 


nental reps. 

Meantime, Lacy Kas‘tner, Colum- 
bia Picture’s continental chief, is 
-enroute to the French capital after 
|a month in Spain surveying all as- 
pects of the market for U. S. pix. 
In the past distribution has been 
| difficult since import licenses are 
igranted native producers by the 
‘government. Local filmmakers sell 





the permits at whatever the traffic | 


will bear. 


Italo-British Confab 
Sets Film Co-Op Plan 


Rome, Oct. 24. 

First conference of the new Italo- 
British motion picture alliance held 
in Rome this month to better rela- 
tions between the two countries on 
pix. Intention of the pic industries 
in Italy and England is to combine 
to make good films for a wider mar- 
ket. England was represented by 
Major Baker of Ealing Studios, Sir 





David Cunningham, for Sir Alex- | 


ander Korda, Edith Ward, of the 
Board of Trade; Anthony Havelock- 
Allen, and A. Fricker of British 
Film Producers Assn. The Italians 
were headed by Dottore Gualini, 


Roberto Dande, Carmine Gallone 
and Ejitel Monaco. 

First meeting agreed (1) that 
England will push all Italian- 


dubbed films in the United King- 


dom; (2) that the Italians will play | 


‘as many British (dubbed into Ital- 
'jan) films as they can. Co-produc- 
tion proposals was discussed, but 
no definite agreement made. 





| Grovas Tops Mexican Producers 
Mexico City, Oct. 17. 

Jesus Grovas, prexy of Cine- 
matografica Grovas, producer of 
Mexican and distributor of Span- 
ish pix, is the new prexy of the 
M-xican film producers assccia- 
ition. 


one | 


Picture | 


Via ABC, CMA Split Over Product 


London, Oct. 24. 
1 A tacit understanding between 
major British circuits not to en- 
croach on the other's territory or to 
accept product rejected by one of 
them, appears to have come to an 


end. For the first time in about 
10 years, Rank circuits are play- 
ing product which has’ been 
squeezed out of the Associated 
British Cinemas group. 

The two opposing roups, ABC 


on the one side, and Circuits Man- 
agement Assn., controlling Odeon 
and Gaumont-Brilish, on the other, 
had always worked in apparent 
harmony. Each had its own source 
of product supply which was re- 
spected by the other, and there has 
| been little evidence of competitive 
bidding against each other. 

Apart from its own British-made 
‘product and the Universal _ pro- 
gram which goes through its own 
renting outfit of General Film Dis- 
tribs, the Rank circuits always 
had a prior claim to 20th-Fox prod- 
uct, and then filled vacant dates on 
a basis of product availability. 
Similarly, ABC, after using its own 
British product, as well as that 
from British Lion, gives first choice 
'to Warner Bros. (who have a finan- 
cial holding in the group) and 
Metro. That group, in actual fact, 
, Was always faced with a surfeit of 
| product which could only find an 
outlet through independent sources. 

Until recently, there has rarely 
been a case of product squeezed 
from the ABC circuit finding its 
way on the screens of one of the 
(CMA groups. Now the “Duchess 
'of Idaho,” which was also pushed 
out of the Empire, the Metro show- 
case, has been booked into the 
| Odeon circuit. Another Metro pic- 
iture, “A Lite of Her Own” is being 
pre-released at the Odeon, Marble 
Arch, before playing the circuit. 

A similar situation on the Rank 
circuit has happened to two Brit- 
ish-made films distributed by Brit- 
ish Lion. The first of these, 
“Seven Days to Noon” had a power- 
ful three weeks at the Leicester 
Square theatre and is playing sec- 
ond-run now prior to its general 
‘release throughout the group. 
“Shadow of the Eagle,” the first 
}one on John Woolf's program, alse 
(has found an outlet througt CMA, 
! Among the majors and the in- 
dies, this new development is re- 
‘garded as a heartening sign in 
—s relations between the cir- 
‘cuits and the distribs. Some of 
‘them recall a situation when Para- 
|} mount, some time back, was forced 
to offer a top program of five or six 
pictures, including a Bing Crosby 
starrer, through independent chan- 
|nels because there was no available 
'screentime on the ABC circuit, and 
CMA would not accept it. 


55% of Norway’s Films 
_ Came From US. in ’49; 
‘One Night’ Sets Record 








Oslo, Oct. 17. 
Of the total number of films 
\shown in Norway during 1949, 


about 55°o came from the U. S., 
16° from England and 9°co from 
Sweden. Only about 1°. was lo- 
cal product. 
| Norway has a total of 452 thea- 
tres with a combined seating ca- 
pacity of 125,770. Of 30,700,000 
‘film patrons, 4.1° were children. 
In addition to seats, standing 
room is also sold in Norway with 
the combined space allotted for 
| standees totalling 1),680. Olso hag 
28 theatres seating 17,343 patrons, 
there’s room for 171 standees. 
| “It Happened One Night” has set 
an all-time record for Norway, be- 
jing shown again here this year. It 
went into a premiere theatre, run- 
ning for 14 weeks. Biz wa: much 
| bigger than in 1935 when it first 
appeared on Norwegian screens. 





Mex Songwriters Seek 
Upped Pay for Pictures 


Mexico City, Oct. 24. 

_ Asserting that better music will 
| make better Mexican pix, top Mexi- 
'can songwriters are trying to force 
' producers to pay a minimum of 
$578 for scoring a pic. Writers say 
some of their colleagues get only 
$346 for doing musical background 
on a feature production. 

Writers also want producers to 
give them more time for composi- 
tion. They tell of cases where a 
writer is given only 13 days to 
make ready an entire musical score. 
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| ? GABLE and this is 
‘his Gablest!” 
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Tape Sound Recording Paces Pictures 
Among Developments to Combat Video ‘si"isins: 228% 





Challenged by television for lead-+ 


ership of the mass entertainment 
business for the first time since 
talking pictures originated, the film 
industry is now summoning all the 


Film technicians 
constantly on the prowl for tech- 
nical innovations to improve the 
quality of their product, have come 
up with a number of new develop- 
ments recently in sound, color and 
cinematography. Most 
highly-developed of the new tech- 


general 





technital resources at its command | “PL yj aad 
: ying Leathernecks” wi 
to stave off the newcomer’s threat, | - ag rte 


and engineers, | 


‘Leathernecks’ Actors 


Under Marine Rules 


Hollywood, Oct. 31. 
Thesps in Edmund Grainger’s 
act like marines as long as they are 
on location at Camp Pendleton. For 


| security reasons during the current 


| mobilization, all 


citizenship and sign security cards, 


niques so far, according toe Col. Na- | 


than Levinson, chief Warners st1- 
dio engineer, is the recording of 
sound on magnetic tape. 
Switchover in the studios from 
the old method of recording on film 


emulsions to the use of magnetic | 


tape began about 18 months ago. 
loday, both Paramount and WB are 
utilizing the magnetic system al- 
most exclusively, and 20th-Fox, 
RKO, Metro, Republic and Univer- 
sal are currently in the process of 
installing the new equipment. In 
addition, Col. Levinson said, Gen- 
Service Studios, the RCA 
sound recording studios on the 
Coast and several other organiza- 
tions catering to indie producers 
are switching over to the magnetic 
process almost exclusively. Switch- 
over generally costs about 50% 
of what it cost the Hollywood stu- 
dios originally to install their sound 
equipment, but according to the 
WB engineer, the improvement in 
quality, combined with the less ex- 
pensive processing that results, is 
well worth the investment. 
Magnetic recording, he ex- 
plained, furnishes almost true 
sound reproduction, since the re- 
cording is done electrically direct- 
lv onto the film stock. Under the 
previously-used system of record- 
ing on film emulsions, he said, the 
sound was continually undergoing 
degradation through the necessity 
of transferring the impulses from 
the emulsion to a negative, then 
through developing and _ printing 
onto a positive stock. With mag- 
netic recording, the long conver- 
Sion processes are unnecessary. 
System utilizes a special iron oxide 


eral 


| Film 


actors must be 
passed in and out by guards and 
must obey corps restrictions, same 
as the marine personnel. 

They must also swear to their 


issued by the marine corps and 
the FBI. 


Hope Tax Slash 
May Save Prod. 
Of Sweden's Pix 


Hampered by a 38% tax upon 
admissions, the Swedish film in- 
dustry is in dire financial straits, 
according to Dr. Carl Anders Dym- 





ling, who heads Svensk Filmindus- | 


tri and is chairman of the Swedish 
Producers Assn. Although 
producers plan to cease production 
by Jan. 1, he held out hopes that 


'a solution to the dilemma will be 


found so that such a drastic step 
will not be necessary. 

Dr. Dymling’s remarks on that 
industry’s grave status were made 
in N. Y. yesterday (Tuesday) fol- 
lowing this) a three-week survey 
of the U. S. markets as guest of 
the Motion Picture Assn. of Amer- 
ica’s Advisory Unit for Foreign 
Films. Accompanying him on the 
tour were Gustav Scheuiz, prez of 


Europa Film and veepee of SFPA, | 


and Rune Walderkranz, exec pro- 
ducer of the Sandrew studios. 
Trio of delegates conferred with 
specialists in foreign film distri- 
bution, visited Hollywood studios 
and discussed the production code 
wits its administrator, Joe Breen. 


|Emissaries’ trip is part of a “two- | 


way street” plan sponsored by the 
MPAA to acquaint overseas pro- 


track on the film, the majority of | ducers with techniques of market- 


which is being turned out now by 
the Minnesota Mining and Manu- 


produces Scotch cellophane tape. 


Color Research 
Considerable research is also be- 
ing conducted presentl, in new 
color film methods, Col. Levinson 
said. He cited the new emulsion 
speed being used by Technicolor, 
which has resulted in a 50% cut 
in key lighting requirements and 
the single-negative color film de- 
veloped by Eastman Kodak in co- 
operation with 20th. New 
layer color film process now in the 
Works, he predicted, may outstrip 
all these. 
layer stock, one for each of the 
primary colors, so that the colors 
can be recorded separately. They 
are then recorded on . single strip 
at the dupe negative stage of proc- 
essing. 

As for three-dimensional _ pic- 
tures, which have caught the fancy 
of the industry recently, Col. Lev- 
Inson said they are nov “in the 
Same stage of development 


were in 15 years ago.” Declaring 


that tri-dimension is “great for a | 


multi- | 


System utilizes a three- | 


they | 


=“; their product in America. 


The Swedish industry, Dymling | 
facturing Corp., same outfit which | pointed out, makes between 30 and , 


| 40 films a year. Production always 
[mae been a losing proposition, but 
| profits of the companies’ exhibition 
| affiliates in the past have been suf- 
‘ficient to offset these losses. But 
“now the heavy takes have reduced 
‘attendance so much it is economic- 
‘ally unsound to continue produc- 
| tion. 

Dymling revealed tuat a govern- | 
ment committee is investigating the | 
‘situation, and producers are hope- | 
ful that it will recommend either | 
a cut in the tax or a subsidy for 
production. 

Three emissaries were guests at 
a Harvard Club luncheon given by 
the MPAA yesterday ‘Tues.). They 
will be guided through the United 
Nations headquarters today (Wed.) 
‘by UN film director J. G. Lind- 


strom. | 
} 





' oath 


Benton’s Korean Pix 
Setup Studied by D. C. 


Washington, Oct. 31. 


State Department has under 


novelty,” he said the only way yet, study a proposal by Senator Wil- 


devised to achieve the true effect 
is through the use of polaroid 
glasses and. he said, it’s doubtful 
that the public will go for that as 
a steady diet. WB engineer noted 
that a number of tri-dimensional 
ystems have recently been sug- 
fested and declared that, to make 


certain each gets a fair chance at! 


success, they should be turned over 
'o the research council of the Acad- 
emy of Motion Picture Arts and 
Sciences for development. 

Col. Levinson also showed little 
fiinusiasm for the cycloramic 
creen, which was designed to pro- 
Vide a true-focus picture for cus- 
tomers seated in any part of the 
theatre. He saw considerable merit 
in the 55m film now under develop- 
ment by 20th research chief Earl I. 


Soonable but believes the neces- 
sary cost of conversion, which 
ee affect not only the studios 
vi 


every theatre in th 
mokes jt 
time. 


country, 
too prohibitive at this 


liam Benton (D., Conn.) to ship 
5.000 16m film projectors to Korea 
to spread information and coun- 
teract Communist propaganda. 
Benton, now a candidate for re- 
election. called on President Tru- 
man at the White House last week 
to demonstrate a portable projector 
and film he was using in connec- 
tion with his political campaign. | 
After explaining the effective- 
ness of such units in informing the 
public, he urged that 5,000 of them 
be sent to Korea and operated by 
“Truth Buddy” teams comprised 
of one UN rep and one South 
Korean. Motion picture industry 
would be called upon to supply the 


pictures for the weekly changes. 
Benton reminded the President 
that the industry already co- 
operates with the State Depart- 
ment’s “Voice of America” pro- 
gram. 


Benton was formerly Assistant 
Secretary of State in charge of 


‘“Voice of America.” j 


EL Sues Distrib 
Los Angeles, Oct. 31. 
agle Lion filed suit in superior 
court against Alfred A. Boulle, Inc., 


of contract. Plaintiff demands that 


prints of 204 EL pictures be re-| 


perme along with $159,000, plus 
| additional sums for shipment, trail- 
‘er and other expenses. 

| Also named in the suit is the 
Trans-Pacific Films Corp. of Bever- 
ly Hills. Original contracts for 


Philippine distribution were made | 


with that company = and 


switched to Boulle, Inc. 


Manky Urges 
Signing of Oath 


Hollywood, Oct. 31. 

Joseph Mankiewicz, president of 
the Screen Directors Guild, mailed 
a strong plea to all members of the 
organization to sign the loyalty 
oath. It read: 

“Dear Member: This is the first 
of what I hope will be many and 
frequent reports by me on the wel- 
fare and progress of your guild. 

“Let me assure you at the out- 


later 
=a 





set of my full awareness that your | 


overwhelming vote of confidence 
in me—for which you have my 
heartfelt gratitude—was, above all 
else, a vote of confidence in your 
guild and the future of your guild. 
And therein lies a great responsi- 
bility—for both of us. 

“Some of us have always known, 
and all of us know now, that the 
late lamented rift within our ranks 
had nothing to do with the pro or 
con of a loyalty oath. As I told you 
the other night, no member has 
ever voiced to me his opposition to 
one—certainly I have never op- 
posed one. And most certainly it 
| has occurred to you that through- 
| out the seven hours of our meet- 
'ing, the loyalty oath was at no 
time the subject of discussion. 

“And yet there exists a wicked 
and widespread misconception to 
the contrary—both within our in- 
dustry and without. A misconcep- 
tion that continues to villify and 
smear both our persons and our 
guild. It is essential that you help 
to remove this misconception. 

“Those 25 members to whose ef- 
forts you owe your meeting of 
Sunday night, were very much 
aware of this baseless and destruc- 
tive misconception. They were 
aware of the purpose behind it, 
and of the irreparable harm it 
could do to us all. 

“Accordingly—even though they 
/were not called upon to do so— 
| they signed the oath jointly, had 
it notarized and affixed it to their 
petition for the meeting. Many of 
| those who signed were already re- 
' garded by the guild as already in 
| compliance—but they signed once 
| more, voluntarily, and to the end 
, that it be made perfectly clear that 
‘their purpose in demanding the 
meeting had nothing to do with a 
loyalty Oath. 

“I joined them. Again, my sign- 
ing was a voluntary act since the 
guild considered me already in 
compliance and had not submitted 
its oath to me. I ask you to do no 
less. I ask you, as a voluntary act 
in affirmation of that confidence in 
your guild you so vigorously pro- 
fessed last Sunday night—to set 
aside whatever reservations you 
may have concerning any aspect of 
or its method of adoption, 
and sign it now! 

“And then let’s get back to our 
proper concern: the director, his 


rights and privileges, his welfare 


as a craftsman. 
work.” 


Let’s get back to 





Dale Evans to Play 


In TV Western Series 
With cowboy star Gene Autry 
currently under fire from exhibitors 
for appearing in films made espe- 
cially for television, Dale Evans, 
wife of Roy Rogers and co-star with 
him in his Republic westerns, pact- 
ed this week for a series of half- 
hour western vidfilms. They’re to 
be produced my Union TV Corp. of 
Hollywood under- the title of 
“Queen of the West.” with the first 
one slated to roll this week. 
Series, which will be offered for 
national sponsorship, is believed 
the first one to feature a femme 
oatune star. Walter Colmes will 
handle’ direction. Rogers, inci- 
dentally, is prohibited by his Rep 
contract from appearing on TV, but 
has been reported ready to ankle 
that studio at the expiration of his 
current pact specifically so that he 
can join the video ranks. 











‘NLRB Mulls Verdict 


| - On Art Directors Rep 


Hollywood, Oct. 31. 


Whether the Society of Motion 
Picture Art Directors will repre- 
sent the set designers, illustrators 
/and model makers is now in the 
hands of the National Labor Rela- 
| tions Board in Washington for final 
| decision. 

After a long series of hearings 
Daniel Harrington, NLRB exami- 
:ner in Hollywood, mailed his find- 
ings to the national capital. 





Temporary Setup 
Named to Handle 


~ SDG Supervision 


Hollywood, Oct. 31. 

Temporary officers an board of 
directors have been appointed to 
handle affairs of the Screen Direc- 
|tors Guild after Mabe: Walker 
Willebrandt, SDG counsel, advised 
that prexy Joseph Mankiewicz and 
five past presidents couldn't legally 
supervise Guild affairs until elec- 
tion takes place. ¢ 

Group, which will serve until ar- 
rangements can be made for mem 
bership meeting to elect perma- 
nent slate, includes seven former 
board members, but none was iden- 
tified with DeMille-Rogell-Marshall 
faction which promoted unsucceéss- 
ful recall action. They were chosen 
by five remaining board members, 
representing assistant and televi- 
sion directors, with full approval 
of five past prexies and Mankie- 
wicz. 

John Ford was named first vee- 
pee, Frank Capra, second; George 
Stevens, secretary; George Sidney, 
treasurer. Former directors are 
|Claude Binyon, Walter Lang, Mark 
Robson, while newcomers named to 
pro tem jobs are Delmer Daves, 

ohn Farrow, Henry Hathaway, 
iJ. C. Potter, George Seaton, 
Charles Vidor, King Vidor, William 
| Wellman and Fred Zinnemann. 

Still to be named is special com- 
|mittee to probe actions of tormer 
'board members who pressed for 
| Mankiewicz recall, creating Guild 
|schism, and also to scrutinize al- 
‘leged malfeasance in office of paid 
executive secretary Vernon Keays, 
who was charged with making 
Guild office records available to re- 
call group without official authori- 
zation. 





Sept. Tax Collections 
Off From Year Ago 


Washington, Oct. 31. 

Entertainment tax collections 
for September fell sharply below 
the same month of 1949, according 
to the Bureau of Internal Rev- 
enue’s monthly report on receipts 
of the 20°, admissions levy. Sep- 
tember collections generally reflect 
August at the boxoffice. 


The tax take amounted to $31,- 
| 346.385, of which approximately 
80% comes from motion picture 
theatres. The -total was about 
$250,000 below the prior month's 
collections and was far beneath the 
$35,287,969 received in admissions 
taxes during September, 1949. 

Nightclub biz continued on the 
downbeat. The 20° bite on nitery 
checks. collected in September by 
the Government and_ reflecting 
August business, was only $3,643.- 
451, which was behind the $3,919.- 
666 of the preceding month, and 
even a shade short of the $3,682,- 
683 of a year before. 

There was, however, a_ slight 
pickup in business in New York's 
3rd Internal Revenue District, 
which includes the Broadway main- 
stem. The general admissions tax 
brought in $3,997,061, a step up- 
wards from the $3,723,391 of the 
month before. Broadway's night 
spots paid a tax of $318,248, not 
good but b-tter than the $253,565 
j}of the month before. 


European-American Combine Set To 
Distribute Foreign Art Films in U.S. 


+ New  European-American film 
combine, involving the French gov- 
ernment-owned L’Union Generale 
Cinematographique and the newly- 
formed Yank distrib company, 
Souvaine Selective Pictures, has 
béen’ set up to distribute so-called 
foreign films in American art 
houses. Deal calls for UGC to re- 
lease all its product in the U. S. 
exclusively through Souvaine, 
while the latter company will also 
handle certain American-produced 
art films. 


UGC, headed up by Andre Hal- 
| ley des Fontaines, since the war 
| has developed or acquired major 
studios, laboratories, distributing 
| subsidiaries and a string of theatres 





'in France, Austria, Germany. 
Switzerland, Belgium, Italy, Eng- 
land and_e Latin-America. New 
Souvaine outfit has Henry Sou- 


vaine, an indie radio-television 
packager, as prez. Julius Fleisch- 
mann is board chairman and How- 
ard L. Taylor is exec veepee. Two 
organizations will split all profits 
from distribution in the U. S. ona 
50-50 basis. 

New company already has ac- 
quired eight pictures for release. 
First of these will probably be 
“Days of Our Years,” a French- 
produced full-length feature com- 
prising newsreel footage of the first 
50 years of this century. Film is 
narrated in English by Pierre Fres- 
nay and Romney Brent. Also due 
for a New York preem this fall and 
winter are “La Maternelle’” and 
“Lovers of Verona,” both French- 
made, 

Other pix slated for future re- 
lease are ‘Private Angelo.” pro- 
duced in England by Filippo det 
Giudice and directed by Peter Usti- 
nov; “Rendezvous in July,” which 
won a prize at the recent Cannes 
film festival; “Chance of a Life- 
time,” another del Giudice produc- 
tion; ‘The Brothers Bouquinquant,” 
_a UGC film produced in Paris, and 
three UGC films now lensing in 
Paris. These include “L’Homme 
de la Jamaique,” “‘Le Journal d'un 
Cure de Campagne” and “Trois 
Telegrammes.” 


JUSTICE DEPT., NAT'L 
IN CAL. LICENSING DEAL 


| Going all out in its effort to open 
competition in exhibition, Depart- 
ment of Justice, in a new order ap- 
proved by the N. Y. statutory court, 
has insisted that the Fox theatre, 
National Theatres’ unit in Visalia, 
Cal., may license only 60° of ma- 
ior companies, product if the house 
has no independent first-run com- 
petition after a period of five years. 
National, subsid of 20th-Fox, agreed 
to the deal with the Government 
as part of its obligations in the in- 
dustry antitrust suit. However, 
while the major and the Govern- 
ment have entered numerous agree- 
ments in past on changing theatre 
interests, this marks the first time 
any product-licensing restricticns 
have been involved. F 

The new divestiture order also 
directs that National is to divest 
one of its four theatres in Fresno, 
Cal.—the Wilson, Crest, Kinema or 
Tower—and the divested house 
must be a first-run operation. Na- 
tional also is to sell either its Fox 
or Ritz theatre, Hanford, Cal., with 
the house disposed ot also to op 
erate as a first-run. 





The N. Y. court also approved 
National’s exchange of stock in 
Golden States Theatres for 16 


houses which go to the major as 
wholly owned. 





Sam Marx to England 
To Scout ‘Dust’ Film 


Hollywood, Oct. 31. 


Sam Marx leaves Nov. 10 for 
England to determine possibility of 
indie production there of Evelyn 
Waugh’'s “Handful of Dust.” Sur- 
vey will take him through holidey 
season. 

If producer decides British pro- 
duction is not feasible, he would 
make it here early next year. Mars 
checks out of Metro within the 
next week following sneak of 
“Crounds for Marriage.” his wind- 
up film at studio. 


et, ee 
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ank Distribs’ Refusal to Slash 
Rome Imports Continues Italo Snag 


Yank distribs’ refusal to agree to* 


a cut in the number of pix they’re 
importing into Rome continues the 


cause ef an impasse between the | 


Italian government and the Amer- 
ican industry. Italians are adamant 
in insisting that the U. S 
panies must slash by at least 25% 
the 400 or more films they’ve been 
importing each year since the war. 

Number of subsidiary questions 
such as demand by the Rome gov- 
ernment that the Yanks join 
ANICA, the quasi-official trade or- 
ganization, are also stumbling 
blocks to an agreement. All such 
matters could be easily settled. it 
is thought. however, if agreement 
were reached on the basic problem 
of imports. 

Protest by the Motion Picture 
Assn. of America to the U. S. State 


com- 


Dept. is believed at least partially | 


responsible for easing some of the 
blocks that the Italians have been 
throwing in the path of American 
films since the import impasse de- 
veloped. Italians had been delay- 
ing looking at pix for censorship, 
thus holding their import up un- 
reasonably. That situation has now 
been loosened, but Yanks are Cer- 
tain that it or similar hurdles will 
crop up again until the basic ques- 
tion is settled. 

Italians have alsd refused com- 
pletely now the permission they 
have been granting for 2.500.000 
frozen lira to be thawed each time 
the Americans dub a picture. Dis- 
tribs must still pay the 2,500,000 
lira dubbing tax. however. Rome 
claims that the arrangement for re- 
leasing an equal quantity of lira to 
that paid for dubbing was only a 
one-year affair and has now ex- 
pired. 

Meanwhile, it’s understood that 
the Italian government and cinema 
heads have no intention of pass- 
ing a quota law for foreign films 
until further discussions with the 
MPAA. John G. McCarthy, MPAA 
international director. is now in 
Paris and it’s likely he'll come to 
Rome for talks with industry top- 
pers. 


‘New Legislation Need’ 
Rome, Oct. 24. 


Government's stand on the re- 
duction of films allegedly flooding 
the Italian market 
pj recently by Giuli Andreotti, 
Undersecretary to the President of 
the Trade Council and head of the 
film trade control. Existing laws, 
he declared, prevent restrictions 
on film imports but it is clear that 
“we eventually must remedy the 
situation with new legislation.” 


Andreotti pointed out that he 
had drafted a document which 
would bring about the desired 
result insofar as the native in- 
dustry is concerned. However, 
before the projected regulation 
was tossed into legislative hop- 
pers, the official expressed hope 
that a satisfactory agreement could 
be reached between Italian and 
American producers. 


Need for dollar exchange was 
also stressed by Andreotti. By 
means of dubbing he feels that 
meritable Italian films have every 
opportunity for gaining playing 
time in first-run U. S. theatres. His 
line of thought parallels that of 
Dr. Renato Gualino, who recently 
toured the U. S. as a guest of the 
Foreign Films Advisory Unit of 
the Motion Picture Assn. of 
America. 

Extent to which the Italian mar- 
ket has been “glutted” by foreign 
imports. Andreotti said, is indicat- 


ed by the fact that 580 films were | 
available for domestic distribution | 


Jast vear when “only from 300 to 
400 pictures could be absorbed.” 
Of the total. he declared, 400 
features came from the U. S., 80 
more from various other countries 
while Italian prd@uction amounted 
to 100 films. 





Dailey as Dizzy Dean 


Hollywood, Oct. 31. 

Dan Dailey will play the title 
role in “The Dizzy Dean Story,” 
based on the exploits of the former 
Cardi | pitcher. 

Twenti th-Fox bought rights to 
the yarn and turned it over to Jules 
Schermer as his first production on 
that lot. Part of the picture will 
be fillmed next spring at the Cardi- 
Nal training camp. 


was summed, 





4 Cincy Houses Cut Scale 


Cincinnati, Oct. 31. 
Admission slashes. starting to- 
morrow (Wed.) at four RKO major 


theatres reduce the early bird 
prices 16c under present 55c 
charged daily except Sunday. It 
also cuts children prices at all 


times from 30c. to 25c. 
Changes apply at Albee, Palace, 


Lamour Swings It 


Hollywood, Oct. 31. 
Dorothy Lamour returns to Par- 


' amount for a role in Cecil B. De- 


} 


| girl who hangs by her teeth from a York and New Orleans are adding 


Grand and Lyric for screen shows. | 


Robert Libson, head of other ace 
stands. which have same scale as 
RKO houses, said similar price cuts 
may be started next week at the 
Capitol and Keith’s. 





Chemical Advances 
Ist Money on Garfield 
Pic Without Release 


Breaking what used to be an in- 


fiexible rule by banks, Chemical 
Z3ank & Trust Co., N. Y., is ad- 
vancing first-money financing for 


“He Ran All the Way” without a 
distrib being set. Pic, starring 
John Garfield and Shelley Winters, 
is being made by Bob Roberts’ in- 
die unit in which Garfield is a 
partner. 

Chemical is putting up approxi- 
mately half of the $650,000 produc- 
tion budget. It is only the third 
time he has ever advanced coin 
prior to setting of a distribution 
deal, according to Chemical v.p. 
Edwin Van Pelt. In both previ- 
ous cases, he declared, he was 
satisfied with results and he feels 
that the current package merits 
the extra risk for the bank in pro- 
viding money without a releasing 
deal on the line. 

In detouring around a rule of 
many years’ standing by all banks 
that have participated in motion 
picture financing, Van Pelt asserts 
not having a release in advance 
sometimes works out more favor- 
ably for both bank and producer. 
His previous experiences have been 
on Edward and Bob  Golden’s 
“Guilty of Treason,” which wound 
up with an Eagle Lion deal, and 
Seymour Nebenzal’s “M,”’ which 


was recently completed and for 
which a distribution deal is now 
being set. 


Second money for the Roberts- 
Garfield film is being advanced by 
Roberts and Garfiield themselves; 
by Motion Picture Centre studio, 
where it went into production last 
Monday (30); by De Luxe Labora- 
tories, N. Y., which will process it, 
{and by clients of the law office of 
| Phillips, Nizer, Benjamin & Krim, 
N. Y., which put the financial pack- 
| age together. 
| Incidentally, “Treason,” which 
has about 2,200 contracts to date, 
has been paying off rather slowly, 
but nevertheless has returned to 
the bank about 90° of the funds 
advanced for its production. Pro- 
ducers expect to turn up consider- 
able coin via 16m when they finish 
theatrical distribution. Pic, on 
Communist oppression of Cardinal 
Mindszenty, has particular appeal 
_to religious and Catholic school 
audiences. It has done very well 
_in this field in a few test bookings. 


Wolfson on TV 


Continued from page 4 

















things in television which are be- 
yond means of home presentation 
theatres have the boxoffice 
ready and waiting.” 
Compares TV, Pix Investments 

Third member of TOA’s TV 
committee, Marcus Cohn, of Wash- 
ington law firm of Cohn & Marks, 
declared that 8,000,000 sets now 
in use equal $2,000,000,000 invest- 
ment in exhibition. He outlined 
FCC thinking as it might apply to 
exhib tele station operation, assert- 
{ing the Commission _ probably 
would take the same view as it 
would on newspaper and radio ap- 
plicants. 

Claude Ezell, chairman of TOA’s 
drive-in committee, made a pitch 
for clean operation, declaring too 
many ozoner operators are primar- 
ily “in the restaurant business” 
instead of theatres. A. 
Brylawski, chairman of legislative 
committee, wound up first day’s 
session of four-day convention with 
an analysis of the new building- 
ifreeze code, 


Julian ! 


Mille’s “The Greatest Show on 
Earth,” this time as an acrobat. 
Actress will play the iron-jawed 


flying trapeze. 
Another addition to the cast is 


Pierre Cressoy, imported from 
Paris. 


‘Exhibs Don't 
Help Develop 


New Faces 


RKO sales chief Robert Mochrie 
found full backing this week from 
Paramount producer William Pine 





in his squawk to an exhib group | 


recently that despite their cries 
for “new faces,” they never went 
out of their way to help develop 
them. Pine, who’s been doing much 
touring of the hinterlands on be- 
half of his films during the past 
year, declared that many exhibs 
are “talking out of both sides of 
their mouths at once” in demand- 
ing new talent and at the same 
time popping as their first question 
at mention of a film: “Who's in it?” 

Both Mochrie and Pine ex- 
pressed the opinion that exhibs 
were too prone to take what they 
considered “the easy way’’—that is, 
look for a name they can slap up 
on their marquees and let 
at that. If they want new names, 


as they say, both execs declared, | 


exhibs have to meet producers- 
distribs at least half way by doing 
exploitation on the newcomers. 

Even more basic than exploita- 
tion, however. according to 
Mochrie, is that theatremen must 
show a willingness to book and 
pay fair terms for pix without top 
star names. This encourages the 
studios to put extra effort in “new 
face’ development. It’s up to the 
exhib to know hi 
he thinks the story is good and 
salable. he should book it and thus 
help build the players in it, RKO 
exec asserted. 

Stars are too often inserted into 
pix only to satisfy exhib demand, 
Pine said, without adding anything 
to the value of the film. This 
pushes up production costs and 
necessarily adds to the rentals that 
exhibs are asked ‘o pay. 

Names Add to Gross 


Pine admits, that such use of 
star names does add to the gross 
of a film because exhibs are will- 
ing to pay more for it, despite the 
fact it might do just as well at 
the b.o. without the name player. 
A case he makes in point is “The 
Lawless.” which he and William 
Thomas produced. He thinks the 
team could have improved the 
gross that way, although he feels 
the story was more real sans a 
well-known name. 


Public now apparently wants en- | 


tertainment films more than those 
with messages, Pine opined, but 
said it would not stop him and 
Thomas from making 
“Lawless” if the story came along. 
He emphasized, however, that it 
must be a good story first, with the 
message secondary. 

Pine feels that “The Lawless” 
might have been more successful 
if released a year earlier, when 
much of the public ‘‘was actually 
going to see message films.” He 
said he and Thomas were never- 
theless glad they made the pic be- 
cause it is the first time they’ve 
produced ‘a real critics’ picture.” 
He admitted it wasn’t as profitable 
as their others, “but proved we're 
guys whose only interest isn’t mak- 
ing money.” 

Team will make four pix next 
year instead of three, as in the 
past, sticking to the high-budget 
formula that the, instituted two 
years ago. They've made seven pix 


, 


under the pact and have two more | 


years to go. Four a year will help 
cut their staff overhead. Par 
finances them 100%, but they are 
permitted to do their production 
off the lot. 





Cartoonists Upped 


Hollywood, Oct. 31. 
Screen Cartoonists Guild ended a 
lengthy hassle with the Cartoon 
Producers Assn. by accepting mini- 
mum wage scale increases ranging 
up to $5 weekly, retroactive to Oct. 
2, 1950. 


it go} 


pictures, and if | 


another | 


Specializing in Pix 
For Steamship Lines 
Adds Up to Big Biz 


More and more cruises from New 





‘up to the biggest postwar business 
year for Movies En Route, Inc. 


ELC to Strive For 
Release Sked Cut, 
To Avoid Overlap 





Firm specializes in supplying prod- 
uct of all producers to steamship | 
lines. Prexy George Barnett esti- | 
|mated that his outfit is currently | 
|servicing around 150 ships with 
some 500 prints of both 35m and 
16m. 

Barnett pointed out that at least 
nine steamer firms booking 
either regular or special cruises 
from now up until next March. 
Usually a ship screens a film every 
other night. New vessels coming 
into service, such as the French 
Line’s Liberte (already in opera- 
tion) and the American Export 
Line’s Independence and Constitu- 


tion, are also important new dis- 
tribution outlets. 


are 


Lengthy cruises pose _ special 
problems for Movies En Route. 


When the Cunard Line’s Caronia 
leaves New York Jan. 6 on a 111- 
day round-the-world trip, the ship 
will be serviced with prints via air 
express. Routing pix via plane is 
a new step for his company, Bar- 
nett said, for it never before had 
occasion to fly film for a customer. 
Advantages are obvious for the 
| cruise-ship thus can have fresher | 
;product than otherwise would be | 
| obtainable. 

While ships have long been an 
|established market for Hollywood | 
films, trains and planes have lagged 
; behind in using this visual enter- 
;tainment medium. Robert R. 
|} Young, whose Pathe Industries 
owns Eagle Lion Classics, recently 
|}experimented with films on_ his 
Chesapeake & Ohio line. How-| 
ever, exhibitors have opposed the 
use of pix on trains, and most 
railroads have been unwilling to 
|set aside a whole car or a portion 
|of one as a theatre. 

Economics of the airline indus- 
try, Barnett feels, is hindering its 
use of motion pictures. For the 
major lines at present are concene 
trating upon improving their 
equipment and are inclined to post- | 
pone the expense of furnishing en- 


tertainment for travelers. But the 
plane people, he predicts, will , 
eventually turn to films. Strato. | 


cruisers, for example, are especial- 
ly suitable for screenings since they | 
have two levels. 





Church Pic’s Preem 


Hollywood, Oct. 31. 

World preem of the Protestant 
|Film Commission’s Coleen Town- 
| send starrer, “Again ... Pioneers!” | 
is slated to be held next Monday 
(6) in 100 key cities throughout 
the U. S. Dealing with the mi- 
|gratory labor problem, the picture | 
| was turned out at the Metro and 
Nassour studios, 

Besides Miss Townsend, who re- 
nounced a Hollywood career to con- 
centrate on religious work, the cast 
also includes Tom Powers, Regis 
Toomey, Evelyn Brent and Sarah 
Padden. Day-and-date unveiling 
will be sponsored by various 
church agencies. 











Kramer-Katz 
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stressed, partially for its value in| 
selling the product in the absence | 
of top star names. Provision has | 
|yet to be made for studio space 
although Hollywood’s Motion Pic- 
ture Center was cited by Kramer, 
who said the lot is capable of han- 
dling an additional 10 pix. He 
)added when a studio deal is en- 
tered it might be on the basis of | 
a three-to-five year rental with an 
|option to purchase at the end of 
|the period. 

The whole question of distribu- | 
tion facilities is remaining open 
|for the time being, it was made 
|clear. Kramer said the firm’s set- 
ting of its own releasing outlet is 
|a “serious possibility,” with his and 
'Schaefer’s handling of the road- 
|show engagements of “Cyrano de. 
| Bergerac” paving the way. How- 
'ever, this was regarded as an ulti- 
mate consideration, probably predi- 
cated on any inability to reach 
terms with an established com- 
pany. Kramer Distribution Co. re- 
cently was formed for the purpose. 
(of roadshowing “Cyrano,” 





; “Rope” 


Eagle Lion Classics president 
William C. MacMillen would like 
to see a substantial numerical cut 
in the firm’s releasing skeds in up- 
coming seasons. With product of 
one year carrying over to the next, 
the company has reached the point 
where its branches figure to handle 
as many as 100 pix within 12 
months. A sharp reduction is in 
order, the prexy feels, and he’s 
aiming for a new, specific lineup of 
54 films per year. 

MacMillen has worked out what 
he considers an ideal program for 
the firm.* He stated in N. Y. on 
Monday (30) that leading the list 
would be 12 “A” productions; i.e., 
those capable of producing a do- 
mestic distribution gross of at least 
$1,000,000 each. Another group of 
12 would be budgeted at $300,000 
to $500,000, and a portion of these 
would stand a chance of approach- 
ing the $1,000,000 mark in gross. 

ELC, under MacMillen’s plan, 
would import about 12 films annu- 
ally from English producers, in- 
cluding J. Arthur Rank, and the 
balance of 18 will be provided by 
indie producer Jack Schwarz. Lat- 
ter turns out action films and oat- 
ers on slim budgets. 


MacMillen returned last week- 
end from the Coast, where he con- 
summated a number of distribution 
deals designed to implement his 54- 
film releasing plan. He closed with 
Sam Spiegel and John Huston for 
two pix in the top category. First 
of these, “When I Grow Up,” au- 
thored by Michael Kanin, is slated 
to start shooting Nov. 14. Second 
is tentatively titled “Hot House.” 

Edward J. Levin will supply five 
to six films under his deal with 
ELC, the first to be “Skipalong 
Rosenbloom,” satire teaming Max 
Baer and Maxie Rosenbloom. The 
King Bros. are in for one film for 
delivery to ELC, this to be “In- 
vader from Mars.” J. B. Mahon is 
scheduled to start on Nov. 15 with 
“South of Singapore,” also for ELC 
in a new deal. 

Recently added to the ELC slate 
was the widely publicized Italian 
production of ‘Volcano,’ which 
William Dieterle directed, with 
Anna Magnani starred. Film origi- 
nally was set for release by Motion 
Picture Sales Corp., headed by Neil 
Agnew and Charles Casanave. Lim- 
ited facilities of MPSC resulted in 
the switch to ELC, but with the 
former, it’s believed, to act as sales 
agent. 


HITCHY-BERNSTEIN 
SET 2 PIX FOR 1951 


Transatlantic Films, the Alfred 
Hitchcock-Sidney Bernstein indie 
unit which has made two films, will 
swing back into production early 
next year. Bernstein,now in New 
York from London, said this week 
that Transatlantic would probably 
make two during 1951, the first to 
be directed by Hitchcock and the 
second by someone else. 

Hitchcock, who is now megging 
“Strangers on a Train” for Warner 
Bros., will be in New York in Jan- 
uary to start working on the story 
of the initialer, which hasn't been 
set as yet. He and Bernstein hope 
to get it before the cameras by 
spring. 

Bernstein said it would be shot 
entirely in New York and the sur- 
rounding area. Reason, he ex- 
plained, was “just because we want 
to make it here—and Hitch has had 
quite some success working on lo- 
cations.” 

WB again will distribute as it did 
with Transatlantic’s previous two— 
and “Under Capricorn.” 
Bernstein, who has been in the U-S. 
for about two weeks on non-film 
biz, returns Friday (3) to England, 
where he operates the Granada 





theatre circuit. 





Recover 4 Hot’ Prints 


Illegally possessed prints of four 
feature prints in 16m size have 
been recovered in N. Y. by the 
Federal Bureau of Investigation 


and turned over to Sargoy & Stein, 
counsel for the distributors. 

Films were “Fired Wife,” “Get 
Going” and “Risky Business,” all 
Universal, and “Orchestra Wives,” 
20th-Fox, 
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The Mad Queen 


actress in Spain. Fernando Rey 
is the despicable Philip, and car- 
ries it off nicely. Top male acting 
honors, however, go to Jorge 
Mistral, as the captain who stands 
by the queen through it all. He 
looks like a U. S. screen bet. Sara 
Montiel, as- the vengeful, comely 
Moorish girl, also is excellent. An 
unusually big supporting cast is 
headed by Juan _ Espantaleon, 
Jesus Tordesillas, Manuel Luna, 
Ricardo Acero and Maria Canete. 
Jose F. Aguayo’s lensing is top- 
flight. Herman G. Weinberg’s 
English titling job is one of his 
best, making it easy to foliow the 
Spanish action. Wear. 


The Mismarried 
(MEXICAN) 
Mexico City, Oct. 17. 
Cinematografica) Mexicana release of 


Peliculas Saiso y de la Serna productien 
Stars Maria Elena Marques, Carlos Cores, 


Carlos Navarro; features Patricia Vioran, 
J. M. Linares Rivas. Reyes Bros., Cia 
maco Dominguez and his band. Directed 
by Jose Diaz Morales. Screenplay by C. 
Sampelano and J. Diaz Morales; camera. 
Agustin Jimenez. At Cine Mariscala, Mex- 


ico City. Running time, 91 MINS. 
This is a poignant tale of the 
husiling world hustle and ove 


crowding as it sweeps Mexico. If 


is tragedy in some respects, and 
smooth in all departments, with 
top drawer acting. Maria Elena 


Marques scores with her histrionic 
and vocal gifts that here point up 
her looks. 

But this isn’t a typical Latin 
gloomy yarn. There is pleasing 
comedy relief and music by the 
Reyes Bros., radio warblers, and 
Chamaco Domiguez and his swing 
band, one of Mexico’s big name 
combos. It should do fairly well 
in U. S. arty spots where Marques’ 
name is known, 

Pic professionally plays up to 
Anatole France’s bon mot, ‘Mar- 
riage is a lottery in which the man 
risks his freedom and the woman 
her happiness.” It is near-adult 
and after adult stuff. This prob- 
ably tops Miss Marques’ recent 
starrer for Peliculas Saiso y de la 
Serna, “The Dangerous Age,” 
vhich was a credible film. “The 
Mismarried,” temme slanted, is an 
interesting treatment of the eter- 
nal triangle case, backgrounded 
and overtoned by Mexico of today, 
mostly the national capital. 

Doug. 


Bustice Est Faite 
(Justice Is Bone) 
(FRENCH) 
Venice, Sept. 18. 


Corona release of Silver Films produc- 
tion. Features Valentine Tessier, Raay- 
mond Boussieres. Directed by Andre Cay- 


atte; screenplay, Andre Cayatte, Charles 
Spaak: camera, Jenn Bourgoin; editor. 
Pierre Delannoy. At Venice Film Fes- 


tival, Venice. Running time, 105 MINS. 


| ASS eee cere rere rere Claude Nollier 
Lh, Ee or ee re Michel <Auclair 
Marceline. .vccscevecess Valentine Tessier 
ro | ew eee ° . Jean Debucourt 
AnNGriGUs. .icess ° Noel Roauevert 
Oh arrewrer Te ere Raymond Bussieres 
po Mees ge Cre ee Jean Pierre Grenier 


Copping the Grand Prize at the 
Venice Film Fest, this is a series 
of interesting character sketches 
intriguingly based on a story of a 
mercy killing. Some exploitation 
pegs may get film by in some U.S. 
spots. Extremely talky, it has good 
direction and competent acting to 
keep the film moving. The psycho- 
logical leek-see into a Gallic trial 
ceniers about a woman who killed 
her incurably ili lover at his re- 
quest. The film puts too much em- 
phasis on the jurists, detraciing 
not only from the trial but the 
kiliing itself. 

Lensing is good. , Acting is uni- 
formly fine, with Valentine Tessier 
as the aging beauty and Raymond 
Bussieres as the concerned barman 
standout. Mosk. 


Prima Communione 


(First Communion) 
(FRANCO-ITALIAN) 
Venice, Sept. 26. 
Minerva relesse of a Franco-London 
Unpiversalia Film production. Stars Aldo 
Fabrizi. Gaby Morlay. Directed by Ales- 
sandro Blasetti. Screenplay, Blasetti and 
Cesare Zavattini from a story by Zavat- 
tini; camera. Mario Craveri; editor. Mzério 
Serandrei. Previewed in Venice. Running 
time, 81 MINS. 

Sienor Carloni Aldo Fabrizi 
Gaby Morliny 


Sienora Carloni pats 
Sitnora Ludovisi .... Ludmila Dudarova 





SS eer Lucien Baroux 
Man With Derby Enrico Visricio 
axi Driver cauwes Jean Tissie; 
Patriot Ernesto Almirante 

Writer Cesare Zavattini (“Bicycle 
Thief ' and director Alessand:o 
Biasctti heve combined — their 


talents to produce another funny 
licshtweight film in the vein ¢ 
their successful “Four Steps in the 
Clouds” of several years ago 
Office outlook looms big in 
and certain other European and 
South American countries. In the 
U. S.. if carefully adapted (pie has 
@ patliy spoken commentary) and 
titled, it should do okay in art- 


Rox- 


Italy 


——= Continued from page 6 
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handled frai.kly but with delicacy. 
It should not encounter too much 
censor trouble in most countries. 


‘With proper launching, it looks 


' good for European dates and per- | 
~ haps will be okay for U. S. sure- 


seaters where Vittorio De Sica’s 


houses, since Aldo Fabrizi has @ jame should provide added ballast. 


tailor-made role. 


, | 
Action all occurs in the course | 


of a morning. Sketchy plot shows 
the delayed attempts by Fabrizi to 
get back a first communion dress 
trom a dressmaker in time for his 
daughter to make the ceremony. 
He drives off alone to get it, but 
the return trip is packed with col- 


orful incidents which make up the | 


bulk of the film. Here again, as in 
“Bicycle Thief,” direction and 
screenplay have done wonders in 


embroidering on a basically sim-| 


ple story outline. Fabrizi’s adven- 
tures in search of the dress (which 


he loses via a misunderstanding) 
bécome a delight. Script’s keen 
spoofing of everyday life and 


events as they affect him as well 
as the job of setting straight the 


jlatter’s egoistical manners enhance | 


the film. 

Blasetti’s direction keeps pace 
extremely fast, with only one real- 
ly slow spot. Cast gives first-rate 
account of itself, with an unusually 
restrained Fabrizi getting the lion’s 
share as Signor Carloni. Most 
other roles, including Gaby Morlay, 


as his wife, comely Ludmila Duda- | 


flirty neighbor, are 
Mario Craveris 


rova, as a 
well played. 
camerawork is fine. 
velo is responsible for the extreme- 
ly well-balanced production job. 
Hawk. 





L’Invite Du Mardi 
(Tuesday’s Guest) 
(FRENCH) 


Paris, Sept. 26. 
Gaumont release of SENG production. 
Stars Bernard Blier, Madeleine Robinson, 
Michel Auclair. Written and directed by 
Jacques Deval; camera, Louis Page: edi- 


tor, Germaine Fouquet. At Normandie, 
Paris. Running time. 90 MINS. ; 

Charles...sée errs er Se Bernard Blier 
Maurice. .ccccee 6seens Michel Auclair 
Fernande...e...e.+.-Madeleine Robinson 
JEANNINE. . cr ccceseneerssee: Nadine Alari 
JAECQUES..ceeee Shatae 6460008 Lucien Guerin 
Grocer «csccee Red eeaw a 6-4-4 08% Azais 





Though this pic gives a novel 
switcheroo to the story of the wife 
and young lover trying to do away 
with the prosaic husband, it re- 
mains slow aad contrived, and nev- 
er generates any suspense. Good 
talent has gone into the produc- 
tion but the film never gets going 
enough to hint any potentialities 
in the U. S. 

The wife falls in love with an 
imaginative, vound friend the hus- 
band brings home to dinner. The 
illicit love grows without the hus- 
band becoming suspicious. The plot 
to kill the husband is overheard by 
the hubby, and finally the young 
lover is banished. The husband 


| forgives. 


Jacaues Deval, though directing 
at a pedestrian pace, has taken 
great care in choosing sounds and 
bits of business that manage to add 
some tension to the wordier se- 
quences. Louis Pages’ lensing gives 
a drabness to the middle class 
apartment. Bernard Blier is touch- 
ing in the role of the blindly ador- 


Salvo D’An-! 


Film makes a powerful, if some- 


greatly aided by the sensitive 
thesping of Anna Maria Pierangeli 
and Gino Leurini as the boy and 


girl who are introduced to the facts | 


of life in the enlightened manner 
advocated by teachers Vittorio De 
Sica and Lois Maxwell. Here in 
her first film, Miss Pierangeli looks 
to be a find, socking over her role 
with appeal. 

Film is at its best in the sensi- 
tively handled sequences showing 
the budding of young love and in 
scenes in which Professor Landi 
(De Sica) tells the kids about the 
birds and bees. There is plenty of 
humor in the picture to balance 
the more tragic moments. 

Both Vittorio De Sica and Lois 
Maxwell appear to advantage as 
the liberally minded teachers. 
Gabrielle Dorziat does well 
her stock headmistress role. But it’s 
the youngsters’ picture most of the 
way. 
Sica himself, has guided them with 
considerable care. Hawk. 


Austina De Aragon 


(Agustina of Aragon) 
(SPANISH) 


Barcelona, Oct. 13. 
Cifesa production and release. Stars 
| Aurora Bautista, Fernando Key: features 


| Virgilio 


ing husband, but it is a part he has , 


plaved too often. Michel Auclair 
seems bored with his role, and 
Madeleine Robinson does not give 
the depth needed to the role of the 
distraught wife in the love affair. 
Mosk. 


Yo No Soy La Mata Hari | 


(I'm Not Mata Hari) 
(SPANISH) 


Barcelona, Oct. 13. 
Filmofono release of Cesareo Gonzales 
production, Stars Nini Marshall: features 
Virgilio Teixeira, Roberto Font, Rosita 
Valero. Directed by Benito Perojo; 
screenplay, Tono. At Vergara theatre, 
Barcelona. Running time, 95 MINS. 





With some tightening, this 
parody on spy films should do akay 
here. Action takes place during 
World War I and has Nini Marshall 
as a spy traveling all over Europe 
in search of another spy. Laughs 
are plentiful, with director Benito 
Perojo showing a good sense of 
slapstick. 

Miss Marshall registers oldily as 
the searching spy and garners most 
of the laughs. Others in the cast 
are good. Caba. 





~eixeira, Eduardo Fajardo, E. F. 
de Cordoba, Fernando Sancho, Raul Can- 
cio, Fernando Nogueras, Jose Bodalo, 
Manuel Arbo, Antonia Plana, Maruja 
Asquerino, Maria Canete, Pilar Munoz. 
Directed by Juan de Orduna: _ screen- 
play, Vicente Escriva: camera, Ted 
Pahle. At Alexandra, Barcelona. Run- 
niny time, 120 MINS. 


This pic is okay entertainment 
for Spanish and South American 
audiences. Negative was supposed- 
ly destroyed last summer when 
the Madrid Films studio went up 
in flames, but only a few prints of 
the film were iost in the blaze. 
However, the publicity resulting 
from the supposed loss is expected 
to help the pic’s business here. 


A patriotic varn depicting how | 


the inhabitants of the Aragon re- 
gion fought against the French in- 
vasion at the beginning of the last 
century and won, film deals with 
the central figure of the defense, 
Agustina, a woman of humble 
origin. 

Aurora Bautsita does a good job 
in the title role Direction by Juan 
de Orduna puts the emphasis on 
mob movement, rather than indi- 
viduals. Cast turns in fine per- 
formances. Ted Pahle’s camera- 
work offers some panoramic tricks 
new to Spanish films. Caba. 


McNutt-UA 
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revenue backing does materialize, 
the sponsoring group will be en- 
titled to stronger voice in manage- 
mest to the extent of naming the 
president of the firm. Frank L. 
McNamee, trom all appearances, 
is slated to relinquish that post 
for a board meinbership. 
Leave It To McNutt 

In any event. final decision on 

bringing in the new interests still 


rests with Miss P:ckford and Chap-° 


lin. They, in effect, told McNutt 
on the Coast to set up whatever, 
deal he thought best and they 
would thereupon approve or re- 
ject. McNutt was in Indiana ves- 
terday (Tues.) giving rise to a 
new crop of rumors centered on 


possibility he might be aligning 
! associates from his home. state 
with UA, in a new financial ar- 


rangement. McNamee is being seen 
less frequently than ever before 
at the UA homeoffice, even having 
failed to attend the first N. Y 


screening of the heavily touted | 


“Cyrano de Bergerac,” which the 
firm is to release, last Monday 


, (30). 


Domani E Troppo Tardi_ 


* (Tomorrow is Too Late) 
(ITALIAN) 

Venice, Sept. 19. 
RKO release of a_ Rizzoli 
Amato) production. Stars Vittorio De 
Sic Lois Maxwell, Gabrielle Dorziat, 
An, “Maria Pierangeli and Gino Laurini. 
Dire .ed by Leonide Moguy. ’ 
soeuy. Alfred Machard, Paola Ojetti, 
Creste Biancoli, Giuesppe Berto from 
story by Moguy and Machard; camera, 
‘tario Craveri, Renato Del Frate. Running 
‘ime. 102 MINS. 
Professor Landi 
Sivnorina Anna 
Headmistress 
‘Oretla 
Fianco 


Vittorio De Sica 
‘ Lois Maxwell 
eeese Gabrielle Dorziat 
Anna Maria, Pierangeli 

..,... Gino Leurini 


Directed by Leonide Moguy. 
known for his pre-war megging of 
“Prison Without Bars,” this pre- 
sonts the problem of sexual educa- 


(Giuseppe | 


Screenplay, 


Position of Max*Kravetz seems 
unchanged. He was the engineer 
in the McNutt deal, having acted 
largely in Miss Pickford’s behalf. 
and figures to stay on as corporate 
secretary. 

The flow of unconfirmed reports 


regarding the  outfit’s future 
reached a highpvint during Mce- 
Nutt’s visit on the Coast and im- 


mediately following his return. Al- 
though Walter Heller & Co., Chi- 
cago factorins firm, was identified 
In many quarters as the new 
money source for UA, rumors were 
spiked by insiders. Also branded 
as wholly without foundation was 
a report that a prominent industry 
attorney in N. Y was slated for 


tion for children. Touchy theme is. the presidency, 


times over-obvious, appeal, being | 


with | 


Director Moguy, aided by De! 

















(2), with new officers taking over 
at banquet that evening. 
Split in committee over Selig 


was initiated by  hinterlanders, 
who had no knowledge of him, 
Furthermore, few committeemen 


know Selig, and he isn’t even at 


the convention, which scored 
against him. 
Objections to Pinanski for an- 


other term were primarily that he 
is from the northeast. Feeling 
among many TOA-ites is that New 
York-New England is already too 
dominant in the association’s af- 
fairs. For that reason there was 
strong support of the plan to give 
the presidency to a westerner or 
southwesterner. Among those sug- 
gested, but who bowed out for 
business or personal reasons, were 
Robert J. O’Donnell, Dallas; Sher- 
rill Corwin, Los Angeles, and 
Mitchell Wolfson, Miami. 
Last-Minute Switch 
Pinanski is expected to be con- 
siderably more active during his 
second term. He said Sunday (29) 


he wouldn't take the job under 
any circumstances, but made last- 
iminute switch. He’s prexy of 


' American Theatres Corp., offshoot 
of Paramount chain when it 
divested. 

Aside from other factors, there’s 
considerable sympathy for the idea 
of a prexy having a second term, 
since it has been suggested that it 
takes a new topper at least six 
months just to get the hang of the 
operation and politics attached to 
it. 

Board Officers 

Other officers elected by the 
board were Mitchell Wolfson, 
Miami, chairman. of board; Myron 
Blank, Des Moines, and Sherrill 
Corwin, Los’ Angeles, 
veepees; Russell Hardwick, Clovis, 
N. M., secretary; J. J. O’Leary, 
Scranton, treasurer, and Herman 
M. Levy, New Haven, general coun- 
sel. 

Nat Williams, Thomasville, Ga., 
and Leonard .Goldenson, New York, 
were named co-chairmen of the 
| finance committee. Gael Sullivan 


re-elected as executive director and | 


Stanley Prenosil as his assistant. 

Wolfson succeeds Arthur H. 
Lockwood, Boston, as board chair- 
man; Blank replaces Wolfson as 
national v. p., while Corwin is a 
holdover in the co-vicepresidency. 
Hardwick takes over secretary spot 
from Edward Zorn, Pontiac, IL, 
and O'Leary succeeds Charles P. 
| Skouras as treasurer. 


In line with TOA’s constant in- 
ternal struggle to keep a geo- 


graphic balance in its top-echelon 
officialdom, executive committee— 
body principally concerned with 
solving day-to-day problems and 
, policies—was expanded from 13 to 
16 members, plus the officers. New- 
comers to committee are Robert 


Selig, Denver; Albert M. Pickus, | 
Stratford, Conn.; Walter Reade, 


Jr.. New York: Morton Thalhimer, 
Richmond, and Elmer Rhoden, 
Kansas City. Skouras and Lock- 
wood, who previously served on 


gcommittee, automatically in their 


elected 
for coming 


capacity as officers, 
directly to 
year. 
Other members of exee body are 
Si Fabian, New York; Ted Gamble, 
New York; Morris Loewenstein, 
Oklahoma City; Robert J. O’Don- 


were 
committee 


nell, Dallas; Robert R. Livingston, , 


Lincoln, Neb.; Robert B. Wilby 
Atlanta; Max A. Connett. Newton, 


Covington, Tenn. Chairman of exec 


committee to succeed O'Leary, the | 


incumbent, will be named by the 
group at session Thursday (2), im- 
mediately following meeting of the 
| board. 


manships of standing committees 
by the board at Monday’s meeting 
| were Wolfson, theatre television: 
Claude Ezell, drive-ins; Blank, 16m; 
A. Julian Brylawski, national leg- 
,islation; Loewenstein, state and 
‘local legislation; Alfred Starr, 
Nashville, concessions; Earle Hud- 
son, Detroit, public 
‘Reade, = exhib-distrib relations; 
Levy, legal advisory council: R. H. 
McCullough, Los Angeles, theatre 
equipment and accessories, and 
Wilby, film review. 

New chairman of organization 
named by board tomorrow (Wed- 
nesday). Fabian, present chair- 
man, has consented to serve only 
during the convention. 

On recommendation of the board. 
committee was named by the chair- 
man to consult with Theatre Equip- 
ment Supply Manufacturers Assn. 
and Theatre Equipment Dealers 


national | Montague 


| likewise 


Nominated and elected to chair- | 


TOA’s Surprise Compromise | 


Continued from page 5 











| Assn. on holding conventions simul- 
| taneously next year. It is felt 
preferable that equipment people 
hold their sessions with TOA so 
_that exhibs can see new develop- 
ments at one time. Equipment 
dealers also in that way can absorb 
some of the financial cost of the 
convention, 

TESMA and TEDA both have reps 
in Houston currently. Talks will 
be held with them by committee 
_consisting of Fabian, Reade, Sulli- 
van and Charles E. (Chick) Lewis. 
They'll refer recommendation to 
exec committee for action, but no 
decision is likely until locale for 
next vear’s convention is set. De- 
sire is to hold it in middle-size 
city, where it won't be submerged 
by other events. 


Exhibs Flayed 


Continued from page 3 


























wasn’t sure whether he 
film or food convention. 
Raps Fearful Exhibs 

Montague went on from there to 
hoss-whip theatremen for atmos- 
phere of fear he said he found per- 
vading delegates. “Does the fear 
have foundation? Do you really 
think we’re going out of business? 
Do you think we have just a few 
years to wind up our affairs?’’, Col 
V.p. queried. 

“If we keep talking about tele- 
vision, we'll be in the television 
business,” he declared. He ob- 
viously did not know that buying 
TV stations was exactly what 
Mitchell Wolfson, chairman of 
TOA’s TV committee had recom- 
mended to exhibs yesterday. 


said €olumbia is 
demonstrating lack of fear by cur- 
rently investing $5,000,000 in 
studio building program and plan- 


was at a 


\ning 44 pix from last September 
;to next September. 


He pointed 
out, as did Universal pub-ad chief 
David Lipton and other speakers, 
that Hollywood was learning to use 
TV to its own advantage in pro- 
moting films. “If you want Holly- 
wood to courageously ,face the 
future and make these tremen- 
dous investments, you've got to give 
us a little pat on the back and 
encouragement, not fear,’ he de- 
clared. 
Lippert’s Attack 

Lippert punched at the exhibs 
for their small attendance at the 
product session. Only about 15 
delegates were in the room when 
it opened at 9 a.m. Attendance 
built up tremendously later under 
urging of TOA leaders. Lippert de- 
clared he found lack of interest 
by exhibs in their source of prod- 
uct general in his touring of the 
country. 

Continuing attack, he said pro- 
ducers were “dared” by exhibs to 
make good pix and had to do 
everything for exhib but feed film 
into projector. He added he was 
cutting quantity of his own prod- 
uct by half, but spending more 
on total budget. 

Monogram prexy Steve Broidy 
took up cudgels. after 
admitting company’s last 2!2 years 
had “been very rough.” He de- 
clared small companies were 
headed out of business if not given 
better exhib support. He also ex- 
plained Mono was trying to supple- 


ment major company programs by, 
Miss., and William F. Ruffin, Sr., | 


for instance, making westerns if 
they were concentrating on musi- 
cals, or vice versa. One type Mono 


_wouldn’t make, Broidy declared, is 


psychological dramas. That won a 

round of applause from exhibs. 
Others Cuff Exhibs 

. Others who used the “product 


day” occasion to cuff exhibs were 
| producer Jesse Lasky, Mochrie and 
| Metro’s distribution v.p. William F. 
| Rodgers. 


Warner ’_— Bros.’ 
Ben Kalmenson, 


sales 


chief, was on 


hand, but as at the Allied conven- 
be last month, he didn’t choose to 
| talk. 


relations; | 


George Murphy, Hollywood's rov- 


,ing goodwill ambassador, emceed 
\the luncheon for delegates spon- 
sored by Edward Small today. Alex- 


is Smith and Dennis Morgan were 
among the guests. Committee re- 
ports will take up most of 
tomorrow's time. Thursday will 


see addresses by Eric Johnston, 
Motion Picture Assn. of America 
prexy; Ned Depinet. prez of 
COMPO and RKO; Nate Golden, 
chief of motion picture divisi@n, 


Dept. of Commerce, and Tex Lane, 


publicity director, Greater Union 


Theatres, Australia. . 
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COLUMBIA PICTURES presents... . 


MARK EDMOND 


_ STEVENS-O’BRIEN-STORM 


EDMOND O'BRIEN. | 


Star of “711 Ocean 
Drive” in a new 
spine-tingling 
melodrama! 


with 


Donald Buka . Gale Robbins . Anthony Ross . Roland Winters 
Screzn Play by Eugene Ling» Produced py HUNT STR OMBERG pirectea by GORDON DOUGLAS 
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Clips from 





NEW YORK 


The Capital, 1,800-seater in/ 
Brooklyn, leased by Randforce | 
Theatres to a corporation headed 
by Morris Goldman and William | 
Freeman. Extensive alterations 
are now underway. Long-term 
deal was consummated through | 
theatre brokerage firm of Berk & 
Krumgold. 

William W. Howard, RKO Thea- | 
tres assistant general manager, | 
currently swinging through the 
midwest on check of chain’s houses 
in conjunction with circuit's ‘‘Boost 
Your Business” campaign. 


CHICAGO | 

Kroger Babb, Hallmark Produc- | 
tions topper, in town with flack 
Murphy McHenry, to confer with 
B&K for loop showing of “One 
Too Many.” 

Net income of Walter E. Heller 
& Co., film factoring house, was 
$801,318 for the nine months ended 
Sept. 30. 

Chi film houses placed color 
posters in their lobbies, urging 
citizenry to get out the vote in up- 
coming elections. Idea was hatched 
by B&K. 

Hal Tate, former tradepaper 
scribe, joined Filmack _ Trailer 
Corp. as copywriting chief. — 

To answer its last few anti-trust 
assaults, Balaban & Katz has 
pacted law firm of Sonnenschein, | 
Berkson, Lautmann, Levinson and 
Morse. Firm will handle cases filed 
by Tower Bldg. Corp. and the H. 
Schoenstadt circuit. 

Van Nomikos, veepee’ of Allied | 
Theatres of Illinois and general | 


| “Air 


lits second anni at El Paso. 


jing, Okla., 


Film Row 


Houston to Mr. and Mrs. T. J. 
Chaney. 

S. & M. Amus. Co., marked com- 
pletion of 25 years in theatre biz 


‘at Terrell with a Silver Jubilee 


week. Company ’s three there 
joined in celebration by booking 
15 first-run pics for the week. _ 
Universal-International Studios 
has completed scenes for the pic, 
Cadet” at Randolph 
Force Base near here. Cadets and 
non-coms actually spoke lines 
in picture, being the first time the 


Air Force has allowed its person- | 


nel to serve as more than just 


| background scenery for a commer- 
'cial film production. 


Air | 


f 
| ger of Kenmore theatre, formerly 


was at South Station theatre. 


Haven zone. House formerly was 
operated by Bill Lavery. 

: Island theatre, Portsmouth, R. I., 
'sold by Orville Smith to Herman 
Rachlin. ° 


. OMAHA 


Musicians Union and nightclubs, 





taverns, etc., at loggersheads over | 
|new four-men limit for orchs. Sev- ! 


eral spots have dropped all enter- 
| tainment. 

Hildegarde set for Nov. 3 at 
Tech high auditorium, auspices 
Women’s 
Commerce. 


Center theatre in southwest side 


neighborhood at cost of $100,000. | 


| National Scenic Studios, long a 


Valley theatre recently observed | supply house, seeking new quarters 


The | since Government ordered prem- 


house, managed by Fred I. Lindau, | ijses vacated for new postoffice. 


is owned by West Texas Amus. Co. 


Donald Ray Crow, owner of Has- | tional $3,000,000 for enlarged au- | 


kell theatre here, called to active 


'duty with the Air Force, in which 


he was a reserve. Bob Shane, for- 
merly assistant, will take over as 
manager. 

Ed Lee named manager of the 
eight Video Independent Theatres 
spots at Borger. He was former- 
ly manager for the circuit at Cush- 
being replaced there 
by Woddie Sylvester. 

Sig Shaffer, Interstate Theatre 


Circuit artist is recovering at his | 


Voters will be asked for addi- 


'ditorium at next election. Plans 
|include a music hall with 2,500 


| seats. 
| “Kiss Me, Kate” set for five 
‘nights at the Omaha (Tristates) 
starting Nov. 28. 

Omaha and Lipcoln squabble 


over Sadler’s Wells ballet settled. 
Omaha Tristates Theatre Orpheum 
will play the ballet Nov. 22 two 


braska Coliseum, under the aus- 
pices of Nebraska University Stu- 


home in San Antonio following a | dents Union. 


stroke. 


“Tee Follies of 1951” to toss 15th 


Long-term lease on Astor thea- | 
tre, Lawrence, taken by Joseph P. | 
Liss, Warner Bros. booker in New | 


Division Chamber of | 


Walter Creal finishing his new | 


nights after it is seen at the Ne-| 











everyone to see all shows. No com- 
|plaint is offered by the manage- 
ment when a party of four, clad 
in work shirts and levis, stalks into 
one of the glitterooms for the late 
show and departs having consumed 
only four soft drinks. Consequent- 
ly, Las Vegas resident: are familiar 
with virtually every top name in 
show business—and woe betide the 
|hapless performer who makes the 
mistake of returning without 
changing his act. 
Desperate Bookers 

To meet the incessant demand 
for new shows, top name acts are 
brought here regularly as bookers 
desperately keep the talent revolv- 
ing on a two-week policy designed 
|to prevent any lagging interest and 
'a resultant slackening of the flow 
of money into the casinos. Com, 
|tition among the five hotels for 
name talent adds up to a tremen- 
|dous booking headache, and the 
guy standing morosely at the bar 
munching aspirin is more apt to 
be a talent booker than a would- 
be gambler. 

Shows at the hotels (Desert Inn, 
El Rancho Vegas, Flamingo, Last 
Frontier and Thunderbird) and at 
|Club Bingo have only one pur- 
|pose, They’re the bait to bring 
|sucker sportsmen into closer prox- 





‘imity with a variety of games of | 


T. E. Laird and H. C. Phillips | anni party at Paxton hotel Nov. 7. | 


reopened 


the Texan at Lufkin. | 


Norman Taurog, Hollywood film 


House was leased from East Texas | director, and wife spending their 
| vacation here as usual, Mrs. Tau- | 
a practical example, one sock show | 
recently played to 100% capacity | 


Theatres. 


PITTSBURGH 


John Notopoulos, 


chairman of organization’s 20th 
anni celebration committee, named 
chairmen and committee — 
for the affair, a banquet on 

15 at the Palmer House. 


sociated with Altoona-Publix cir- 
cuit operated by his father, A. No- 
topoulos, joined UA exchange as 
€c. | salesman covering Main Line and 
|Exie territories. He was in exhi- 
Socata bien at Ambridge for aaehe, Hane. 
Howard Beck, from St. Louis, 
MINNEAPOLIS tral named manager of the ABC Drive- 
Bennie Berger, North Central 7) succeeding William Wellman, 
Allied prexy, to Milwaukee for |i was called into Army. 
—— Allied States convention | Joint. management of Nuluna 
speech. 


di - crew ‘and Gable theatres in Sharon has 
20th-Fox moved in camera been severed. 


to film Minneapolis Lakers profes- 

sional basketball team in action. 
Heights, suburban house, gets enterprise. 

35-day earlier clearance. Park Theatre at Blair Station, 
Paul Weiss, Columbia southern | closed for six months, reopened 

Minnesota salesman, sent to Des under new management, Richard 

Moines branch to tutor staff for | Zack of Greensburg Pike, who just 


the Nuluna is again a Harry Stahl 


sa'es drive. 
In current bulletin North Cen- | 
tral Allied predicts that announced | 
Phonevision test in Chicago “won't | 
prove anything, if it comes off at 
al'.” - 
Bill Boyd at Mayo clinic, Roch- 
ester, Minn., for minor operation. 
National Allied States presented 
B:nnie Berger, North Central Al- 
lied topper, with plaque in recog- 
nition of his successful fight 
against ASCAP theatre music tax. 
Trend toward admission price 
boosting continues in out-of-town 
situations, but still is not in evi- 
dence in Twin Cities, where loop | 
first-run business still is sharply | 
under par. 
Bennie Berger, North Central | 
Allied president, who has been ad- | 
vocating a boosting of admission | 
scales, is now practising what he | 
preaches im one instances. He has | 
upped the price at his 1,800-seat | 
Palace, lower loop twin bill late re- | 
lease house, from 18 to 25c., the 
same admission that other houses | 
of similar classification in the sec- | 
tion have been charging right) 
along. | 
in a “message” to members in| 
the current North Central Allied. 
bulletin Berger takes a potshot at} 
the policy of demanding percent- 
age for occasional pictures in the 
small grossing and suburban sit- 
uations where the regular proce- 
dure is to sell flat. He calls it “In- | 





companies are trying to “muscle | 
themselves in as partners” of the’! 
exhibitors and calls upon members 
to refuse to buy such pictures. 

\ward of 
Mines” 
ger'’s 
competitive bids puts 
downtown theatre in the “A” first- 
run category. Gopher is the thea- 
tre that the Minnesota Amus. Co. 
divorced here in accordance with 
the Paramount consent decree and 
under the Berger operation it has 
been twin billing “B” and lower 
classification pictures along with 
some reissues. It also was a MAC 
“B’ house. 


“King Solomon’s | 


DALLAS 


Tom Davidson, manager at Bor- | 


ger for video Independent The- 
atres, resigned to open an ad biz. 

A $120,000 remodeling 
started on the Majestic, Houston, 
an Interstate house. 


John Sparks sold the Vogue at’ 


| berth at Metro. 
by Metro to Bennie Ber-| 


1,000-seat loop Gopher on) 
another | 


job | 


took over house. 

Andy Semon, employed for many 
years at Ritz in Sharpsville, bought 
the theatre from the estate of the 
late Charles Gable. He’s remodel- 
ing extensively before putting it 
into operation again. 

Because of strict Loew policy 
against advertising in any but reg- 
ular recognized sheets, Penn thea- 
tre here is only house in town that 
isn’t carrying paid space in Pitts- 
burgh Daily Reporter, eight-page 
paper that’s being put out by all of 
the newspaper unions for duration 
of local newspaper strike. Original- 
ly the other theatres hadn’t planned 
to advertise either in Daily Re- 


| porter but they had a change of 


mind at last minute. Not the Penn, 
however, which stuck to orders of 
parent company. However, Report- 
er is carrying that house’s attrac- 
tion and time listings for feature 
attraction along with all the other 
first-run sites. 

Barry theatre, owned and oper- 
ated by Wiiliam Skirball, has been 
ready to reopen now for several 
weeks following summer-long shut- 
dewns to have cooling plant in-| 
stalled but is waiting until end of | 
newspaper strike to get going, 
again. 


PHILADELPHIA 
Alexis Smith here to make three 


Mail. 


John B. Muller is | 
now operating latter house while | 


rog, is an Omaha girl and her 
| Sagaate live here. 


Electrical council of Nebraska 


formerly as-| and Iowa announced that the num- 


chance. It’s a losing investment | 
as far as the individual room is | 


‘concerned, but the management | 


figures it more than worthwhile. As | 


at a local hotel—and failed to come | 


Show Biz at Las Vegas 


Continued from page 1 








lines and it’s expected the in-town 
casinos will shortly offer entertain- 
ment in order to get a bigger share 
of the transient dollar. 


Originally, it was reported, the 
downtown establishments had 
plans for construction of some cen- 
tral spot which could serve as a 
lure for the entire area. The re- 
cent freeze on entertainment con- 
struction, however, may open up 
even more entertainment facilities, 
since each of the larger spots may 
be forced to adopt a show policy. 


The hotels still have the edge, 
of course, since they have numer- 
, Ous recreationa. facilities on their 
|own grounds. Climatically, Las 
| Vegas is ideal for vacationers, and 
| the hot desert sun competes with 
| the lantern-type lights of the 





~| gambling halls which cater to any 


pocketbook. It’s probably the only 
town in the world where you can 
get sunburned for nothing and 
faded for a dime. 


Glitter Gulch’s expected foray 
into entertainment will be tough 
sledding for some time to come. 
Their shows will have to compete 
with the established presentations 
of the Strip spots, which have be- 
come an entertainment habit in 
recent years. 

As an example of the power- 
house talent any new show would 
have to buck, this week’s typical 
lineup on the Strip finds such 
names as Lena Horne at the 
Flamingo, Pat O’Brien at Desert 
Inn, Julie Wilson at the Thunder- 
bird, Herb Jeffries at Last Frontier 
and Dick Contino at El Rancho 





| ber of telesivion sets in the Omaha | because of the price policy. 
_area has passed 40,000. 


COMPO Speeds 


i. Continued from page 5 qe | cop 
| War Activities Committee and in are not uncommon and perform- 
charity drives. They have been ers seen here in recent months in- 
asked and agreed to speed the) clude such names as Jimmy Du- 
formation of COMPO in the local) rante, Edgar Bergen, Lena Horne, 
areas by way of calling meetings | Lou Holtz, Spike Jones, Ritz Bros., 
of neighboring industryites who|Connee Boswell, Sam Levenson, 
would qualify to serve on the com-/| Benny Fields, Danny Thomas, Dean 
mittees. Martin and Jerry Lewis, Harpo 

Difficulty in assembling reps of | Marx, Jane Froman, Liberace, Ted 
all component parts of the local | Lewis, Gertrude Niesen, Julie Wil- 


The 
additional play at the casino, how- 
ever, more than compensated for 
the nitery loss during the stand. 
While the majority of shows are 























layouts are scheduled occasional- 
Budgets of $12,000 per week 





anywhere near getting off the nut | 


(on a two-week basis, month-long | 


industry under one roof 


quick success is not expected. 
However, it was pointed up that 
the COMPO organization group 


in September which urged speed- 
ier composition of the grassroots 


Seattle link was added to the 
chain. 


Robert W. Coyne, executive 
counsel, is credited with the set- 
ting of the individual reps in the 
remaining unorganized towns. 

Meanwhiie, COMPO’s top staff is 
on the road with reports to exhibs 
on the group’s activities. Execu- 
tive vicepresident Arthur L. Mayer 
addressed the Allied Independent 
Theatre Owners of Wisconsin at 
a Milwaukee meeting yesterday 
(Tues.); Coyne is attending the 
current TOA convention in Hous- 
ton, and Charles E. McCarthy, di- 
rector of information, spoke be- 
fore a group of Canadian theatre- 
men in Ontario yesterday. 
Pitts, editorial director, was the 








is ac-|Son and Kay Starr. 
knowledged and for this reason | tually endless. 


| 


passed a resolution in N. Y. early | makes it impossible to get certain 


| 


units, and since that time only the | tion, some of the local clubs are 





; 
| 
| 


Dick year away. 


The list is vir- 


Complicating the booking prob- 
lem is the fact that the geographic 
location of Las Vegas frequently 


acts unless they are en route to the 
Coast anyway. To ease this situa- 


starting to make arrangements with 
spots in Reno, San Francisco and 
Los Angeles so that consecutive 
dates ean be offered, making the 
trip worthwhile. Money is literal- 
ly no object, even assuming that 
the act in question is strong-mind- 
ed enough to stay away from the 
casino between shows. 

A growing factor in the booking 
difficulty is the number of acts 
turning to television in the east, 
thus eliminating any possibility of 
a western trip until the summer 
season. Ultimate completion of the 
coaxial cable is expected to elimi- | 
nate this particular stumbling | 
block, but the cable is at least a/| 





The Strip | 


Only staff member remaining at Entertainment activity in town | 
the N. Y. headquarters. ioe is concentrated on The Strip, | 
: , a two-mile stretch of the main high- | 








way from Los Angeles. Here, on 


Vegas. Supporting acts include 
such stalwarts as Tyrrell and 
| Winslow, Bernice Parks, the De- 
| Mattiazzis, Bobby Brandt, Ballan- 
tine and others. Club Bingo, where 
rotund emcee-comic Eppy Pearson 
is taking a few days off after a 
solid six months of activity, is the 
least name-conscious of the regular 
spots. 
Barbary Coast Copy 

Although names provide the 
steady draw everywhere, hottest 
thing on the Strip right now is the 


| 


Golden Slipper Saloon’ and 
Gambling Hall, built on the 
grounds of the Last Frontier 


hotel’s Frontier Village promotion. 
It’s an authentic copy of the old 
Barbary Coast joints, bearing a 
strong resemblance to the famed 
Bella Union, and the dusk-to-dawn 
entertainment is in keeping with 
the Gay ‘90s atmosphere. Con- 
tinuous dance music, for example, 
is dished by Turk Murphy’s two- 
beat crew. At showtime, veteran 
George Redman delivers a solid 
ragtime piano job to back the 
wonderful gravel throated singing 
of Gerry Knox, the typical Gay 
Nineties sopranoing of Norma 
Hughes and the barbershop quartet 
which lures patrons into a com- 
munity sing. Real hokey comedy, 
slickly sold, is parlayed into solid 
laughs by Hank Henry and Jo Ann 
Malone. It’s the only spot in town 
where the entertainment is on a 
one-motif basis and it pays off 
handsomely, with the saloon 
crowded nightly. Success of the 
Stunt is best illustrated by the 
fact that the Golden Slipper ap- 
pears to be the only spot in town 


| that doesn’t go heavily into the red 


on the entertainment division, and 
the Gay '90s atmosphere comes 
very close to paying for itself 
from week to week 


Niteries comprise the bulk of 


5 U | personals for her pic, “Wyoming | 
dian giving,” charges that the film | Mail.” 


20th’s $10,000,000 


| = Continued from page 5 





| few as 300 a year. Yet several 


Richard Mayers, former William | years ago, he said, every billboard 


my Ashcraft’s public 


I. D. Levy is elated over the 
click of ‘Guys and Dolls,” 


made with Isabel Bigley, in Lon- 
don, when the femme 


“Guys” was singing with the over- | clusions,” _ Fi ; 

have hoped to assemble certain in- | area, sparked by an all-out promo-| Which has been purchased on the 
escapable facts that may help us tion campaign, has transformed Las | Western edge of the strip, and.a 
be more realistic and honest in| Vegas from a wide place in the | Vegas 


seas “Oklahoma” troupe. 


Earle W. Sweigert, former Mid- | 


Eastern division sales manager for 
Paramount, named branch man- 
ager for United Artists, in Wash- 
ington. 


BOSTON 


| San Pinanski, prez of local Amer- 

ican Theatre Corp., elected to 
Board of Trustees of Boston Mu- 
seum of Science. 


Joe Rathgeb, former booker at | 
Motion Picture Sales, joined Metro | 
_ where he will replace Joe Rahilly. | 


Latter goes on road for Metro. 


Levy’s | 
Official Films Ce. has 15 shorts it | 


Irving Sidman appointed mana-| for the current meet. 


| on the average picture. 


lead of | ™Y purpose today to draw any con- 


Einfeld declared. “I 


our analysis.” 


| F am | | bling, 
Goldman flack, is taking over Jim-| jn the country carried film adver-| in Nevada. 
relations | tising. 


the western edge of town, are the €™tertainment opportunities in Las 
five hotels whose blazing neon signs V8@s- There is no legit or vaude, 
| gaudily beckon the motorist weary and television has yet to come to 
from 200 miles of desert driving. this desert community. Film 
None of the signs mentions gam- | ?°USes, including a drive-in lo- 





which is taken for granted 
Rather, they vie for at- 


Some exhibs, he said, do | tention by listing the acts currently | 
|not even buy a one-sheet to an-| appearing at the hotel. 
nounce their shows, and only 40,-| T 
000 heralds are used in the U. S.| Which also is located Club Bingo, | 

“It is not | is the newest section of town. Built | 


The Strip, at the eastern edge of | 


in the last decade, at a cost of | 
around $15,000,000, this two-mile | 


cated on the Strip, draw mostly 
from the local trade, and business 
is about on the level expected 


| from a town of 24,000 population, 


The Las Vegas boom will un- 
doubtedly be slowed somewhat by 
the constructiou. freeze which ap- 
parently washes out plans for a 
Diamond Lil Casino, land for 


edition of Hollywood's 


road with a population of 8,000 in | Ciro’s. It also precludes any early 
Smith reprised his offer of group | 1940, to a city of 24,000, with bank | Possibility of easing the town’s 


selling covering a full year’s prod-| 


deposits topping the $32,000,000 


uct for the smaller exhibs and con- | Mark, by the 1950 census. 


curred with other major company 


The older section of town in- 


estimated shortage of some 1,000 
rooms per week, 


The Nevada marriage and di- 


sales chiefs in pointing out that cludes a block-long stretch known Vorce laws being as liberal as the 


‘roundtable discussions 


20th would permit drive-in the-| as “Glitter Gulch,” 
atres to bid for product against | Slotmachines and dime dice tables | 
conventional houses. He also urged | are kept busy. Entertainment here | 
again a system of industry-wide has always been on a spasmodic | 
arbitration, and asked TOA to dis-, basis. The success of the hotels| 
cuss some such plan during the and the resultant increase of tour- 


scheduled ists, however, has started down-! and financial—are the main order 


where penny | 


gambling laws, Las Vegas also 
does a steady business in marital 
affairs. Chapels and ministers— 
like gambling halls—are available 
around the clockt pounding home 
the point that passes—romantic 


| town thinking along show business | of business in the town, 


s 
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sure it's a GAG! ... but it’s NO JOKE, SON! ... if you 
“soft-Peddle”. your Product ... Shut Up your Show- 
manship ... Mufile your Boxoffice! 











The “Holler Guy” sells the tickets in this Business! .. . 
the guy who PROCLAIMS his product from the Mar- 
| quee-tops! ... SHOUTS about it from his SCREEN!... 
BOOMS it forth from his LOBBY, FRONT and STREET! 
... and TELLS the whole, wide, world-full of Patrons 
about it... with the Advertising, Publicity and Exploi- 
tation that creates the BIG NOISE! ... wherever there’s 
a Patron to See... and to Hear... and to Listen!... 
to your Big Story about Great Pictures! 


90 take the Clamps off your Hullabaloo! ... Loosen up 
your tonsils... and start to YELL!... 











Remove the GAG... | 
and start to BRAG!... 
that... 
MOVIES ARE BETTER THAN EVER! 
nanionat C200 seme, == 
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Inside Stuff—Pictures 


Al Daff’s appointment to worldwide supervisor of sales for Universal 
carries with it a weekly salary increase but reportedly no contract. The 
tilt in remuneration will become effective next month and will be on a 
straight weekly basis with no formula scale attached. 

After the first of the year Daff will be given the title of president 
of the U foreign subsid, in addition to the vice-presidency which he 
was given last Tuesday (24) by the board. Head of foreign operations 
under him will be Americo Aboaf, who recently was appointed veepee 
of the foreign department. Daff reported. last week he has yet to 
decide on the immediate supervisor of domestic distribution but antici- 
pates no major changes in personnel. 

William A. Scully, who shifts to a consultative post on Jan. 1, dis- 
closed his new four-year deal provides for his exclusive services to U. 
Although he said his duties have yet to be specifically defined, it is ap- 
parent Scully will be called upon to advise on all top sales policies. 
His immediate plans are for a month’s vacation in Florida, where he 
maintains a home, in January Following this, Scully will maintain 
headquarters at the U homeoffice. 

Daff holds his first meeting with company’s sales cabinet at the home- 
office today (1). Agenda includes releasing plans for “Harvey.” Exec- 
utives of the b.o. and division managers will participate. David A. 
Lipton, ad-pub chief, has arrived in N. Y. from the Coast for the con- 
clave. Scully will preside. 

When stopgap daily. The Reporter, eight-page sheet selling for 5e, 
first hit the streets in Pittsburgh more than two weeks ago for duration 
of newspaper strike, all downtown theatres as well as circuit's nabe 
houses were represented in the advertising columns with exception of 
the Penn. At that time management stated it was a longtime Loew 
policy not to place space in any but regularly recognized newspapers 
and that homeoffice had put foot down on the Daily Reporter as an 
advertising medium. That “policy” lasted for just a few days. how- 
ever: within a short time after Reporter began publication. Penn was 
in there along with the other first-run houses. It’s believed that Loew’s 
was reluctant to go along ‘as a matter of fact, other houses were. too, 
at first and for same reason) because they felt Reporter might be a 
biased labor publication, inasmuch as it was being put out by various 
unions, and representation might be resented by publishers. Some 
quiet contacts with latter. however, showed no foundation for that sus- 
picion and first few days of Reporter likewise proved any bias was 
practically non-existent and that it was being published as a public 
service. just as the unions stated paper was going to be. 

Errol Flynn apparently can’t get anything done in France without 
going through a great deal of trouble first. He encountered difficulty 
with shooting of his starrer, “The Bloodline,” a William Marshall pro- 
duction, early in September. and then had to overcome a multitude of 
obstacles to consummate his marriage to actress Patricia Wymore on 
Oct. 23 in Nice. 

-rofessienal troubles were encountered when French authorities in- 


sisted Marshall was shooting with a permit from an unauthorized 
source. Marriage troubles were far more complex. Aside from having 


to produce and file all kinds of documents, Flynn encountered opposi- 
tion to his plans for a Lutheran ceremony. He's been divorced twice. 
After having four churches turn him down, Flynn finally had the knot 
tied at the French Lutheran Church of the Transfiguration, Nice; after 
a civil ceremony in Monaco. 

Some show biz figures returning from trips abroad will probably be 
among the select number of U. S. residents asked by the U. S. Dept. of 
Commerce, via questionnaire cards, to supply information as to how 


much money they spent overseas and in what countries it was laid out. | 


Purpose of the questionnaires is to determine the amount ef coin made 
available to foreign countries through travel abroad by U. S. residents. 
Answers are not compulsory and the questionnaires note that no sig- 
nature need be appended. 


Robert L. Lippert’s “Rocketship X-M” is grossing better than 1.000% 
on its production cost. First of new crop of Pseudo-Science Films, it was 
budgeted at $94.600 and will gross, on basis of coin_in so far, about 
$750,000 in U. S. and Canadian rentals, and perhaps another $200,000 in 
foreign merkets. 
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used for additional beds or a new wing. 
showman’'s attorney, Charles Schwartz, is bequeathed “all of my jew- 
elry.” 

Will stipulates that following deaths of the trust fund beneficiaries, 
the principal or whatever remains is to revert to the residuary estate 
for division among the various charitable, religious and educational 
organizations named. A seven-page document, the will was drawn up 
Sept. 30, 1949. Executors and trustees are Schwartz and the Irving 
Trust Co. 

Jolson was said to have around $2,750,000 in cash and securities 
deposited with the Irving Trust. Magnitude of the estate makes it dif- 
ficult to estimate how the organizations will benefit financially, but 
reportedly each residuary bequest will likely amount to about $100,000 
eventually. 

Sharing equally in the residuary estate are: Federation for the Sup- 
port of Jewish Philanthrapic Societies of N. Y., Catholic Charities of 
the Archdiocese of N. Y., Federation of Protestant Welfare Agencies of 
N. Y., Free Synagogue, Child Adoption Committee; Hebrew National 
Orphan Home, Society of St. Vincent de Paul—Orphan Asylum, Or- 
phans Home & Asylum of the Protestant Episcopal Church. 

Also Home for Aged and Infirm Hebrews of N. Y., N. Y. Assn. for the 
Blind, Palestine Lighthouse, Hadassah, Hebrew Sheltering & Immigrant 
Aid Society. American National Red Cross, Actors Fund of America. 
Columbia University—Fund for Needy Students, as well as similar 
funds for the College of the City of N. Y. and New York University; 
Memorial Hospital, N. Y. . 

20,000 at Funeral 
_ Hollywood, Oct. 31. 

More than 20,000 thronged in front of Temple Israel on Hollywood 
bivd. to pay last homage to Al Jolson. Extra police reserves had to be 
called out. It was the largest funcral gathering in Hollywood history. 
; George Jessel, his close friend for years, had this to say about Jolie 
in part: 

“... It will take a long time for the people in my business who have 
been wounded by this event to bccome reconciled that this dynamic 


bundle of energy with its God-given talent that called itself Al Jolson, 
The emotional heait of the theatrical business does not | 


is at peace. 
heal so easily, and the tears that must fall from the eves of the many 
who miss him already cannot be halted by the spoken word. No, the 
word will not take the place of his song. 

“The entertainment world has lost its King, but we cannot crv. ‘the 
King is dead—long live the King!’ for there is no one to hold his 
sceptre. Those of us who tarry behind are but pale imitations, mere 
princelings. And American Jewry suffers as well—and I must psy- 
choiovically remind you of the sreat inspiration that Al was to the 
Jewish people in the last 40 years... .” 


Seek Replacement 
For Jolson in ‘Stars’ 


Hollywood, Oct. 31. 





Bertie Schwartz, wife of the | 


Wald-Krasna is not abandoning 


“Stars and Stripes Forever” be- 
cause of Al Jolson’s death. John 
Ford will continue planning its 


production-direction, and it will be | 
“dedicated” to Jolson, who was to} 


star in the pic telling about the 
USO services to the armed forces. 
On the Friday before the star's 
death Monday night (23). Jolson 
was in the producers’ RKO office 
singing songs to them and Ford. 
Latter, aS a naval commander, 
knew Jolson from the latter's USO 


entertainment days. 
Jerry Wald says that “while 
there can’t be a substitute for 


Jolie, we will certainly try and get 
a replacement because, by telling 
the USO story, we will be honoring 
all of show business.” He recounts 
how Jolson recalled an old Irving 
Berlin song, “Let Me Sing and I'm 
Happy,” which employed the lyri- 
cal theme, “I don't care who writes 
the nation’s laws so long as I sing 
the nation’s songs.” Berlin had 
written it especially for Jolson in 
1929. 

Jolson accented that performers 
should steer clear of politics; that 
they should fecus on entertainment 
first, last and alwayvs—hence the 
appeal of Berlin's lyrical burthen 
to let the lawmaking be taken care 
o” elsewhere. 

“Jolson was very proud of show 
business,” says Wald. he told 
Norman (Krasna) and Ford how 
American motion pictures had left 
their mark all over Japan through 
the Japs’ quick assimilation of 
Yank modes and manners. He re- 
called how Gen. MacArthur cen- 
sored certain pictures out of cir- 
culation because they might show 
America in a bad light, and we all 
concurred that under such circum- 


4s, 
as 


stances this sort of censoring had 
its virtues. Above all, Jolson 


couldn't reiterate too strongly how 
the Gls, from the lowliest dogface 
to the brass. welcomed entertain- 
because it dramatized that ‘the 
folks back heme hadn‘ forgotten.’ ” 


HOPE ENTERTAINING 
FOR GI’S IN ALASKA 


Tokvo. Oct. 31. 
Bob Hope has left Tokyo tor a 
series of shows at Army bases in 


the Aleutians, following his tour 
of GI entertainment in Korea. 
He'll be in Fairbanks, Alaska, 


Thursdav (2% and at Tacoma, 
Washington, Friday. 

Hope will arrive in Hollywood 
the following day for retakes on 
Paramount's “the Lemon Drop 
Kid” and expects to be in New 
York about a week before his Nov. 
26 television show for Frigidaire. 
Charles Boyer is the only guest 
lined up for that display so far. 





Hope's Tribute to Jolson 

Bob Hope, in a talk taped in 
Tokyo following his entertainment 
tour of Korea and broadcast over 
the Walter Winchell show Sunday 
(29), described the effect of Al 
Jolson’s death on GIs in Korea as 
“a personal loss to each soldier.” 

Hope heard the news of Jolson’s 
death Thursday (27) at Taegu, 
where Jolson had entertained only 
three weeks before. “His death 
to each soldier is a personal loss,” 
Hope said. “The feeling was that 
one of their own guys had fallen 
at the front lines. I think one GI 
summed up the way everyone felt 
about Al Jolson. Before I left 
Taegu. he slipped me $2 in an 
envelope. He said: ‘When vou get 
back to the States, have a mass 
said for Al for me, will you?’ ” 


W. G. Bishop’s New Tie 
Chicago, Oct. 31. 

W. G. Bishop, Metro’s Chicago 
exploitation director for 27 vears, 
joined Hollywood Enterprises, Inc., 
as Chi general manager. 

Outfit serves as commercial roy- 
alty representatives for screen and 
TV stars. It’s headed by C. Ed- 
ward Carrier, William R. Ferguson 
and Irwin Margulies, all of whom 
were originally with Metro. 





DOT REID BACK AT PAR 


Hollywood, Oct. 31. 

Dorothy Davenport Réid, widow 
of Wallace Reid, returned to the 
Paramount lot after an absence of 
33 years. Her last appearance 
there was #s an actress in “The 
Squaw Man's Son.” 

This time Mrs. Reid is writing 
scenes for the forthco'ning picture, 
i “Rhubarb.” 


Pic Tribute to Show Biz 

















switched off the machine and 
launched into a topic we had dis- 
cussed several months ago, when 
I had tried to talk him into appear- 
ing on Ed Wynn's TV show when 
it was being done out here. 

“What do I need with 
sion?” he’d asked then. 
without it.” 


televi- 
“I can live 
But tonight he had 
changed his mind. “I’ve been 
watching this stuff every night 
since I got back,” he said. ‘“Tele- 
vision can be good. . .and I’m gonna 
do some. But I gotta do it differ- 


ent. I know just how I wanna do 
it. Just a few songs and a few 
stories—no big production num- 


bers—just me, a si.gin’ and tellin’ 
a few little stories—not even big 
jokes—and instead of some com- 
mercials every five minutes, only 
one commercial at the end of the 
show—get a man like Eisenhower, 
or somebody like that—to ask for 


support of the USO, or some or- 
ganization that'll send entertain- 


ment to the kids in the Army.” 
The Kids in Korea 

He talked a long time about the 
kids in the Army...the kids he'd 
sung for and told stories to in 
North Africa, in Italy and in Korea. 
And as he talked, he emphasized 
his points by leaping up, by strut- 
ting, by throwing out his arms 
and rolling his eyes and doing all 
the things in that room that elec- 
trified audiences in theatres all 
over the world. He was young and 
buoyant and ful] of plans and ideas 
—like a man who was about to 
make it rather than a man who had 
made it bigger than anyone in his 
time. Maybe that’s what made him 
great. “It’s gotta be good!” he said 
about the script, about the music. 

Then he talked about his picture, 
the movie he was going to do for 
Wald & Krasna. He was excited 
about it and loved the idea of ap- 


pearing on the screen again, this | 


time as himself. “i had 14 doctors 
check me over,” he said. ‘They 
got a lot of money in that picture 
and I wanna make sure, y'know. 
The doctors told me I’m fine. I’m 
in great shape. But they said, ‘Just 
don’t fly to Korea no more, Al.’ 
That's rough travellin,’ that Ko- 
rea.” 

“One day we were up in a little 
helicopter. We were goin’ to find 
a few hundred troops stuck in a 
place called Ching How, or some- 
thin’ and the pilot turned to me 
and said, ‘I think we're lost, Al.’ 
That was a fine thing—we're lost. 
For all I knew, we were behind 
enemy lines. I was gettin’ nervous 
about the whole thing but the pilot 
said, ‘Don’t worry, we'll be all 
right. I’m wearin’ my lucky hat!’ 
I looked at that silly kid and I said, 
‘I'm worryin’ about my life and 
you're givin’ me a fashion show!’ ” 

“Put in the script about how 
much the Japanese people love 
Americans... .how the little Japa- 
nese girls use lipstick and copy 
our girls 
Arthur. They love that man. He's 
like a god in Japan. 

“T had lunch with him, vou know, 


Harry (‘AKst) and me. The Gen- 
eral and Mrs. MacArthur and their 
son, Arthur. The boy said he'd 


seen both my pictures and would 
I sing for him. That was before I 
met the General. 
for him. 
nee” 
when the General came into the 
room. I stopped singing. but the 
General told me to please go on. 
I sang six or eight songs for them 
before we went into lunch. 
A ‘Show’ of Their Own 


So I started singin’ “Swa- 





| Jolson’s Views on TV 








this like you were my Daddy and 
I'm _ saying, ‘Daddy, I love that 
girl!’...But we'll do some more 
/shows together, me and Crosby, 
Oh, we gotta. I love to see that 
Bing grinnin’ across a mike at me!” 

“When I finish the picture, then 
I'll be ready for some television. 
I don’t know if I'll do it here or go 
to New York. But I gotta do some 
television, I know that. 

“But the important thing right 
now is this show. We gotta make 
it good and we gotta talk about how 
much those kids need entertain- 
ment. That Korea is a hell of a 
place to be and we gotta do every- 
thing we can for those kids.” 

It's a cinch Al did his share, 
He gave them his life. 

Hal Kanter. 


JOLSON DISK SALES 
SOAR AFTER HIS DEATH 


Sales of Al Jolson records began 
skyrocketing on a nationwide scale 
following announcement of his 
death last week. Decca, for which 
Jolson recorded since its inception 
in 1934, reported a sharp upsurge 
in demand for the singer’s platters 
from distribs and retailers across 
the country. In several cases, runs 
on Jolson disks exhausted retailer 
stocks on Tuesday (24), the day 
after Jolson’s death. 

New York retailers .elt an across- 
the-board demand for Jolson disks. 
All numbers on hand are being 
snapped up, although the album, 
“Al Jolson and Songs He Made Fa- 
mous,” which contained most of the 
songs from the Columbia picture, 
“The Jolson Story,” has been re- 
ceiving the most calls. Retailers 
expect that the Jolson disk surge 
will continue for another couple 
of weeks at least. 

Leading disk jockeys have been 
mainly responsible for the flareup 
of public interest in Jolson plat- 
ters, Which have always enjoyed 
steady sales. The jocks have been 
steadily plugging away on his num- 





bers for the past week, building 
whole segments in many Cases 


around the Jolson disks. 

Decca, meantime, has only a cou- 
ple of sides in its backlog of un- 
released Jolson platters. These 
feature Jolson on Stephen Foster 
tunes. The diskery has no un- 
released pop tunes by Jolson. 


Death Ups Chi Sales 
Chicago, Oct. 31. 
Death of Al Jolson Monday night 
(23) and subsequent public aware- 
ness by the next ayem found 


‘crowds queueing before retail plat- 


and about General Mac-. 


We were waitin’ | 


for the boy and his mother, ' 


“In Pusan, I met General Walk- | 


er. I asked him if he'd seen my 
show and he said, ‘No. A‘, I've vot 
a show of my own.’ The next day 
they took Inchon. 

“You know, I gotta claim a little 


credit for helpin’ win the war in 
Korea. 1 wanna tell vou somethin’ 
—I sang so loud, I drove those 


Reds back across the line! 

“] paid my own fare over, and 
when I went down to find out how 
much the plane ticket was. the man 
said, ‘It’s $675, one way.’ One Way! 
I looked at the man. ‘L ain’t goin’ 
one way.’ I told the ma... “This is 
Jolson—I'm like MacArthur—I al- 
ways return! IT ain't no library 
book, you know. I gotta come back. 
or I don't go!’ 

“This'll be the last show I'll do 
with Bing, for a while. I'm gonna 
be busy with my picture. But I'll 
tell you this—that Crosby is one 
man I love. He's the only one to 
do a show with we get along so 
nice, we sound so good. I do some- 
thin’ for the man and he does 

‘somethin’ for me. I'm tellin’ you 


ter stores for Jolson albums. 

Hudson-Ross, Chi retail waxery, 
reported sales skyrocketed 15-fold 
over the steady one-per-week sale 
prior to his death. Other stores 
report an equal upsurge, 


Coast Upsurge 
Hollywood, Oct. 31. 

Decca has put its presses to 
work here turning out Al Jolson 
platters as a result of the long up- 
surge in Coast sales since Jolson’s 
death last Monday. 

Decca is making new editions of 
albums from “The Jolson Story” 
and “Jolson Sings Again” pix in 
addition to single platters and long 
playing disks. 


Two Jolson Tunes 


Saul Bourne will map promotion 
on two tunes that were to have 
gone into Jolson’s projected film 
starrer for Jerry Wald and Nor- 
man Krasna at RKO, “Stars and 
Stripes Forever.’ Tunes are “The 
Nearest Thing to Heaven,” wrilien 
about two years ago by Jolson and 
gene Russell, and “No Sad Songs 


for Me.” by Jolson and his accom- 
panist, Harry Akst. 

Jewel Musie has “In Our 
House,” by Jolson, Russell and 


Martin Fried; Jolie’s other accom- 
panist. and is planning a campaign 
on the song. Of other recent Jol- 
son collaborations, Mills Music has 
one, “Who and Where.” and 
Bourne has two more, “Israel” and 
“Tl Wad a Heart to Heart Talk With 
My Heart.” 

In addition, Russell has five un- 
published songs written with .Jo!- 
son within the past two years that 
he is showing to publishers. On 


those published songs on which he 
collaborated with Russell. the lat- 
ter recalls, they drew $7,000 in ade 
vances. all of which Jolson turned 
/over to Russell, 
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DENVER 


(Continued from page 8) 
week “Copper Canyon” (Par) and 
“Cassino to Korea” (Par), fair $9,- 
500 2nd week. 





Denver (Fox) (2,525; 35-74)— 
“Three Secrets” (WB). Fine $16,- | 
000. Last week, “All About Eve” 
(20th), $17,000. 

Esquire (Fox) (742; 
“Three Secrets” (WB). 
000. Last week, “All About Eve” 
(20th), $4,000. 

Orpheum (RKO) (2,600; 35-74)—. 
“Right Cross” (M-G) and “Tale of 
Navajos” (M-G). Okay $12,000. Last 
week “Life of Her Own”: (M-G) 
and “I Shot Billy the Kid” (Lip), 
good $13,500. 

Paramount (Fox) (2,200; 35-74) 
—‘‘Sleeping City” (U) and “Bomba 
and the Hidden City” (Mono). Nice 
$8,000. Last week “Mr. 880” (20th) 
and “Hot Rod” (Mono), big $9,000. 

Tabor (Fox) (1,967; 
“Desert Hawk” (U) and 


35-74)— 


Good $3,- | 


35-74) — | 
“Modern | 


Buff Off; ‘Please Lady’ 
14G, ‘Woman’ 106, Okay 


Buffalo, Oct. 31. 

Biz is on the slow side this week. 
“To Please a Lady” and “Woman on 
Run” shape best, both being okay 
| if not big. “Rocky Mountain” looks 
| only fair. 

Estimates for This Week 

Buffalo (Loews) (3,500; 40-70)— 
“To Please Lady” (M-G). Okay 
$14,000. Last week, “‘Devil’s Door- 
way (M-G) and “Stars in Crown” 
(M-G), $12,700. 

Paramount (Par) (3,000; 40-70)— 
“Rocky Mountain” (WB) and “Hi- 
Jacked” (Lip). Fair $10,000 or near. 
Last week “Dark City” (Par) and 
“Cassino to Korea” (Par), same. 

Center (Par) (2,100; 
| “Glass Menagerie” (WB) (2d wk). 
Down to $7,000. Last week, fine 
$11,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Woman on Run” (U) and “Shake- 


Marriage” (Mono), also Aladdin, | gown” (U). Okay $10,000. Last 
Webber. Good $4,000. Last week | week, “Midnight and Dawn” (Col) 
“Two Flags West” (20th) and! and “Last of Buccaneers” (Col) 
“State Penitentiary” (Col), big $5,- | $8 600. , 


500. 

Vogue (Pike) (600; 60-90)—‘City 
Lights” (UA)—freissue). 
000. Holding. Last week, 
Night With You” (U), good $1,800. 


Wow $7,- | 
“One | 


Century (20th Cent.) (3,000; 40- 
70) — “Walk Softly, Stranger’ 
(RKO) and ‘Destination Murder” 
(RKO), Light $8,500. Last week, 





( . 8 | “Born to Be Bad” (RKO) and 
Webber (Fox) (750; 35-74)—)| “Lonely Heart Bandits” (Rep), 
“Desert Hawk” (U) and “Modern | $9000. , 

Marriage” (Mono), also Aladdin, | 

Tabor. Trim $2,500. Last week 

“Two Flags West” (20th) and /| e 
“State Penitentiary” (Col), big $3,- | HEAT WILTS ST. L00; 


000. 





Lingen on Personal Tour 


Theo Lingen, German actor-di- 
rector-author, left for Chicago and | 
Milwaukee last week following a| 
week of personal appearances at | 
the 86th St. Casino theatre, N. Y. | 
He will make similar personals in | 
the midwest. | 


} 
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4 ENGINE DOUGLAS. DC-4S | 
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Direct from La Guardia and Newark 


MIAMI ::0m$35 
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Paris $275 Rome $325 Lydda $465 
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| Bad” 


‘MENAGERIE’ OK 146 


St. Louis, Oct. 31. 

Continuation of high tempera- 
tures here took natives outdoors 
over the weekend and slowed trade 
at mainstem houses. “Glass Menag- 
erie” got raves from crix but is 
only fairly nice at Ambassador. 
“Right Cross” is just good at 
Loew’s. “Sleeping City” looks okay 
at the Missouri but not as big as 
hoped for. 

Estimates for This Week 
Ambassador (F&M) (3,000; 60-75) 


| —“Glass Menagerie” (WB) and “A 


Modern Marriage” (Mono). Fine 
$14,000. Last week, “Born to Be 
(RKO) and “Surrender” 
| (Rep), $13,000. 





| 14 Exploiteers Set For | 
| U ‘Milkman’ Openings 
| Fourteen field exploitation men 
have been assigned to key cities 
by Universal exploitation chief. 
Charles Simonelli for openings of 
“The Milkman.” 
| Film preems at the Riverside | 
| theatre, Milwaukee, on Nov. 3 as 


| part _of a Wisconsin territorial 
opening. 


Foreign Pictures | 


Continued from page 3 








ered it a tremendous coup. So 
many French films have played in 
the U. S. during the last year, he 
added, “that I have lost count of 
them.” Lopert reiterated his con- 


tention that it is impossible to 
“make a business” of foreign film 


| 











40-70)— | 


Rodgers Brushes 


Laas CONtinued from page 5 == 





past that “unless such individuals 
discontinue this form of procedure, 
we may find it necessary to take 
/such action as we consider neces- 
sary to protect such erring partici- 
pants from themselves.” 
Question of Run 

Rodgers did not elaborate on 
plans for confining future bidding 
to theatres that could furnish the 
run desired. It’s believed he meant 
ithat the question of run would 
henceforth be one of the primary 
considerations in determining the 
winning bid. As for divulging to a 
|losing bidder the terms offered by 
the winner, he specified M-G would 
be agreeable to this “provided each 
and every one of the interested 
| parties so indicates his willingness 
in writing at the time the bid is 
submitted.” 
He noted that some drive-ins 
may very well be considered as 
| substantial competition with the 
conventionai theatres.” He empha- 
| sized, though, that Metro would 
not provide equal availability on 
/product to drive-in operators who 
| are guilty of unfair competition. “I | 
refer here,” he said, “to those types | 
/of operations that have free ad-| 
missions; those that accept boxtops 
|in exchange for admission; those 
‘that advertise and invite busloads | 
'of patrons to attend the drive-ins | 
;at a specified price for the entire | 
busload, and others who subordi- | 
|nate the attractions and level the 


| 66 


distribution in the U. S. Rather, 
he said, the imports should be 
treated like legit plays, in that a 
distrib must scout thoroughly for 
the right property before sinking 
his money into the production. 
Indie distrib Joseph 
concurred with Lopert in his ob- 
servation that all foreign pictures 
don’t do business. “It has reached 
the point,” he said, “where a pic- 
ture must either be outstanding in 
quality or must have some exploi- 
tation angle, such as sex.” Accord- 
ing to Burstyn, “there are more 
than enough films now being im- 
ported to support the art houses.” 
Situation, meanwhile, has_ re- 
acted to the advantage of the Brit- 
ish film industry. Smaller British 
pictures, which wouldn’t have a 


chance in the key city deluxe thea- | 


Burstyn | 


Lenith Lacks 
Quality Pix, So 
Tests Again Off 


Chicago, Oct. 31. 
Failure to line up enough first- 





quality feature, pix las forced 
Zenith to postpone for a second 


time its Phonevision test slated to 
begin tomorrow (1). 

Test of acceptance of 
pay-as-you-see gadget was original- 
ly set to tee off Oct. 1, using 300 
Chi families for trial run, but was 
moved back 30 days for further ne- 
gotiations with major film pro- 
ducers. 

According to Comm. Eugene F. 
McDonald, Zenith prexy, talks with 
majors are now in progress, and 
second postponement of test is nec- 
|essary to complete dickering. Ze- 
nith has asked FCC for ,»ermission 
to move back starting date to 
Dec. 1. 


public’s 





tres, are racking up runs of three | 


months or longer in some of the 
art houses in N. Y. 
currently on display, for example, 


‘are “Kind Hearts and Coronets,” 


“Tight Little Island,” “Happiest 
Days of Your Life,’ and ‘‘Winslow 
Boy.” Top foreign-language films 
now playing include only the Ital- 
ian-made “Bitter Rice’ and the 
German-made “Film Without a 
Name.” 





Concert Lure for Chi Arty 


Among those | 


Par Divisional Sales 
Meet Set After Delay 


Sales meeting of Paramount’s 
central, south central and western 
divisions, postponed last week be- 
cause of the death of Mrs: A. W. 
| Schwalberg, wife of the Par dis- 
tribution chief, has been re-sched- 
uled for Friday (3) and Saturday. 

Session will take place in Dallas 
with division, district and branch 
managers in attendance. 


Chicago, Oct. 31. 
Esquire theatre, Chi northside 
art house, will carry its already 
arty lures a step further this week. 
A series of Monday evening re- 





IRELAND FOR COREY 


Hollywood, Oct. 31. 
John Ireland will play the name 
‘role in the Hal Wallis production, 





| citals, called “Co SI “ase,” 
|development of their business on | neert Showcas 


| concessions.” a 
| Rodgers detailed the upcoming | jay 
Metro films he had seen on his| ; 


recent visit to the studios and the} House already 


sports | a_ top- 


\lineup of new players M-G is cur-| bracket collection of abstract paint- | 


\tees off with bass-baritone Donald | 
in an intimate half-hour | 


|rently developing as potential stars. | 


Fox (F&M) (5,000: 60-75)— “Des- | “I do not feel,” he said, “that my | 
tination Moon” (EL) and “Killed | emphasis on the greatest pictures | 
Geronimo” (EL). Opened today | of our career has in any way over- 
(Tues.). Last week, “Copper Can- | estimated the value of our product | 
yon” (Par) and “Hot Rod” (Mono), | which we are going to offer you in 


ings in its gallery. 


|“Quantrell’s Raiders,” replacing 
Wendell Corey, who withdrew un- 
der doctor’s orders. 

Ireland planed to Gallup, N. M., 
Saturday night after the windup 
'of his Coast legit role in “Summer 
|and Smoke.” 











$12,500. 

Loew’s (Loew) (3,172; 50-75)— 
“Right Cross” (M-G) and “So 
Young, So Bad” (UA). Good $15,- 
000. Last week, “Toast New 
Orleans” (M-G), $18,500. 

Missouri (F&M) (3,500; 60-75)— 


“Sleeping City” (U) and “Shake- | 


down” (U). Okay $10,000. Last 
week, “Rocky Mountain” (WB) and 
“Sierra” (U), (2d wk) $6,000. 
Shubert (Ind) (1,500; 60-75)— 
“Union Station” (Par), (2d wk) and 
“Tyrant of Sea” (Col). Mild $4,000. 
Last week, “Union Station” (Par) 
ory “House by River” (Rep), $5,- 
0. 


‘Menagerie’ Nice $7,500, 
L’ville; ‘Copper’ $9,500 


Louisville, Oct. 31. 
Biz at downtown houses is shap- 
ing fairly sound this week. Weather 





|the early future. This we consider | 
'to be as emphatic a means as we | 
know to effectively indicate our| = 
'confidence in the future of bes a 





| pictures.” 








| -COMP 
ee, 


of the 10 constituent organizations 
of COMPO present in the area in 
every exchange city. Some are 
fully organized. 

Depinet’s and Coyne’s assurances 
are that these are only a matter 
of convenience so that COMPO 
will at least have someone to send, % 
its mail to in each territory. Local | *? OFA 
exhib leaders are wary, however. | Bs 

They don’t even want area groups | °* 
| used for dissemination of releases | 








CASE 





|to the press and radio stations. | 





Dore Schary 


shows how to solve the human and 
technical problems that must be met 
in the making of a motion picture. 


HISTORY 
_ MOVIE 











Nev York Theatres | 


All. eve Box 


BETTE ANNE GEORGE CELESTE sce | 
DAVIS BAXTER - SANDERS HOLM 


SHOW! 


E CONTINUOUS PERFORMANCES i 


RADIO CITY MUSIC HALL———— 
Rockefeller Center | 


Greer GARSON ~- Walter PIDGEON in 


‘THE MINIVER STORY’ 


John HODIAK - Leo GENN 
A Metro-Goldwyn-Mayer Picture j 


Spectacular Stage Presentation 





























JUKE wits 


an. ian 
BeAVEN » DAY - JAMES 
Nin Ger 
Guest star appearances by 
JEAMME CRAUN . BAN DAILEY 


VICTOR MATURE « REGINALD GAROWER 
SoLoe sy TECHMICOLOR 
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is summerish, keeping a number | Their fear is tha. COMPO will out-| § 


of the regular yatrons outdoors. | Shine them, putting them in sec- 
“To Please A Lady” at State and ondary position and watering down 
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“Copper Canyon” at Rialto are 

drawing most coin. “Glass Menag- 

erie” at Mary Anderson is nice. 
Estimates for This Week 

Mary Anderson (People’s) (1,200; 
45-65)—"‘Glass Menagerie” (WB). 
Nice $7,500. Last week, “Midnight 
and Dawn” (Col), $6,000. 

Rialto (Fourth Avenue) (3,000; 
45-65)—“‘Copper Canyon” (Par) 
and “Hot Rod” (Mono). Neat $9,- 
500. Last week, “Mister 880” (20th), 
$11,000. 

State (Loew’s) (3,000; 45-65)— 
“To Please Lady” (M-G) and “This 
Side Law” (WB). Nice $10,000. Last 
week, “Toast New Orleans” (M-G) 
and “Stars in Crown” (M-G), $9,- 
500. 

Strand (FA) (1,200; 45-65)— 
“Fireball” (20th) and “Farewell to 
Yesterday” (20th). Okay $5,000. 
Last week, “Secret Fury” (RKO) 
and “Rider From Tuscon” (RKO), 
$4,500. 


IMPPA OK’s Loyalty Oath 


Hollywood, Oct. 31. 

Independent Motion Picture Pro- 
ducers Assn., headed by I. E. Chad- 
wick, approved an industry-wide 
loyalty oath similar to that of the 
Screen Actors Guild. 

Edward Finney was named 
IMPPA representative on the spe- 
cial committee of the Motion Pic- 
ture Industry Council. 





Dore Schary is 
their own usefulness. It’s for that | > iA 


| reason Depinet has_ inserted in| 
Thursday’s speech a further guar- | 
antee that COMPO won't go be-. 
| yond its original purpose, and that 
| will be to confine itself to action | 
on a nationa) level. 
| Secondary opposition of local; & 
_leaders to COMPO is based on) *: 
| their own memberships’ lack of, =: 
| knowledge concerning it. They! © 
maintain they themselves must .: 
first get its activities straight, and| :3 
they must have something to sell ; 
their constituenis. Depinet and 


man recognized as 






structions, technique. 


3. Research. Checking 
numbers, international 





Thursday that COMPO was not 
| formed to usurp prerogatives of 
| other organizations, that it is “the 
creature” of its constituent groups, 
not their master. 


tentional inaccuracies. 


















casting 


_ Hutton’s Bally Tour 

| Betty Hutton will be the next 

'to take to the road under the 

| Paramount policy of stepping up 

| promotional tours by screen per- 

' sonalities. 

| Star will appear at the opening 
of her latest, ‘“Let’s Dance,” at the 
Michigan theatre, Detroit, on Nov. 
16 and thereafter will visit Battle 

| Creek and Lansing. \ 


part. 


tumes. Set construction. 


$3.00, at all 







work and an abiding faith in the art form he uses, a 


craftsmen in the motion picture world. His book is 
unique—it is the case history of a movie (The Next 
Voice You Hear), but beyond that it shows how the 
creative mind works—how the talent and ingenuity 
of hundreds of people create the ninety minutes of 
entertainment we see on the screen. 


CASE HISTORY OF A MOVIE: 


1. Selecting the story. Func 
tions of the Story Department. 


'Coyne are providing them with Qualities looked for in a story. a “oy oe 
such ammunition. Depinet will 2. Converting story inte “nm une succes ee 
; ; ; bene uction. 
give assurances in his sbeech corconplay. Sides, dislogue, in 


ments, historical information, in- 


&. Casting. Functions of the 
t. Stars or un- 
knowns? The right actor for the 


S. Art Direction. Breaking the 
script into sets. Makeup. Cos- 


RANDOM HOUSE, N. Y. 








Lae 





— 
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a man with a deep love for his 


one of the most capable, original 


6. Production. Creative team. 
Production team. Breaking down 


7. Shooting. Cameras, sound, 
lighting. Pickup shots. Outdoor 
shots. Director's tricks. 

8. Technical problems. Back- 
ground plates, optical illusions, 
montages. 

9. Mopping up. Cutting, insert- 
ing, fixing dialogue, background 
music, titles, finishing. 

10. Publicity and Sales. Sneak “ 
previews, openings. Advertising. a 
Props. Glamour. Be 4 


names, 
require- 
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NIELSEN $7,000,000 RATING DILEMMA 
ACCENTS PLIGHT OF NOSE-COUNTERS 





Researchers in the trade 
been asking with recurring 
quency: Why have the national rat- | 
ing organizations thus far been un- 
able to establish a _ profit-making 
operation? 

Pin-pointing the plight of the 
major nose-counters over the years 
is the current. plight of A. C. 
Nielsen, whose radio-TV Indexes 
thus far have cost him between 
$7,000.000 and $8,000,000 resulting 
in his first overall loss, despite the 
lucrative incomes derived from his 
Food and Drug Indexes. 

Years back, it’s recalled, it was 
Archibald Crossley and his CAB 
rating “organization that ruled the 
radio roost. But Crossley eventual- 
ly had to bow out in favor of C. E. 
Hooper. Hooper, in turn, was top 
dog in the rating picture for sev- 
eral years, but operation § costs 
finally caught up with him some 
months back and he was forced 
to sell out his national rating serv- 
ices to Nielsen. 

Similarly, the 
industry itself over the 


attempts of the 


«Grass Roots Spots 
years to come up with an audience 
| 


measurement yardstick that would 
serve the nation’s broadcasters, | 
namely in the operation of Broad- 
cast Measurement Bureau, yielded 
practically nothing but headaches 
—and a $1,000,000 plus industry 
nut annually. 

Nielsen is still of the opinion 
that he can lick it, but feels it 
will require the united support of 
agencies, advertisers and the net- 
works. Through effecting econo- 
mies, through his proposed plan 
to penalize those agencies and 
sponsors who do not subscribe to 
his service by eliminating them 
from Pocketpieces, through a re- 
adjustment of rates upwards, etc., 
he thinks he can still translate the 
Nielsen radio-TV service into a 
profit-making undertaking. 

Meanwhile, in the midst of ne- 
gotiations with the webs for hiked 
rates, Nielsen has gone off to Eng- 
land for a couple of months. 


Coast-to-Coast 


AFRA Strike Talks 


Hollywood, Oct. 31. 

American Federation of Radio 
Artists will hold membership meet- 
ings in New York, Chicago, Los 
Angeles and San Francisco, start- 
ing today. Groups in each of these 
cities will decide on whether or not 
to give the national board power to 
call a national strike against the 
major networks. 

AFRA is currently in negotia- 
tions with the webs on a live com- 
mercial code, a sustaining agree- 
ment, staff announcers contracts 
and a transcription code. AFRA 
claims to have made its demands, 
but has been rejected by the webs, 
which, AFRA execs relate. have 
made no counter proposal. Should 
this situation persist through mem- 
bership meeting time, it is likely | 
that card holders will empower the | 





national board to call a strike. 
Claude McCue, exec secretary of 
the Guild locally, said AFRA’s de- | 


mands come as a package and must | 


be settled as such. 


New York meeting will be held. 


today (31); Chicago, tomorrow (1); 
Los Angeles, Thursday and San 
Francisco, Friday. A. Frank Reel, 
national exec secretary of AFRA, 
will attend all four meetings. 

Web talks were held in N. Y. 
yesterday ‘Mon.) and today, and 
will be resumed next week, due to 
Reel’s absence to:attend the four 
regional meetings. Technique of 
flying cross-country to report on 
the progress of negotiations was 


used last week by Television Au- | 


thority executive secretary George 

Heller. who brought in strike au- 

7 eee from N. Y., Chi and 
7. % 


KGKB’s 1006 Sale 


Tyler, Tex., Oet. 31. 
The FCC has approved the sale 
of “GKB and KGKB-FM by the 
East Texas Broadcasting Co., 
—- by . G. Ulmer. to Lucille 
oss Sulford for an estimate ‘i 
of $100.000. ai arene 
The outlet operates on 1490 kilo- 
eycles with a power of 250 Watts, 





have | 


fre- | Pittsburgh, Oct. 31. 


Anytime, Pal 


Davey Tyson, early-morning 
waker-upper on WCAE, fre- 
quently finishes off commer- 
cials with the suggestion that 
his listeners say “Davey sent 
me” when doing business with 
one of his many bankrollers. 

Last week the Budget Laun- 
dry, a sponsor of Tyson’s, was 
held up by a gunman who 
robbed a driver and a cashier 
of an undisclosed amount of 
money. As he stuck a gun in 
the driver's back, the robber 
said: “Davey sent me.” 


S0’s Nod to AM 
Via $1,000,000 








Chicago, Oct. 31. 
Standard Oil of Indiana’s “Op- 
eration Newscast,” which scatters | 
a $1.000,000 in billings annually | 


among midwest radio stations, got a | 
hearty stamp of approval at the 
company’s annual planning confab. 
The decision to spend the major 
portion of the AM budget in local 
spot radio rather than in network | 
programming was made five vears | 
ago, and has been closely watched | 
by other advertisers interested in | 
regional coverage. The shift to! 
local radio came after several false 
starts with split web shows during 
the '30’s, which failed to pay off. 
After carefully studying the pic- 
ture in 10 major markets back in 
1945, Wesley Nunn, Standard Oil's 
director of advertising and Mc- 
Cann-Erickson handling the _ ac- 
count, found that news and sports 
shows grabbed off the biggest audi- 
ence. So they started shopping 


‘around for good local properties in 


the company’s 14-state territory. 

During the past five years, the) 
operation has expanded from the 
10 major markets with Standard 
now bankrolling 35 different shows 
on 29 stations scattered through the 
midwest. All but two of these pro- 
grams are local newscasts. The 
client has also leaned heavily to- 
ward football broadcasts, with this 
season’s lineup including eight sta- 
tions carrying a schedule of 64 col- 
lege games. Standard bankrolls 
the 12-game Chi Bear professional 
football games on WIND. 


Not included in this $1,000,000 


| boss. 
| Following the 


NBC Spot Sales In 
Split Down Middle; 
| Divide AM-TY Staffs 


NBC, in another move to 


| middle. 
i'mer chief of the overall operation 
continuing as top ma, Charles H. 


Phillips has been assigned to su- | 
department and 
AM 


pervise the TV 
Richard Close takes over as 


sphit, 


Chapin has moved into the TV 


| spot sales department from his for- | 
i|mer job as 
| WNBC and WNBT, the web’s key 
N. Y. radio and video outlets. Win- | 


publicity chief 


nie Schaefer, formerly Chapin’s as- 


sistant, has been promoted to suc- | 


ceed him and so becomes the first 


formerly with Newsweek and a one- 


Sep- | 
arate its radio and television opera- 
| tions into two functions, has split | 
|its spot sales department down the | 
With Jim McConnell, for- | 


Schuyler | 


for | 


last week pulled a surprise here 


in frequency from 1450 ke to 1460 ke and 5 kw power. 


WOL Going AWOL in Power Bid 


Washington, Oct. 31. 


Peoples Broadcasting Corp., which took over the old 250-watt 
facilities of WWDC and the WOL call letters vacated by Cowles 
Broadcasting Co. when the latter sold its 5-kw plant to WWDC, 


by filing with the FCC for a shift 
If the 


application is approved, WOL will become the third 5 kw indie in 


The surprise element in the situation is that WWDC recently paid 
$300,000 to acquire 5 kw facilities when it could have, if WOL’s en- 


} 
| 
j 
| the Capital area. 
| 


stepped up its power a long time 


ago at presumably much less cost. 


Of course, WWDC got a better frequency (1260 kc) and a well 


| gineering calculations are correct, merely shifted 10 ke away and 


equipped plant. 

WOL engineers feel confident 
can be used in the Washington a 
stations on the frequency. They 


Action on the application is ex 


that 1460 ke, a regional channel, 
rea without interfering with other 
are prepared to install directional 


antennae to keep the signal within bounds and at the same time 
vastly increase the station’s primary service area. 


pected séon as the usual basis for 


hearings—filing of competitive applications—doesn’t exist in this 
case since WOL’s present location is but 10 ke from the new lo- 
cation it seeks and stations must be at least 40 ke apart in the 


same market area. In other 


words, WOL has the frequency 


“blocked out” as no competitor could use 1460 ke. 
Peoples Broadcasting, a subsidiary of Farm Bureau Mutual In- 
surance Co., which operates a 5 kw daytimer in Worthington, O., is 


the newest entry in the Washington radio scene. 


While its WOL 


operation is still in the red, the station’s nighttime audience has 


been picking up lately and has b 


in popularity in certain time segments. 


een among the first three stations 
With a stronger signal 


which would bring in a much larger daytime audience for its Lib- 
erty network sports programs, the station has confidenee that, de- 


spite the seven TV outlets in Wa 
investment for higher power will 


shington and Baltimore, a further 
pay off. 








NBC setup. Baith K- Roosevelt, STRIKE THREAT PRODS ‘WBBM 1-Shot May 


time freelance flack, moves in as | 
Miss Schaefer’s assistant. 





CBS tt Wi | Wwe AFRA members employed by 
e Inn being conducted 


| 


Vs. ABC on Hormel 


Hormel is cancelling out its Girls 
Corps program on ABC, effective 


| Nov. 26, and will keep the stanza 


on CBS. Show originally started 
on ABC, but several months back 
the sponsor added the CBS show, 
which is a duplicate of the ABC 
airer. Reason for the bowout on 
ABC is that the CBS edition, aired 
in the web's Saturday afternoon 
lineup, bettered the rating of the 
ABC version on Sunday afternoons 
at 3. 

Interestingly, when it was in- 
cepted on ABC the show was in a 
Saturday afternoon spot, but Hor- 
mel wanted it moved to Sunday at 
6:30 p.m. following the Drew | 
Pearson and “Monday Morning | 
Headlines” shows. Bankroller then | 
moved it up to the Sunday 3 p. m. | 
period. 





NBC Preps Hayes-Healy 


Mr. & Mrs. Whodunit 





“grass roots” budget is the half- 


‘hour Wayne King show on a l11-, 


station NBC-TV network or the 
half-hour local “Bears Quarterback 
Club” on WBKB. 


The midwest “Operation News- 


cast” is under the direct supervi- | 


sion of James Shelby, radio-TV di- 
rector of the McCann-Erickhson Chi 
office. 


RWG STRIKE THREAT 
OFF, WEBS OK TERMS 


Strike threat by the Radio 
Writers Guild against CBS, NBC 
and ABC has been removed as the 
networks yesterday (Tues.) after- 
noon agreed to the union’s terms 
on salaries. Ira Marion, who head- 
ed negotiations for RWG, said it 
represents an important victory for 
the 50-odd staff news, continuity 
and dramatic scripters covered. 

Further meetings will be held 
next week to iron out details of 
severance pay, commercial fees and 
other collateral issues. 


Siegel to Head NAEB 


Lexington, Ky., Oct. 31. 
National Assn. of Educational 
| Broadcasters today (Tues.) elected 
, Seymour Siegel, director of WNYC, 
N. Y., as prexy, succeeding Richard 
B. Hull. 

Other new officers are: Gray- 
don Ausmus, of the U. of Alabama, 


veepee; Burton Paulu, U. of Minn., 
secretary; and Sam Gould, direc- 
,tor of Region 1. 











NBC is set to audition Peter Lind | 
Hayes and Mary Healy in “Two on! 
a Clue,” a Mr.-and-Mrs. whodunit | 
with emphasis on humor. “Clue,” | 


‘once aired as a daytime strip, will 


be angled for a half-hour weekly | 
format. It’s a Frank Cooper pack- | 
_ age. 

| Another Cooper show, “C Men,” 
- also being readied for an NBC) 
|audition. Yarns would deal with 
| customs agents who foil smuggling | 
plots. 


BAM Sets N.Y. Meet 








Washington, Oct. 31. 

Directors of Broadcast Audience 
Measurement, Inc., will hold their | 
| initial meeting Nov. 20 in New 
| York, it was announced here yes- 
| terday (Mon.) by Henry P. John- 
| Ston, chairman of the organizing 
| committee for BAM. 
| Plans toward the establishment 
of an organization providing an ef- 
fective means of audience meas- 
| urement will occupy the members. 
Represented on the board are AM, | 
| FM and TV stations, networks, ad-. 
| vertisers and ad agencies, 











| ~ 
Reading The Diet Act 


Economy wave has hit the 
NBC press department. 

With the TV publicity kits 
and mailing pieces now eating 
up a good part of the depart- 
mental budget, the boys have 


been told to trim along other 
lines — including waistlines, | 
and those top-heavy expense 
accounts for lunch fests, | 





‘commissioners present. It 
, cated that 


Standing” of New York’s require- 


TALKS OF WCPO, AFRA 


Cincinnati, Oct. 31. 
Negotiations of a new contract 


WCPO radio and TV stations are 
under a_ strike 

threat voted by the union’s local. 
Mortimer C. Watters, general 
manager of the Scripps-Howard 
operations, said tie dispute was 
over the issue of a blanket con- 
tract for AFRA members on AM 
and TV stations demanded by the 


local. Old agreement expired in 
August. 
AFRA spokesmen report that 


WLW ‘sstations are covered by a 
single contract and that bargain- 
ing of such a contract for WKRC 


radio and TV stations is in prog-| 


ress. 


WNYC Ballot Ban 
Seen Cueing Impy 





Spark Retail Trend 


Chicago, Oct. 31. 

WBBM racked up its first suc- 
‘cess in its newly revamped ap- 
| proach to department store selling 
| with the pacting by Wieboldt’s for 
'a special two-hour show Nov, 17 in 
/connection with the opening of the 
retailer’s Oak Park-River Forest 
|store. Although the sale, totalling 
$3,900 in time and talent, is a one- 
| shot deal it’s believed to point to a 
trend in the radio-retailer relation- 
, Ship which has recently undergone 
some hard blows from the shift to 
television by several major stores. 

Idea being pitched strongly by 
WBBM is that AM still can play 
a big role in specific promotion 
projects. New. approach’ veers 
away from the traditional thinking 
that radio could only do a job for 
the retailers as an institutional or 
prestige medium. Also significant 
is the fact that the Wieboldt promo- 
tion buy went to WBBM and not 
to WMAQ, NBC outlet which has 
the department store’s remaining 
regular show. 





WHOM License Bid As part of the deal, WBBM tal- 


With WNYC, New York’s mu- 
nicipal station, having been de- 
nied by the FCC the right to 
broadcast its election coverage un- 
til all returns are in Nov. 7, re- 
ports are current that the City may 
ask the Commission to open hear- 
ings on the license of WHOM, Jer- 
sey City. 

WHOM is owned by the family of 
the late Generoso Pope, publishers 
of the country’s largest Italian 


language daily. Acting mayor Vin- | 
cent Impellitteri has been feuding 
| with the Popes, who are backing 


Justice Ferdinand Pecora in the 


N. Y. mayoralty race against in| 


pellitteri and last week called in 
the honorary deputy 


badge of Gene Pope, Jr. Asking 


for an FCC hearing on the WHOM “Ons make two telephone 
license, it’s figured in political cir-| 


cles, would give Impellitteri a re- 
prisal against the Popes and at the 


sheriff's | 





ent will make personal appearances 
‘at the store during the opening 
day and several of the station's 
‘regular shows will be aired from 
|the outlet. Highlights of the open- 
, ing-day events will be presented via 
‘taped recording on the Friday 
hight studio show. 

| Deal was set by Ralph Goshen of 
the WBBM sales staff. Al Morey, 
‘director of program sales and Mark 
- ong will produce the two-hour 
snow, 


! 





Local Giveaway Angle 
As ‘Stop the Music’ Hypo 


“Stop the Music” is aiming for an 
audience hypo via having local sta- 
calls 
during each broadcast starting 
Nov. 12. Once in each half hour, 
orch will play an “All-American 


same time give WNYC a crack at Melody,” with local affiliates cute 


a fulltime operation. 

WNYC, which in its early days 
had a fulltime franchise, is forced 
off the air after sundown in Min- 
neapolis, in order not to interfere 
with WCCO, CBS affiliate there. 
Station maintains that it has never | 
interfered with WCCO and per-| 
mission to cover the elections, 
which had been granted in years 
prior to 1948, wouldn't affect 


‘ting in to call listeners in their 
| coverage area. Device will increase 
| citizens’ chances of getting a call 


and also serve as a local promo- 
tion, since department stores and 
other firms will contribute the ex- 
tra prizes. 

During the two-minute segments 
when local calls are being made, 
the program's orch will continue to 
play as a cover for outlets which 


WCCO’s signal. | don't want to participate in the 


FCC turned down the non-com- | 
mercial outlet’s request with four | 
indi- 
relaxing its rules in| 
favor of WNYC would open it to a/ 
large number of bids from other | 
outlets. WNYC director Seymour | 
Siegel said the FCC decision was 
“arbitrary” and “lacked under- 


ments. 

WOR-FM will be turned over to | 
WNYC to carry its election cov- | 
erage. WNYC-FM will also beam 
the returns and WOV and WNEW 
will use portions of them, } 


local giveaway angle. Format of 
the remainder of the “mystery 
tune” show will remain unchanged. 


Frankel to Manage WFDR 


_ Lou Frankel, special events-pub- 
lic relations director for WFDR, 
has been named general manager 
of the International Ladies Gar- 
ment Workers Union FM-er in New 
York. 

Guy Wallace, chief announcer, 
was upped to production manager 
and David Harris resigned as pro- 
gram manager. 
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WEBS’ $46,000,000 OPEN TIME 





The Wide Open Spaces 


Here are how the open time segments on the four major net- 


works break down: 


Estimated Estimated 

Network Half-Hours Cost Per Half-Hour Annual Net 
NBC ....12, and 15 min. $13,000 $7,962,500 
CES «48 13,000 8,450,000 
ABC ..20, and 15 min. 10,000 12,625,000 
Mutual ..35, and 15 min. 10,000 17,625,000 


$46,662,500 








Pitt Dailies’ Strike Too Much of A 


Good Thing as B casters uy Havoc 


Pittsburgh, 

Despite the gold rush that has | 
hit local radio since start of gen- |} 
eral newspaper strike a month 
ago, stations are secretly wishing 
for an end of the press blackout | 
since it’s creating such havoc with- | 
in the broadcasting industry here. | 
Although staffs in most cases have | 
been augmented to meet the big | 
demand for time and announce- | 
ments, pressure all around has | 
been so terrific that regulars are | 
being snowed under. 

In the sales departments, for the | 
first time since anybody can re-| 
member, the hucksters are Staying | 
out of sight because they have | 
practically nothing to sell and} 
their regular accounts are con- | 
stantly besieging them for more |} 
and more spots which are simply 
not available. 

While the Big Five—KDKA, 
WJAS, WCAE, KQV and WWSW— |} 
are experiencing an unprecedented 
bonanza, real break has been to 
the smaller outfits in and around | 
town, and in neighboring com- 
munities, where the going some- 
times has been pretty rough. But 
now they're rolling in dough, too, 
and able to dispose of everything 
they've long had available. Big 
advertisers who previously closed 
the door on time salesmen from | 

(Continued on page 40) 


NBC Loses Vet 
‘Album’ to ABC: 


NBC last week lost a half-hour | 
of prime time billings. Sterling | 
Drugs, which sponsors the Sunday | 








| 
| 


night at 9:30 “Album of Familiar | 
Music,”” served notice on the net-| 


work that it was moving the show 
over to the same Sunday time pe-| 
riod on ABC. The switchover be- | 
comes effective Nov. 26. 

“Album” has been one of the 
champ long runners on NBC and, 
until last year, was bracketed with 
“Manhattan Merry-Go-Round” as 
Sterling's hour musical parlay. 
Exiting of “Manhattan” paved the | 
way for “Theatre Guild of the 
Air” to move from ABC into the 
Sunday 8:30 to 9:30 time on NBC. | 

Factor in the “Album” switch- 
over is said to be Ed Noble's 
(chairman of the ABC _ board) | 
Stockholder interests in Sterling. 
On the other hand, ABC says the 
Sterling switch will permit for 
Some AM-TV_ simuleasts for the 
same amount of coin which was 
spent on NBC radio. 


KSTP, for First Time In 
History, Not Carrying 
—U. of Minn.’s Football 


| 
Minneapolis, Oct. | 








For the first time in its ve Seal 
KSTP no longer is carrying play- 
by-play detailed accounts of the 
U. of Minnesota football games, 
deciding to forego the privilege of 
picking vo the contests from the 
university's own station, KUOM, on 
a non-commercial basis. It’s an- | 
other development arising from the 
Strike of KSTP technicians which | 
Started more than six months ago} 
and still is unsettled with the strik- 


ers now claiming they're locked 
out. 
The university suspended the 


Slation’s privilege to broadcast the 
(Continued on page 37) ' 


Oct. 31. +4 


| web's total 


'NBC’s owned and _ affiliated 





In the face of its 13 half- 
hours of open time, with its 


attendant loss of $8,450,000 in 
times sales. CBS will wind up 
the year 8° ahead of last year 
and with the highest billings 
since 1944. This is due pri- 
marily to the web’s morning 
and afternoon commercial ros- 
ters, with the Arthur Godfrey 


stanzas alone representing 
something like an $8,00.,000 
intake. 


However, NBC, ABC and 
Mutual are all down from last 
year; NBC minus 1°o as of the 
first eight months; ABC off 
16.507, and Mutual down 
15.1% 








NBC Still Riding 


Horns of Toscy 
Symph Dilemma 


With only 12 days remaining 
until what NBC hopes will be 
Arturo Toscanini’s belated °50-’51 
premiere with the NBC Symphony 


Orchestra, there’s still considerable | 


doubt whether the maestro will 
succumb to web blandishments and 


take over the helm from Fritz: 
Reiner. ; 
Latter was pressed into service 


for the first three weeks of the 
season when, according to NBC 
press releases, Toscy’s bad knee 
kicked up on him again. But it’s 
no longer a trade secret that the 
famed maestro has thus far re- 


| fused to take the podium because 
of the shoving around he’s taken | 


from the network on new time 


| segments and points of origination. : 


Reported, too, that his feelings 
towards NBC came to head a few 
weeks back, whe) 

(Continued on page 37) 





Kemble in Deal to Buy 


Don Lee’s KDB for 506 


Hollywood, Oct. 31. 
Ed Kemble, manager of KDB, 
Don Lee station in Santa Barbara, 
and a group of business men there 
are dickering to buy the station 
for a reported $50,000. 
Under FCC rules, single owner- 


|ship is confined to seven stations | 


| and Yankee Network's acquisition 
of Thomas Lee Estate and the 
stations which went with it, ran 
to eight. Santa Bar- 
bara station has been operating at 
loss for two years. 





Kersta’s Sales Post 


Noran E. Kersta, who recently 
bowed out as radio-tele veepee for 
the William Weintraub agency, has 
been appointed consultant on sales 


for the Elliot Roosevelt-Martin 
Jones office. 
Kersta, quondam director of 


NBC’s TV department, will head up 
syndication of the Eleanor Roose- 
velt program which bowed on 
WNBC, N. Y., three weeks ago. 
Show is being offered first to all 
sta- 
tions. Kersta will also peddle 
other AM and TV properties for 
Roosevelt and Jones. 


* speech to the affiliates, in 


he did a burn 


\ 


JE INROADS. A 
JLOOFFS BLAME 


By GEORGE ROSEN 


A -total of $46,662,500 in open 
time segments. on the four 
radio networks 




















Mystery of ‘Mug’ Richardson's Bowout 
On Godfrey After 16 Yrs. Cleared Up 


| 


major | 
is going begging. | 


| 


The almost staggering figure rep- | 


|resents the amount of additional 


webs on an annual basis, if they 


dented number of sustaining half 


hours. 

That the SRO days are over for 
| network radio, however, has been 
accepted for some time. But the 
ever-expanding number of wide 
open gaps on the networks’ com- 
mercial rosters has been thrown 
into sharp focus over the _ past 
three months during which time 
not a single AM sale of major con- 
sequence has been transacted. 


Television, of course, with 
inroads on AM manifested in prac- 
| tically all the major markets of 
| the country, is singled out as the 
“villain” in the case. But: of more 
immediate concern is the prevail- 
ing feeling among some network 
radio execs that the top adver- 
tisers have been purposely “sabo- 
taging’” the medium because of 
the webs’ united stand in refusing 
to reduce their rates. 

Just how long the webs can hold 
out in the face of the TV ascend- 


|; ancy is anybody’s guess. At the 
| NBC convention in White Sulphur 


| Springs, W. Va., a couple of weeks 
back, prexy Joseph H. McConnell, 
exec veepee Charies H. Denny and 
| other network echelon conceded 
'that sooner or later the webs would 
have to yield to advertiser pres- 
sure. It was McConnell’s keynote 
which 
he broke down the four-network 
open time availabilities, 


lighted the preaicament of the 
webs in their fight for survival 
and in readjusting themselves to 


fit into the new TV economy. 
New Come-Ons 


Pending the eventual 
ing to the demands of the 
of National Advertisers for re- 
,duced AM rates, the networks have 
been playing around with new 
sales techniques, including time- 
'and-talent “package” deals, as a 
bargain-basement come-on. Even 
on these, however, the going has 
been tough. lencing further cre- 


dence to the belief that the adver- | 


tisers have committed themselves 
to a “sit it out” policy. NBC, in 
particular, is literally throwing the 
book at the agencies and clients 
with its ambitious four-pronged 
sales patterns that were laid forth 
at the recent convention. 
Meanwhile, the era of reduced 
billings is reflecting itself 
Ahe networks, where 
has become the 
| decision of Mutual not to replace 
Abe Schechter, who resigned as 
news-special events veepee, despite 
(Continued on page 39) 


Mail Order Firm Bids 
For Short-Term Shows 
In Pre-Yule Campaign 


Statco, mail order outfit, is look- 
ing for a string of program avail- 
abilities for bankrolling on a short- 
term. four-to-seven-we:?k basis as a 
pre-Christmas push. Agency is 
| William Weintraub. 





| At present the webs are some-| 
be- | 


| what reluctant to take the biz. 
cause of the problems involved in 
clearing the individual stations 
which may not be taking a sustain- 
ing show because they have a local 
commercial. However, if details 
can be worked out so that Statco 
i buys programs on th» hookups cur- 
rently lined up for the shows, ABC 
and Mutual will probably take the 
biz. 

Earlier this year Ford, through 
J. Walter Thompson, ran several 
short-term campaigns on which it 
picked up several sustainers on 
four webs. Ford deal, however. 


didn't require any reshiffling of, 


istation lineups. 


coin that would accrue to the four | 


| 


{ 


could attract clients at the present | 
rate structures to fill the unprece- | 


| 





| 


its 


that spot-. 


4 


Biggest mystery of the radio-TV 
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Help Wanted 


Broadcast Advertising Bu- 
reau is in the market for a 
paid director. Annual salary 
contemplated is $35,000 to 
$50,000. ° 

Thus far the right guy has 
not shown up. 


Nielsen Claims 


Hooper Violating 


Rating Contract 


A.C. Nielson’s lawyers were re- 
ported yesterday ‘Tues.) preparing 
a stiff letter to C. E. Hooper, with 
probability of arbitration proceed- 
ings in the offing, over Hooper's 
continued expansion of his rating 
activities, notably in TV, in the face 
of his national rating sellout to 
Nielsen. 

Nielsen himself is in Europe, but 
his lawyers contend that Hooper is 
not living up to his agreement 
when, in selling his national serv- 
ice to Nielsen, he agreed to confine 
his rating activities to the local 
field until March, 1951. 

Hooper recently expanded in TV 
to a 12-city coverage in Ohio and 
New York, projecting what the 
Nielsen boys contend is a reason- 








— 








| 
| 


| Friday, 
| son?” 
| with the 


| 


| 
} 
i 


; arm as well.” 


able facsimile of a national rating. , 


Nielson lawyers say this is in vio-| 


lation of his contract, and paves 
the way to exercise the clause on 
arbitration. 





ABC UPS CONRAD IN 


succumb: | 
Assn. 


around | 
“economy” 
watchword. The: 


‘the 
The major soap clients are mani- | 


| rials. 
i the 


COAST REALIGNMENT 


Hollywood, Oct. 31. 

Francis H. Conrad, former sta- 
tion relations director, has been 
named western division director 
of radio and manager of KECA, 
ABC's o&o station in Los Angeles, 
in line with web’s idea of separat- 
ing radio and television. 

Conrad will continue to super- 
vise station relations. Prexy Bob 
Kintner also announced appoint- 
ment of Richard A. Moore as man- 
ager of KECA-TV in addition to 
present duties as director of tele- 
vision for network’s western di- 
vision. 





Lever Tries to Fit ‘Jenny’ 


Into Radio-TV Formula 


Lever Bros. may become 
first to adapt a radio daytime serial 
for TV, with possibility that “Aunt 
Jenny” may be given the nod for 
two-way ride. 


festing more and more interest in 
finding TV formula for daytime se- 

Procter & Gamble makes 
plunge early in December 
when it preems its “First Hundred 
Years” cross-the-board serial on 
CBS-TV. As yet, however, Lever 
is the first to contemplate an adap- 
tation of a long-running AM serial. 

Understood that CBS is favored 
for the video version. 


Fitch Vamps ‘Shadow’ 


Fitch Shampoo is cancelling out 
of “The Shadow’ on Mutual, but 
the web is keeping on the show as 
a sustainer. MBS feels it will have 
little trouble getting a bankroller 
for the airer, beamed at 5 p. m. as 
part of the net’s high-rated Sunday 
afternoon whodunit lineup. 

Stanza was nixed by Fitch in 
order to put more coin intc news- 
paper and color magazine ads and 
into spot radio. Ironically, web re- 
cently got the D-L-.. Coal Ca., 
which had backed the sho ° in some 
50 markets, to bew out so that 
Fitch could take over the national 
inetwork, 





‘minute weekly 
ja full 
‘in the 


|; Season, 


i.e., ““What’s happened be- 
tween Arthur Godfrey and his Girl 
Margaret (‘Mug’) Richard- 
was cleared up last week 
terse announcement from 
CBS that “Miss Richardson has re- 
signed.” Every since Godfrey’s 
return from his summer hiatus a 
month ago, which found Miss Rich- 
ardson missing from his multiple- 
sponsored programming, an air of 
mystery surrounded her absence, 
with nobody, ineluding Godfrey, 
volunteering to talk about it. A 
lot of the affiliates had been writ- 
ing in, because of listener-viewer 
inquiries, asking: * ‘How come?” 


“Mug” Richardson had been 
identified with Godfrey for 16 
years, generally characterized as 


“not only his right arm, but his left 
She’s had a financial 
stake in Godfrey's multi-million- 
dollar Unicorn Productions opera- 
tion, through which his assorted 
and lucrative enterprises are chan- 
neled. 

Conjecture at the network is that 
Miss Richardson and Godfrey had 
a run-in, While it was admitted 
that “she left town” and was pre- 
sumed to be at her apartment in 
Washington, the fact that her CBS 
office has remained untouched 
added to the aura of mystery until 
the official annoufticement that 
“she’s resigned.” 


CBS’ Hosannahs; 
15 Mins. AM Sold 


It wasn't so long ago that a 15- 
radio sale, even on 
network basis, was strictly 
“peanuts” category, so far 
as the network sales divisions were 
concerned. But last week’s deal 





| whereby Sonotone, the hearing aid 


| ball 
,/ments the flock of shows Drake is 
{doing under the Housewives Fro- 


oufit, committed itself to a 16-week 
Saturday afternoon pickup of 
Galen Drake, on a 70-station hook- 
up, practically cued handsprings 
among the AM boys. That’s how 
deep the current sponsor “freeze” 
on network time buys has pene- 
trated. 

All told, it represents about 
$3,000 a week in billings for the 
2:30 to 2:45 period, or less than 
$50,000 for the whole ride. But no- 
body is turning even that down 
these days. The Drake segment 
won't start until January, since 
Camel cigarets has grabbed off 
Saturday afternoons for the foot- 
roundups. Program supple- 


tective League banner. 


Upstate N.Y. Stations Are 
Ordered Back on Air By 
FCC, or Give Up Licenses 


Washington, Oct. 31. 

“Get back on the air or lose 
your license.” This, in effect, was 
what the FCC last week told sta- 
tions WOPT and WOPT-FM in 
Oswego, N. Y., which have been 
silent for six weeks because of 
financial difficulties. Replying to 
a request for authority to remain 
silent for 60 days, the Commission 
advised the Palladium Times, own- 
ers, that it cannot do so under 
its responsibility to see to it that 
radio facilities are used in the 
public interest. 

The Commission pointed out that 
WOPT is violating FCC regulations 
in being silent without authoriza- 
tion and that this infraction will 
be considered in any future ap- 
plications for license or renewal 
of licenses. Unless the stations re- 
sume regular operation in 30 days, 
FCC ordered their licenses “should 
be surrendered for cancellation.” 

The Times had told the Com- 
mission it was “financially imprac- 
tical” to resume regular operations 
and wanted time to effect a “re- 
jorganization or sale” of the outlets. 
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MEET FRANK SINATRA 
With Mimi Benzell, guest; Graham 
Forbes combo, studio partici- 


pants 
Mark Goodson, Bill 


Producers: 

Todman 
Director: Gordon Auchincloss 
Writer: Paul Dudley 
60 Mins., Sun., 5 p.m. 
TINTAIR 
CBS, from New York 

(Cecil & Presbrey) 


GLORIA SWANSON SHOW 
With Johnny Thompson; Mort 
Lawrence, announcer; guests 
Producers: Charles King, Hal 

Block 
Director: Ed Hanscom 
Writer: Stedman Coles 
30 Mins.; Mon.-Fri., 2 p.m. 
PARTICIPATING 
WOR, New York 


Gloria Swanson, who a few years 
back launched a_ cross-the-board 





Having brought Frank Sinatra television stanza on WPIX, N. Y., 
into the stable of CBS “owned and js once again star of her own strip. | 


operated” properties, at a reported 
cost of $3,000,000, the network is 
now bent on getting maximum 
mileage from the singer. Now that 
his Saturday night video show- 
case is beginning to resolve _ it- 
self, after a dubious preem, the 
web has turned its attention to a 
Sunday afternoon hour radio show 
for “FS for CBS” (which, inci- 
dentally, gets no less than five 
signature identifications during the 
5 to 6 period). 

Unfortunately, the Sinatra radio 
show, which is taped in advance, 
seems to have been born out of 
desperation more than anything 
else. On its preem last Sunday it 
sounded for the most part as 
though it were comprised of a lot 
of leftovers from an assortment of 
other shows, so lacking was it in) 
character or spontaneity. Obviously 
intended to project the Sinatra 
personality, of which there’s an 
abundance when it is properly pro- 
jected, this one yielded very little 
worth remembering. 

Sinatra, in essence, appears as 
a combination disk jockey-con- 
ferencier, spinning his and other 
artists’ records upon request of 
studio participants, who are 
screened in advance via letter and | 
who come on the show to kick 
around with FS the reasons why | 
they prefer favorite disks (which, 
natch, get a disk jockey whirl). 

Guests thus range from an 85- 
year-old newlywed to a seven-and- | 
a-half year old precocious moppet | 
with a yen for Ezio Pinza. It’s | 
primarily in this department, how- | 
ever, that the program fails, for | 
the attendant banter last Sunday | 
was strictly out of the ho hum) 
department, lacking any sparkle or | 
giibness. | 

Sinatra, of course, dominates the 
hour, singing “live,” 
spinning other singers’ 


This time, however, it’s an AM 
transcriber, which WOR is beam- 
ing locally. Miss Swanson, inci- 
dentally, left two weeks ago for 
Europe (taking along her recorder 
and engineer) to tape some pro- 
grams on the Continent. 

On the initialer Monday (30), the 
pic star didn’t seem to have hit her 
stride. She pointed out that she’d 
reminisce about old times, chat on 
her life as mother and grand- 
mother, gab with friends and re- 
port on fashions. First guest was 
Ginger Rogers, with the two thes- 
pers talking mostly about Miss 
Rogers’ recent playing in the celeb- 
rity tennis tourney. Bit was frothy 
and too brief, considering that here 
were two marquee names. 

On the style front, Miss Swan- 
son told of her recent Dallas trip 
to get the Nieman-Marcus fashion 
award. She described some of the 
creations showcased there, which 
may give needle-wise hausfraus an 
idea or two, but she might do better 
to generalize on trends in addition 
to giving the specifics. She was at 
her best in spieling on her en- 
counter with Charlie Chaplin back 
in 1914-15 and an imitation of him 
she did in a 1923 pic. 

Cashing in on_ the 
Boulevard” rep, airer included a 
brief extract from the soundtrack 
with William Holden playing op- 
posite Swanson. Show is given a 
musical spicing by Johnny Thomp- 
son, who warbles romantic tunes 
warmly, backed by a small combo. 

All in all, it adds up to a stanza 
with appeal to the femmes, par- 
ticularly the older set. 
draw of the Swanson name and a 
more relaxed script, it can prob- 
ably pull. Bril. 


via disks,| WHY IS THE SUN? 
platters, | With Fredric March, others 


etc. Mimi Benzell appeared in aj} Writer: Allan Sloane 


quickie guest shot but it 


was | Director: Himan Brown 


wasted, without any attempt to in- | 30 Mins.; Thurs., 10:30 p.m. 


vite a vocal contrib. 


| Sustaining 


Show is being sold in quarter- | CBS, from N. Y. 
Essentially a half-hour pitch for | 


hour segments, with Tintair get- | 
ting in its innings on the opening | 
15-minute stretch. Luden’s has also | 
bought a quarter, but it starts | 
later in November. ose. 





INTEREST, CONVENIENCE, 
NECESSITY 

With Tic Toc Timers, Mark Woods, 
Frieda Hennock, Dr. Clinton H. 
Churchill; Milton Cross, 
nouncer, others 

Writer: Irving C. Haag 

Producer: Paul Martin 

60 Mins.; Fri. (27), 11 p.m. 

Sustaining 





WKBW, Buffalo 


This special show culminated 


the United Jewish Appeal, “Why 
Is The Sun?” made for arresting 
listening and served its purpose 
effectively. Professional in all 


SYMPHONY AT WNEW 
With Benny Goodman, commenta- 


tor ‘ 
Director: Dick Pack 
75 Mins.; Sun., 3 p.m, 
WNEW, N. Y. ws 
Enterprising and opportunistic 
as always, WNEW is attempting to 





| face 


“Sunset | 


make up for the desertion of classi- 
cal music on the Sunday afternoon 
airlanes by the major networks. In 
order to cushion the shock for reg- 


ular dialers to this pop music out- | 


let, Benny Goodman is fronting 
this session as someore who has 
bridged the jazz and longhair fields 
with his clarinet. As disk jockey, 
Goodman is far from a virtuoso, 
but his unpretentious style prop- 
erly fits into this program’s aim 
of winning over a new audience 
segment to the appreciation of the 
classics. 

On the kickoff stariza (29), Good- 
man’s comments ran to less than 
10 minutes out of the hour-and-a- 
quarter offering. Rest of the time 
was given over to four works by 
Copeland, Haydn, Mozart and 
Bach, a program which did not in 
any respect yield to the dialers’ 
taste for Tin Pan Alley’s product. 
Goodman limited himself to sur- 
chit-chat about the music 
while attempting to ease any 
doubts about the values of long- 
hair works. In his single foray 
into musical aralysis, Goodman 
compared the Bach composition 
with the boggie-woogie jazz style. 
More of this type of comment 
would have been welcome instead 
of the vague descriptions of Mozart 
and Haydn as “wonderful” and 
“beautiful.” Herm. 
a A Ap Ae A A i 


Radio Followups 
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Mutual’s “Juvenile Jury” 
launched its new guestar policy 
Sunday night (29) with Milton 


Berle drawing the honors as the 
initial guest. Producers Jack 


| Barry and Dan Enright apparently 
| will attempt fitting their visitors 


With the ; 2) = 
| “problem 
panel of moppets was any indica- | 
| tion, they’ll all wind up like the} 
| problems on CBS-TV’s 
| Show Business.” 


into the show’s format and, if the} 
the | 


Berle tossed to 


“This Is 
Berle claimed he 
had received complaints from a 


'number of small fry viewers that 
| his NBC video show takes the air 


respects, scripting, production, di- | 


rection and acting, program was 
put on Thursday (26) by NBC in 
cooperation 
main intent, which it succeeded 
in doing, was to bring before the 
public Israel’s constant need for 
coin to help build the new nation. 

Program dealt with an Israeli 
bricklayer and his continually 
questioning small son. The part 
played by the bricklayer in build- 
ing the Jewish homeland, and in 


ceremonies surrounding the open- | this case his desire to take part 
| 2 the construction of a school so 


ing of WKBW’s new home, Radio 
Center, and the 25th anni of this 
ABC affiliate. This 50,000-watter 
has always been in there punching 
on the Buffalo radio scene . ‘They 
are the only station having its own 
ultra modern plush building de- 
voted exclusively to broadcasting. 
It is set up for easy conversion to 
television at the first opportunity. 

Milton Cross was live announcer 
for whole show and handled his 
lengthy stint in his usual capable 
style. The first half hour was lo- 
cal and featured promotional his- 
torical bits delivered by «Cross and 
interspersed with music by the Tic 
Toc Timers. This combo features 
Vince Brundo on guitar; Russ Mes- 
sina, accordian; Tony Rizzo on 
bass; Dick Fadale, drums and John 
Sedola, clarinet. Transcribed 
congrats from Perry Como and 


Charles Coburn were worked in) 
and bass player Rizvo sang ‘‘C’est | 
Foster, former | 


Si Bon.” Jimmy 
Paul Whiteman and Carmen Cavel- 
lero singer gave out in a pleasing 
manner with “That Old Black 
Magic.” 


style with Bill Mazer, station’s 
sports man, and Cross handling the 
chore. 

Second half-hour was piped to 
the ABC net and was handled in 
topnotch manner with Cross still 
doing the heavy announcing job. 
A transcribed speech by FCC Com- 
missioner Frieda Hennock was 
spun early in the proceedings. Miss 
Hennock discussed ‘Television as 
an Educational Medium.” After 
another musical number, listeners 
heard a transchribed message from 
Mark Woods, Vice-Chairman of 
the Board of Directors of ABC. 


He discussed “Radio as an Educa-| Therefore, 
tional Medium.” Woods personally | format of a disk-jockey show with | 


attended the other ceremonies. 
Moree. 


his son’s endless stream of ques- 
tions could be thoroughly an- 
swered made up airer’s theme. 
Though the school was eventually 
built it was done so only after a 
long work stoppage brought on 


eventually replenished. It was this 
standstill in production, brought 
on by a shortage in funds, that 
program played upon as the basis 
for its pitch. 

Show wound up with a special 
recorded request for aid for the 
UJA, the punch of which was 
heightened by the preceding yarn. 
Frederic March handled the lead- 
ing role authoritatively and sin- 
cerely, Gros. 





An impressive list of | 
WKBW alumni was read in roll call | 


| TOMMY RIGGS 
Producer-Director: Dick Moeller 
15 Mins., Mon.-Fri., 9:45 a.m, 
Sustaining 
WCBS, N. Y. 

Tommy Riggs, who some years 
ago was a familiar radio name with 
prolonged stints on the Rudy Val- 


saying a comeback in a daily 15- 
minute stint, in which he’s resur- 
recting his alter-ego, the baby- 
voiced Betty Lou. 


The Betty Lou gimmick is still 
amusing. The way Riggs projects 
his baby talk isn’t too cloying and 
a regular listener can take it even 
at this early morning hour without 
wincing. There’s a note of cute- 
ness throughout the gabfests be- 
tween baritone-registered Riggs 
les the soprano juve spieling. 





Of course, 15 minutes of that 
kind of stuff can be monotonous 
session as*tumes 
recordings providing %reaks 
tween dialog. Jose, 


with UJA. Drama's shout his money and tossed back | the listener with a number of loose 


by lack of materials which were | 


lee and Kate Smith shows, is es- | 


be- time, although keeping his daytime 


too late on Tuesday nights. Par- 
ents make the kids go to bed be- 
fore the show comes on and Berle 
wanted the panel to tell him what 
he could do about it. 

With Berle cracking wise, the 
kids offered their suggestions, 
most of which followed the general 


| Platter-turner 


MILTON Q. FORD SHOW 
60 Mins.; Sat., 4:30 p.m. 
OLYMPIC TV-DYNAMIC 

STORES 
WOR, New York 

WWDC disk jockey Milton Q. 
Ford has been imported from 
Washington to do this stanza for 
WOR in Gotham. (His D. C. pro- 
gram, which incidentally has been 
‘commercially successful opposite 
Arthur Godfrey on CBS, will con- 
tinue.) Whether, like Godfrey, 
he’ll be tapped for a permanent 
berth in New York is debatable, to 
say the least. 

Ford demonstrated a_ hard-sell- 
ing brand of spiel that was hyper- 
thyroid in the extreme. Delivered 
in a breathless style and with slug- 
ging exclamation points in almost 
every sentence, his pitchman rou- 
tine may invite a heavy tuneout. 
Certainly there was an overdose of 
“sell” which was not compensated 





for by entertainment. On this 
airer he’s appealing for dialers to 
call up immediately for a free 


home demonstration of Olympic 
tele sets. While his urgent brou- 
haha and nervous inflections will 
undoubtedly pull, it’s questionable 
whether the souped up appeals 
can pay off on a sustained basis 
and hold an audience. A little less 
sensationalism and greater 
on the set’s sales features would 
help. 

WOR may also have contributed 
to its own loss of audience ‘and 
even losing viewers to WOR-TV) 
by airing Ford’s plug for Jack 
Benny on CBS-TV as a reason for 
buying a video receiver immedi- 
| ately. 
is assisted by a 
talking parrot, ‘Richard,’ who 
|proved a disappointment on the 
| initialer. However, Ford uses 
| voice-characterizations well, al- 





{ 
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KANSAS CITY PHILHARMON. 
IC ORCHESTRA 

With Hans Schwieger, conductor: 
Dick Smith, announcer; Richa 
Wangerin, commentator 

2 hours; 8:30 p.m. Tues. 

KANSAS CITY SOUTHERN 
LINES 

WHB, Kansas City 


Once again the full concerts of 
the Kansas City Philharmonic Or- 
chestra are being broadcast, and 
again for the fourth year the spon- 
sor is the Kansas City Southern 


Lines. This year the series switches 
back to WHB, where it was a 
couple of seasons back. Last year 
it was aired on KCMO. Program 
is a remote, mike picking up from 
a position in front of and above the 
orchestra in the Music Hall where 
the concerts are given. The or- 
chestra performs each concert on 
both Tuesday and Wednesday 
nights every other week for 10 
concerts. It is the Tuesday per- 
formance which is broadcast. 


Hans Schwieger is at the helm 


'of the orchestra for his third sea- 


' dic. 


stress | 


son, and by now has established 
his musical interpretation to be of 
the faithful, undistorted and melo- 
These traits were evident in 
this opening program of the sea- 
son, the selections including ‘‘Toc- 
cata and Fugue in D Minor” by 
Bach arranged by Cailliet;:“Sym- 
phony No. 6 in B Minor,” Tschai- 
kowsky’'s “Pathetique,” ‘“‘“Symphony 
No. 4 in D Minor” by Schumann, 
and the second sequence of waltzes 
from ‘Der Rosenkavalier” by Rich- 
ard Strauss. In his established 
fashion Schwieger conducts sans 
score and sans baton, and the open- 
ing night crowd was generous in 


| applauding his efforts and the orch 


though these can use better ma- | ! 
| cessful pattern it cut last season. 
he’s “shooting the bull” and bring- | 


terial. Devices, such as his saying 
ing in a bull sound effects record, 
were a relief from his hammering 
yammering. Tunes selected were 
good. Bril. 





THE SAINT 
With Vincent Price, Larry Dobkin, 
Laurene Tuttle, Francis Chaney, 


Jerry Housner, Barney Phillips, | 
Arthur Q. Bryan; announcer, Don | 2¢ 


Stanley 

| Writer: Louis Vittes 

| Producer-Director: Helen Mack 
| 30 Mins.; Sun., 4:30 p.m. 

| Sustaining 

| NBC, from N. Y¥. 

Returning to NBC (in a new 
time slot) after a short layoff, 
“The Saint,” rates as a standard 
private eye entry. Initial show es- 


thesis that he should expand his tablished the sleuth’s. suave char- 
video program to two hours, air- acter, but occasionally went over- 
ing from 7 to 9 p.m. With several | board in an effort to inject a witty 
of the comments sounding like flavor into the plot. Opener’s ma- 


plants, the panel also kidded him | jor fault, however, was that it left 


at him some of his pet phrases. It ends to unravel. 

was still good fun. Show other- | Prime purpose of the story, it 
wise was up to par, with Barry and | appeared, was to provide yocks, 
the panel keeping a sustained pace. | with the whodunit angle getting 


were integrated neatly into the 


format. 





“Dial Dave Garroway,” the Ar- 
mour-backed NBC stanza, makes a 
pleasant midday listener. Typical 
of the relaxed Garroway approach 
| was his report last Wednesday (25) 
on having his auto swiped while 
visiting with Burr (‘“‘Kukla, Fran 
‘and Ollie’) Tillstrom. Garroway 
amusingly gave the car-thief some 
| advice on when to change the oil, 
| air-pressure to use in the tires and 
told him not to try to get the rat- 
| tle out of the rear—‘“I’ve worked 


|on it for months and couldn’t do | 


'a thing with it.” 

His pitches for the deodorant 
|soap were tastefully and effective- 
‘ly done. Vocalists Jack Haskell 
;and Connie Russell and the dis- 
| tinctive Art Van Damme combo 
assist neatly. 





Tex and Jinx McCrary on their 
WNBC, N. Y., breakfast stint read 
an amusing fan letter last week. 
Dialer said She thinks most hus- 
bands and wives tune in Mr. and 
Mrs. shows so they won't have to 
i listen to each other in the morn- 
ing, “and you two probably talk 
to each other only because you're 
| sponsored.” 

McCrary, reading the headlines 
|from the morning sheets, has been 
| going too heavily on the editoriali- 
zation. Listeners turning their sets 





on at 8:30 a.m. might want to hear | 
the news presented straight be- | 


fore hearing comment. 


STAN SHAW TO WCBS 


Stan Shaw, who was the first 





| conductor of “Milkman’s Matinee” | 


'on WNEW, N. Y., has been inked 
| by WCBS, Columbia’s Gotham 
| key, for a cross-the-board 11:15- 
| 11:45 p.m. stint. He starts Mon- 


Galen Drake relinquishes the 


Commercials for Gaines Dog Food secondary play. 


Yarn had an un- 
_attached, but oft wed gal trying to 
_get the Saint to marry her in or- 
der to prevent a murder, which 
‘eventually occurred and which the 
Saint solved in routine fashion. 
|Program provided a few laughs, but 
‘its chiller standing was lessened by 
noticeable gaps in the story. 


throughout. On the basis of both 
attendance _and broadcasts the 
Philharmonic is taking up the suc- 


In the role of commentator, Dick 
Wangerin is a great benefit to the 


| broadcasts by both his knowledge 
|of music and orchestras and his 


| 





fine voice ‘he’s business manager 


for the orch). Commercials open- 
ing, midway and closing are taken 
by Dick Smith, WHB’s program di- 
rector and veteran Kansas City an- 
nouncer. Format calls for inter- 
views and other matters of interest 
intermission time, Wangerin 
handling these with such person- 
ages as Dale Thompson, president 
of the Philharmonic society; guest 
stars; people of prominence and 
others of interest to the longhair 
following. As an added fillip, John 
Thornberry’s regular evening 
newscast is included in the radio 
program at_ intermission time. 
Spectators in the Music Hall get 
neither the benefits of Wangerin’s 
pertinent commentary or Thorn- 
berry’s evening news. 


For the railroad, sponsorship of 
the concerts represents a venture 
into prestige-gaining and an appeal 
to the leisurely travel class. In 
the Kansas City area the KCS lines 
also are credited with a large 
share of civic spirit in backing the 
Philharmonic. This year they are 
picking up half the tab on broad- 
casting the orch’s regular series of 
10 concerts. Quin, 


po eS 





COOPER UNION FORUM 
With Joseph Barnes 


| Producer: Seymour Siegel 


title character had ease and con- | 


viction, while other cast members 
came through nicely. Gros. 


IN MEMORIAM—REMEMBERED | presented 


| 
| 


WORDS OF EDNA ST. VIN-| 


CENT MILLAY 
, With David Allen, narrator; Theo- 
dore Haig, announcer 
Producer: Arthur Leigh 
| Writer: Allen 
30 Mins.; Fri., 9:30 p.m. 
| Sustaining 
| WNYC, New York 
“Remembered Words” is a week- 
ly segment which features David 
Allen’s readings of and commen- 
tary on great poetry. With the 
death last week of Edna St. Vin- 
cent Millay, Allen’s program Fri- 
day (27) was dedicated to the 40- 
year span of her work. 
Among the poems Allen deliv- 


ered were her earliest long piece, | 


,““Renascense,” and “The Poet and 
His Book,” expressing her attitude 
toward death. Interspersed were 
his critical comments on her works 
and comments by other authorities. 


|__ Allen’s readings were excellent. 
'His style was a quiet one, but it 
brought out the meaning and pur- 
pose of each line. His articulation 
was excellent. Readings were 
backed by recorded music pro- 
grammed to the mood of each 
poem and enhancing their effec- 
tiveness. 

Program of this type has a lim- 
\ited audience, but so does the sta- 
tion on which it was broadcast. 
For WNYC’s audience, the show 
was an interesting half-hour, and 





for admirers of. the late poetess, it | 


| shows, j;was a fine tribute. 


| 
Chan. | 


| Vincent Price’s portrayal of the | Director: Johnson Fairchild 


55 Mins.; Thurs., 9 p.m. 
Sustaining 
WNYC, New York 


Sunday “evening lectures. at 
Cooper Union in N. Y. have been 
consecutively for 91 
years. Now they’re scheduled for 
wider presentation through the 
facilities of WNYC and other sta- 
tions of the National Assn. of 
Educational Broadcasters network. 
Among speakers to be heard are 
Charles A. Siepmann (who worked 
on the FCC “Blue Book’), pro- 
gram analyst Paul F. Lazarsfeld; 
Llewellyn White, who authored a 
recent study of the broadcasting 
industry; J. Raymond Walsh, of 
WMCA, N. Y.; WNYC. topper 
Seymour Siegel; and _ Alistair 
Cooke, Manchester Guardian cor- 
respondent. 

Kicking off the series, which 
consists of a delayed taping of the 
talks from the auditorium where 
Lincoln once spoke, was Joseph 
Barnes, ex-Herald-Tribune foreign 
editor and now a Sarah Lawrence 
professor Barnes’ thesis, which 
was well stated and amplified, was 
that despite the terrific machinery 
which has been created to trans- 
mit ideas, there are today few 
ideas that stick and change men’s 
minds, 


He said that communications 
can divide, as well as_ unite, 
mankind. And today, he under- 
lined, the main battles are being 
fought for men’s minds. While his 
point of view is not startlingly 


new, it was interestingly presented 
and the initial broadcast indicates 
that this series will serve as a 
stimulating forum of wee” 
ril. 
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Thousands of 10-Watt ‘Steeple’ 
Stations Seen Aid to FM, Religion 


Washington, Oct. 31. 

The prospect of thousands of 
low-power 10-watt FM = stations 
operated by Churches and other 
non-profit 
tured to the FCC yesterday (Mon.) 
at oral arguments on a petition by 
the Southern Baptist Convention 
to provide facilities for the serv- 
ice. Leonard Marks, 
the Baptists, 
the community 10 watters could 
furnish tremendous impetus to FM 
through the sale of receivers. 

Representatives of the Congrega- 
tional and Protestant churches also 


supported the petition, but the lat- | 


ter urged the Commission to guard 
gainst “lunatic fringe” organiza- 
tions being given licenses. It was 
further suggested that the stations 
be required to make their facilities 
available 


ligious, educational, civic, etc. 


Frank Stollenwerck, a Washing- | 
ton radio lawyer who surveyed the | 


possibilities of the service, told the 


Commission the idea of building a | 


small limited-range station for $2,- 
OOO is attractive to many groups, 
but the demand cannot be meas- 
ured until a band is actually set 
aside for licensing such outlets. 
The proposal, he said, is “still a 
theory rather than a practicality.” 

Several questions Were raised by 
Chairman Wayne Coy as to the 
possibilities of church-owned sta- 
tions being used for discussion of 
religious controversies. 
sioner George Sterling was also 
concerned about “editorializing” on 
the ‘“‘steeple” stations. 

These and related questions are 
expected to determine Commission 
action on the petition. 





‘Tello Test’ Reprieved 
In Wisc. Giveaway Ban 


But ‘Music’ Still Nixed 


Chicago, Oct. 31. 
The Wisconsin crackdown on 
radio and television giveaway 
shows was eased somewhat last 
week when “Tello Test,” syndicated 
AM quizzer, was taken off the list 
of illegal shows. 


quiz airer, packaged by Radio Fea- 


tures and carried on 10 Wisconsin | 


stations, was one of a group of six 
giveaways ruled to be in violation 
of the state’s anti-lottery law in a 
sudden decision two weeks,ago by 
attorney general Thomas Fairchild. 

Still on the illegal list is ABC’s 
“Stop the Music,” 
outlets and the teevee version car- 
ried on WTMJ-TV, Milwaukee, un- 
til it was dropped indefinitely in 
the wake of the anti-lottery ruling. 
ABC attorneys are prepping a court 
test of the decision. 


CBS Pacts Bowes Grad 


To Two-Year Exclusive 


Frank Fontaine, one of the grad- 
uates of the Major Bowes “Orig- 
inal Amateur Hour” to hit the big- 
time, has been signed to a two-year 
exclusive by CBS for radio and 
tclevision. For the past season he’s 
been circuiting the Jack Benny AM 
show and Ed Sullivan's TV “Toast 
of the Town.” 

Columbia eventually envisions a 
‘ideo showease for Fontaine, but 
meanwhile he'll be assigned io a 
series of guest shots on top radio 
airers, 


ABC Gets ‘Rogue’s Gallery’ 


ABC 








has set “Rogue’s Gallery” 


for airing Wednesdays at 9 p. m., | 


Starting Nov. 15, 
Corp. of America. Paul Stewart, 
now in “Mr. Roberts” on Broadway, 
Will star as Richard Rogue in the 
role Dick Powell originally created 
on NBC. 

Stanza will be a co-op, giving the 
web an hour block of dramatic co- 
Ops. with Edward Arnold's “Mr. 
President” moving into the 9:30 
Period, 


through Music 


+> 


organizations was pic- |} 


counsel for | 
told the Commission | 


Commis- | 


The telephone . 


aired on five AM | 





Chi’s Block of Quizzes 


Chicago, Oct. 31. 

In an effort to bolster its 
mid-afternoon schedule, WGN 
here is trying something new 
in the way of block program- 
ming. This time it’s telephone 
quiz shows. 

Slotted back-to-back are four 
phone giveaway strips running 
from 2 to 3:30 p.m. Block 
leads off with “Tune-Test,” 
followed by “Name the Song,” 
“Walgreen Radio Quiz’ and 
“Tello-Test,” in that order. 


RCA Net Soars For 
‘20 Third Quarter 


Radio Corp. of America net profit 
for the third quarter this year 
soared to $12,422,994, an increase 
of nearly $4,000,000 over the $8. 
449,856 shown for the same period 
of 1949. Third-quarter earnings 
equalled 84c per common share, as 
against 23c last year. Gross in- 
come amounted to $146,957,003, as 
compared with $88,415,679 in cor- 
responding quarter of 1949, an in- 
crease of $58,541,354. 

This third quarter showing is 
credited as helping RCA to swell 
‘its total profit for the first nine 
{months of this year, corporation re- 
porting net profit of $33,384,637 as 
compared with $14,095,186 last 
year, a hike of $19,289,451 (or a 
| bigger amount than the net profits 
|for the whole first nine 1949 
months). First three-quarter earn- 
ings are equal to $2.24 per common 
share, which contrasts with only 
85c shown last year. 

With RCA now expected to show 
nearly $3 earnings on the common, 
Wall Street is speculating on 
whether or not the corporation will 
tilt its common dividend, or pos- 
sibly cut an extra melon before the 
end of the year. RCA has de- 








to all local groups, re- | 


| from television, radio is developing ! 


| 


|a new 


OFFBEAT IDEAS 


IN PROGRAMMING 


By BERT BRILLER 
Spurred by heavier competition 


era of novelty, coming up 


| with some fresh, offbeat ideas. 


Typical of the stress on fun is 


RADIO'S NEW ERA OF NOVELTY 


, * 
7 





CBS’ “Dollar A Minute,” which 
kicked off last week. On this 
/original airer, ordinary citizens | 


| buy the web’s time for $1 a minute | 


|to voice their gripes or display | 
their talents. ABC last month | 
| started “Talk Back,” in which | 
|listeners air their beefs and 
queries, with authorities giving 
their answers. 


In its pitch for novelty that will 
get attention, the AM medium has 
come up recently with “Cliche 
Club” (ABC), “Limerick Show” 
(MBS), “$1,000 Reward” 
the CBS simulcast “Songs for 
Sale,” and other entries built on 
cute, whacky or unusual premises. 

Local stations, too, are develop- 


(NBC), | 


ing programmatic innovations with | 


flair, such as WNEW, N. Y.’s 
“Shakespeare Views the News” 
(using the Bard’s quotes to com- 
ment on the current scene), and 
the sports review by seven-year-old 
Charlie Hankinson. Gotham indie 
is now prepping “It’s A Mystery 
To Me,” a literary offering on 
which famous radio, legit and 
screen detectives will review new 
whodunit novels. 

Trend to the twist has brought 
a rash of “switch” disk jocks, such 
as the Boris Karloff kid record 
show and WNBC, N. Y.’s Clem 
McCarthy, Arthur Treacher, Ar- 
thur Fiedler and Sam Goldwyn 
platter spinning series. There's 
also an upbeat in drawing on per- 
sonalities, such as ABC’s audition- 
ing singer Dick Haymes in a 
daytime drama and the Rudy 
Valiee and Gloria Swanson tran- 
scribers on WOR, N. Y. Shows 


| built around the personalities, it’s 


clared or paid only 75¢ on the com- | 


mon shares thus far this year, 


the company has shown in nine 
months on the common stock. De- 
spite this comparatively small 
'divvy, in view of profits, the 
amount paid so far is by far the 
biggest amount paid on common 
shares by RCA in many years. 

Just how much the new tax law 
(provision was made in the third 
quarter to reflect new September 
rates) cut into revenve, is revealed 
by the fact that RC 
sion for federal income taxes to 
the extent of $11,808,000 in the first 
nine months. 

Consolidated statement of in- 
come does not breakdown in- 


which is only about a third of what | 


‘A made provi-, 


‘come to show in detail what pro- 
| portion came from sale of TV sets. | 


any profit or loss from tele pro- 
grams or other income directly 
traceable to the TV field. 





Barry Gray’s Early-Evening 
Playback Gets Sponsor 


WMCA, N. Y., will tape Barry 
Gray’s midnight-to-3 a. m. shows 
for editing to half-hour stanzas 


which will be aired the following 
night at 7:30 p. m., cross the board. 
Series, which preem. Nov. 13. 
has been picked up by Nat Sher- 
man cigars, which also has a 30- 
minute strip in the live airer. 
Agency is Willsted & shacter. 


Radio News Powwow Set 


Chicago, Oct. 31. 

Speakers at the National Assn. 
of Radio News Directors’ annual 
convention here Nov. 
clude Gen. Hoyt Vandenberg, Maj. 
Gen. Floyd Parks, Lyle C. Wilson, 
manager of the United Press Wash- 
ington Bureau; CBS commentator 
Lowell Thomas and NBC commen- 
tator Clifton Utley. 

Panels will be held on news 
profitability, war reporting and 





}radio and television news. 


| time radio and/or 


16-18 will in- | 


felt, can be wrapped up more 
economically than airers demand- 
ing bigger productions. 
Have To Stand Up 
New emphasis on resourcefulness 
and imagination’ differs from 
radio's pioneering days of the ’20’s, 








FCC ‘Besmirched’ by Richards’ Atty. 


Commission's Chief Counsel Charges 


+ Washington, Oct. 31 
The G. A. Richards news-slant- 


Trade Stuff 


Celeste Holm, guesting on 
the Johnny Olsen “Luncheon 
Club” stanza over ABC yester- 
day (31) was handed a carton 
of Philip Morris’ cigarets 
(which backs the airer) at the 
end of her interview. 

“Why, Johnny,” she exclaim- 
ed, “how did you know I smoke 
William Morris!” 

P.S.—Miss Holm is agented 
by Music Corp. of America. 


WCAE, House Band 


Come to Terms 


Pittsburgh, Oct. 31. 

Hearst-owned WCAE and the 
musicians union have finally come 
to a satisfactory agreement over 
the number of men the station 
should use, and Baron Elliott re- 
turns to head the staff band there 
Nov. 13. Elliott previously had 
14 pieces, and station couldn’t get 
together either with him or Local 
/60 when it first proposed to slash 
the personnel more than in half. 

Elliott had been originally sched- 
uled to go back on the air in mid- 
October after the annual summer 
layoff, but decided to bow out of 
the picture if he had to go on with 
such a reduction, inasmuch as he’s 
a popular figure here on the dance 
curcuit and saw no way of keep- 
ing his outfit together with only a 
few of the men getting air pay. 
However, when WCAE agreed to 
let him have eight men, and union 
put its stamp of approval on that 
figure, maestro relented and okayed 
the staff job again. 

Last year he headed a half-hour 
;network musicale over ABC which 








;emanated from here every Satur- | 


‘day night, but whether this will 


return to a coast-to-coast airlanes | 


again hasn’t been determined. 





when broadcasters were hot to’ 


beam the first air wedding, first 
plane-to-ground broadcast, on-the- 


air tests of bulletproof vests and , 


similar stunts. It also differs from 
the special events pattern of the 
mid-'30’s (when enterprising news- 


casters would describe the frying 


of an egg on a hot sidewalk) in 
that today’s bid for audience atten- 
tion is being made with scheduled 
programs rather than one-shot 
gimmicks. 
Theory of WNEW program di- 
(Continued on page 40) 


RADIO-TV COLUMNING 
GETS A CHI FACELIFT 


Chicago, Oct. 31. 

For the first time in more than 
a decade, all four of Chicago's 
daily newspapers now have full 
teevee editors. 
Latest to succumb to the public's 
growing interest in video news is 
the Hearst-owned Herald-American 
which last week took on Janet 
Kern to pen a daily tele column. 
Sudden spurt of video recognition 
by the Hearst chain is believed to 
be a major policy shift reversing 
its traditional coolness’ toward 
radio. 

Chi Daily News recently moved 





Jack Mabley from the city desk 
to the radio-TV slot where he 
writes a daily column. Larry 


Wolters continues his pillar in the 
Tribune and Bill Irwin scribes for 
the Sun-Times. 





Houston Orch Airings 


Houston, Oct. 31. 

The Houston Symphony Orches- 
tra began a series of half-hour air- 
ings on the Texas Quality Network 
Monday (30), under sponsorship of 
the Texas Gulf Sulphur Co. 

Airings will originate here 
through the facilities of KPRC. 
Efrem Kurtz is conductor of the 


;symphonic group. 


PERSONNEL SHAKEUPS 
AT WBBM; MOREY UPPED 


Chicago, Oct. 31. 

First of expected personnel 
shakeups came last week at WBBM, 
Chi CBS station. This was in the 
wake of the recent shift by Chi 
CBS veepee Les Atlass which 
brought Erwin Shomo up from gen- 
eral manager 
| Louis, to take over as WBBM as- 
| sistant general manager, replacing 
! John Akerman who took over the 
St. Louis berth. 

Al Morey has been upped from 
the program director slot to be- 
come director of program sales. In 
his new job, Morey will serve as 
liaison between the sales and pro- 
duction departments and will be 
in charge of a newly-created staff 
of four writers set up to develop 
new program ideas. 

Dave Moore, who had been head- 
ing the publicity department since 
last spring, was asked to resign 
Friday (27) in a suddenly-instigated 
reorganization of the _ publicity 
staff. No replacements have been 
set for either the program director 
or the publicity post. 


WRVA’s 25th Anni Hoopla 





Richmond, Oct. 31. 
An intensive 25-day program- 
ming and promotion campaign to 
bally WRVA’s 25th anniversary 


winds up Thursday (2). Drive was 
|highlighted by a 15-minute anni- 
versary forum aired every night. 
Housing, education and_ variel 
other subjects were discussed by a 
panel of top Virginians. 

Station’s promotion department 
also prepared a 28-page anni album 
containing pictures of the staff, 
CBS stars, etc. It was offered free 
to listeners of WRVA, the state's 
‘only 50,000-watt outlet. 


post at KMOX, St. | 


ing case, on which four months of 
| hearings have just been concluded 
| by the FCC in Los Angeles, pre- 
cipitated an unusual development 
last week when Commission gen- 
eral counsel Benedict Cottone 
“sharply attacked the “professional 
| ethics” of Hugh Fulton, Richards’ 
counsel, for throwing doubt on the 
integrity of the agency in state- 
ments to the press. 

“In the light of the canons of 
professional ethics,” Cottone as- 
serted, “his (Fulton’s) repeated 
actions in issuing statements to 
the press arguing the merits of the 
evidence and attacking the Com- 
mission, the Commission’s staff and 
witnesses who have testified for 
the Commission, are matters that 
raise grave questions which I as 
a single member of the bar do 
not propose to judge. Nor do I in- 
tend to be goaded into similar con- 
duct by debating the general mer- 
its of the case with him outside 
the proper confines of the hearing 
record.” 

The FCC official said that it was 
only because Fulton recently re- 
peated, outside of the hearing rec- 
ord, “untrue and defamatory | ac- 
cusations” against him and other 
Commission staff members and had 
given the accusations “widespread 
publicity,” that he felt compelled 
to make a statement. Cottone said 
these accusations were “directed 
against the integrity of persons 
connected with the Commission,” 

Fulton’s latest release, Cottone 
declared, was described as a state- 
ment “at the close of” hearings on 
KMPC in LA Actually, said Cot- 


(Continued on page 39Y) 





Beitel Does Yeoman Job 
Disking Special Airers 


For Pennsylvania Week 


Pi:tsburgh, Oct. 31. 

Busiest fellow on Governor 
| Duff's recent Pennsylvania Week 
|Special Train, an annual fall pro- 
/ motional activity of the Keystone 
‘State, as it covered 1,300 miles 
with stops at 30 cities and towns, 
was Ollie Beitel. of the KDKA 
technical department. He was as- 
- signed to the train to handle tech- 
nical details and various broad- 
casts and recordings made during 
the seven days, by Joseph E. Bau- 
dino, genera. manager of KDKA 
and radio chairman of Pennsyl- 
vania Week. 

Beitel virtually lived radio for 
the whole week, with each day 
starting for him at 6 a.m. and wind- 
ing up far into the night. He was 
on his own, except for the assist- 
/ance of Carl Schumacher of the 
PRR and Art Ingram, commercial 
manager of WERC in Erie. 

As “the man behind the scenes” 
on the ll-car special, which was 
jammed with state leaders and 
several personalities from the 
amusement field, including Alexis 
Smith and Ezra Stone, Beitel used 
up 52 rolls of recording tape and 
cut 12 special programs for use by 
radio stations aiong the route. 

Beitel’s recorded shows will be- 
come an official part of the Penn- 
sylvania Week files and are used 
over and over again during the 
year as the story of the Pennsyl- 
vania Week special train with its 
programs at big cities and whistle 
stops alike is retold in every vil- 
lage in the state. 





Trimount Bowout Leaves 
0G Sole ‘Music’ Sponsor 


Trimount Clothes, which 
into ABC’s “Stop the Music” 
13-week period, bows out at the 
end of its cycle Nov. 26. That 
leaves the: Sunday evening give- 
away. which cued in a trend, with 
only one of its four quarter-hours 
sponsored. 

Sole remaining bankroller is Old 
Gold, which has the 8:45 p. m. pre- 
‘Walter Winchell segment. 


went 
for a 


—_——_ - ——. 
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CBS Sets Nov. 15 as Der Tint Tag: 


Claims 11 Mfrs. Willing to ‘Go Color 


CBS this week claims to have* 


11 manufacturers willing to coop- 
erate in one way or another with 
its color television system. Web, 
meanwhile, has set Nov. 15 as the 
target date on which it hopes to 
start experimental programming 
the 20 
hours per week of colorcasts sched- 
u'ed by Dec. 11. 

While CBS is still 
to what shows will 
two hours of daily 
it will air at the 
lieved that Arthur Godfrey, top 
CBS star billingswise. will defi- 
nitely have a place in the color pic- 
ture. 
will build a special tint show 
around Godfrey or televise part 
of his morning radio show in color 
has not been determined. 


in color, as a prelude to 


undecided as 
comprise the 
programming 


Also in the offing are two 
ferent series of vidfilms. Gene 
Autry revealed this week that he 


is lensing the last two pictures in 
his current series for CBS on color 
stock. It’s believed possible that 
Wrigleyv’s. which sponsors the vid- 
pix on part of the CBS video web, 
might pick up the tab if they’re 
sconned in color for the anticipated 
publicity that would result. Other 
“Boston Blackie,” pro- 
duced by Frederic W. Ziv Televi- 
sion Ziv announced that it will 
lens the next “Blackie” picture in 
color, but no plans have yet heen 
set to televise it in tint. 

Most of the major TV set manu- 
facturers are still violently opposed 
to the CBS system, topped by 
RCA. which has filed a suit against 
the FCC in an attempt to obtain 
2n injunction against the system's 
commercialization. But the list of 
those which have indicated willing- 
ness to cooperate, at least partially, 
includes such names as Westing- 
house, Bendix, Stromberg-Carlson 
and Phileo. Westinghouse will 
market an adapter-converter pack- 
age for its black-and-white sets and 
Bendix is building all receivers 


series is 


henceforth with a jack for easy 
attachment of adapter. S-C and 
*hileo have announced they will 
protect their customers if and 


when growth of the 
warrants it. 

Air King will install plugs in the 
back of all sets for a converter- 
adapter companion unit. This sys- 
tem will also be followed by Muntz- 
TV and Tele-Tone. Air King, in 
addition, has announced that it will 
make a complete color set ‘which 
will also receive black-and-white 
programs) as soon as the court 
fizht is settled. Raytheon has said 
it will be prepared to equip its 
sets when necessary and Celo-Mat 
and Webster-Chicago are planning 
to market convertérs. Commander 
T.levision plans to adapt internally 
all sets produced henceforth and 
TV Equipment Corp., a small N.Y. 
fivm. has announced production of 
#n adapter to retail for $12.95. 
Kinescope Reactivator Corp. will 
a‘so market adapters. 

Vim, Dynamic and Davega, three 
large retail chains. have guaran- 
teed to protect Customers with 
color conversion on all sets bought 


CBS system 


henceforth. Dynamie has promised | 


to adapt and convert al) sets for 
a total cost of $49.50 to the con- 
sumer. 


“We're Ready,’ Sez WCAU 


On Color Transmission 


Philadelphia, -Oct. 31. 

WCAU-TV_ will begin color 
transmission as soon as the CBS 
web makes it available, according 
to Donald W. Thornburgh. presi- 
dent of the station. <A definite 
time for the inauguration of color 
transmission will be announced 
here when the web sets up a tele- 
casting schedule and WCAU-TV 
Z°ts receivers for demonstration 
P''yoses. 

WCAU-TV. local affiliate of the 
Co.umbia network. will not have to 
alter its transmitter to allow color 
transmission. Thornb igh said. 

Transmission here would be 
scheduled during time periods 
which do not conflict with reg- 
ularly scheduled shows. The ini- 
tial programs, Thornburgh  be- 
lieved, would be designed for dem- 
Onstratiog purposes. to acquaint 
the public with color and encour- 
age purchase of the necessary adap- 
ters for black-and-white sets 





outset, it’s be-| 


Whether that means the web, 


dif- 





‘Show Biz’ in Lead 


That 7:30 to 8 slot Sunday 
nights on television, with three 
major shows in competitive air- 
ing, is emerging as one of the 
most hotly-contested time pe- 
riods. Two of the shows, NBC’s 
“Aldrich Family” and CBS’s 
“This Is Show Business,” were 
battling it out for rating hon- 


ors last year and now have 
been joined by a third con- 
tender, ABC’s “Showtime 
U.S.A.” 


“Showtime,” produced in 
association with the American 
National Theatre and Academy 
and one of ABC’s highest-budg- 


eters, surprisingly hasn't vet 
made much of a dent on the 


other two. Special N. Y. area 
rating taken by C. E. Hooper 
Sunday night (29) has “Show 
Business” with a 23.3 and ‘‘Al- 
drich” close behind with a 22.1. 
“Showtime,” on the other 
hand, trails with a lowly 6.3. 


NBC Studio Lack 
Snarls Mystery 


Shortage of 
fueilities 








and 
pass 


studio 
has reached such a 
at NBC that the network has been 
unable to date to stage a three- 
minute kinescope audition for its 
projected “Midnight 
ries. While the show is to comprise 
films for the part, 
it's to have a live introduction, 
which is what NBC wants to test 
But, because of the tre- 
mendously heavy schedule of day- 
to-day programming, it has 
impossible so far to find 
an empty studio and unused equip- 
ment to produce the audition. 
Present plans call for the mys- 
tery show to be aired cross-the- 
board from 12:05 to 12:30 
immediately following a 
ute newscast which, in turn, fol- 
lows “Broadway Open House.” 
After the live intro each night, 
which will have a single character 
building the mystery mood via his 


space 


Mystery” se- 


feature most 


via_ kine. 


been 
found 


a.m., 
five-min- 


| Pinky Lee Price Nixed 


| Hollywood, Oct. 31. 
| Deal for sponsorship of the 


9 Pinky Lee show on KNBH by Bal- 


lantine went cold when owners of 
the show asked $3,900. He was 
recently dropped by RCA distribu- 
tor here, who was paying $2,200 
| but refused to go for the raise. 
Lee show has been kinnied for 
ithe east, but no sponsor interest. 


AT&T. Denies It’s 
‘Unfair to DuMont 


Washington, Oct. 31. 
| A.T.&T. denied yesterday (Mon.) 
that any discrimination was shown 





toward DuMont in its fourth quar- | 


‘ter allocations of intercity video 


facilities among the four networks. | 


In a reply filed with FCC to a 


‘DuMont complaint that it was un- 


|it made 


presentation, the films will be bro- | 


ken into three segments, which 
will be aired as a modified serial 
on three successive nights... 

NBC expects to be the first net- 
work to attempt opening up the 
post-midnight time on video. Move 
is being taken following the suc- 
cess of the 11 to midnight “Open 
House,” which has been repacted 
for an additional 26 weeks by 
Anchor Hocking Glass. 


Engineers Throw Scare Into FCC 


} 


fairly treated in favor of NBC and 
CBS, the telephone company said 
every effort to resolve 
conflicts in the requirements of 
the nets. 

Company said it asked the nets 
for information on their require- 
ments but DuMont complied only 
in part and “did not specifically 
designate the television broadcast- 
ing stations to be served by its 
network,” as it was requested to 
do. 

A.T.&T. added that 
flicts were ironed out in prelim- 
inary meetings but that in other 
instances “differences developed” 
among the nets, caused by factors 
“other than the availability of in- 
tercity facilities.” 


certain con- 


An investigation of the alloca- 
tions has been ordered by the com- 
mission to begin Nov. 20. 


DuMont Projects Color 
As Campaign Issue 


In Bid to TV Voters 


Svracuse, Oct. 31. 

Dr. Allen B. DuMont last night 
Mon.) brought the color television 
controversy into the current polit- 
ical campaign. Speaking before the 
Institute. of Radio Engineers at its 
fall convention, he called upon all 
TV set-owning voters to ‘“‘demand 
from their Congressional and Sen- 
atorial candidates affirmative ef- 
forts to protect their investments.” 
What these affirmative’ efforts 
should be, he did not specify. 

Charging the Government with 
having imposed all the “problems” 
currently confronting the TV indus- 
try, Dr. DuMont declared that “our 





|'major problems more and more be- 


come cold shadows cast by the par- 
asitic structures of Federal bure- 
aucracy.” He called the FCC’s re- 
cent okay on the CBS color system 
an “arbitrary and hasty decision 
injurious to the public and indus- 
try, which has caused tremendous 
(Continued on page 39) 


On Wisdom of Climbing Aboard UHF 


Washington, Oct. 31. 

The boom for UHF television set 
off at the start of the FCC’s freeze- 
lifting allocations hearings was 
considerably dampened last week 
by several outstanding industry en- 
gineers. Their testimony, at times 
in sharp contradiction to what was 
offered to the Commission 
viously, caused some surprise and 
consternation among Commission 
members who have been looking 
to UHF as the “great open spaces” 
into which television can expand 
into a nationwide competitive serv- 
ice. 

Several of the Commissioners 
seemed” particularly disturbed 
when Raymond Guy, chief alloca- 
tions engineer for NBC, who sub- 
mitted a comprehensive report on 
RCA-NBC experiments with UHF 
at Bridgeport, Conn., refused to ex- 
press opinions on the FCC's pro- 
posed UHF allocation plan. How- 


ever. when pressed for comment, | 


Guy remarked, “Well, UH} isn’t a 
completely bad part of the spec- 
trum.” 

Egged on by Commissioner 
Frieda Hennock, Guy said that 
UHF would probably give a satis- 
factory service in flat country but 
in rough terrain it would require 


pre- | 


|high power. And that would mean | 


,tubes which have not yet been de- 
veloped, he said, and would involve 
serious problems of production. 
Guy didn’t seem very enthusiastic 
about UHF. In 
testified, high power 
mitters would be built. 


UHF 


| There were familiar chords in 
much of the testimony last week 
that recalled the hearings on color 
television. There was talk of 
“adapters” which would be re- 
quired to enable present set own- 


ers to tune in UHF stations. There 
was conflicting testimony on the 
advisability of mixing UHF and 


VHF stations in metropolitar areas. 
Some witnesses thought this would 
be a hardship on set owners, oth- 
ers thought it would be the only 
way to assure production of “all- 
channel” receivers and thus _ pre- 
vent UHF from becoming “another 
FM.” 


Whether these considerations 


enter into attitudes on UHF were | 


not apparent but there was no ques- 
tion that the addition of UHF 
means serious apparatus problems. 
For example, Dana Griffin, presi- 
dent of Communication Measure- 


-ments Laboratory, who favored the | 


allocation of the entire UHF band 
(Continued on page 38) 


“due course,” he | 
trans- | 





The Real Thing 


Preparations currently under way give some indication as to 
the ambitious scale on which the daytime serial formula will be 
introduced into video. CBS, which grabbed off the Procter & 
Gamble-sponsored series, “The First Hundred Years,” with its lu- 
crative billings of approximately $750,000 ‘with another $750,000 
going into program-production costs), is building a special studio 
in Liederkranz Hall, N. Y., for exclusive use of the show. 


A permanent house will be built in the studio, including living 


the marital difficulties of a young married couple in a small town 


| 

| room, kitchen, bedrooms, etc., since most of the action in detailing 
| 

| 

! 


will revolve around the home, 


Thus P & G will have at its dis- 
posal a permanent setting that need never be disturbed. 


In addition, cameras are already shooting scenes in small towns 


in Long Island and Westchester County to permit for authentically 


backgrounded re-creations. 








Union Radio Wins Cuba TV Race: 





679,400 Sets in Chi Area 


Chicago, Oct. 31. 

Tele set sales hit a new high 
in the Chicago area last month, 
according to the latest figures re- 
leased by the Electric Assn. Sep- 
tember sales totaled 51,536 bring- 
ing the total set circulation to 
679,400. 

Figure represents an increase of 
455,807 over a year ago. 


Hearing on Color 


Off Till Nov. 14 


Chicago, Oct. 31. 

Preliminary skirmishes in the 
RCA-NBC suit against the FCC ap- 
proval of the CBS color television 
system here Monday (30) resulted 
in postponement of further hear- 
ings until Nov. 14. Government 
attorneys at the Monday hearing 
before Judge Philip Sullivan in 
district court entered without op- 
position from RCA lawyers a mo- 
tion for a summary judgment from 
the three-judge court which will 
hear the remainder of the case. 
Move is designed to bring an early 
hearing on the suit in an attempt 
to avoid protracted legal wrangling 





before final disposition of the 
highly-charged controversy. 
CBS filed to intervene in the 


‘ 


case as 
entering 


‘an interested party.” In 
the CBS petition, at- 


Mestre Seen Ready to Follow 


+ By JOE COHEN 


| open 


torneys presented an affidavit pre-, 


pared by Adrian Murphy, CBS 
veepee who has had overall charge 
of the web’s color activities. CBS 
exec stated the network is ready 
to ga ahead with color telecasting 
Nov. 20 in line with the FCC green- 
light. He said the web expects to 
have commercial sponsors pacted 
—before the first shows go on the 
air. According to the affidavit, 
CBS has spent $4,000,000 in devel- 


oping its system and would suffer | 


heavy financial losses if the FCC 
order is voided. 
Pilot Radio, which withdrew its 


previously filed suit against the 
FCC in N. Y., also asked to be 
heard in the Chi court. 

| Besides Judge Sullivan. Chief 


Judge J. Earle Major, of court of 
appeals and Judge Walter La Buy 
of U. S. district court will hear the 
further arguments. 


LIGGETT & MYERS MULLS 
STORK CLUB’ TV BUY 


' Liggett & Myers this week~- is 
negotiating with CBS-TV for spon- 
sorship of “Stork Club.” cross-the- 
board show originating from Sher- 
man Billingsley’s nitery. With 
L&M’s Chesterfields already well 
represented on TV, the show is 
expected to plug Fatima ciggies. 





“Stork” now feature Virginia 
Peine ‘Mrs. Quentin Reynolds), 
who shares the guest interview 


chores with Billingsley and various 
guest celebs. Permanent replace- 
ment for Johnny Johnston, who has 
ankled the program, has not been 
set. Show is aired from 7 to 7:30 
p.m. 


. YOUNG’S H’WOOD SPONSOR 


Hollywoo i, Oct. 31. 
Alan Young picked up another 
sponsor for his CBS tele comedy 
|series. Ford Dealers signed to un 
|derwrite the show on NBC’s local 
|TV outlet, which gives the Cana- 
'dian comic a total of 37 stations. 
Esso sponsors 
Kroger grocery chai in the mid- 
west. 





Havana, Oct. 31. 
The battle in the race to open 
Cuba’s first television station end- 
ed last week with the preem of 
Union Radio Television, Havana, 
with a videocast of a dinner for 
the press in the Presidential Pal- 


ace. Participants in the race were 
Gaspare Pumarejo, head of the 
Union Radio network of 14 sta- 


tions, and Goar Mestre, topper of 
CMQ, largest radio station on the 
island. Latter is now likely to 
his tele station within a 
month or two. Meanwhile Union 
Radio is continuing plans for the 
establishment of a Cuban tele net- 
work and is planning another in- 
stallation at Santa Clara, to be 
connected with the Havana outlet 
by a radio relay by Jan. 1. 

Union Radio’s telecast was the 
first seen by most in the Havana 
area. Prior to the UR opening, 
there were a minute number of re- 
ceivers in Havana, some of which 
were able to pick up Miami. Pres- 
ently, there are about 2,000° sets, 
and it’s anticipated that there will 
be more than 5,000 by the end of 
the year. Chief complaint has 
been the failure of U. S. manufac- 
turers to ship down enough sets to 
meet the current demand. 

In this respect, it’s expected that 
the current color controversy in 
the U. S. may alleviate Cuba’s 
acute shortage of sets. It’s antici- 
pated that in the event set sales in 
the U. S. fall off to any degree, 
Cuba will be able to take up the 
surplus. Stores have virtually 
sold out their entire stocks, and all 
of them of the 16-inch size. 

The Cuban radio picture is tied 
up, considerably, with the telecast 
of baseball games. It’s regarded 
that whichever station gets the 
Cuban major league games here 
will have the lion’s share of the 
audience. Deal is currently under 
way for Standard Oil to become 
Cuba’s first major television spon- 
sor, to bankroll the games, all of 
which are played at night. 

Baseball Draw 

Cumbarejo and Jose Mestre, 
UR’s president and no relation to 
Goar Mestre, have already closed 
a deal to televise baseball at a 
tentative price of $30,000, consid- 
ered fairly high with only 2,000 
sets currently on the island. Ra- 
dio rights incidentally, sell for 
$175,000 and UR has that tied up 
as well. However, it’s expected 
that CMQ will put in a higher bid 
as soon as it gets on the air, since 
it’s admitted that virtually the en- 
tire evening audience will be look- 
ing at the games. Baseball gets 
40,000 admissions when the top 

(Continued on page 38) 


BETTY CROCKER TV’ER 
SET FOR CBS DAYTIME 


CBS carved another notch in its 
daytime television schedule this 
week by snaring the once-weekly 
“Betty Crocker” show, sponsored 
by General Mills via BBD&O. A 
longtime radio staple, the TV ver- 
sion is to be presented via film 
produced especially for video and 
will take over the 3:30 to 4 p.m. 
period Thursdays starting Nov. 9. 

For that same daytime slot. 
meanwhile, Ika Chase has replaced 
Richard Willis in the “Look Your 
Best” show, which is aired Mon- 
days and Fridays under _ Inter- 
national Latex sponsorship. Willis 
reportedly bowed out because of 
a difference of opinion with the 
bankroller over the show’s format. 





/ Period from 3:30 to 4 is occupied 


in the east and, 
/“Meet Your Cover Girl,” 


Tuesdays and Wednesdays by 
a sus- 


tainer. 
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PITCHMEN PLAY THE TV CIRCUIT © 


~ Is There a Doctor in the House? 


The wear and tear exacted by television, notably within the cre- 
ative phases, is causing the trade some anxious moments. It’s like 
nothing before it, in or out of show business. Radio, with its 
perennial ulcers (although many settle for bursitis and other occu- 
pational ailments) didn’t compare with the hypertensions growing 
out of TV production. 

So great is the pressure, in fact, that at NBC one of the major 
requisites for a job is a “perfect condition” okay from the house 
medico, with the whole organization being subjected to medical 
exams. Only a couple of months back someone headed for a key 
TV post at the network lost out because the NBC doctor refused to 
okay his heart. 

A trade statistician says that in the last four-five years the fa- 
tality list from TV heart cases has hit 10. But the number whose 
nervous systems have been affected are staggering, he estimates. 

As one TV impresario put it: “Everybody puts something in that 
he never gets out.” 


Agency Head Blasts Murray For | 
Thterference, Ankles TV Account 


Tempest in a ballroom has de-* 
veloped between the Dorland agen- 
cy and Arthur Murray dance stu- 
dios, with the agency resigning the 
account accompanied by a blast at 
Murray's “meddling” and the terp| 
school claiming it fired the agency 
first. Murray bankrollis an hour on | 
DuMont Sundays at 9 p.m., which | 
Ruthrauff & Ryan will start to han- | 
dle in three weeks. 

In a hot letter to Murray, Dor- 














The Cruncher’s Pal 
Chicago, Oct. 31. 
Video has been a prime 
factor in the increased popu- 
larity of popcorn. Figures 
culled in a survey conducted 
by the National Assn. of Pop- 
corn Manufacturers, which 
convened her last week, show- 
ed that TV families now eat 
popcorn anywhere from three 
times a week to every night. 
NAPM grudgingly admits, 
however, that one out of five 
home-viewers will not eat the 
stuff. 
































land prez Atherton Pettingell 
charged that “the overburdening 
interference you imposed upon all | 
made the presentation of a profes- 
sional television show an impossi- 
bility. This fact is borne out by | 
resignations of the | 
script writer, director and video di- 
rector, the overwhelming unanim- aps Own 
ity of the critical press, and in the 
face of this your complete refusal " | 
ments to be made in the program On Causes: No 
by the craftsmen hired for’the pur- 9 | 
pose of giving you a finished and 
ment.” F Be fit 
Dorland objected to Murray’s ree ne S 
idea for cutting the hour-long airer 
second half-hour for a charade izations using benefits on oo 
; | to raise funds has resulted in Tele- 
(Continued on page 39) vision Authority's posting notice to 
“ | representatives that after Nov. 20 
eX nx é out |“no free benefits for any purpose | 
| will be allowed by TVA.” | 
|. George Heller, TVA exec secre-| 
A LNG B tary, told Variety yesterday (Tues.) 
OnanZ ing eoin are worth while, there 
_|have been so many demands on 
Monsanto Chemical pacted this talent for cuffo services on tele that 
night stanza of the Tex McCrary-| “video requires so much from its 
Jinx Falkenburg “Closeup” series performers and uses up talent so 
on WNBT, NBC-TV’s N, Y. flagship. yapidly that we had to take the 
plete sellout in its 6:30 to 6:55 TVA, repping members of Ac- 
p.m. cross-the-board slotting, rep-| tors’ Equity, American Federation 
resenting about $500,000 a year in of Radio Artists, American Guild 
Monsanto is scheduled to take of Variety Artists and Chorus. 
over Dec. 5 to complete the spon- | (Continued on page 38) 
sor lineup. Program, a video ver- . 
, , ’ 
tured daily im the N. Y. Herald| 
Tribune, is sponsored Monday Western Reserve s TV 
nights by Brooklyn Union Gas; > > 
: Exneriment Via WEWS 
tions; Thursdays by Bond Bread, ° —— 
and Fridays by Yardley. On US. Heritage Series 
i. e . ° 
I ' Western Reserve University, cel- 
L ville Studio As ebrating its 125th anniversary, is 
Louisville, Oct. 31. |WEWS, Sunday, 4:30 p.m. i 
Town's first televised political) The 13-week series, called “an 
rally, backgrounded by a set with| experiment” by University Presi- 
ers, originated in the studios of | termine whether a school of higher 
WHAS-TV Thursday (27). In the, learning can, through a mass me- | 
studios Mayor Charles Farnsley,/dia, show the heritage of the 
nominees, and other political fig-| The programs will be documen- 
ures, seven in all, took part in the tary sketches on the subject of jus- | 
telecast. WAVE-TV also carried | tice, the right to vote, the right to | 
Politicos agreed that the TV pro-| of each program there will be a 
gram marks a radical departure | three or four-minute interview with | 
was the idea of Mayor Farnsley, | tions at a member of the staff who 
who was the local instigator of the is expert in the subject covered. 
“Radio In Education” project at the The university is footing the tal- 
also the initiator of Public Library | Leathem, professor of dramatics in 
activity in the field of recordings charge of the show. WEWS is 
and nurtured the 'ibrary’s venture making time available for the 


personnel associated with the show 
the heated 
to permit professional improve- 
professional piece of entertain- 
down to 30 minutes and using the; Growing number of cause organ- | 
all networks, stations and artists’ 
that while many of the groups rais- 

week to bankroll the Tuesday the ruling had to be adopted. 
New sponsor gives the show a com- | ctand.” Heller said. 
billings for the station. 'of Musical Artists, American Guild 
sion of the “Closeup” column fea- | 
Wednesdays by Curtis Publica- 

Cleveland, Oct. 31. | 

Politico Stamning Ground pric oar ‘Fortune™ over 

various candidate’s campaign post-' dent John S. Millis, will seek to de-| 
congressional nominees, senatorial , United States. 
the program. | work, public health, etc. At the end | 
from the old central rally. TV rally Prof. Warren Guthrie tossing ques- 
University of Louisville. He was ent and writing fee with Barclay 
into FM broadcasting. i series. 


| tions, it 
| months of over 


TRYOUTS’ BEFORE 
HITTING BIGTIME 


Pitchmen and their potato 
peelers, who once inhabited carni- 
vals and boardwalks almost ex- 
clusively, have built a new, tre- 
mendous business in television, 
amassing sales of several million 
dollars a year. Biz has become so 
great that a theatrical-type cir- 
cuit of stations, like the old vaude 
circuits, has been built up, with 





the manufacturers’ auditioning 
their spielers and merchandise 
items “on the road” and then 


bringing them into the key city 
outlets for the mass payoff. 

TV pitching is a direct outgrowth 
of the mail order selling still go- 
ing strong on radio. But, while 


than video can now boast, it’s 
TV's unique ability to present the 
pitchman conducting a demonstra- 
tion of the product virtually in 


| the home that has been the big- 
| gest payoff factor. Illustrating the 
| scope of the business is the recent 
‘record racked up by an 
| labeled “Magic Towel,” a soil-less, 
| stainproof cloth. 


item 


With pitchmen 
hawking the item on some 15 sta- 
rang up sales in two 
$500,000, which 
the manufacturer estimates is more 


than he could have grossed in the | 
nation's leading department stores. | 

Major part of the operation is | 
now conducted by the Harold Kaye | 
with headquarters in| 
N. Y. and which originated the | 


ad agency, 


mail order radio network. Operat- 
ing the same as any other agency 
by coHecting a standard 15% com- 
mission for time buys on various 
TV stations, Kaye now represents 
manufacturers of some 10 items 
and deals with 15 video outlets 
in various parts of the country. 


While some of t!2se are network | 


stations, Kaye predicts the pitch- 
men eventually will be forced off 
the web outlets by regular com- 
mercial programming. But, he be- 
lieves, direct mail selling can be- 


come the lifeblood of the local | 


indie outlets. 
‘Preem’ Stands 
For his “audition” purposes, 
Kaye preems his hawkers and mer- 
chandise via WATV, Newark, and 
WTTG, DuMont outlet in Wash- 


| ington. It may take only a single 


night’s trial on one of these sta- 
tions to determine whether an 
item will click, he said. If it does, 
it is brought into the key cities, 
including N. Y. via WOR-TV. 
Pitchmen in all cases work during 
breaks in a feature film program, 
with the pitches running from two 
to four minutes. Kaye’s agency 
not only buys the time and 
supplies the hawkers but also 


leases the film for all outlets from | 


regular film syndication services. 

It’s a “subdued seduction” tech- 
nique that he looks for most in 
his pitchmen, Kaye said. Since the 
home demonstration is vital to the 
business, the spielers can’t “rant 
and rave like the carny pitchmen,” 
he declared. In addition, he has 
found that regular announcers 


usually don’t work out because | 
they lack the necessary selling im- | 


pact. Most important factor, he 


hands, since it is on the hands that 


' the cameras must focus. 


As for the items to be merchan- 
dised, which are carefully screened 


(Continued on page 40) 


FAIRBANKS GRINDS 
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Cantor Adapts Sho 








Margaret’s 48.4 


Margaret Truman, making 
her video bow on Ed Sullivan’s 
“Toast of the Town” (CBS) 
Sunday night (29), completely 
outstripped the “Bobby Clark 
Show” on the rival NBC web 
in the ratings race. According 
to a special 12-city survey con- 
ducted by Trendex, “Toast” 
snared a 48.4, as compared 
with the 11.8 rating of the 
Clark show, aired as part of 
NBC’s “Comedy Hour.” “Toast” 
rating represented 74.9% of all 
sets in use at the time. 

In the metropolitan N. Y. 
area alone, Miss Truman’s ap- 
pearance helped “Toast” climb 
to a hefty 50.4, as compared 





radio may offer far more outlets | 


| 





said, is the way they handle their | 


with the 8.3 for Clark. 


Educ B casters 
Told ‘Last Chance 
For TV Channels 


Lexington, Ky., Oct. 31. 
Embattled educators made a 
stand at Lexington (Ky.) as the Na- 
tional Assn. of Educational Broad- 
casters this week mapped an all- 
out fight for a fair slice of tele- 
vision channels. 








Hennock warned the educational 
broadcasters at their annual con- 
vention that this is their last 
chance to secure facilities in TV 
and urged them to seek allocation 
of 25% of the frequencies in both 
UHF and VHF. She declared that 
video is an instrumentality for 
good which is outranked only by 
|atomic energy and 
natural resource, like the mines 


(Continued on page 37) 


Luckies’ ‘Comm’! Must 
Go On’ Vexes Benny As 
TV Finale Is Scissored 


Jack Benny was irked at Lucky 
Strike sacrificing what he thought 








was more important—an inaugural | 


first show—in order to get in a 
finale commercial by The Sports- 
men Quartet with Dinah Shore. 
The comediar said so in an after- 
piece which included Miss Shore 
singing another song, the comedian 
telling some off-beat stories which 


went so well that he observed “tel- | 


evision would be a cinch if I could 
use this kind of material,’ and a 
personal by film star George Mont- 
| gomery. 

Montgomery is Miss Shore’s hus- 


band, and the surprise topper was | 


to have been Montgomery’s ap- 
pearance on the show, chiding 
Benny for trying to date. his wife 
(Miss Shore?}, who had just done 
a double-vocal with Benny, “I 
Oughta Know More About You.” 
The Bennys (Mary Livingstone) 
and the Montgomerys flew back to 
the Coast Sunday night 
tape a few more shows before Ben- 
ny and Miss Shore fly to London 
| for the Variety Artists Federation 
“Command Performance” Nov. 13. 
He does his next TV show from 


| New York on Dec. 11, this time cut- | 


| ting down to 30 minutes and pre- 
| empting the 7:30-8 period cur- 
irently occupied by the Lucky 
| Strike-sponsored “This Is 
Thereafter he’s slated 


‘BIGELOW THEATRE’ | ay gy to entertain the GIs 


Hollywood, Oct. 31. 
Jerry Fairbanks started the cam- 
eras grinding on the first of 14 half- 


hour dramas being filmed for thé 
Frank | 
| Woodruff is directing for Young are guesting on each other’s shows 
‘and Rvbicam and half-hour shows this week. 


“Bigelow TV _ Theatre.” 


are budgeted at $8,000 each. 


| around the Xmas holidays. 
| 





| Berle, Sullivan Swap 


Milton Berle and Ed Sullivan 


| Sullivan appeared on  Berle’s 


| 


Films to be spot-booked will be | Texaco vaudeo (NBC) last night 


alternated with similar subjects | (Tues.) and Berle repays the visit and Felix Coste of Coc 


made by Y & R last year for Inter- | on Su!livan’s “Toast of the Town” 


j national Silver. 


} (CBS) on Sunday (5). 


. 


FCC Commissioner Frieda B.| 


that as a. 


(29) to) 


Show | 


w Biz Primer For 


TV as NBC Yields on Preview Issue 


+ Eddie Cantor’s 


, showdown talk 

|with NBC-TV executives on the 

| necessity for dress rehearsals on all 

|important television shows resulted 

(not only in the comedian winning 
‘his point but an important trail- 
| blazing for the general welfare of 
ivideo. Cantor accented how net- 
| works “throw away tens of thou- 
|sands” which can be easily saved, 
|so that the $6,000 or $3,000, or 
| whatever the cost-item might be to 
|Stage a preview, costs NBC-TV 
| nothing—and can only result ben- 
| ficially all around. 

In a powwow with NBC prexy 
| Joe McConnell, video veepee Pat 
Weaver and talent coordinator 
| Manie Sacks, Cantor was adamant 
that a rehearsal be _called this 
week for his next Sunday’s (Nov. 
| 5) telecast—third in the Colgate- 
| Palmolive-Peet Comedy Hours. He 
| gave a lesson in showmanship and 
|show biz savvy which the NBC 
brass welcomed and benefited by. 

For example, an awkward man- 
ner of not seeing the conductor 
‘fully oftimes runs music rehear- 
sals to 11 hours when, by judicious- 
ly moving the batoneer and his 
musicians to a_ better vantage 
point, these could be cut down to 
three hours—a potential $1,199 ac- 
tual saving right there. A piece of 
scenery that costs $750 to $1,000 to 
have specially designed and paint- 
| ed could be rented for $33 to $117. 
Costumes could be rented at 25- 
|33% of what they cost to have 
‘specially made. Scenery that’s not 
seen by the TV lens should not 
| be built, Cantor argued, ‘“Let’s just 


(Continued on page 38) 





Johnson's Wax 


Buys ‘Starlight 
| { { 
buys Starlig 

' Johnson’s Wax, for years an 
NBC client when it sponsored the 
| ‘Fibber McGee & Molly” show, 
has switched to CBS television. 
Outfit pacted this week to bankroll 
'the web’s “Starlight Theatre,” 
series of half-hour dramatic shows, 
|which will alternate Thursday 
|'nights with the Burns and Allen 
program from 8 to 8:30. Deal was 
set through the Needham, Louis & 
Brorby agency. 

CBS’ original asking price for 
“Starlight,” which has been aired 
as a house-packaged sustainer for 
some time, was $8,100. Johnson's, 
however, wanted a more ambitious 
production so the budget has been 
upped to $12,000, with the deal re- 
portedly calling for the network to 
put up part of the extra coin. Ink- 
ing of Johnson’s means that Rob- 
ert Q. Lewis’ “Show Goes On,” 
aired from 8 to 9 Thursday nights 
when Burns and Allen were not 
on, will now be confined to the 
8:30 to 9 slot each week. Colum- 
bia Records will ankle the pro- 
gram, with American Safety Razor 
remaining as, the sole bankroller. 


Schlitz to Film Brace 
Of Pulitzer TV Shows 


Hollywood, Oct. 31. 
At least two of the Schlitz-spon- 
‘sored Pulitzer Prize Pl..yhouse pro- 
grams will be filmed in Hollywood 
for TV. First will be the special 
Christmas show, “The Pharmacist’s 
Mate.” 

Second will be done early next 
year, and if quality and price meet 
with sponsor approval there'll be 
others before the season ends. 











’ ’ ° 
 Bergen’s TV’er in Can 
| Hollywood, Oct. 31. 

Edgar Bergen completed filming 
‘of his special Thanksgiving Day TV 
‘show for Coca Cola today (‘Tues.) 
to be aired at the same hour on 
CBS stations. Radio cast and writ- 
ers were used for the so-far one 
shot for Coke. 

Paul Lewis of the D’Arcy agency 
a Cola were 
| here as consultants on the first tee 
iveeing of the McCarthymen. 
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Margaret Truman contributed a;stanza, gave the star a kudo and, 


“ ithen saluted “Sid Silver.” 
wey Se te en Nag | went right into his monolog, but 


Town” Sunday night (29). 


bringing on the entire cast for the 


only did her bow on video serve final curtain he kidded Conte for 


as a terrific promotional peg but 
Miss Truman came through with | 
an entirely satisfactory vocal turn. | 
While not a Galli-Curci, the Presi- 
dent’s daughter rendered one 
American folk tune and one Grieg 
song with enough polish and style 
on her soprano pipes to confound 
the skeptics. Her charm and mod- 
esty also helped importantly to 
make her TV debut an unqualified 
success. 

The show, moreover, was not 
set up to make Miss Truman shine 
by comparison. It was one of 
“Toast’s” better layouts with five 
solid turns preceding Miss Tru- 
man. Smith and Dale, in next- 
to-closing, scored strongly with a 
TV reprise of their shipboard 
sketch, while Victor Borge, also 
returning again on this session, 
once again socked across his com- 
edy-pianistic routine. 

Cornelia Otis Skinner, in one of 
her expertly executed monologs, 
gave some _ quick-change_ im- 
pressions of various characters on 
Broadway. Working without props 
or background, Miss Skinner drew 
a canvas of pathos and humor by 
sheer dramaturgical talent. Clark 
Dennis, in the opener, delivered 
impressively on ‘Jealousy,’ with 
a small ballet production neatly 
segued into the vocal. Show also 
offered a standout acrobatic turn 
by Sing Lee Sings. The Chinese 
trio highlighted their act with a 
chair-pyramiding stunt which the 
cameras neatly encompassed. 





Perhaps the reason why the Old 
Gold-sponsored “Original Amateur 
Hour” video showcase maintains its 
leadership in the realm of tyro per- 
formances can be attributed in 
large measure to the manner in| 
which emcee Ted Mack has pro- | 
jected himself as a distinctive TV 
personality. Over and above the 
spotlighting of the ams, the ingrati- | 
ating qualities injected by Mack 
as conferencier, which parlayg 
warmth and understanding with a! 
show biz savvy, have stamped him 
today as a personality in his own | 
right. TV has contributed toward 
giving him the same fullblown | 
maturity-as applies to Sid Caesar, | 
Bert Parks, Jerry Lester, et al. 





One of the important principles 
of mounting big video productions 
originating from theatres is that 


filling the camera frame is more 
important than filling the pro- 
scenium. That was pointed up in 
NBC-TV’s “Saturday Night Revue” 
last week (28). A good example 
of filling the screen imaginatively 
and expertly was a Marguerite 
Piazza bit on the “Your Show of 
Shows” portion. Miss Piazza’s 
warbling of “My Silent Love” was 
effectively given a mood setting of 
a dance on shipboard, with the gay 
strains of the orch seguing into a 
bluesy vein, and the lens shifting 
from the swirling partners to the 
lonely vocalist. The closeup crop- 
ping of Miss Piazza against the 
dark evening clouds made a dra- 
matic, evocative picture. The Jack 
Carter hour which precedes the 
Max Liebman-produced 90-minute 
show, by contrast appears to be 
crowding in too many diffuse long 
shots, particularly in its dance 
sequences. 


That was evident in the opening 


| given a crisp production by the 
| Magnavox 


| young 


| half in Nevada. 
| line situation is a keynote of al 


the fluff by presenting him as 
“John Silver.” 


Caesar and Coca were 
usual sock performers in a sketch 
on the newlyweds having their 
first homecooked meal, again as 
two small town souls out of place 
at a Gotham cocktail fete and in a 
takeoff on silent pix. Miss Coca 
pleased with a sextet spoofing a 
Russian Cossack chorus and 
Caesar’s solo routine as the hus- 
band at home alone with a cold 
had some amusing psychological 
insights. 

Ability of this production to use 
fresh material was underlined via 
the slick use of a daring Shos- 
takovich arrangement in one dance 
offering and some Caribbean tunes 
in anothers Ballet based on “The 


their | 


Shooting of Dan McGrew,” which 
has been lensed before on the 
airer, was effectively done. The 


young performers on this program, 
have an excellent showcase for 
their talents, and they’re facing up 
to the challenge well, as was 
shown by juve Bill Hayes joining 
with Robert Merrill for an effec- 
tive Italian aria from Migs 

As host John Conte, singing star 
of his own NBC-TV series, was in- 
gratiating and chirped “Your Just | 
in Love” nicely. .Also in the song | 
dept., Billy Williams group socked 
over “Don’t Bring Lulu.” | 





“Lightnin’ ”, the longtime Broad- | 
way hit of another generation, was 


theatre (Garth Mont- 
gomery, producer; Byron Paul, 
director) on ABC Friday night (27), | 
with Victor Moore re-creating the | 
title role originated by Frank 
Bacon. Leslie Nielsen played the 
“law-breaker,’ and Leona 
Powers was Moore’s wife. Both | 
contributed excellently to this oft- | 
done comedy about the shiftless | 
hotel operator and the complica- | 
tions that ensue when an unscrup- | 





| ulous realty operator seeks to buy | 


his small hotel, part of which is| 
situated in California, the other} 
The divided-state- | 


| play, of course. 


Moore gave an endearing per-| 
formance in a_ production that 
could easily have been too slow 
for tele, but the cast generally was 


| good, which was no small factor in 


the play’s overall click. Byron 
Paul deserve particular credit for 
the direction, and the production it- 
self easily gave the illusion sought, 
namely, the small hotel and the 
courthouse scene. Nielsen, inci- 
dentally, achieved considerable 
stature as the juvenile. Here is a 
youngster who is getting to be 
a familiar face on TV, and his per- 
formance always merit the im- 
portance given his appearances. 





Television drama scaled new 
heights last Friday night (27) with 
Helen Hayes starring in ‘“‘The Late 
Christopher Bean” on ABC-TV’s 
“Pulitzer Prize Playhouse.” Work- 
ing with a fine adaptation of the 
Sidney Howard legiter by Edward 
Eliseu, the combined Young & 
Rubicam-ABC production crew and 
the standout cast gave the play an 
excellent rendition. Miss Hayes, 
doing her first full-length video 
production, turned in a masterful 
performance but that alone didn’t 
make the show. It was the warmth 
and feeling generated via all facets 





number, which had a Latin-Ameri- 
can theme. Song, “I Theenk You 
Weenk,” was cute but the staging 
seemed cluttered. More effective 
was the solo flamenco dance which 
followed. This led pleasantly to 
“Donkey Serenade,” which Donald 
Richards handled nicely. 


Jimmy Dunn joined Gloria De 
Haven and Carter in a “Dearie” 
routine which had them as a trio 
of old vaudevillians going back 
into the past. Richards did an 
Irish tenor “Danny Boy” item and 
Bill Callahan clicked with a tap 
turn. Miss De Haven isn’t stand- 
Out, vocally speaking, but she’s got 
a fresh, engaging personality and 
puts over her numbers with savvy. 

Sid Caesar, while brilliant in his 
ability to create a comic character 
with unerring sensitivity, never- 
theless has not been completely 
at ease in his ad libs, such as in- 
troing the host for the evening. 
In that regard, partner Imogene 
Coca impresses as a_ personality 
with greater spontaneity. How- 
ever, Caesar has been loosening 
up and he gave a good demonstra- 
tion of it last week. “Yost John 
Conte, towards the eud of the 


of the production, from the thes- 
|ping and direction to the excel- 
| lently designed sets and musical 
backing. 

Play was staged two years ago 
on NBC-TV’s “Philco Playhouse,” 
with Lillian Gish starring. That 
was a good show in its time but 
the undoubted superiority of the 
“Pulitzer” presentation evidenced 
how much TV has grown in stature 
since that time. Last Friday 
night’s production created much 
more impact through nicer charac- 
terization of the entire cast. Miss 
, Hayes scored a complete triumph 
as the maid in the New England 
doctor’s household, whose  be- 
| friending of an unknown artist 15 
|years earlier brought her un- 
| dreamed-of riches when his paint- 
|ings suddenly achieved value after 
|his death. Cameras gave her a 
|majority of the spotlight, which 
| was to have been expected, and she 
capitalized on it completely with a 
| poignantly winning performance. 
| Charles Dingle, as the medico, 
,and Elizabeth Patterson, as his 
'Shrewish wife, registered solidly 
and Hiram Sherman, usually cast 
in comedy roles, proved his ver- 
‘ satility with a neat characterization 


| and 





of the eminent art critic. Mikhail 


Caesar | Rasumny and Ralph Bell, as the 


two conniving dealers, injected the 
warm comedy their roles required 
and Bethel Leslie, as the doctor’s 
daughter, and Logan Field as 
her boy-friend rounded out the 
fine cast. Frank Telford’s direction 


was flawless and Edgar Peterson’s 


production accoutrements, includ- 


| ing the sets by James McNaughton 


and the original score composed 
conducted by 
were all on the credit side. 
Pulitzer commercials, too, were 
fine, particularly the second one, 
which represented a sock selling 
job sans the usual grating spiel. 
“Bean,” incidentally, did not win 
Howard his Pulitzer prize. He re- 
ceived it for another play, “They 
Knew What They Wanted.” 





Ann Sheridan, subjecting her- 
self to the kind of raucous slap- 
stick that no film director prob- 
ably would have dared to suggest 
to her, must have won new fans 
with her guest appearance on 
ABC-TV’s “Stop the Music” Thurs- 
day night (26). Actress, of course, 








TViewpoints 


You bounce - to - the - ounce; 
you leap and gavotte with 
Luckies; and the laundry does 
nipups with Tide—it’s getting 
so that the looker doesn’t know 
which pep course to take: 
Pepsi-Cola, cigarets or the 
laundromat ... Lots of im- 
agination to the art and pro- 
duction of Lucky Strike Hit 
Parade. Every time any of the 
top 10 tunes is repeated—and 
some stay on for months—each 





must be given a new “‘produc- 
tion” treatment. It may be 
gilding the Tin Pan Alley 


posy, but TV is certainly the 
Atomic Era version of the old 
illustrated song slides ae 
Hollywood discovered Charl- 
ton Heston from television, 
and Patti Page’s telegenic per- 
sonality, as flashed on the UJA 
marathon show which Milton 
Berle emceed Saturday night 
over NBC-TV, likewise quali- 
fies her handily for pix. Be- 
sides, her Mercury disking of 
“All My Love” puts her very 
much to the fore. Jean Hollo- 
way, unusual tapster and also 
a looker, likewise showcased 
well, as did Barry Gray who 
did the _ introductory for 
Berle. Florian Zabach, emcee- 
violinist currently in for a run 
at the Broadway Strand, took 
to the cameras well, besides 
displaying fiddle virtuosity 
with his own variation on ‘‘Tea 
For Two” and “The Hot 
Canary” violin novelty, while 
Johnnie Johnston, no stran- 
ger to the cameras, evidenced 
poise and vocal prowess in his 
stint. Up to the point this 
show was caught Berle an- 
nounced UJA pledges of $2,- 
700,000, 

Lots of imagination to those 
celluloid commercials; some- 
times wish the sponsor put as 
much into the basic shows... 
“What’s My Line?” one of the 
fastest half hours Sunday 
nights at 10:30 on CBS, a 
respite from the pretentious- 
ness of all the Sat.-Sun. hoopla 
preceding. John Daly is a good 
moderator and Arlene Francis, 
Louis Untermeyer and Hal 
Block a good permanent panel. 
Betty Furness was in the guest 
spot usually held down by 
Dorothy Kilgallen and very ‘ 
OK. It’s a novelty quizzer with 
a light payoff and extraordi- 
nary glamor through a $50 
“charity” fee to the “glamor 
personality of the week”—this 
time done via blindfold test 
. . . George Burns (& Allen), 
like his pal Jack Benny, does 
right handsome—literally—by 
a judicious Westmore. Makes 
‘em both very juve. And both 
have the same generic ease 
and poise. B&A’s nonsense 
with their next-door neighbors 
is one of the best CBS fort- 
nightly entries .. . Good time- 
ly casting with flock of politi- 
cos on “Stork Club.” Virginia 
Peine is coming along as a TV 
personality, augmenting her 
regular chore with other guest- 
shots ... Robert Q. Lewis as 
prolific on TV as Don Ameche 
used to be in pix. Belle (A. & 
B.) Dow, agent for the Schines, 
sat in judgment on one of 
Lewis’ talent parades, as did 
Walter (Lord Tarleton) Jacobs 
on behalf of his Miami Beach 
hostelry. Jackie Marlin proved 
particularly good with his im- 
pressions, Abel. 


Glenn Osser, | 


» 


Television Follow-Up Comment 
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has played her quota of comedy 
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son Case did his usual competent 
ob. 


roles in pictures but it was a com- | job 


plete surprise to see her get 
slapped around by a paintbrush 
wielded by emcee Bert Parks and 
Ito take a rough-looking prattfall 
iand still come up smiling. Be- 
'sides a hefty guest fee, reported 
'at $3,500 for the one-shot, Miss 
Sheridan also received a couple of 
‘plugs for her next film. But the 
i'major payoff will undoubtedly be 
obtained at the nabe filmery box- 
|offices. Those studios which still 
'have the bans posted against their 


'contractees appearing on video, in | 


fact, might reconsider following 
Miss Sheridan’s successful ven- 
ture. 


While the actress drew the main 
interest in the four skits in which 
she appeared during the show, the 
lrest of the program was up to the 
‘usual top-quality entertainment 
level maintained by ‘‘Music” dur- 
ing the last year. Parks, doubling 
from 
‘into some of the song, dance and 
comedy spots, demonstrated anew 
his versatility. Jimmy Blaine, 
Betty Ann Grove and Marion Mor- 
gan, as the three featured singers, 
were in fine form and the Variety 
|Dancers scored with their work. 
|Show, as usual, was produced by 
Charles Henderson and staged by 
| Mitzi Mayfair, his wife. Harry 


his phone-answering chores | 


| suspenseful 


| close 


‘ 





While most TV-mystery shows 
follow comparatively obvious plot 
lines, Amm-i-dent’s ‘‘Danger” via 
CBS-TV Tuesday (23) whipped up 
a new twist on murder. Program’s 
half-hour melodrama was ‘‘See No 
Evil,” authored by ‘Max Wilk and 
Ted Murkland. It revolved around 
a slaying pulled by a narcotics 
ring. But this was no ordinary 
killing, for the case was fraught 
with unusual circumstances. 


Story opened ominously enough 
|with a guy in a bathrobe — 
lin agony after drinking a cup o 
| poisoned coffee. With the victim’s 
| furnished apartment now vacant, 
|the landlady rented it to a young 
‘couple. Their suspicions’ that 
|something is amiss mounts stead- 
\ily when a surly man and a shifty 
;women snoop through the 
| premises. 

Intruders are after a packet of 
‘dope cached in the apartment. 
| Viewers are aware of this, but not 
ithe occupants. Several other 
incidents occur with 
|the knowledge of the audience, but 
|with the couple blissfully ignorant, 
‘In fact, they’re still blind to how 
they are to danger at the 
|finale when the cops seize the 





|eriminals as well as bagging the 


Salter’s orch did a good job on the | grugs to boot. 


music. 





| Judith Anderson, in her tele de- 
but, brought a brilliant bit of 
drama to ABC-TV’s “Showtime 
U.S.A.” Sunday night (29), to add 
fanother hypo to this vastly-im- 
proved program. Actress, garbed 
in stage costume, did the sleep- 
walking scene from “Macbeth,” 
aided by two associates, for a vivid 
|recreation. Scene was well lighted, 
land Miss Anderson’s_ throaty, 
|throbbing voice, ominous carriage 
|and spirited delivery, ane such 
| points as the highly-effective hand- 
|cleansing movements in the ‘Out, 
|damned spot” speech, made for 
i'vivid theatre and an engrossing 
| 10 minutes. 


| Avon Long, was also successful, 


|Singing and prancing in the “It 
|Ain’t Necessarily So” number 
|from “Porgy and Bess.” Actor 
recreated the song hit with a great 
deal of flavor and style, for an- 
other top segment. Carol Bruce, 
highly photogenic and attractively 
coiffed and garbed, sang warmly 
in two numbers that weren’t too 
well chosen, “It’s Delightful” and 
“That’s Him.” Reginald Gardiner 
acted as emcee and contributed a 
longish story that was only mildly 
funny. Vinton Freedley did a 
smooth job as host, to make one 
again wonder why two of them? 





Bobby Clark in “Michael Todd’s 
Revue,” coming back for his sec- 
ond stint in the NBC-TV Sunday 
evening comedy hour, offered a 
pleasant, if not outstanding, 60 
minutes of entertainment last 
week (29). That old courtroom 
sketch, which was also reprised on 
|his preem last month, was refur- 
|bished for the telecast. While not 
as funny as the first TV version 
(some of the bits lacked adequate 
payoffs), the courtroom travesty 
nevertheless amused. Tennis pro 
Gussie Moran was integrated into 
the routine, complaining that 
someone had filched her lace pan- 
ties. Scene ended neatly with 
“Judge” Clark emerging from the 
bench in the frilly underthings. 


Miss Moran and _ sportscaster 
Mel Allen were also utilized, al- 
though only briefly, in the “Rest 
Cure” bit, wherein Clark tries to 
spend a quiet night in a hospital 
only to be interrupted continually 
by daffy characters. Sketch clicked 
with some tried-and-true whacki- 
ness. Clark also helped put over 
a burlesque of “Shooting of Dan 
McGrew.” That poem, incident- 
ally, had been panto-danced on 
NBC-TV’s “Saturday Night Revue” 
the preceding evening. However, 
since both treatments were so dif- 
ferent, the repetition of the Robert 
W. Service material was of inter- 
est as a contract of techniques. 


Guests gave Clark good support. 
Frances Langford, appearing 
| through the courtesy of DuMont’s 
| “Star Time,” put across a couple 
\of ballads. Peiro Bros. got a de- 
served mitting for their novel jug- 
gling turn in which they cleverly 
spin sticks and hats. The Albins 
did their comic adagio turn which 
has been frequently before the 
vaudeo cameras. Line of 12 look 
ers added s.a., with a quartet of 
them vocally intro-ing the ted 
aire commercials, on which Nel- 











Leo Penn registered nicely as 
the gum-chewing gent who suce- 
ceeded in renting the apartment, 


‘Nancy Franklin was effective as 
|his suspicious wife. Among others 
iin the competent 
‘Howard Wierum, Sara Floyd and 
| John 
| Yul-Brynner’s direction were also 
| firstrate. 


cast were 


Marley. Camerawork and 





..DuMont’s “Adventures of El- 
lery Queen” showed considerably 
better production, acting and direc- 
tion on its second time out last 
Thursday night (26) but, as in the 
initialer the preceding week, the 
program was forced to overcome 
an intricate and highly-improbable 
story. On this one, the intrepid 
detective had to solve the murder 
of his weekend host, whose body 
was dumped into a secret chamber 
behind the living-room mirror. Be- 
fore he could unravel the case, 
Queen built on Lewis Carroll’s 
w.k. poem about “sealing-wax and 
cabbages and kings” to trap the 
killer into a confession. It played 
as contrived as it sounds. 

Richard Hart, in the title role, 
turned in as good a performance 
as .possible under the circume 
stances, and was backed by a gene 
erally proficient supporting cast. 
They included Jean Carson, Grace 
Kelly, Theodore Newton, Louise 
Buckley and Lawrence Fletcher. 
Florenz Ames, as Queen’s father, 
and Elliott Sullivan, as Sergeant 
Velie, only other two members of 
the permanent cast, showed well in 
lesser roles. Production by More 
man and Irving Pincus, and Don 
Richardson’s direction, were good. 

Commercials for the new Kaiser- 
Frazer and “Henry J” cars showed 
too little imagination to have much 
selling impact. 





Football took the limelight on 
CBS-TV’s “People’s Platform” last 
Sunday (29). Moderator Charles 
Collingwood had as guests some 
of football’s most important and 
best-intormed officialdom, come 
menting on the game as it is 
played today and as it used to be 
played. On the panel were Here 
man Hickman, head coach at Yale; 








| game. 





Dr. Mal Stevens, former college 
and pro coach; Tug Wilson, com- 


|missioner of the Big Ten and Red 
| Barber, CBS director of sports. 


Discussion varied among several 
specific topics, but all of it was 
rich in authoritativeness and gen- 
eral know-how. The two-platoon 
system and its effect on player 


/and college, the current argument 
|as to whether the professional or 


college player plays a better brand 
of ball, television’s effect on the 
boxoffice, trends discovered dur- 
ing the current season—all came 
in for intense discussion. 

Program was completely satis- 
fying both to the avid fan and the 
mildly interested follower of the 
é Collingwood directed the 
discussion skillfully; Hickman, an 
old hand at television, was infor- 
mative and entertaining; Stevens 
and Wilson were frank and talka- 
tive; Barber was completely at 
home. 

A note of distinction was added 
by Bill Shipley’s Household Fi- 
nance Corp. commercials, which 
were handled with dignity and re- 
straint. They emphasized that 


people should not borrow unless 
they have to, and then should not 
borrow more than they need. 
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JACK BENNY SHOW 

"With Jack Benny, Eddie (Roch- 
ester) Anderson, Don Wilson, 
Sportsmen Quartet, Artie (“Mr., 
Kitzel”) Auerbach, Mel Blanc; 
music conductor, 


Murray 
Producer: Hilliard Marks 
Director: Dick Linkroum 
Writers: Sam Perrin, Milt Josefs- 
berg, George Balzer, John Tac- 
kaberry 
45 Mins.; Sat., 8 p.m. 
AMERICAN TOBACCO CO. 
CBS-TV, from New York 


(BBD&O) 

No question about it — Jack 
Benny is as big a video click as 
he has been on top of the radio 
heap for. so many years. With 
that conclusion established  un- 
equivocally, the rest of his CBS- 
TV premiere is a matter of degree. 
(Actually this is not his video 
debut, Benny having done an al 


Mahlon Mer-| 
rick; guests, Dinah Shore, Ken 





| original 


fresco stint on the Coast last year | 


on KTTV and at the time it was 
far from a= signal bow through 
faulty makeup and a= general 


haphazard production technique; 
or rather lack of it). 
For CBS-TV, under 


his. Fort 


TELEVISION REVIEWS 
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| against the video prognosticators' THE SAM LEVENSON SHOW 


that film, eventually, will consti-| Producer: Irving Mansfield 
tute the bulk of TV programs be-| Director: Byron Paul 
cause there are many voids and! Writer: Levenson 


off-hours to be filled. But for the 
top shows, particularly the come- 
dy, variety and revue shows, the 


| Knowledgeability that all the ob- 


vious little nervousness habits, 


.the fluffs, and the uncertainties of 


t 


coming out on the button, make. 


for an important common denomi- 
nator in the audience reflex. It’s 
like seeing Saturday gridcasts as 
they’re happening, or the Friday 
night fights—after you know the 
winnah the film versions are re- 
latively road companies of the 
cast. If you know the 
score there’s something lacking; 
and while we've gotten to accept 
taped AM shows, somehow for a 
long time TV had better adhere 
to the live technique in order to 
preserve that human equation of 
maybe the jokes won’t come out 
as scripted. But when they do it’s 
that much more boffo. 

The back-of-the-camera credits 
are generously apportioned to all. 
Mahlon Merrick did a good music 
accomp but what is there about 
video bands, when they get their 


| innings, they want to make sure 


Knox deal, Benny praved himself | 


a very worthy asset. 
paee and polish. His debut vehicle 
of what was announced a once- 
every-eight-weeks’ series was 
sured by his writers through 
incorporating the 
Bennyisms —the close-student-of- 
the-dollar guy, including all the 
props that ran the gamut from 8c 
for an autograph (bus-fare type 
joke) to the coin phone, Bendix 
laundromat and coin-vending cig- 
aret machine in the parlor. Not 
forgetting the garrulous polly who 
snitches on Rochester; the latter's 
references to his boss’ asthmatic 
motor vehicle; the goodlooking 
vis-a-vis who dates Eddie Ander- 
son via a phone bit. The Ameche 
is again well utilized for a tele- 
phonic “audition” by Dinah Shore 
of “I'm Yours.” The songstress 
took her camera angles’ very 
flatteringly throughout “Tess’ 
Torch Song” and her finale duet 
with Benny. “I Oughta Know More 
About You"; per usual, of course, 
she handled her vocal chores in 
big league manner. 

The cohesiveness which usually 
distinguishes Benny’s AM _ shows 
came through on his TV debut 
with an ear-pulling bit for the 
LSMFT commercial (first with 
Don Wilson, on cue, and later as 
a more affectionate bit with Miss 
Shore); the Sportsmen Quartet’s 


Tre- 


He has poise, | 


in- ; 


trademarked | 


outlandish parody rhapsodizing of | 


the commercials (“No Business 
Like Show Business,” 
in tails, with Miss Shore in “Ought 
Know More About You"). 

In excellent composure, Benny 
attacked the new medium with such 
kidding-on-the-square asides 


and later, | 


they’re heard? 
the 
the 


It’s probably more 
director’s fault in not using 
music fader to maintain vol- 
ume balance with the dialog. In 
short, the ear is attuned to the 
comedy but give the average TV 
orchestra half a chance and they go 
into high and blast the looker’s 
eardrums. This has been a notice- 
able shortcoming on almost all 
networks, and usually with comedy 
programs, as if the maestros 
resent having been held in check 
as mere musical accompaniment. 

But Benny won't blast anybody 
away from the video screen. If 
New York is such a magnet to the 
comedian he’s a cinch to accel- 
erate that once -in - eight - weeks’ 
schedule. He should. 


bigtime looker-innering. Abel. 


LIFE BEGINS AT 80 
With Jack Barry, others 
Producers: Barry, Dan Enright 
Director: Charles Powers 
30 Mins.; Tues., 10 p.m. 
ARNOLD BAKERS 
ABC-TV, from N. Y. 
(‘Benton & Bowles) 
After several trial shots at tele- 


vision, “Life Begins at 80” has 
picked up a sponsor and settled 
into what looks like a long and 


fairly-successful run on ABC-TV’s 
Tuesday night lineup. With Jack 
Barry as emcee, the show follows 
basically the same format as the 


15 Mins.; Sat. (28), 8:45 p.m, 
WILDROOT 
CBS-TV, N. Y. 

(BBD&O) 


Sam Levenson, plump-faced, gog- 
gle-eyed schoolteacher turned com- 
edian, who hit show business pro- 
fessionally about a year ago, and 
has made a few guest appearances 





‘on TV, came into his own Satur- | 


Benny is 


day night (28) with his own show. 
A genuinely amusing program, full 
of homely philosphy anil wit and 
some very funny barbs at chil- 
dren, camp, home lifesand video 
itself, airer was a refreshing quar- 
ter-hour and a definite success. 
Levenson is in tele to stay. 

There is a 
quality about 
though 
ioned 


wholesome, fresh 
his material, which 
stemming from _ old-fash- 
Yiddish family life, has a 


universal appeal in its subject mat- ! 


ter and _ treatment. Levenson's 
handling of it is another asset. He 
is far from a finished performer 
(which may be part of his appeal); 
he uses his hands constantly and 
too obviously. But the jovial coun- 
tenance, the offhand approach to 
his jokes (Levenson beaming 
broadly at his own gags) and the 


gentle delivery of some _ riotous 
family stories about getting kids 


off to camp or the way video has 
changed family habits. win every- 
one over wholeheartedly. 
Production work was good, if 
unobtrusive, in the backgrouding 
given to certain stories, and in the 
presentation generally. Another 
good stunt was Levenson’s gentle 
kidding of the commercial. All in 
all, it was a sock bow of a highly 
likeable personality. Bron. 


MUSI-COMEDY PLAYHOUSE 

With Joyce Homier, Ken Nordine; 
Lind Bros., Dancing Darkins, 
Margaret Bates, David Mall 


| Producer: Harry Fuer 


| ESSERMAN 


Director: Don Cook 
30 Mins.: Fri., 8:30 p.m. 
MOTORS 


| WGN-TV, Chicago 


(Gordon) 
Although this half-hour variety 


| stanza emanates from the sponsor's 


original radio version. But, like the | 


majority of good panel programs, 
the addition of the visual factor 
serves to point up interest in the 


| discussions and so gives it consid- 


as | produce 


erably more impact. 
Barry and Dan Enright, who co- 
the package, did a good 


“I'd give a million to know how} job in picking their panelists. Each | 
1 look” and “I wasn’t nervous; it of them, including two women and 
was just that my sponsor didn’t | three men all over 80, is a separate | 


have the nerve.” His monolog, as 
he pondered the pattern of his new 


| 


' 


type of personality, ranging from 
the hard-bitten, cynical end man to 


adventure into TV, accented “I’m | the mischievous and surprisingly- 


not stingy,” 


and from there on) flirtatious femme character. 


New: 


the bits and scenes gave lie to the | est addition to the panel is a real 
premise by continuing his trade-! find—a garrulous but lucid cam- 


marked radio 
such as checking up on Rochester's 
banana-swiping, and the rest. 


| 


| Emerson, 


While this first show was essen- | 


tially a transmutation of his AM 
format into TV, there’s a funny bit 
with Mel Blanc, as the 
technician who came onstage to 
expose some of the back-oi-the- 
camera stuff. The mike boom was 
utilized as a conveyor for a prop 
pack of Luckies for the Don Wil- 
son commercial which the rotund 
announcer handled well. It was 
here that Benny reprised another 
radio-familiar running gag — the 
Warners and ‘‘Horn Blows At Mid- 
night.” Rochester’s scene was a 
good pace-changer for a song-and- 
dance to “Blue Heaven,” and the 


“Mr. Kitzel” bit, well foiled by 
Artie Auerbach, likewise proved 
a solid interlude. 

Ken Murray and = Anheuser- 
Busch, his beer sponsor, who 
relinquished this Saturday-at-8 
slot got a commercial credit, and 


Murray came on for an effective 
comedy bit, including what prob- 
ably was a genuine cue that time 
was running out. As it developed, 
Benny could have done the full 
hour solidly but for some reason 
the comedian picked on a com- 
promise 45 minutes as more “right” 
for him on TV. That's fielder's 
choice although, from the net- 
work’s viewpoint, it permitted Sam 
Levenson to hitch-hike important- 
ly for that comedian’s own 15- 
minute premiere. 

For the finale Benny pompously 
essaved “Love In Bloom” on the 
fiddle to a walkout andience and 
the usual finaleing commercials. 

One salient emerges froin the 
Benny show. It is common to-all 
the topflight comedy programs— 
and that is the necessity for in- 
Stantaneity of telecast. This may 


not militaie, as much’ as it sounds, 


video | 


characterization, | paigner who, on the show caught 


(24), tossed off quotations from 


Browning, et al., with 


complete aplomb. It made for good , 


comedy. 


Barry pitched out to the panel 
problems posed by home viewers. 
Octogenarians then dispensed with 
their advice, most of it level- 
led to elicit chuckles but also con- 
taining some profound thoughts 
based on the panel's length of ex- 
perience, if nothing else. Barry, 
in allowing the panelists full sway, 
did a good job. He also introduced, 


| as a special guest, one of the orig- 


inal All-American football players, 
Pudge Heffelfinger, who is also 
over 80, of course. 

Barry and Leora Thatcher han- 
dled the commercials for Arnold 
Bakery products, making their 
spiels sound convincing. Stal. 





STRICTLY FOR THE GIRLS 
With Ed McMahon, Ginny Diehl, 
Natalie Nevins, Dave Stephens 
Sextet 
Producer-director: 
Writers: Berman, 
Jerome B. Samuelsoh:: 


Alan Berman 
McMahon 


45 Mins.: Mon-thru-Fri., 9:15 a.m. 
COOLERATOR 
WCAU-TV, Phila., Pa. 

One of radio’s old faithfuls— 
the breakfast club—is being lensed 
here for the first time. “Strictly 


for the Girls” is loaded with audi- 
ence participation gimmicks and 
draws a large femme studio crowd, 
obviously enjoying themselves 
enough to forget to wave at the 
stay-at-homes. Reason for this is 
probably Ed McMahon, who mixes 
right in, never gets condescending 
and projects a seemingly genuine 
interest in his followers. 

Virtually anything gets an orchid, 

(Continued on page 40) 


showrooms, with the attendant 
production handicaps, segment 
watched (27) came off as fairly 
goed entertainment. Show, slot- 


ted against dramatic programs on 
the other three stations, should 
pick up some of the viewers seek- 
ing livelier if less polished fare. 

Some enterprise was evidenced 
productionwise in integrating the 
guests and regulars into a revue- 
type format held together by a 
sketchy story line. Burden of the 
show was capably handled by the 
Lind Bros., whe scered well with 
their singing and gagging as a trio 
of explorers lost in a jungle in- 
festec with femme headhunters. 
Also strong was Joyce Homier who 
as queen of the cannibals turned 
out some fine chirping. David 
Mall came. on for some effective 
fiddling, although the bit seemed 
slightly out of place in the jungle 
format. Margaret Bates and the 
Dancing Darkins added a touch of 
decoration with their brief dance 
routines, 

Standard commereials were given 
an okay treatment by Ken Nor- 
dine who also served as emcee. 

Dave. 


CAP'N PETE 

With Pete’ Abenheim 
Producer-writer: Abenheim 
Director: Doug Ellison 

15 Mins.; Mon. and Wed., 6:25 p.m. 
RED GOOSE SHOE CO. 
KRON-T®, San Francisco 


Justifiably awarded top kudos by 
the Television Academy as the best 
TV children’s show in northern 


. California, this warmly human ve- 


| random 


hicle continues to garner stature 
as a solid and sane juve attraction. 

Appealing to the’ three-to-12- 
year olds, of whom six, chosen at 
from video audience, are 
participants, the parcel includes 
the use of a puppet dubbed Short 
John O’Copper (a retired pirate) 
who interviews the kiddies about 
their own interests, activities, etc. 
Main pitch is series of long yarns 
by Cap'n Pete relating his ‘“ex- 
ploits” as a seafaring man, also 
fairy tals, fantasies, ete. Added 
gimmiek is use of nine or more 
drawings made by Cap'n Pete prior 
to show which are used to illus- 
trate story narrated, which are 
awarded to children at end of pro- 
gram 

Cap'n Pete in traditional sea togs 
portrays friendly, sympathetic 
character. Handling of youngsters 
is adroit and pace is even and ap- 
pealing. 

A pleasant relief from the blood 
and thunder mellers and an effec- 
tive substitute for them, this par- 
ent-approved stanza passes muster 
as entertainment from every juve 
slant. Ted, 


STUART ERWIN SHOW 

(‘Trouble with Father’) 

With June Collyer, Ann Todd, 
Sheilah James, Willie Best, 
others 

Producer: Hal Roach, Jr. 

Associate producer: Guy V. Thayer 

30 Mins.; Sat., 7:30 p.m. 

GENERAL MILLS 

ABC-TV, from N. Y. 


(Dancer. Fitzgerald & Sample) 


Former film actor Stuart Erwin 
and his wife, June Collyer, have 
chosen to bow into television as a 
husband-wife team via film. Series, 
judging from the program caught 
(28), is to have a family-type, situa- 
tion comedy format, with Erwin 
as the principal of a smalltown 
highschool. Others of the _ type. 
like “Aldrich Family,” have been 
fairly successful and this one is 
being done with sufficient verve, 
even though the story left much 
to be desired, to rate it an audi- 
ence. 

Last Saturday night’s stanza had 
the corner druggist conducting a 
popularity contest among. the 
school kids, with votes available 
for each purchase. Erwin’s daugh- 
ter and the daughter of their best 
friends were the chief competitors 
so, of course, the show broke down 
into a scramble between the two 
families to buy out the store to 
secure the votes. Situations were 
visual enough but were also over- 
done and the dialog, for the most 
part, was tired. 

In addition to Erwin and Miss 
Collyer, both of whom turned in 
competent performances, the fam- 
ily includes Ann Todd, as the im- 
pressionable teenage daughter, and 


Sheilah James, as the worldwise 
moppet. Willie Best, also from 
films, is the Negro handyman 


around the house. Series is being 
filmed at the Hal Roach studios 
on the Coast, with Hal Roach. 
Jr., as producer. Production mount- 
ing and the film quality were con- 
sistently good. Erwin and Miss 
Collyer do the commercials for 


| Pillsbury products in the kitchen 


| of their 


home, and it’s a good 


| selling job. 


Show, incidentally, is aired di- 
rectly opposite “One Man's Fam- 
ily” on NBC-TV, which is also a 
family series but of much more 
serious mien than Erwin’s pro- 
gram. Stal. 


THE ROOTIE TOOTIE CLUB 

With Todd Russell, John Vee, 
guests 

Writer-Producer: Steve Carlin 

Director: Alfred M. Scott 

30 Mins., Sat.; 11:30 a.m. 

BRUNO, N. Y. 


' WNBT, N. Y. 


(Arnold Cohan) 
WNBT, NBC-TV’s N. Y. outlet, 
is now vying with WJZ-TV, ABC's 
Gotham station, for moppet atten- 


, tion in the 11:30 a.m. to 12 noon 


slot on Saturdays. Competing 
against each other in that time 
segment are ‘Acrobat Ranch,” 


carried over ABC-TV since late 
August, and “The Rootie Tootie 
Club,” which bowed over WNBT 
Saturday (28). 

Audiences for the two shows 
may take the form of a boy-girl 
splitup, with the boys going for 
“Acrobat Ranch” and the girls for 
“Rootie Tootie.” Former program 


-employs a variety format with a 


western motif, while the latter, a 
puppet show, has more of an in- 
timate quality and may at times 
appear a little too juvenile for the 


| more manly youths, most of whom 
| are packing six-guns these days. 


'and the other 


New show used two puppets on 
the opener, one the title character 
a dog known as 


| Little Nipper. Latter is the trade- 


mark used by RCA Victor on its 
kiddie platters and is spotlighted 
on the show to plug those records. 
Program is sponsored by Bruno, 
N. Y., on behalf of RCA Victor. 
(Bruno is Victor’s Gotham dis- 
tributor.) Also featured on pro- 
gram are Todd Russell and John 
Vee. Former conducts the proceed- 
ings, while latter serves in a comic 
capacity. 

Airer’s format plays heavily on 
songs in the kiddie vein. There’s 
also some patter between Rootie 
Tootie and Russell, in addition to 
an audience participation _ bit, 
which consists of a question and 
answer session with a few selected 
kids, different ones each week. 
Prizes given away are done so 
with a sharp eye for juve tastes. 
On opener they consisted of a 
cocker spaniel, a two-wheeler and 
a combination set of ice skates 
and roller skates. 

Show also features a weekly 
guest with Jesse Rogers, a sing- 
ing cowboy, comfortably holding 
down that assignment on the in- 
itia'er. Rogers rendered “Blue Tail 
Fly” with a vocal assist from 
Rootie Tootie. 

Commercials for the Victor disks 
were done tastefully with concen- 
tration placed on the 45 rpm 
platters. Manipulation of the pup- 
pets by Frank Milano and Michael 
King was good. Gros. 





| FOUR STAR REVUE 
, (Jack Carson Show) 


With Evelyn Keyes, Betty Kean, 
others 

Producer: Norman Zeno 

Director: Coby Ruskin 

Writer: Nat Hiken 

60 Mins.; Wed., 8 p.m. 

MOTOROLA 

NBC-TV, from New York 


(Ruthrauff & Ryan) 

Jack Carson, taking his place in 
Motorola’s lineup of four rotating 
comics (including Ed Wynn, Danny 
Thomas and Jimmy Durante), pro- 
jects as a likable performer. While 
he is not the clown that Wynn is, 
nor the natural finnyman that is 
Durante, he had some topflight 
material, although a bit of it was 
heavy-handed. 

Show’s humor was based on the 
premise that NBC-TV had “run out 
of money,” having allocated all the 
coin to the other con edians, with 
Carson therefore having to work 


with almost no props. It was an 
amusing concept and provided 
some of the intimacy which pre- 


vious stanzas in this series lacked. 
There was, for instance, the droll 
incident of Carson being backed 
not by full orch but by a Bessara- 
bian string trio with an undulat- 
ing Oriental dancing girl. (Of 
course, the full orch was on hand 
for the production numbers,) 

Ex-Milton Berle scripter Nat 
Hiken provided two satiric sketches 
which clicked. One, a takeoff on 
daytime video shopping programs, 
included some neat jibes at the 
Wendy Barry type of emcee, with 
an excellent job by Betty (and 
Jane) Kean. Another, a_ hard- 
slugging burlesque of Hollywood 
pix through an “epic” on the rise 
and fall of a plumber, had several 
humorous segments with Miss Kean 
again adding some effective con- 
tributions. However, this could 
have been trimmed and in spots 
it lost the light touch. 

Pixite Evelyn Keyes was adeptly 
integrated into the plumbing bit, 
but her full potentialities weren’t 
utilized in her introductory dialog 
with Carson. Some of Cafrson’s 
buffoonery with reluctant stage- 
hands was good, although this biz 
of uncooperative, moronic prop- 
men has by now become bromidic. 

Production numbers didn’t quite 
come over. One based on the NBC 
time signal and using dancers as 
cuckoos, Bavarian figurines, etc., 
against a backdrop of clocks, was 
an imaginative idea but disappoint- 
ingly executed. Anna _ Skolow’s 
choreography was also confusing 
in a Mardi Gras piece. 

Commercials for Motorola tele 
sets didn't jell. The “your eye 
tells why” theme, based largely on 
winking gals, was repetitious. In- 
cluding sales features other than 
handsome cabinetry would ee 

rol. 


MEET YOUR COVER GIRL 
With Robin Chandler; Jean Patch- 
ett, Inka Falck, Vivian Bavile, 
Mr. John, Biff Elliott, guests 
Producer: Stanley Poss 
Director: Herbert Sussan 
Writer: David DeKoven 
30 Mins., Tues. and Thurs.; 
p.m. 
Sustaining 
CBS-TV, from New York 
“Meet Your Cover Girl” is an 
offbeat afternoon show that should 
attract a good portion of the 
housewife trade. Show — simply 
brings noted models on for an in- 
terview with femcee Robin Chand- 
ler, who explores their back- 
grounds, home life and other side- 
lights. An added lure to house- 
wives is a guest appearance by 
some fashion authority. 


3:30 


Second show in the series last 
Thursday (26) had as_ guests 
models Jean Patchett, Inka Falk 


and Vivian Baule, and hat creator 
Mr. John. Interview with Miss 
Patchett was more or less routine. 
But in the case of Miss Falck. a 
DP who has been in the U. S. for 
only a year, there was a_ short 
dramatic sketch describing her de- 
cision to come here. Miss Falck 
was surprisingly effective acting 
herse!f, and Biff Elliott was good 
in support. 

Miss Baule, who is studying for 
opera and works at Billy Rose’s 
Diamond Horseshoe, sang an aria 
in addition to chatting about her- 
self. While the performance itself 
was okay, it seemed out of place 
on the program. Mr. John demon- 
strated several of his new crea- 
tions, with Miss Chandler as,ist- 


ing. and the latter. in reply to a 
letter, demonstraied proper walk- 
ing posture. 

Miss Chandler handled nerself 
and her guests easily, and drew 
out interesting information from 
them. She seemed a bit allected, 


though, in some of her conversa- 

tion with guests. Secitings are 

pleasant and camera work is eood. 
Chan, 
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on her own program ‘The Jo Stafford Show” for the Voice 
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CC Asks RCA to Permit Tests 
Of Tri-Color Tube With CBS System 


Washington, Oct. 31. 
FCC today (Tues.) asked RCA 
to make available the direct-view 


tri-color tube for testing on the 
CBS color system. Commission 
reminded RCA that the latter's 
July 31 progress report on color 
indicated that a supply of tubes 
will be ready for the industry in 
the fall It also pointed out that 
it gave NBC authorization’ to 
broadcast the RCA color system 


experimentally in Washington and 


Y. with the expectation that 
“the fruits derived from such re- 
search and development will be 
made available to the entire in- 
dustry.” 

Commission said in view of its 
interest in -testing the tri-color 
tube on the field-sequential sys- 
tem, it feels that “it is appropri- 
ate” to request “when you can 


make available to CBS samples of 
the most recent successful 
of both your single-gun and three- 
gun direct-view tri-color tube, to- 
gether with such circuits and 
equipment as may be necessary for 
their operation. It would be help- 
ful if the CBS engineers could be 


models 


given the necessary technical in- 
formation and operating instruc- 
tions, and could have the oppor- 
tunity to view the tube selected 
by vou in operation on the RCA 
system.” 


KLZ Cites Color 


In License Bid 


Washington, Oct. 31. 
talk was 
week 





Color sales used 


Ty 


ducement 


by a 


applicant last as in- 


an 


to get a station license. 


Notifying the Commission of its in- 


tention “promptly to include color 
television programs in its regular 
schedule,’ KLZ of Denver, a CBS 
affiliate. said it would amend its 
pending application if such action 
is necessary to cover color broad- 


casting. 
There 
problem 


will be no incompatibility 
in Colorado, Hugh Terry, 
manager of KLZ, pointed out, since 
there is no television. But avhen 
stations are in operation after the 
freeze, he said, audiences in the 
Denver area will be able to buy 
equipment to receive both color 
and black and white programs 
“from the very beginning.” 

KLZ is one of seven applicants 
who are competing for five chan- 
nels assigned to the Denver area, 
but it’s quite possible other appli- 
cants may file before the treeze is 
lifted. KLZ has been cooperating 
in color demonstrations held last 
year before medical groups, and 
said Terry. “the importance and de- 


Sirability of color in television 
broadeasting became more than 
ever apparent to us. Since then, 
we have consistentl, frequently 


voiced our confidence in the future 
of color television.” 


TV’S MAJOR ROLE IN 
PENNA. VOTE BIDS 


Phi'adelphia, Oct. 31. 
Television is making its impact 
on the forthcoming Pennsylvania 
Gubernatorial election (Nov. 7), 
tichardson Dilworth, Democratic 
for governor, 





candidate using 


TV proportionately as much as ra- 


is 


Gio and em odloying 15-minute dra- 
matic shows and puppet programs 
t. carry his message to the tele 
Viewing ele*torate. 


Susanne Roberts, Philadelphia 
actress-producer, is staging the pro- 
grams to project the Dilworth plat- 
form to the voters. Her dramatic 
shows have as a theme a large 
key, tabbed “The Key to Good 
Government” The voters are in- 
vited to choose between two doors 
one to “Zood’ government. the 
other to “corruption” and “graft.” 
Each week the audience taken 
through a different doorway. Dil- 
worth acts narrator and there 
are many flashes back and forth 
from the speaker to the dramati- 
zations of his subject. The shows 
are carried on WFIL-TYV. in 
Philedelphia, and WDTV,  Pitts- 
burgh. : 


is 


as 


+ 


_vision of Dr. 





RHUMBA MARATHON TO 


GET BUILDUP VIA VIDEO 


An attempt to build large scale 
attractions through video is being 


made with the promotion of a 
rhumbathon,’ to consist of a 
rhumba team marathon. Interna- 


tional Artists Corp., promoting the 
event, is angling to build this event 
up through repeated video show- 
ings, such as was the case with the 
Roller Derby 

“Rhumbathon” will be held at 
the 7ist. Regiment Armory, N. Y., 
around mid-November. Promoters 
are currently negotiating with vari- 
ous video stations for coverage. 


College Courses 


Set on WWJ-TV 








Detroit, Oct. 31 
First tele courses on the U. of 
Michigan Television Hour will be 
given on WWJ-TV, from 1 to 2 
p.m., Starting next Sunday (5). 


The pioneering venture in home 
study via television will offer a 14- 
week “Man in His 
Biology’ and a 
in “Living in 
the Later Years.”’ Each course will 
run 20 each pro- 
A third section of the tele- 


science course, 


World—Human 


n 


seven-week course 


for minutes on 
gram. 
cast will be a 20-minute tele hour, 
interpreting for the people of the 
state the function and scope of ac- 
tivities at the university. 
Supplementary written materials 
and reading lists will be sent stu- 


dents registering for the tele- 
courses through the university's 


extension service Examinations 
will be sent to students at the end 
of each course and certificates of 
participation will be awarded 
those completing the work. 

Students enrolling in this new 
educational medium will be cited 
in the certificates as charter stu- 
dents. Of course, anyone may par- 
ticipate in the programs without 
registering since the telecasts are 
on the regular commercial chan- 
n 


Fee for the 14-week course is $2, 
and $1 will be charged for the 
seven-week course. The fees will 
pay for the supplementary mate- 
rial and the examinations. 

Prexy Alexander G. Ruthven 
will introduce the first program. 
The biology course will be taught 
by Dr. Karl F. Lagler, associate 
professor of zoology in the College 
of Literature, Science and the 
Arts. During the 14-week series 
specialists from various depart- 
ments and the medical school will 
be guests ot Dr. Lagler. 


The second 20-minute tele 
course, “Living in the Later 
Years,” will be under the super- 


Wilma T. Donahue, 
research psychologist in the uni- 
versity’s Institute for Human Ad- 
justment. 


IRENE CASTLE’S 2506 
ED SULLIVAN-CBS SUIT 


Chicago, Oct. 31. 
Former dancing star Irene Castle 





filed a $250,000 damage suit in 
Circuit Court here last week 


against Ed Sullivan. CBS and Lin- 
coln-Mercury, charging that por- 
tions of an old film of herself and 
Vernon Castle were used on Sulli- 
van's television show without her 
permission. Pic involved was the 
“Whirl of Life” which Miss Castle 
bought up and withdrew from cir- 
culation in 1915 following the 
death of her husband-partner. 

According to the complaint she 
lent Sullivan a print of the film 
for use in a stage show. He re- 
turned the original but made a 
duplicate which he used on_ his 
“Toast of the Town” show on CBS 
last March, it’s charged. 

Plaintiff is now living in retire- 
ment as Mis. Irene Castle Enzinger 


jin suburban Lake Forest, 


| performer 


| tion series Monday 


Love That CBS-Cash 


RCA and CBS, despite their 
bitter feuding over the cur- 
rent color controversy, are 
pulling a “Does Macy’s tell 
Gimbels?” routine in the tint 
department. 

CBS, which is now transmit- 
ting a test pattern in color 
from 10 to 11 a.m. daily in the 
N: Y. metropolitan area, is util- 
izing an RCA black-and-white 
camera. It was adapted by 
RCA to the CBS specifications 
and was delivered about a 
month ago. ’ 


TVA Membership 
OK’s Strike Move, 
Pay Hike Bids 


Holivwood, Oct. 31. 

Membership ot Television Au- 
therity Friday night (27) unani- 
mouslv authorized the guild’s na- 
tional board to take strike action 
against the networks if such a step 
becomes necessary. In addition, 
card-holders okayed the proposed 
wage scale rates, set up by a local 
committee, for independent video 
stations here. George Heller, na- 
tional exec secretary of TVA, de- 
livered the main report. Earlier, 
TVA’s central! and eastern region 
members had voted similary to 
back a strike if necessary 








Heller will meet with network 
execs in New York this week to 
continue negotiations on wages 
and working for web telecasts. 
Heller, while here, said TVA will 
take strike action against the webs 
if, in the eyes of the national 


board, it 

With the passing of the commit- 
tee’s proposals for wages and 
working conditions over single lo- 


becomes necessary. 


cal stations by the membership, 
Peter Prouse, TVA _ head locally, 
will go into immediate  negoti- 
ations with the outlets 

Proposals to be set before the 
local stations here include rates 
for program fees and_ rehearsal 
coin, commercial announcement 


scale, specialty and group act 1 
and special provisions. 

Performer program fees have 
been set at $35 for 15 minutes, $50 
for 30 minutes and $75 for 60 min- 
utes. Program will require one, 
three and five hour rehearsal pe- 
riods, at $6 per hour, depending 
upon the length of the show. 
involved in a live com- 
mercial is to receive the same rate 
otf pay and rehearsal time as 
thesps appearing in the show. 
Participating spot programs call 
for announcer or pitch man to 
picket $25 per commercial plus 
one hour rehearsal pay for each 
blurb. If the person handling the 
commercial is involved in the ac- 
tual program, that person is to re- 
ceive blurb and show scale. A 
special provision in the article 
provides that no audience partici- 
pant may endorse, read or make a 
commercial pitch without reim- 
bursement at scale. 

TVA is requesting that standard 
acts of one to four persons be paid 
from $100 to $400, plus rehearsal 
fees, according to the number of 
thesps in the act. Group perform- 
ers of seven or more will have a 
special scale. Union is setting up 
a protection clause for performers 
in any act requiring that none get 
less than minimum fee. Also no 
receiving scale from 
any employer may be tied exclu- 
sively to the station. 

Sportscasters are to receive $200 
per event with assisting color com- 


‘ates 


a. 
stiiy Uaic 


mentator getting $125. In addi- 
tion, special rates have been set 
up for auditions, video screen 


tests, voice tests, repeats, replace- 
ments, understudies and warmups. 


EVA GABOR SET FOR 
WJZ SPONSORED SERIES 


WJZ-TV, N. Y., is launching four 
new airers, two of them sponsored. 
Legit actress Eva Gabor stars in a 
half-hour show Fridays at ® p. m., 
starting Nov. 10, backed by Rayco 
seat covers. 

Poppy Cannon incepts 
day-Tuesday-Wednesday  participa- 
6) at 6:30-7 
p. m., and “American Home Show” 
will take the Friday 6:30-7 p. m. pe- 
riod, starting Nov. 10. A religioso, 
|*Word of Life Song Time,” backed 
by Word of Life Fellowship, will 
go into the Saturday 11:15-11:45 
ip. m. slot starting this week. 





a Mon- 








Tele Chatter 





Dr. V. K. Zworykin, RCA veepee 


| and top engineer, left on a seven- 
| week tour of South America Satur- 


| lead 


day (28) to discuss the develop- 


ment and potentialities of televi-' 
_sion in Latin countries . 


.. Felicia 
Monteleagre set for the femme 
in DuMont’s “Adventures of 
Ellery Queen” tonight (Wed.) 

Sportscaster Guy Lebow working 
on his second book, titled “The 
Hockey Scene” Film actress 
Ellen Drew arrived in N. Y. Mon- 
day (30) for a round of the radio- 
TV guest circuits Fred Coe, 
lecturing at Columbia Univ. to- 
night (Wed.), will show a kinescope 


of the “Othello” program he pro- 
duced last summer for NBC's 
“Masterpiece Playhouse” ... Assn. 
of Documentary and TV_ Film 


Cameramen has affiliated with the 
National Assn. of Broadcast Engi- 
neers and Technicians “Belle 
Tierney Show,” = with Danton 
Walker, preeming tonight via Du- 
Mont under sponsorship of A. 
Davis & Sons. Maltex and the 
Gravy Master Co. have signed for 
participations in WNBT's “Kathi 
Norris Show,” while Florida Citrus 
has signed for a spot on the Jose- 
phine McCarthy program and Vi- 
trex has renewed on "Date in Man- 
hattan” ...CBS' “Teller of Tales” 
retitled “The Somerset Maugham 
Theatre” Campbell's Soup is 
flying the Modernaires to N. 
especially for a guest. stint 
NBC's “Jack Carter Show" Nov. 
11... William Gargan is collabor- 
ating with his son, Bill, Jr., in 
building a new video package with 
a department store giveaway twist 
... Johnny Andrews racked up his 
500th performance on WNBT's 
“Easy Does It’ Monday night (30). 

ABC-TV will beam the Macy's 
Thanksgiving Day parade on Nov. 
23 from 10-11:30 a.m 
Brewing is backing 
casts on WOR-TV 
nights, via BBD&O 
Arnell has replaced 
as producer of “Take a Chance,” 
Don Ameche starrer on NBC-TV 
.. . Hank Ladd engaged as writer- 
director for a video series starring 
Grace and Paul Hartman, which 
NBC is kinescoping. 

Hotel Pierre has installed tele- 
vision sets and radios in all guest 
rooms as part ot its regular hotel 
service. Installation of both the 
TV and AM sets was completed re- 
cently. Master antenna provides 
reception for all the video sets. 


tele- 
Saturday 

Peter 
Dick Lewis 


boxing 
on 


Hollywood 


“Hail the Champ,” sponsored by 
Powerhouse Candy for the past 18 
months, has had another week op- 
tion picked up.. Program is a GAM 
(Maury Gresham, Herb Allen, 
Maury Morton) Productions ... 
Herb Shriner has taped an inter- 
view for Progressive Broadcasting 
System's “Hollywood News Show’ 
. .. Jim Baker has been upped to 
full director status at KLAC-TV. 
Baker moved up through the ranks 
starting as a scenery switcher 


Gale Storm has been inked by Lou. 


Snader to make five Telescriptions 
.. “The Jonathon Story” is now 
being beamed in 12 markets. Pro- 
gram is a twice-weekly soap opera 
tilmed by Wilkins-Gooden Produc- 
tions “The Tom Hubbard 
Show” has been pencilled in for 
beaming over KLAC-TV; starting 
in November. Annette Warren and 
the Starlanders are regulars on the 
show Anita Gordon has been 
set as a regular on KTTV's “Holly- 
wood Studio Party,” starting Nov. 
6. Dottie O’Brien is handling the 
spot until that time Wallace 
Stark has been inked as art direc- 
tor on a series of 52 telepix being 
made ky Jerry Courneya Produc- 
tions for Bing Crosby Enterprises 
. .. Barbara Britton has taped her 
first program for Larry Finley’s 
Progressive Broadcasting System 
Natalie Kalmus Television is 
picking up the tab on “Fireside 
Theatre” over KFMB-TV, San 
Diego. 


~* 


Chicago 

Ransom = Sherman’s half-hour 
cross-the-board NBC strip moves 
up to the 2-2:30 p.m. slot to make 
room for the Bert Parks show .. . 
Beulah Zachery, “Kukla, Fran and 
Ollie” producer, addressed the Ra- 
dio Council of Greater Cleveland 
last week... Third WBKB direc- 
tor to get the beckon from Uncle 
Sam in recent weeks is Carl Rus- 
sell. George Rice is taking over 
; Muntz TV declared its initial 
dividend, sending out 15c¢ to share- 
holders Johnny Gottselig is 
narrating the filmed highlights of 
the Black Hawk hockey games 


beamed Tuesday nights on WENR- 
TV for Master Jewelers, starting 
Nov. 14... WGN-TV salesman Bill 
' Davis called back io active Navy 





A 
on 


duty ... Dave Garrowav watched 

1a thief drive off in his Cadillac 
convertible the other night. Theit 
| leaves NBC star with only three 
ears... NBC account exec Charles 
| Standard copped a 52-week renewal 
for televersion of “Quiz Kids” from 
Miles Laboratories, through Wade 
Agency ... WGN-TV sports gabber 
Harry Creighton is new prexy of 
Chi Sports Broadcasters Assn... , 
Paul Skinner is doing six five- 
minute news shows on WTMJ-TV, 
Milwaukee Burr Tillstrom, 
{ man-behind-the-scenes on NBC's 
“Kukla, Fran and Ollie,” will hand 
out the awards at the 18th annunl 
dinner of the Chi Arts Directors 
Club Nov. 6... Ruth Oftendahl is 
new secretary in the WGN-TV 
sales department Chi Stude- 
baker Dealers, through Roche, Wil- 
liams & Cleary, has ordered a 13- 
week renewal tor Sunday night fea- 
ture film on WNBQ.. NBC-TV 
is auditioning via closed circuit a 
quarter-hour = strip. version _ of 
“Hawkins Falls” this week. Series 
is produced and directed by Ben 
Park Hugh Perkins and Milo 
Seeley have joined WBKB engi- 
neering staft Allis Chalmers 
will bankroll again this year a one- 
shot telecast Nov. 28 from the Chi 
International Livestock Exposition 
on NBC, 





London 

Alan Wheatley has the title role 
in “Richard II,” which is the first 
TV play to have repeat perform- 
ances. It had its initial screening 
last Sunday (29) and is being pre- 
sented again tomorrow (2) and next 
Tuesday (7). Joy Shelton plays the 
Queen and Henry Oscar, Clement 
MecCallin and Arthur Wontnar are 
featured. Royston Morley pro- 
duced the play, which runs two and 
a half hours .. A three-reeler 
made by the BBC film unit on the 
new House of Commons, titled 
“The Debate Continues,” with ex- 
cerpts from last week's opening 
ceremony, was screened for the 
first time last Saturday (28) ; 

Last night (31) Kevin Sheldon’s 
production of “As You Are,” with 
Edward Chapman starred, was tele- 


cast... Avril Angers will be fea- 
tured in the new Terry Thomas 
series, “How do you View,” which 
starts next Wednesday (8)... Next 


Sunday (5) Carol Gaye and Peter 
Graves, stars of the new British 
| musical, “Dear Miss Phoebe,” will 
; sing some of the songs from the 
show ... J. M. Barrie’s “The Little 
| Minister,” first produced in the 
Haymarket theatre in 1897, is be- 
ing revived next ®unday (5), with 
Emrys Jones and Joy Parker as 
the stars. 


TBAProbes Excess 
Tax Effect on TV 





Claiming that imposition of an 
excess profits tax on_ television 
broadcasters would not only pre- 
vent the pioneer stations from re- 
couping the heavy losses they in- 
curred but might also preclude 
their getting any earning at all, 
the Television Broadcasters Assn. 
has created a committee to study 
the effect of such a tax should 
Congress vote it at its forthcoming 
session. Committee will seek to 
determine what relief might be ob- 
tained for TV, on the basis that 
the industry has been operating 
only post-war and has_ invested 

(Continued on page 38) 


WITTING TO COAST ON 
DU MONT AFFILIATIONS 


Chris J. Witting, DuMont net- 
work’s general manager, flew to the 
| Coast Thursday night (26) for a 
week's stay to line up a new affil- 
jiate outlet for the web’s kinescopes. 
KTSL, the Don Lee video outlet in 
L. A., had been taking some of the 
DuMont shows, but, now that the 
station has been taken over by 
CBS, DuMont is forced to seek an- 
other outlet. 

Witting is talking to execs of 
KTTV (the L. A. Times-owned sta- 
tion in which CBS had a 49% 1In- 
terest, and KFI-TV, the Earle An- 
thony station. While on the Coast, 
the DuMont chief also huddled wit 
major film studio exees in an al- 
tempt to line up top Hollywood 
stars for DuMont shows. He's duc 
back today (Wed.) in time to attend 
a DuMont press meet, called to es 
plain the network's views on tie 
UHF allocations and color TV. 
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IAFF F444446-6-6-6-6-6-6-6666-6-6-6-666-666666-6666666666666464 | fo handle the grist for the 10-station hookup while Dick Joy holds up | 


From the Production Centres 


CREF EFEEESE EEE EEEEES ES 
IN NEW YORK CITY... 


Univ. of New Mexico conferring degree of “Doctor of Human Rela- 
tions” on Ted Mack when “Original Amateur Hour” salutes Albu- 
querque next Thursday on ABC Margaret Arlen,. WCBS femme 
gabber, started her eighth year on the station Monday (30)....Law- 
rence Tibbett exits the ABC “Metropolitan Opera Auditions” prior to 
its start, due to conflict with his legit role in “The Barrier,” set to 
open tomorrow Tele-Test Productions and Gen Genovese packag- 
ing a Flying Tigers show, with Charles Harrell to direct and Gerald 
Milton scripting. 

Ex-CBSman Vic Ratner, now Macy's ad-promotion veepee, elected a 
trustee of Hospital for Joint Diseases Sy Fischer now a partner in 
Frank Cooper Association Bryan Houston, exec-veepee of Lennen & 
Mitchell, starts today (Wed.) as exec head of Sherman & Marquette’s 
N. Y. office Patsy Campbell featured on “Armstrong Theatre” Sat- 
urday (4) Nine-year-old Philip Rodd new to “Portia Faces Life.” 

Mort Lippman new organist for John Reed King’s “Give and Take” 

..Ralph Bell and Rica Martens added to ‘Nora Drake’’....CBS vee- 
pee Adrian Murphy to kick “Color Television” around at the Radio 
Execs club luncheon tomorrow (Thurs.) at the Waldorf....Walter 
Preston’s “Show Shop” expands to a six-times-weekly WOR feature 
Nov. 8 Thesper Ed Begley to Norfolk, Va., to appear in the Gary 
Cooper feature 20th-Fox is lensing at the naval base....Hank Sylvern 
to accomp Lina Romay in some World Broadcasting transcriptions. 
Three Beaus and a Peep also signed Philip Morris has renewed 
Johnny Olsen’s and Walter Kiernan’s ABC airers for 52 weeks... 
“Nora Drake Story,” by Cornelia Blair, based on the Toni-sponsored 
CBS daytime serial, to be published by Duell, Sloan & Pearce Nov. 10.... 
Grant Richards new to “Romance of Helen Trent’”....Kermit Murdock 
added to “Backstage Wife”....‘‘Lorenzo Jones” additions 
Chuck Webster, Ronald Long, Andree Wallace, John Stanley and 
Haskell Coffin ...Daniel Ocko to “Young Widder Brown”....Jackie Grimes 
new “Just Plain Bill” player... 
addition Bernie Green had his first symphony preemed by Paul 
Whiteman on ABC last night (Tues.).. .Roger De Koven left for the 
Coast yesterday to appear in a Universal pic....Pauline Frederick's 
ABC co-op news show added its 36th sponsor last week. 


IN HOLLYWOOD... 


CBS switched around its newscasters to split up 10 o’clock wire along 
the Coast. Grant Holcomb, net’s: news director in Frisco, comes south 


WANTED 
TELEVISION 
SHORTS — FEATURES 


for 


MEXICO—CUBA—BRAZIL 
ALL LATIN AND 
SOUTH AMERICAN TERRITORIES 


SUBJECTS SUITED TO LATIN TEMPERAMENT 
AND PSYCHOLOGY CONSIDERED 

















Selatan: cian 


ENGLISH LANGUAGE—NO BARRIER 


| ESRI 


WILL ADVANCE DUBBING COSTS 


SUBJECTS TO BE DUBBED 
INTO SPANISH AND PORTUGUESE 


R. K. 0. CHURUBUSCO STUDIO, 
MEXICO CITY 





FOR FURTHER INFORMATION 


FRANK FOUCE 


PAN AMERICAN 


TELEVISION CORPORATION 


127 S. Broadway Los Angeles 12, Calif. 
Tel.: MU, 5713-MI. 1776 


CALL OR WRITE 





_| November release eight titles cut by the St. Olaf Choir. . 


include | 


Grant Richards “Front Page Farrell” | 


‘the local end. Chét Huntley, who has been doing the entire stint solo 
‘for many years, is now confined to a daily analysis program....ABC’s 
Bob Kintner, Ernest Jahncke and James Connolly wound up their 
| eross-country junket of affiliate meetings....Dorothy Kirsten will be 
on the Bing Crosby platter that Al Jolson was to have made... .CBS is 
staging a junket to Las Vegas for the radio-TV reporters so they can 
see how a gambling story is created for “Yours Truly, Johnny Dollar” 
It was moving day for two agencies last week. Ward Wheelock 
took over the former Esty quarters and McCann-Erickson moved into 
the Wheelock suite 

Howard Meighan making two-week tour of the northwest calling 
on CBS affiliates ...Gil Faust is now producing “Straight Arrow”.... 
Ed Buckalew, Coiumbia Pacific network sales manager, swinging 
through the east on three-week client junket....Stanley Farrar, one 
of the AFRA standbys, starting his 20th year in radio....Laurence 
Olivier and Vivien Leigh paired in their first U. S. radio stint for Lux 
airing of “Rebecca’”’ Group of eight German radio leaders due here 
next month for two-week study of Hollywood radio technique, 


IN CHICAGO ... 


| 
| 





... Walter O’Keefe east for a round of guest shots | 


WLW’s ‘Moon River’ Marks 
20th Anni With 4-Hour 
Spread; Also in TV Bow 


Cincinnati, Oct. 31, 
WLW'’s “Moon River” midnight 
slumber program, on the air long- 
er than any other daily show, cele- 
brated its 20th anniversary Friday 


| (29) with a four-hour spread of 


Alan Fishburn has taken over production reins on Mutual's “Sky | 


King” aired Tuesdays and Thursdays for Derby Foods. Fishburn is 
|replacing Roy Winsor, who has joined the Biow agency in N. Y..... 
|Armour has renewed Everett Mitchell’s “Town and Farm” show on 
| WMAQ three days weekly... . Bill O'Connor has exited WGN announcer 
| staff to take a fling at freelancing....For the sixth year Philco has 
| renewed its quarter-hour sponsorship of Don McNeill’s ABC “Breakfast 
|Club”....NBC commentator Alex Dreier to address the Auto Battery 
| Manufacturers Assn., Saturday (4) Scott Wiseman of WLS’s Lulu 
| Belle and Scott singing team is part owner of an Illinois oil well that 
|came in last week 
Lillian 
| Murphy and David Poleri will share singing honors on Mutual's “Chi- 
{cago Theatre of the Air’ production of “The Only Girl” Saturday (4) 
|....WCFL is again airing the final period of the Chi Black Hawk 
hockey games with Johnny Gottselig describing the action....WIND’s 
Bob Finnegan is new vice prexy of the Chi Sports Broadcasters Assn. 
Chuck Wiley of the WBBM publicity staff was named secretary-treas- 
urer... 


dian stations ...Patti Malloy joins Bill Snary on WIND's “A Guy and 


Canadian division of Best Foods Corp. has picked up “Who's | tablets to mattresses. 


Talking,” phone quizzer packaged by Hal Tate, for airing on six Cana- | 


a Gal and a Song” 
Havana 
assistant office manager. 


WBBM salesman Jack Boswell is vacationing in 
. Sidney Wells, Chi McCann-Erickson v.p., has been named 
George Kreer joins the agency as veepee in 


| charge of copy and art Jan. 1, exiting J. Walter Thompson Chi office 
...West Wind, vocal quartet, added to morning Dick (Two Ton) Baker 


show on WGN. 





TV Script Stuffs 


Scored by Horwin 


Top-name Hollywood and legit 
writers now breaking into tele- 
vision have no right to squawk 
when they are asked to do three 
or four rewrites on their scripts, 
according to Jerry Horwin, CBS- 
TV story chief. Too many of these 
writers who have established rep- 
utations in other branches of show 
biz think they can toss off a video 


show ‘with their left hand,” Hor- 
win said. They don’t realize, he 
added, that TV is a new medium 
to them and requires different tech- 
niques than the ones they mastered 
in their previous jobs. 

Horwin was a vet Hollywood 
scripter and playwright before 


the subject are believed to bear 
, special significance. He conceded 
that a name scripter might have 
to spend as much time and effort 
on a single video show as he for- 
merly did on an entire screenplay 
and that the money paid for that 
effort might not be as high. But, 
he said, while CBS and the other 
webs are making every effort to 
lure these top-name writers into 
TV, they can’t expect as much 
money from a medium as new as 
video. “And,” he added, ‘once 
they have learned the 
they won't have to worry about 
doing three or four rewrites.” 
Because of the terrific rate at 
which TV eats up all material, Hor- 
win predicted that many of the top 
video dramatic shows will be re- 
peated from time to time. While 
a writer might get up to $1,500 or 
$2,000 for an original hour-long 
script, he said, the number of dra- 
matic shows now en the air will 
make it virtually impossible to sus- 
tain the flow of original properties 


ety acts, he pointed out, are al- 
ready repeating their material and 
the same will have to occur for 
video dramatics. 

Horwin said that CBS. in its at- 
tempt to bring in top writers, is go- 
ing out of its way to help them 
learn about TV. When a writer 
submits a script, he said, he gets 


ducer or director, who might be 
one of the top men in video today. 
Thus. according to Horwin, the 
scripters get a chance to gain prac- 
tical experience in video. 





Boston—Roger Harrison, for- 
merly Farm Director of WBZ has 
switched to the AM and TV sales 
staff of the station. For the past 


months has m.c.’d a 








\“Family Food Show” on WBZ-TV. 


| 
} 
| 


joining CBS and so his views on) 


medium, 


week after week. Number of vari- | 


a chance to consult with the pro- | 


two years, Harrison has conducted | 
a daily farm hour and for several , 
weekly | 


PITT JOCKEY INKED FOR 
AM HOUR SIMULCAST 


Pittsburgh, Oct. 31. 

Al Nobel, KQV announcer and 
disk jockey, has been signed by 
Wilkens Jewelry Co. to m.c. the 
simuleast of the ‘‘Wilkens Amateur 
Hour” on radio over WCAE and 
television over WDTV, beginning 
Sunday night, Nov. 16. Pact is for 
one year and ties Nobel to Wilkens 
for AM and TV exclusively. He’s 
being okayed to continue two cur- 
rent contracts on KQV, however, 
until their expiration in the near 
future. Nobel emceed the Wilkens 
program last year on WCAE, but 
at that time not under an exclu- 
sive deal with sponsor. 


Standard Transcription Service is prepping for | 


the 7,300th broadcast, the first 25 
minutes of which were carried by 
NBC. Simuleasts for TV were 
initiated this week. 

*Moon River’ boasts many dis- 
tinctions. Powel Crosley, Jr., for- 
mer head of the extensive WLW 
operations, ordered it in 1930 as a 
late-night relief from “too much 
jazz on the air.” At his sugges- 
tion Ed Byron, then a staffer, 
shaped the pattern of soft singing 
and poetry reading with a back- 
ground of muted organ music. 

Byron's original theme poem 
was given its first reading on the 
air by Jay Jostyn, another staffer. 
He and Byron are now star and 
producer, respectively of ‘“Mr. 
District Attorney.” Since then the 


| station has received more than 1,- 


000,000 pieces of fan mail on the 
show, which the WLW manage- 
ment has retained as a sustainer 
in deference to a steady flow of 


| sponsorship bids from advertisers 
|for items ranging from sleeping 


Among WLW staffers who sang 
or read poems on the show during 
its 20 years were Doris Day, Phil 
Brito, Ronny Mansfield, Anita 
Ellis, Ann Perry, Peter Grant, 
Norma Robbins, Harry Holcombe 
and the deVore Sisters. Lee Irwin, 


;now with Arthur Godfrey, played 


|Chandler, Jr., 


Arthur 
Crosley 


the organ for a_ time. 
veteran 


| staffer, has been organist most of 


the program's time. 





Dallas—Jane Ann Cockrell has 





| joined the staff of WFAA, AM-TV, 


Jack Logan, who has been asso- 


ciated with the show since its start 
| here a dozen years ago, when he 
was an announcer on WJAS, will 
again commute every weekend 
from Washington, D. C., where he’s 
production manager of WNAL,. to 


be Wilkens’ special rep on show |; 


and also to work with Nobel in 
the commercials and skits. 

At the same time, Wilkens an- 
nounced the appointment of Walk- 
er & Downing as the ad agency for 


its radio and television simulcast. | 


Previously, show had been handled 
in its entirety by the bankrolling 
outfit. 


-— WTOD in AFRA Tiff 


Toledo, Oct. 31. 
| Examiner of the National Labor 





Relations Board is considering the | 


,application of ° Cleveland 


local, | 


American Federation of Radio Art- | 


ists, AFL, for the right to repre- 
sent four announcers of WTOD, To- 
/ledo, in collective bargaining. Ted 
Smoot, attorney representing the 
AFRA local, said the appeal to 


NLRB followed six weeks of nego- | 


tiations during which the station 
management refused to recognize 
the union. 


headed by Edward Lamb. The 


Station is owned by Unity Corp., 


|NLRB must decide first, whether | 


\it is appropriate to establish a bar- 


gaining unit at the station, and if | 


so, then to order an election to 


| decide whether the Cleveland local | 


should be the bargaining represent- 
ative. 





| . 
| Shows for Aussies 
Hollywood, Oct. 31. 


Series of transa@ribed radio pro- | 


| 8rams showing the American way 
'of life is being made here by Gor- 
don Currie, head of International 
Pictures, Australia, for Down Un- 
der programming. Currie repping 
3UZ, Melbourne radio station, also 
will cut a Christmas salute from 
Hollywood to Australia, interview- 
jing name film talent. 


| 


as assistant publicity director. 
Winona Portwood has joined the 
WFAA sales promotion staff. 














Courtesy of M-G-M 
Now appearing with 
DONALD O'CONNOR 
in “THE MILKMAN" 
(Universal-iInternational) 
Management: WILLIAM MORRIS AGENCY 

















“MORTY" "“ARTIE” 
Currently 
OPENING NOV. 4th 
STATE 
HARTFORD 


Direction: MUSIC CORP. OF AMERICA 
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Tenor 


Exelusive Mot. of 


CHAS. C. MARTEL 
Publicity and Met. 
667 Madison Ave. 

New York 21, N. Y. 

TE 8-7277 & 8-5240 








TV Station Execs, Packagers, 
Producers and Directors! 


The production-business dynamo be- 
hind the interplayers—New York's top 
off-Broadway legit group — seeks re- 
sponsible TV position. 


I’m the man you can count on to 
get the job done. Write Box 22412, 
Variety, 154 West 46th Street, i 
York 19%, N. Y. 

















T.V, PRODUCERS 


ATTENTION! 


We Supply Your Needs 
PROFESSIONAL WRESTLERS 


MEN OR WOMEN 
Professional Boxers 


AL-MAYER BOOKING OFFICE 
1476 Bway (42nd), New York 4&0 3-3629 
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See Canadian TV 


| 


By End of 31 wis 


Montreal, Oct. 31. 


Providing the necessary permis- 
cion from Premier Duplessis_ to 
build a tower atop Mount Royal is. 
forthcoming in the next few 
months, the Canadian Broadcast- 
ing Corp. hopes to have a tele- 
vision station in Montreal operat- 
ing by the end of 1951. (Premier 
Duplessis has indicated that he is 
withholding approval until the 
CBC permits him to have a pro- 
vincial radio network something 
which the CBC claims is not with- 
in its power to give). 

\leanwhile, other CBC prepara- 
tions are going ahead for TV here 
in Canada. The $4,500,000 voted 
hy the federal government will be 
divided evenly between Toronto 
and Montreal. A special television 
studio to house equipment is being 
readied behind the CBC building 
here in Montreal and a 550-foot 
tower is under construction in 
midtown Toronto. 


In Montreal, the transmission |} 


tower must be built on the moun- 
tain to give full coverage to all 


parts of the city and urban areas. 
\n additional problem will arise 
n Montreal when TV makes its 
Because of the fact that the 

ovinee is bilingual, programs 
will have to be evenly divided be- 
tween French and English. Ac- 
ording to Alphonse Ouimet, chief 


] 
entry 
" 
I 











{ 

engineer and coordinator of tele- 

vision for the CBC, an additional 

tower will be erected as soon as 

possible to solve this problem. 
Continued from page 235 aa 

over the immigration authorities 


questioning his status as a citizen, 
under the new Internal Security 
\ct, When he arrived here from 
Italy. 2 

It's known that Toscy has been 
telling his friends that he has no 
intention of returning to the NBC 
podium ta declaration § that - has 
cued some members of the orches- 
tra to shop around for other as- 
signments). Some say the con- 
ductor plans to “sit it out” at his 
home in Riverdale, N. Y., until 
Christmas time, when he. plans 
sailing back to Italy to join his 
Witte, 

However, some of the RCA-NBC 
echelon still contend that Toscy 
Will be back, some crediting Walter 
Toscanini, the conductor’s son and 
business manager, with 
that assertion. Walter Toscanini 
also characterizes as “ridiculous” 
reports that he’s lending a willing 
eur to CBS enticements. 

What happens if Toscy fails to 
put in an appearance upon con- 
clusion of Reiner’s three Monday 
night broadeasts, is the next item 
on the agenda. 











making |}. 





KSTP 


Continued from page 25 qa’ 


Sames directly after the strikers 
threatened the football games. 
Then KSPT picked up the broad- 


cast from WDAY, Fargo, N. D., 
but after union protests WDAY’s 


permit was 
grounds. 


KSPT’s Minnesota football broad- | 


Casts have never wanted for spon- 
sors. Four other Twin City sta- 
tions still broadcast the games. 
Last season both KSPT and WTCN 
also telecast the contests, but a 
ruling by the Big 10 conference, of 
\hich Minnesota is a member, now 
prohibits such TV. 

Regarded as. strike develop- 
ments, too, were the shutting off of 
KSTP’s television privileges for 


the Minneapolis American Assn. 


revoked on technical | 





baseball games in the middle of the | 


summer last season and the ban on 
is telecasts of professional wres- 
‘ling at the St. Paul Armory. The 
station had commercial sponsors 
lor these TV shows. A movement 
has been started in Congress, too. 
'o revoke its television permit. 

In place of the Minnesota foot- 
ball games Saturday afternoon, 
KSTP now is carrying NBC net- 
work football broadcasts. 





Cleveland — Alice Weston has 
left WEWS for freelance and will 
take over a cooking program at 
WXEL. Charles Ranallo, field di- 
rector WNBK, has resigned to join 
Cinecraft Productions, Inc. as head 
Of all television activities. 


eee 


SOUTHWEST SET BY KEYL 


San Antonio, Oct. 31. 
believed to be the largest | 
single television spot contract in! 
the Southwest has been signed by 


LARGEST SPOT PACT IN | 


_Joske’s of Texas, local department 


store, with KEYL, according to) 
W. D. Rogers, veepee and general | 
manager of the outlet. Contract | 
calls for the maximum number | 


of one-minute spots (260) available | 


on KEYL for one year, starting | 
Nov. 5. Joske’s is already spon- 
soring, in cooperation with 


Frigidaire and Hoffman Radio and 
Television, 11 local high-school 
football games each Friday night. 

The account was placed for 
Joske’s with KEYL by Pitluk Ad- 
vertising Co., and was handled by 
Larry Shelton, KEYL account ex- 
ecutive. 


Egg in His Beer 
Hollywood, Oct. 31. 

Announcing the grunt-and- 
groaners for Brew 102 on 
KLAC-TV has become a head- 
achey chore. 

Beer sponsor lHas_ issued 
strict orders that Welsh must 
avoid phrases which might re- 
mind televiewers of other 
beers. Thus, Welch can’t use 
the phrase “Lucky Channel 
13” because of Lucky Lager; 
can’t mention ihe East side of 
town because of Eastside Beer; 
and mustn’t ever say that a 








match is the Acme of grunt- 
and groanirg — for another 
obvious reason. 

St. Louis—Two new gabbers 


have joined KMOX, local CBS out- 
let. They are Lee Cavanagh and 
Ollie Raymond and they have re- 
placed Richard Coghlan and Rob- 
ert Irving who have joined WMAY, 
the new 1000-watter at Springfield, 
Til. 
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' and forests, it should be preserved | 
_ search at the U. of Illinois, has of- 


| for all the people. 

| Shirtsleeve confab drew plans to 
| get strong representation at the 
, FCC’s video hearings, which start 
; Nov. 13 in Washington. Educators 
| will demand absolute preference 


{on VHF channels and a reserva- | 


| tion of possibly 10 frequencies, in 
| perpetuity, in UHF. Idea is to 
round up as many university and 
college prexies as_ possible, 


| hearings 
; N. Y. City communications di- 
rector Seymour Siegel reported on 
the NAEB network which was in- 
cepted with programs of WNYC, 
the municipal station. Web has 
grown to point where 39 outlets 
are taking some 10 hours of pro- 
grams weekly. 
Wilbur Schramm, 


head of the 


Educational Broadcasters 


| Continued from page 29 


per- | 
haps 300-400, to appear at the D.C. | 








Institute for Communications Ree 


fered to provide a home for the 
net by means of a foundation grant 
covering staff for reproduction of 
tapes and distribution of the shows 
to the increasing number of sta- 
tions requesting them. Web was 
kudosed by Miss Hennock and by 
Neil Morrison, repping the Ca- 
nadian Broadcasting Corp. 





Boston — Malcolm McCormack, 
who for the past 15 years opened 
up WBZ at 5:30 a.m. has been ap- 
pointed the station’s Farm Direc- 


tor and will announce the “New 
England Farm Hour.” This will 
not help his shuteye department 


to any extent for the show hits the 
air at 6 a.m. Monday through Sat- 
urday. McCormack replaces Roger 
Harrison. 
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They sce sales... 








IN TCHAIKOVSKY ? 


scores of them. Shrewd 
businessmen /:now there’s money in 

music. Especially when it’s the music of 
Tchaikovsky (and Beethoven, Mozart, Strauss 


and Schubert) as played in the Vienna 





‘Philharmonie Orchestra TV films, now a 








available exclusively through Radio Sales. | 
| 


This series of 13 concerts looks so good 





(and sounds so good) it got this kudo from 


Variety: “has great appeal...music 3 
; 
excellently performed ,..well recorded.” 


And its appeal includes all viewers. 


Because these films have music for every- 


hody —selections like “Tales from the 
Vienna Woods” and “The Unfinished i 


Symphony.” All superbly filmed in 


the world-renowned music centers of 


Vienna and Salzburg. 


Looking for low-cost TV advertising? 


You'll see the perfect sales instrument in | : 


Si irermce + 
——_-”-. 


the Vienna Philharmonic Orchestra films.* a 


Just call Radio Sales. 


RADIO SALES TV FILM PRODUCTIONS 


Vienna Philharmonic Orchestra*- Gene Autry ie 
Show - Hollywood on the Line - Strange Adventure | 


British Features - World's Immortal Operas 


*Series produced by Eugene Sharin for Ambassador Films, 


Represented by Rudio Sales, Radio and Television rt 


eS 
e 


*Subject to prior sale in each market. 


Stations Representative...CBS 
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TV Preems In Cuba 


Continued from page 28 








teams are playing. with thousands 
turned away. The lesser teams 
draw no less than 15,000 admis- 
sions. 

Union Radio plans to devote the 
majority of its telecasts to sports, 
news It’s 
currently not equipped to handle 
} 


nas 


films and commentaries. 


large studio programs, since it 
only one studio in its building 
there are only two cameras in Op- 
eration 

On the other hand, CMQ will 
attempt to build its audiences with 
programs and_ variety 
well as other type pro- 
srams. Should it get the baseball 
games, evening programming will 
be taken care of completely. Cur- 
rently in the process of being built 
are additions to the present Radio 
City, which will house its video 
facilities. An entire wing of a new 
building has been redesigned so 
that it can support a 300-foot an- 
tenna which can withstand hurri- 
canes Most of CMQ's equipment 
is already installed with studio 
renovations and the antenna to go. 
Failure to get the antenna into 
Cuba. Mestre feels, the reason 
for not currently being on the air. 
UR is operating with a temporary 
antenna. 


and 


cramatic 


shows as 


is 


Union Radio, however, has pur- 
chased a residence next door to its 
present studios, where all its video 
operations will ultimately be» 
housed. More studio space will be 
available in the new building. 


Reason Union Radio was able to 
get on the air in what is regarded 
by RCA engineers as a record time 
lies in the fact that Pumarejo, once | 
having made up his mind to go into 
video, moved his family to another 
house and converted his home into 
a video station. Shipments from 
RCA started to roll in mid-August, 
and, with an RCA engineer super- 
vising, technical and programming 
crews were trained in a compara- 
sively short time in order to make 
the preem Alberto Mestre, 
brother of the station's president, 
took technical training in New 
York in order to understand the 
operations. 

Color Issue Small 

Station is starting its operations 
at 6 p. m., but will ultimately go 
into daytime programming as well. 
The rates are comparatively cheap, 
inasmuch as minute spots will start 
at $25, with $75 for a 12-mintte | 
program. 

Despite the paucity of sets, vir- 
tually everyone in Cuba turned out | 
for the initial programs. About 
3,000 were at the station with chairs 
set up on the station lawn to ac- 
commodate everybody. Those that 
couldn’t get near the area of the 
station saw the shows from various 
vantage points in town. All radio 
stores remained open for part of 
the evening, and crowds milled 
around the plate-glass windows. 
The station gave out a remarkably 
clear signal, which also impressed 
the public. At some stores there 


, WHO. 











were near-riots when the station 
went off the air. 

Although color isn’t a great fac- 
tor in Cuban tele deliberations, the 
issue has already cropped up. Ar- 
mando Trinidad, operator of RHC, 


at one time the largest radio sta- 
tion in the area, went on the air 
shortiv before the start of Cuban 
tele and declared that black-and- 
white wasn’t good enough for the 
Cuban people, who deserve full 


color tele, and urged the people to 
Wait. However, tele distributors 
declare that this speech has made 
on Cubans, who appear 
to be enthusiastic over present 
videocasts. They predicted that 
the issue will not crop up for some 
time again, and Cuba will be able 
to gobble up all the sets that U. S. 
manufacturers can export to the 
area. 

Union Radio has made a bid for 
U. S. business with the opening of 
a N. Y. office. Irving Later has 
been put in charge. 

Ultimately, Havana will have 
three channels—2Z, 4 and 6. Radio 
Union is on Channel 4; Mestre has 
been allocated Channel 6, and Tel- 
evision Caribe has Channel 2. Lat- 
ter is currently negotiating for sale 


no indent 


of its facilities to Fort Industries. 
Banker Jose Monesas is in charge 
of the dicker. 


CMQ’s Mestre in N. Y. 

Goar Mestre, head of the CMQ 
network of Cuba, is in New York, 
following the visit last week of his 
sales director, Arturo Chabau, to 
speed up the bow of CMQ's video 
operations. Havana station hopes 
to start Nov. 26 with 
baseball games from 9-11 p.m. and 
the initial sked may be increased 
to 6-11 p.m. shortly afterwards. 

CMQ had originally planned on 
incepting tele in January or Feb- 
ruary, but has moved up its time- 
table at the request of advertisers. 
Union Radio, competing tele out- 
let, started last week. However, 
this station has an exclusive ad- 
vertising basis, accepting only one 
brand of cigarets, one brand of 
toothpaste, ete. Spenders not on 
Union Radio, especially Bacardi 
rum and El Cuno cigs, asked 
CMQ-TV to take the air 

Mestre feels his station will be 
able to outstrip Union Radio be- 
cause it has radio talent signed 
up on exclusive basis, and there 
are few legit or pix performers in 
Cuba to contest the web's talent 
pre-eminence. 

CMQ has already invested $750,- 
000 in tele equipment, most of it 
RCA, and will spend an additional 
$400,000 next year. CMQ-TV is 
on Channel 6, which is not assigned 
in Miami, Florida, and therefore 
it expects no interference. 





Des Moines—Cowboy Phil and 
his Golden West Girls have been 
added to the artists staff of station 
Unit formerly broadcast 
over the Ohio State network web 
of 26 stations, and before that 
toured the Southwest Pacific for 
USO for several years. 


lensing of | 


earlier. | 
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We're proud of the success 
company we keep on WJBK 


OLSON RUG COMPANY 
PURITY’S TASTEE BREAD 
ROYAL DESSERTS 
STOKELY FOODS 
SWANSDOWN CAKE MIX 
BIRD’S EYE FOODS 


BON AMI 

BROMO SELTZER 

CAMEL CIGARETTES 

CHASE & SANBORN COFFEE 
COLGATE VEL 

CROSLEY REFRIGERATORS 


Follow these leaders and boost your sales! 


WJBK-AM « 


NATIONAL SALES HEADQUA 
NEW YORK 22, 
Represented Nationally by 





, A > WIBK-TV. a CBS : 
; and Dumont affiliate. 


TV-DETROIT 


ELDORADO 5-2455 
THE KATZ AGENCY, INC. 
{ 


 GAMBARELLI-NORRIS 
BALLET TELE SERIES 


Maria Gambarelli, former Broad- 
way cinema ballerina and recently 
on a European concert tour, is back 
in America with an eye to tele- 


vision. Not as a performer, but as 

a producer. 
She plans 

family tales 


a series of musical 
which may be done 
live for NBC, or in colorfilm, which 
can be telecast in black-and-white 
now, and eventually in tints. 

Miss Gambarelli is collaborating 
with composer Arthur Norris on 
this series, which will entail an in- 
terpretative ballet troupe of 10. 











Cantor 














Continued from page 29 


build a corner of a room if 


can’t show the entire room.” 


we 


Other Economies 

The NBCites agreed that a good 
legit man, who knows the front and 
the back of the house—somebody 
who has been a house manager of 
Broadway musicals—could earn his 
salary many times over. As Cantor 
adlibbed it, on his show alone he 
estimated a $3,000 saving in just 
two items, which would reconcile 
that 50°° of the $6,000 cost item 
NBC was willing to pay if Cantor 
paid the other 3G, 

The comedian’s position was that 
NBC had promised him facilities 


for a complete dress rehearsal, and 


if the comedians were willing to 
extend themselves, to insure their 
best performance at the actual tele- 
casts, the networks owe it to them- 
selves and sponsors not to be 
penny-wise on such items. Es- 
pecially if, as he pointed out, he 


could help save that much—and 
more—through judicious econo- 
mies. 

Jimmy Durante had his dress 


(dry run) last night (Tues.) in ad- 
vance of his debut tonight (Wed.) 
over NBC. 

Cantor made his dress rehearsal 
a showdown issue, frankly stating 
he would not go on if NBC didn’t 
see it his way. The network took 


the position it was willing to go 
along on the dress only for the 
premiere shows, and by then the 


talent should know its way around. 
Cantor said that while, fortunately, 
his own second show shaped up ok, 
apparently he didn’t think it was 
smart for him, the sponsor and the 
network to continue hazarding mat- 
ters when a little extra cost could 
further insure the end result. 

His third show, for example, will 
have a TV “salute to Al Jolson,” 
which he knows must be sharp and 
hep and skirt any dubious senti- 
ment. Furthermore, he threw out 
his entire finale, which was all set 
up before Cantor hit the road for 
his concerts, until the tragic event 
of last week prompted him to re- 
vamp the second portion with what 
he hopes will be a signal tribute to 
“the king’—Jolie. 


| 


| UHF 


| 
——— Continued from page 28 
(70 
fied: 
“Unless the mixture of VHF and 
UHE: stations is minimized through- 
out the country, a large portion of 
the potential audience will in ef- 
fect have their pocket picked. The 
| knowledge that local programs can 

















channels) for television, testi- 


be received on Channel 2 in the 
VHF band and channel 22 in the 
UHF band will not enhance the 


| viewers’ enjoyment in the slightest 
| degree. This is prticularly true if 
|the installed cost of a hybrid re- 
| ceiver is $100 more than that of a 
one-band receiver. We see no rea- 
son why the people of the United 
States should pay up to $3,000,000,- 
000 for the doubtful privilege of 
two-band reception.” 

But regardless of receiver prob- 
lems, the issue appeared academic 
to John V. L. Hogan, chairman of 
| Panel 3 of the National Television 
Systems Committee. Hogan sub- 
| mitted a report declaring there can 
| be no extensive UHF service for 
|some time because of the shortage 
of equipment. 

Asserting there is no proof that 
UHF can duplicate VHF service in 
major population centers or under 


| unfavorable topographical condi- 
jtions, Hogan recommended that 


| television service in the VHF band 
| be extended in areas now served. 
i And Frank G. Kear, testifying 
| for ABC, told the Commission that 
whether it allocates the UHF band 
| for television or not the need for 

additional VHF channels will con- 
| tinue to grow. 


|} been added as sports director. ‘ 


Inside Stuff—Radio 


Electioneering in the Radio Writers Guild reached a peak this week 
with both sides issuing broadsides in the campaign which ends tomor- 
row (Thurs.) at a membership meeting in N. Y. 

“We, the Undersigned” group, which has been charging the admin- 
istration of the eastern region with being pro-Communists, is backing 
Knowles Entrikin for national prexy. Group’s candidates for eastern 
council are: Daisy Amoury, Erik Barnouw, Henry Denker, Welbourn 
Kelley, Paul R. Milton, Stanley Niss, Robert Sloane, Irve Tunick 
Morton Wishengrad and Don Witty. P 

Candidate of the nominating committee, which represents the ad- 
ministration, is Ira Marion for national prexy. For eastern council the 
administration is backing: Jack Bentkover, Robert Cenedella, George 
Fass, Abram Ginnes, James Hart, David Kogan, Sigmund Miller, Sam 
Moore, Addy Richton, Frederick Freed, Jack Gerber and Ernest Kinoy, 





Group of broadcasters who want the right to rebroadcast sponsored 
programs when the originating network’s affiliates in their 
can’t carry them has taken its fight to the FCC. 

Stations, headed by Gordon P. Brown, head of WSAY,. Rochester, 
N. Y., have sent letters on the advantages of rebroadcasting to each 
member of the Commission. They maintain that only 2.74°% of the 
available audience listens to the average program. Remaining 97.26°%, 
they feel, could hear the shows if they were rebroadcast, and the 
re-airing would provide income for outlets now in the red. 


Cities 


Veterans Hospital Radio Guild, now raising coin to continue its work 
of instructing convalescing veterans on how to entertain themselves, 
has moved from the offices of Bob Hawk to the Henry Hudson hotel, 
N. Y. New phone number is PLaza 7-8657, and Helen Lee is campaign 
manager. 

Group’s “bedside network” has been getting support from various 
segments of the industry. 


World Broadcasting System is stepping up its releases of western, 
hillbilly and folk material. According to World exec producer Herb 
Gordon, stations in all sections of the U. S. have been reporting a boom 
in requests for rural rhythms. 

Transcription library has pacted cowpoke actor Johnny Bond and 
folk singer Tereya Lee, and is looking for new folksy artists. Already 
in the World stable are Susan Reed, Jimmy Wakely, Ernest Tubb, Red 
River Valley Boys, Prairie Ramblers, Delta Rhythm Boys, Cass County 
Boys and the Jubilaires. 


Walt Framer, producer-creator of “Strike It Rich,” and Sumner 
Rosenthal, merchandising expert, have formed Show Promotions, Inc., 
to syndicate audience participation shows for local AM and TV outlets. 
To. start, SPI will provide scripts, merchandise prizes and other services 
for two shows, “Times Square Holiday” and “Yours For the Asking.” 
Its — Prize Productions, offers prize packages for various programs 
on the air. 


Gen. Lucius Clay, chairman of Crusade for Freedom, has written radio 
and television station managers and network officials commending them 
for their help in getting over 7,000,000 signatures on the Freedom 
Scrolls. 

Crusade was plugged on 98° of the nation’s stations, a majority of 
twe outlets using more than three plugs daily between Sept. 4 and Oct. 
24. Transcription of NBC’s “We, the People” broadcast on the Cru- 
sade, was rebroadcast by 525 indies. TV stations used a 10-minute film 
documentary and 20-second vidpic spots. 











+ 
| 
_ TVA Slaps Down Berrill to WIND 
+ —— Continued from page 29 Pittsburgh, Oct. 31. 
: | Larry Berrill, announcer and 
Equity, informed talent agents 


disk jockey at WCAE for the last 
few years, has resigned job at 
Hearst-owned station to go to 
WIND in Chicago, where he'll spin 
an all-night platter program. Ber- 
rill recently had become one of the 
hottest and most influential of the 
local jocks on an hour-long late 


“this notification must be consid- 
ered binding upon them, and they 
will be held responsible by the re- 
spective branches with whom they 
have franchise agreements in the 
event this.order is violated.” 
Object of the ruling is to stop 














benefits similar to the three-hour night program over WCAE, 
stint which Milton Berle emceed 

for United Jewish Appeal on NBC- 

TV Saturday (28) and his previous 

marathons for the Damon Runyon ATTENTION—SPONSORS 


cancer fund. However, performers 
could appear on these airers for 
scale, when TVA and the webs sign 
a pact. 

In radio, performers working on 
shows for public service organiza- 
tions get at least the minimum fees 
under the AFRA contract. How- 
ever, if they then wish to make a 
donation to the organization—as is 
sometimes the case—they can sign 
their checks over to the group. 


TBA Probes Tax | 


Continued from page 34 


PRODUCERS — NETWORKS 


FOR SALE 


OR LEASE 


One of America’s most beautiful 
LEGITIMATE. THEATRES 
in downtown Los Angeles, Calif. 


Class A steel and concrete 
construction—Built 1927 


Cost $1,380,000.00 


Recently refurbished at cost of 

















—_— $100,000.00 
heavily in’ plant and equipment sila: ail tal on a er eT 
with virtually no income. Huge atage Approximately 4000 
Committee, representing broad- Sq. Ft—40x100 
casters from all sections of the 


Days Moder i i qui > 
U.S., comprises John A. Kennedy, ocern Lageiing Equipment 


of WSAZ-TYV, Huntington, W. Va.: 
Richard A. Borel, WBNS-TY,. Co- 
lumbus; George B. Storer, WSPD- 
TV. Toledo; Jack O. Gross, KFMB- 
TV. San Diego, and Herbert Levy, 


Dressing rooms for company 
of 100 


Ideally Suited for Dramatic 
Stock, Musical Spectacles—or 


WAAM.,. Baltimore. 
oPA prez JR Poppele noted | TELEVISION 


PROGRAM ORIGINATION 
GOOD AUDIENCE 
PARTICIPATION 


LOCATION WITH EXCELLENT 
PARKING FACILITIES 
SEATING CAPACITY 1500 ON 
2 FLOORS 
CALL OR WRITE OWNER 
FRANK FOUCE 


PAN AMERICAN TELEVISION 


station applicant originally to dem- 
onstrate that “it had made provi- 
sion, and was financially able and 
willing to invest not only the 
amount of Capital required to build 
and operate the station but also 
to take care of the inevitable defi- 
cits that the station would suffer 
for an extended period, which was 
estimated by the FCC to be for as 
long as five vears after the station 
began operations. 





Coral Gables, Fla.--Robert S. CORPORATION 
Stevens, former news. editor of 127 SOUTH BROADWAY 
WVCG here, has been named pro- LOS ANGELES, CALIF. 
gram director. Cy Russell has TEL. MU-5713. _MI-1776 
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Pitt’s WDTV Drops Two 
Dept. Stores in Order 
To Complete Studios 


Pittsburgh, Oct. 31. 

WDTV, Dumont station here and 
the town’s only TV_ channel, 
dropped live daytime shows for a 
couple of department stores after 
just a week, in order to get its 
studios completed for a flock of | 
accounts which have been chafing | 
at the bit now for months. With | 
outbreak of the general newspaper 
strike here, which is now in its| 
fifth week, stores begged WDTYV, | 
despite the fact that it wasn’t | 
ready, to give them a makeshift | 
break, and management went along | 
as an emergency measure. 

Transferring some of the equip- | 
ment from its mobile unit into 
half-completed studios, WDTV gave 
Gimbels on hour and _ Joseph 
Horne’s half that in daytime, and. 





they immediately went on with 
hastily-assembled programs’ de- 
signed to sell items that would 
ordinarily be advertised in the 
dailies. Video station realized this 
would delay finishing their studios 
for regular live telecasts but didn’t 


realize the extent of the delay. 
When they did, WDTV had to 

back out of temporary commit- | 

ments to Gimbels and Horne’s in 


what was felt to be a defensive 
measure. Accounts which had been 
promised live shows by mid-Sep- 


tember had already been pushed 
back a month and then to the end 
of October and continuation of | 
makeshift programs for department 
stores would have possibly pushed 
back starting date another two 
months, particularly in view of the | 
fact that the end of newspaper 
strike doesn’t yet seem to be any- 
where in sight. 

As a result, WDTV told its emer- 
gency accounts that they could 
continue no longer in a week, be- 
cause of dent being made in sta- |! 
tion’s longrange plans, and the 
shows were dropped after just 
seven days.- Gimbels had previ- | 
ously contracted for an hour-long | 
daily program when station went | 
live, although Horne’s had no deal | 


with the station at all. | 

Now workmen are on the job| 
steadily—those storecasts were 
holding them up several hours | 







Richards 
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tone, the statement was issued the 
day after the hearings closed “and 
it should be made clear that it was 
not given on the record of the 
hearing.” 
Charges Evidence Killed 
Spetifically, Cottone took Fulton 


to task for charges that the Com: | 
evi- | 


mission destroyed primary 
dence concerning KMPC. At the 


Oct. 18 hearing, Cottone said, Ful- | 
ton, “in the guise of arguing a mo-| 
of Com- | 


tion to strike evidence” 
mission witnesses, “set afloat the 
canard” of “deliberate destruction 
of evidence.” . 

When the hearing opened the 
next day, Cottcne said, he moved 
that Fulton retract his charges, 


| whereupon the examiner, James D. | 


Cunningham, stated the charges 
were “completely unfounded,” 
ruled them “improper” and struck 
them from the record. Cottone 
cited the hearing record, which 
showed Cunningham as saying: “I 
am not deceived Mr. Fulton, at all. 
I am not deceived ... by charges 
such as appear here that the evi- 
dence has been destroyed or sup- 
pressed, distorted in some way. 
There is no evidence Oty that.” 

Cottone said he pointed out to 
the examiner that Fulton’s charges 
were responsible for press reports 
“of a defamatory nature.” One 
press association, he said, and two 
L.A. dailies, “either directly or im- 
pliedly, had reported that I 
ordered the destruction of primary 
evidence.” He said no reference 
was made to the denial by Exam- 
iner Cunningham of Fulton’s mo- 
tion, nor did they report his com- 
ments on the a-*cusations. 

As far as availability of evidence 
is concerned, Cottone said, ‘there 
is a question’ as to why Commis- 
sion investigators couldn’t find the 
complete file of KMPC newscripts 
as far back as Jan. 1, 1947, when 
they visited the station in April, 
1947. The record speaks for itself 
on this question, said Cottone, and 
Fulton “cannot succeed in_ ob- 
fuscating the facts” concerning the 
unavailability of the complete file, 


| “despite his vigorous efforts to be- 


smirch the character of others by 
his arguments to the press.” 
Cottone said Fulton has ignored 





had | 





daily—and WDTV expects to have | his demands for a retraction and 
its first local show on the channel] | that any “further action” which 
by mid-November and the rest of | ™ay be called for will have to 
the programs already contracted | 42Wait the conclusion of the pro- 
for going by at least the first of | ceedings. Hearings resume Nov. 9 
December. in Detroit for testimony on WJR. 


BAN MAY PUT CRIMP aos is also involved. ; 
ON CHI TV EXPANSION 


| 
“ Chicago, Oct. 31. (ff 
overnment ban on “entertain- | 
ment” construction may put a seri- | the fact that the news-geared r= 
ous crimp in plans of Chi video sta- | tual operation (Fulton nie od 
tions to ease their space problems. | briel Heatter, et al.) represents its 
Although it’s not known yet wheth- | most lucrative asset; the likelihood 
er the government decree applies that CBS will not bother about a 
to television construction, the pos- | successor to Harry Ommerle, who 
sibility of further tightening of | moved over from a key post in AM 
building controls is expected to) program sales into TV production 
have a serious effect upo . plans to ae are ~— a aaa 
expand facilities. oO ne “new i ‘ 
WBKB, Balaban & Katz-owned | to effect an economical pattern. - 
indie, has been shopping around; NBC's 12 half-hours | (and 15 
for several months for a suitable | minutes) of availabilities repre- 
location on which to construct a sent a paper loss of $7,962,500 an- 
tele plant to replace its outgrown | nually on the basis of net time 
Studios in the downtown State & costs (which figures in discounis 
Lake building. At one stage the | for firm 52-week contracts, con- 
WBKB plans included an ambitious | tiguous rates, etc). On the same 
teevee center to be built in con- | basis CBS’ 1? haif-hour open time 
junction with one or more other | segments amounts to $8,450,000 _ 
—— m4 local gps talks | nually; AB Boddy ny 2 
elween r manager | s O20, ’ 
Joh: Mitchell and Chi NBC 94 | and Mutual's 35 half-hours (and 15 
I. E. (Chick) Showerman on the | minutes) amounts to $17,625,000. 
possibility of a joint NBC-WBKB | 
plant apparently has 
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naught. 

The likelihood now ts that the 
Indie will have to put its building | 
Plans in mothballs until the war | 
Situation straightens out. 


come to | 


Tint Vote Issue 


| 
Continued from page 23 Qa 





| confusion, doubt and possibly large 








financial loss.” 
| “T believe sincerely and abso- 


K.C. Agency Winds Up 13 lutely that CBS has an almost im- 


possible task in selling its system 
6 , ° | - 

either to the American public or to 
New Skyhook Episodes <i broadcasters,” he said. “I do 
Kansas City, Oct. 31. | not believe the average consumer 
Spurt in interest in its newest | will spend the necessary money to 
ether serial has stirred up produc- | convert his set to receive small-size 
tion at Russell Comer & Co., the | color images—pictures which he 
agency last week winding up 13) can only receive for a few hours 
new chapters: in the “Lady Sky-| late at night or early in the morn- 
hook” episodes for juves. Tran- | ing.” 

Scriptions are the third such set of | 
13 which Comer has produced on Memphis—Wil! Carruthers, w.k. 
the “Skyhook” serial, all of them | baseball writer and sports reporter 
for the Roberts, Johnson and Rand | of the Memphis Press-Scimitar 
‘ivision of International Shoe Co.} here is now doing a weekly sports 
Platters are broadcast by Poll Par-| resume titled “Let's Look At 
rott Shoe dealers on a regional Sports” every Saturday night over 

—_— | WHBQ, local Mutual outlet. 








WWJ-TV EXPECTS OWN 


BUILDING NEXT SUMMER 


Detroit, Oct. 31. 


Excavation work has begun for) 


a two-story building which by mid- 
summer 1951 will house the WWJ- 
TV station. 
television, the new structure will 
free impurtant sections of the De- 
troit News Building across the 
street and the WWJ-AM building 


next door for news publishing and 
radio broadcasting. 

A full basement .will solve one 
of the problems of telecasting with 
a large, storage room for scenery, 
backdrops and other paraphernalia. 
Situated there will also be many 
offices and talent and rehearsing 
areas. 

The first-floor plan provides for 
two studios of 1.824 and 2,385 
square feet, and for a third studio, 
58 by 83 feet. Each studio will 
be two stories high, with provi- 
sions for use of cameras on all 
sides and from above. 

There will be a small public 
gallery facing the main studio, but 
its use will be restricted. Public 
telecasts will continue to be staged 
in the auditorium studio of the 
radio building. 

WW4J-TV also has begun altera- 
tions of its video antenna atop of 
Detroit’s tallest skyscraper, the 
Penobscot building, to provide 
coverage and a more powerful sig- 


| nal. 


Devoted exclusively to. 
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teachers 


Agency galled this a “mail-order 
| catch-ay” which “would automat- | lighting.” 


In Murray Blast 
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game between teams of Murray , only for trial periods and that the 
and Conover models. | video director resigned the day that 


the N. Y. Times “printed harsh 
criticism of the camera shots and 
It also feels that the 


ically reflect discredit on us.” Split |20 hours of camera rehearsal re- 
into two shows was effected Sun- quired for the first show were not 


day (29), 


| practical and that the tele show 


can capture “the same effortless 


Pettingell further charged that! entertainment” that the dance in- 


| 


Murray’s “insistence upon making | struction sessions have, and which 
the show a one-hour sales message | Mrs. Murray feels their show on 


for your business robbed the pro-| 


gram of its essential necessity: en- 
tertainment.” He added that heavy 
Murray plugging “alienates per- 
formers and results in your great 
problem of booking talent on the 
show.” 

Murray Side 


Mrs. Murray, who stars in the 
stanza, told VARIETY that the school 
had written to the agency nixing 
their deal on Wednesday (25), the 
day 
tion ‘was received. Terp_ school 
then offered to end the relation- 


'ray’s agency for 29 years. 


ABC-TV caught. 


Ruthrauff & Ryan has been Mur- 
Huber 
Hoge agency, mail order special- 
ists, this July offered Murray a 
show on CBS-TV, Success of that 
airer resulted in HH’s also produc- 


|ing a Murray series on ABC-TV, 
| which occupied the summer hiatus 


of Packard’s “Holiday Hotel.’’ Mur= 
ray, finding that tele brought big 


| results, then decided to pick up an 
'agency on the basis of which could 


'Dorland was 


ship immediately, but Dorland re-| 


plied it will continue for the four- 
week cancellation notice period, as 
per contract. “If they fhink we're 
so bad,” she said, “‘why don’t they 
drop the show right now?” 

School denies that there were 
“heated resignations,’ saying that 
the writer and director were hired 


before the agency's resigna-| gef the best network spot. 


Dorland 
won out with the DuMont opening. 
also picked, Mrs. 
Murray said, because if permitted 
the school to hire performers, 


| thereby eliminating commission on 


talent fees. 
Cost of the venture is reported- 


,ly also a cause of the dispute, as 


the original airer Dorland whipped 


/up involved a $30,000 time-and- 


talent nut. 
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or a_ prize—the woman longest 
married, the oldest gal present, the 
one who travels farthest to make 
the show, and anniversaries of 
every description. Gifts consti- 
tute a plug for brand or shop. 
Sponsor is equally generous. View- 
ers get $25 for answering phone 
calls with “Coolerator,” instead of 
the customary “Hello.” Same op- 
portunity is open to member of 
studio audience who answers in- 
coming call with similar response. 
There is also a trip to Miami for 
best anagram from product name, 
with four femmes competing for 
prize. 

Dave Stephens Sextet backs up 
the two chirpers, who sing to the 
audience members for an assort- 
ment of reasons—birthdays, ete. 
McMahon is all over the place, 
wandering in and about audience, 
with the studio props and pillars 
getting in the way of the cameras, 
a la Garroway. It adds movement 
and space. McMahon joins in the 
vocals, does a takeoff on a soap 
opera with an audience guest, kids 
with toddlers like a political can- 
didate and creates a general air of 

ood feeling among the beaming 
emmes, many of whom have come 


such long distances they could 
easily have missed their break- 
fasts. Gagh. 








the program with “Somedays There 
Just Ain't No Fish” and were fol- 
lowed by Jeffries standard “Basin 
Street.” Yankovic played “Just 
Because,” Tex Ritter came go with 
*“Deek of Cards” and Patricia Mor- 
rison followed warbling “La Vie 
en Rose.” Lionel Hampton closed 
with a jazz number. The Yankovic 
group did not display its usual ef- 
fervescense and Miss Morrison’s 
vocaling of “Rose” wasn’t up to her 
usual standards. Remaining chores 
were top grade. 

BBD&O and KTLA banded to- 
gether to shape program into a 
vaude show with Stan Chambers, in 
black tie, emceeing. In addition 
a film clip was used to bring in 
audience applauding. Idea _ is 
strong although clip is poor. Only 
sustained weak spot was the bring- 
ing in of waxed music behind 
Chambers and holding it until the 
next film got under way. As the 
Snader picture came in, waxed mu- 
sic was abruptly clipped. Result 
was choppy and unnecessary. 

Jack Parker handled the direc- 
tion for KTLA, doing a nice job 
of piecing the program together. 
Owl used only three commercials in 
the stanza. These were kept brief 
but even so, were not in tune with 
the show. Free. 


‘TWO GRAND 


MUSICAL COMEDY TIME 

(The Chocolate Soldier’) 

With Mimi Benzell, Beity Oakes, 
Muriel O'Malley, Wilbur Evans, 
Donald Clark, Billy Gilbert, 
George Britton, Harold Lang, 
Harry Sosnik orch 

Producer: Bernard Schubert 

Director: William Corrigan, Jr. 

Adapter: Lester O'Keefe 

60 Mins., Mon., 9:30 p.m. 

PROCTOR & GAMBLE 

NBC-TV from New York 

(Benton & Bowles) 

After two fumbles in as many 
previous tries, ‘Musical Comedy 
Time” began to realize the poten- 
tialities of legit musical projection 
with the videocast of “The Choco- 
late Soldier.” A revamp in the 


production staff indicates that 
present program toppers have a 
conception of projection of this 


type of entertainment. Despite the 
creaking story and ancient vintage 
of this George Bernard Shaw- 
Osear Straus relic, there’s plenty 
of amusement here for this mod- 
ern medium. 

In this instance, there was a con- 
centration on song-settings, though 
the dialog was laden down with 
age, and the story, not much dif- 
ferent than the host of operettas 
of that era, presented some move-, 
ment that provided an interesting 
insight to the entertainments of 
several decades ago. 

The greater concentration on 
movement, camera values and the 
lilting Straus music made this ate , 
tempt the best to date. 

Mimi Benzell, ex - Metopera 
soprano, playing Nadine Popoff, 
and Wilbur Evans, as Bumerli, | 
gave this stanza « solid base. Both | 
did extremely well songwise and 
provided creditable enactments. 
In addition, both are telegenic. | 

Billy Gilbert, as Popoff, larded his 
role with his familiar sneezing bit, 
and extracted a healthy amount of 
comedy relief. Others in this cast 
included Betty Oakes as Mascha: 
Murie! O'Malley as Aurelia, and 
George Britton as Masakroff. 
There wasn't any choreography to 
speak of. Harold Lang, listed as 
the leading dancer, was fairly well 
hidden, probably because of the 
need to project the highlights of 
this extremely tuneful ek 

JOS¢. 





NIGHT OWL VARIETIES 

Producer: Lou Snader 

Director: Duke Goldstone 

30 Mins., Fri., 10:30 p.m. 

OWL-REXALL 

KTLA, from Los Angeles 
(BBD&O) 

First beaming of Lou Snader’s 
series of three-minute musical tele- 
pix took place Friday night over 
KTLA, sponsored by Owl-Rexall. 
Though initialer had its kinks, the 
working out of a format for tying 
these briefies into a tightly knit 


package showed a good deal of 
thought and imagination. Con- 
Sidering the names Snader has 


Zathered for his films, and the 
production given the package, lay- 
out should more than satisfy. 
Opener featured Alvino Rey and 
the King Sisters, Herb Jeffries, 
Frank Yankovic group, Tex Ritter, 
Patricia Morrison and Lionel Hamp- 
ton. Films, patterned after the old 


Soundies, are prime gems produc- | 
Pix were rolled express- | 


tion-wise. 
lv for television—and it’s obvious. 
Shots are largely medium and 
closeups and action is kept com- 
pact. Director Duke Goldstone de- 
Serves hefty applause for this. 
Rey and the King Sisters opened 


With Ranny Weeks, Nappy Gagnon 
Producer-director: Al Hartigan 
15 Mins.; Tues., 6:45 p.m. 
DAINTY DOT HOSIERY 
WBZ-TV, Boston 

This is a_ pleasing 15-minute 
stanza of twin pianistics by a per- 


| sonable duo of Hub’s better known 


‘88ers, Ranny Weeks and Nappy 
Gagnon. With styles neatly com- 
plementing each other, boys dish 
out tuneful standards in an easy- 
to-listen and watch manner greatly 
enhanced by Week’s informal m.c.- 
ing. In addition to playing and 
announcing, Weeks, a neat bari- 
tone, vocalizes several numbers 
during the session with stint add- 
ing up to relaxing early evening 
tare. 

When caught, camera crew was 
on a “trick shot” binge with com- 
posite shots and superimposures of 
boys’ hands slightly overdone. How- 
ever, concocting of trick shots are 
imperative to project this type of 
show where action of principals 
is necessarily limited. 


An imaginative commercial pitch | 


was injected midway via silhouet- 
ting of Cinderella pleading with 
witeh for pair of Dainty Dot hos- 
lery. Product was displayed on a 
pair of dummy gams but use of a 
live model would be more effec- 
tive, especially to male viewers. 





Elie. 
PIGSKIN REVIEW 
With Harold Scherwitz, Bud 
Whaley 


Director: Tom J. Maloney 
Producer: Barney Higgins 
15 Mins., Fri., 7:30 p.m. 
MILAM CHEVROLET CO. 
KEYL, San Antonio 

Harold Scherwitz, sports editor 
of the San Antonio Light, is being 
presented twice weekly on KEYL 
with a “Sports Forecast” and “Pig- 
skin Review,” the latter being 
oo by Milam Chevrolet 

0. 

Each week he reviews the games 
of the week, which are done in an 
informal, informative style. He 
‘also gives background material on 
local and visiting teams and their 
players. He also predicts scores 
of the weekend games. Telecasts 
‘come just prior to the KEYL tele- 
icast of the local high school foot- 
i ball game. 

Scherwitz is seated behind a 
desk and as the show opens he is 
found typing away at his copy. 
He takes the material out of his 
{typewriter and begins reading his 
;material. He has a nice style of 
|presentation, and being a_ vet 
| sports editor has facts and figures 
at his finger tips, which make his 
‘presentations enjoyable. 

Set highlights pictures of foot- 
ball players and other sports fig- 
ures for good effect. Commercials 
are brief and use slides to put the 
message across. They are handled 
by Bud Whaley in fine way i 

ANGdY, 








TALES OF CAPTAIN BRIT 
With Philip Lord; Allen Parker, 

announcer 
Producer-writer: William O'Brien 
Director: William Goodrich 
15 mins.; Sun., 4:45 p.m. 
ENCYCLOPAEDIA BRITANNICA 
_WNBQ, Chicago 

(O’Brien) 

_ Initial tele venture by this pres- 
tige publisher is being watched 
closely by everyone interested in 
an effective exploitation of the 
educational possibilities of the me- 
dium. This package provides at 
least partial answers to the ques- 


tions as to whether the commer- 


cially sponsored offering can invest 
the informational type of program 
with sufficient entertainment val- 


ues to secure the necessary audi- | 
| 


ence. 
“Tales of Captain Brit” is 
frankly commercial and as such is 


Inside Television 


Assn. of National Advertisers, whose cut-AM-rates campaign fizzled 


‘out, is now trying to put the fear of the spender’s dollar into newspaper 


a real test of whether youngster- | 


angled information can be inter- 
estingly purveyed. And it seems 
likely to catch on with the moppets 
because it wisely stresses suow- 
manship rather than pedantry. The 
format used is patterned afier that 
successfully developed by produc- 
ers seeking the kiddie audience 
with strictly entertainment Mare. 
Philip Lord, as a sea captain, yarn- 
spinner sets the mood leading into 
the educational film taken from the 
extensive Britannica library. Same 
device is ysed on a host of other 
kiddie-slanted shows to dress up 
Western pics. 

Film used on show caught (29) 
depicted the Aesop fox and stork 
fable. Interest was enhanced by 
Lord’s lead-in pointing up the 
Storyteller’s basic contribution to 
literature. Well-handled produc- 
tion shapes up as good answer to 
those critics who hold that teevee 
is neglecting its responsibilities. If 
video does as well for the spon- 
sor—in terms of sales—as the spon- 
sor has done by it, it seems likely 
the series will be expanded to 
other markets. Dave. 
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|and-white contingent. However, in 
lview of the revelation last week 
that it would adapt for CBS color, 
no repercussions are expected from 
that source. 

GE is not the only manufacturer 
doing business with Columbia that 
is not converting for tint. Among 


ithe others are Magnavox and Syl- | 


vania, both of which feel that, while 
the RCAs, Philcos, GEs, Westing- 
houses and other major companies 
can and will survive the present 
bottleneck on sales due to the CBS 
“hold off” campaign, it’s the little 
company that will wind up taking 
it on the chin. Magnavox is bank- 
rolling an hour dramatic series on 
CBS and Sylvania is putting up the 
sponsorship coin for the web's 
“Beat the Clock.” TV set manufac- 
'turers also help swell the web's 
coffers on spot business. All told 
|it represents a CBS coin intake of 
| about $5,000,000. 

GE hit back at Stanton’s remarks 
in a full page ad in last Wednes- 
day’s (25) N. Y. Times, in which 
it bold-faced: “Nobody is going to 
obsolete over $100,000.000 worth of 
TV entertainment” (listing all the 
top shows on video). 
| Sudden projection of Arthur 
paign by taking up the Stanton 
line on two occasions last week 


lion audience Godfrey 





| cident, averring the Godfrey color 
_kickaround occurred without Lip- 
ton’s knowledge or consent and 
that the company should not have 
been put in the middle of such a 
controversial issue. 

Aside from the heavy amount of 


didn’t help to salve matters, par- | 
ticularly in view of the multi-mil- | 
attracts. , 
Lipton Tea, which sponsors God- | 
frey, protested to CBS over the in- | 
' All in all, it may be a big head- 


| billings at stake. the set manufac- : 


turers take the position that the 
Stanton and Godfrey on-the-air 
avowals are stunting the growth of 
audiences for their TV shows, since 
an acceptance of their statements 
‘by the public would only bring 
diminishing audience returns. 
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these minor operations are now 
greeting them with open arms and 
taking everything they can get. 

Smaller stations are optimistic, 
too, that some of the current pros- 
perity may brush off on them even 
after newspaper strike ends since 
they see possibilities of some ad- 
vertisers liking neighborhood cov- 
erage well enough to continue it 
on a regujar basis. Some of them 
|; have even been given to under- 
stand this from several accounts 
| although this might possibly be a 
sop in order to ‘grab off choice 
time. 
Decision of local TV station, 
WDTYV, to cut out emergency day- 
‘time programming for several big 
accounts until its studios are fully 
equipped and completed has also 
tossed more business at radio in 
last couple of weeks and finding 
room for this added demand on 
time is an added headache to tie 
commercial departments. 

For anotier thing, radio’s getting 
clients now it was never able to 


and magazine publishers—and using the bogey of TV. Speaking at the 
Audit Bureau of Circulations last week, W. B. Potter, ad director for 
Eastman Kodak and representing the ANA, said that the publishers 
seem to be regarding “the customer as wrong.” 

Specifically, Potter cited the publishers’ reactions to the proposal for 
a joint study of magazine audience characteristics and duplication, 
sponsored by advertisers, media and agencies. He also mentioned the 
increasing tendency to question the value of buyer validation of media 
research and the recent challenge by some newspapers to the right of 
ABC to set criteria for defining newspaper trading areas. He pointed 
out that the publishers should take stock because of the emergence 
of “another full-fledged advertising medium’’—television. 

At the last quarterly membership meeting of Actors Equity, when 
the union adopted a resolution protesting General Foods’ firing of Jean 
Muir from its “Aldrich Family” tele series on the basis of unsubstan- 
tiated charges in “Red, Channels” and without giving the actress a 
chance to offer a defense or answer, a member of the union obtained 
the floor to read a complete list of all the company’s products. It was 
suggested that members refuse to buy any of the items until the com- 
pany should return Miss Muir to the show. The matter was not put in 
the form of a resolution, however, and no vote was taken on it. 





Margaret Truman unknowingly was competing with an impersonation 
of her father on a rival network Sunday night (29), when she made her 
video bow on CBS-TV’s “Toast of the Town.” 

At approximately the same time that she stepped before the cameras 
to sing, the Bobby Clark show on the NBC-TV web was presenting a 
skit on “Dangerous Dan McGrew.” Pianist in the skit, with his back 
to the audience was riffling through “Missouri Waltz.” When he finally 
turned around to the audience, viewers saw a character made up to 
resemble «President Truman. It was Irving Fisher, who plays M~. 
Truman in the current Broadway production of “Call Me Madam.” 


The need for producer personnel is crimping the TV networks, re- 
sulting in crowded schedules for what are admittedly just a few top- 
flight producers. A notable example of this occurred over the weekend, 
when Irving Mansfield, staff producer at CBS, did an iron-man stunt 
in producing three shows within 24 hours. Two came Saturday night, 
“The Sam Levenson Show,” at 8:45-9, followed by the Frank Sinatra 
60-minuter, 9-10 p.m. This was followed Sunday night by Mansfield’s 
“This Is Show Business.”” The Levenson show was a one-timer to fill 
out a vacant 15 minutes necessitated when Jack Benny did a scheduled 
45 minutes in his TV debut Saturday night on CBS. 


David Rich, director of CBS-TV’s “Big Town,” is integrating silent 
film segments into the stanza with live dialog cued in by the actors. 
He’s using the celluloid inserts lensed on location, for about a third of 
the show, to add the realistic documentary touch. However, to avoid 
the problem of synchronizing the lines to the actors’ lips, the scenes 
are shot so that the lips are not visible—or the thespers’ faces are so 
far away that minor discrepancies in timing can’t-be Caught. 

Technique of cued-in dialog pays off, Rich feels, in that there isn't 
the usual drop in pace and impact when live action is interrupted by 
a film insert. 


Girl Scout Council of Greater N. Y., making its pitch for funds 
currently with the Community Chests drive now in progress, has run up 
against what looks like an insurmountable obstacle on radio & TV. Plugs 
for the Chest, which are being aired on a number of TV network shows 
originating in N. Y., aver that contributions cover all local charities. 
But, there is no Chest fund for Greater N. Y., so the plugs are killing 
the chances of other money-raisers, including the Girl Scouts, to get 
money. 

Girl Scouts, with Mrs. Irving Berlin serving as chairman of the 
public relations commission, have brought their problem to the atten- 
tion of the pub relations exec at the various networks but have not 
been able to solve their problem. Chest wants the coverage given by 
the network shows and, since most of these originate in N. Y., it’s 


Godfrey into the “hold off” cam-| impossible to exclude N. Y. from the messages. 
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sell before, clients that hereto- 
fore used newspapers exclusively, 
and stations visualize many of 
these advertisers sticking to the 
air channels as well when the 
papers go back on the streets. 


Pitchmen 


Cos Continued from page 29 Soe 














before Kaye accepts them, those 
which sell best usually have some 
element of “magic,”’ such as the 
“Magic Towel.” Among other best- 
sellers are a> vegetable slicer, a 
single utensil which can -accomp- 
‘lish a number of functions; a “no- 
" burn” ironing board, and an elec- 
Radio's New Era trie broiler, which can broil a 

Steak or chop in less than three 
minutes. In addition, Kaye handles 
| several items which are sold on 
credit, with arrangements worked 


ache to radio but a rather pleasant 
one and one that perhaps has a 
future in it. 























mms Continued from page 27 saa 


rector Dick Pack, whose _ ideas 











reflect his publicity background, 
is that the offbeat show must be 
more than a_ publicity-getter; it 


|must stand up as strong audience 


’ Gypsy 


fare with intrinsic entertainment 
values. Even though an idea will 


garner newspaper space, Pack 
feels, it has to make sense pro- 
grammatically. 

Webs are also moving towards 
new audience  participationers, 
largely because these are cheaper 
to build and sell. ABC recently 
installed a Saturday evening game 
night, with ‘“Marry-Go-Round,” 
Rose Lee’s “What Makes 
You Tick?,” “Buzz Adlam’s Play- 
room,” “Shoot the Moon” and “Can 
You Top This?” Web is proceed- 
ing on the hypothesis that over 
and above the quiz or game ele- 
ment, the personality appeal of 
the emcee and the human interest 
of the contestants are important. 

Feeling is “what can you da 
with music, news, comedy or 
drama that hasn't been done 
before?” On the other hand, it’s 
reasoned, participationers offer 
great potentiality for new angles. 
Flexibility ot tape is an added 
factor in giving this type of show 
broader scope. 





Houston—Charles F. Whiteside 
Jr., formerly here with KPRC has 
joined the staff of KTBS, Shreve- 
port, La., as local sales manager. 


out with local credit establishments 
in each city. 

According to Kaye, the manu- 
facturer operates on about a 10°) 
profit. Agency reserves the right 
to clear all refunds, which Kaye 
said are liberally dished out in 
case the customer is dissatisfied. 
In addition, clients must ship 
through centrally-located points se- 
lected by the agency. This is done, 
Kaye said, because many of the 
customers are new to mail-order 
buying and so expect their mer- 
chandise within a few days after 
they mail or phone in their orders. 
Most TV stations spotting the 
spielers have subscribed to special 
telephone numbers to handle the 
incoming phone orders, 

N. Y. Daily News’ WPIX, in- 
cidentally, which was one of the 
first stations utilizing the pitch- 
men, is eliminating them at the 
expiration of each contract. 
Spokesman for the station averred 
the commercial pitches were being 
overdone, with viewers complain- 
ing about too much hammering 
away. WPIX hopes to substitute 
one-minute film spots to pay for 
_its feature film programs. 





Cleveland—Elmer Wayne has 
been appointed # the sales force 
at WGAR succeeding Glen Gilbert 
who has been called up from the 
'reserves for active service. 
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IBM AND ASCAP 


With the first quarterly 60-20-20 payoff to the writer-members 
i. the American Society of Composers, Authors & Publishers, 
« three-letter symbol, ominously remindful of BMI, now looms 


a 


in the shape of IBM. That stands for International Business 
Machines. And IBM produces today’s payoff to ASCAP, 


This has given rise to a hue and cry within the ASCAP’s 
writer faction as nothing since the first and second Govern- 
mental “consent decree.” The haves and the have-nots are al- 
most equally unhappy. Too late have certain former have-nots 
discovered that they should have had a bigger royalty melon 
payoff for a number of years. And the new have-nots—that 


faction which enjoyed a dubiously high rate of ASCAP dividend 
slicing for many years—have suddenly been demoted. 


There are some 2,000 writer-members now in ASCAP and 
easily 60-70%, te. the rank-and-filers, are dissatisfied. The 
little Klondike gold mine, which so many thought was an end- 
less payer-outer (and it invariably increased) suddenly struck 
lead ore. Another faction started to reap extra gold. The top 
toppers, those who always enjoyed around $20,000 annually in 
ASCAP dividends, found that the per-performance system of 
IBM computation now has doubled the take. Maybe they don’t 
need that added income, but even the have-nots concede that 
what the rich-who-are-getting-richer songsmiths do with their 
added income is none of their affair. 


The malecontents—those dubious songwriters with indifferent 
catalogs and only infrequent activity—find little sympathy for 
them on almost every front, excepting their own. Nonetheless, 
they are the most vocal. 


There is, undoubtedly, some balance that must be struck. 
There have been inequities because some writers enjoyed a 
picnic not their just due. They were the we-boys of ASCAP, the 
“country club set” who politicked themselves into choicer pay- 
off positions. The IBM pari-mutuels now give better odds to 
the strong front-runners with active catalogs. And, to continue 
the same sporting page metaphor, the “country clubbers” who 
have rested on their ASCAP laurels behind the third-base line 
or in the clubhouse at Belmont must hustle, or else. 


As is frequently the case with a communal proposition such 
as the performing rights society that is ASCAP, habits of long 
standing conditioned a certain group to a soft outlook. Their 
expectancy in hard coin was not consistent with the soft life 
they learned to like, and eventually expect as a matter of 
course. This obtained right down the line. Many forsook the 
Lindy’s orbit to be nearer Palm Springs. The rude awakening 
has come with an unseemly startling effect. Quite a few already 
are trading their patios for that old perch nearer the Brill 
Bidg. 


Meantime, there is another bombardment to Washington by 
the have-nots, hoping to revive the old status quo, and therein 
lies the Society’s gravest danger. Washington bureaucracy to- 
day is not too kindly disposed to any combinations, even for 
the purpose of artistic succor through the collection of fees. 
Twice before D.C. told ASCAP that it frowns on certain of its 
practices, and a severe legal setback coincidentally, by N. Y. 
Federal Court Judge Vincent Leibell, on the cinema seat tax, 
further added to its woes. 


Nonetheless, ASCAP has moved into a $10,000,000 gross annual 
business, indeed a tremendous stride forward since the now 
historic Victor Herbert versus Shanley’s Restaurant case by 
which attorney Nathan Burkan so vividly established ASCAP's 
keystone. 


The Society has too much at stake to ire our solons through 
bombardment with this or that biased complaint. If there are 
inequities, and admittedly there are, this is a time when all 
‘the mature leadership of president Otto Harbach is ret a 
achieve as mutually beneficial a compromise as can be worked 
out. The second Consent Decree left ASCAP a rear-door avenue 
to the Justice Dept. to present its case if the proposed 60-20-20% 
formula proved “untenable.” Let responsible, cool heads now 
rule ASCAP for the common welfare. Or there may be no — 

é€ . 
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ASCAP TO HEAR VALDES 'Col Repacts Ellington 
ON CUBAN CNA SNAG| For 3 Years; Plans LP’s 


Status of Gilberto Valdes, Cuban} Columbia Records last week 
composer who has applied for ad- signed Duke Ellington to a three- 
nussion to the American Society of year renewal contract. 
Composers, Authors .nd Publish- tions had been going on for some 





ers, is spotlighting an unusual time, but deal was finalized last 
Problem in international relation- week. 

an among performing rights SO-; Jmmediate recording plans are 
lelies, 


Valdes was barred from to cut Ellington and his orch on 
ASCAP recently until he severs| ome of their old themes like 
“'l connections with CNA—the «yro09q Indigo,” “Solitude,” “So- 
Cuban equivalent of ASCAP. 'phisticated Lady,” ete., on long- 

Valdes, however, has not been playing records. Plan is to do each 
4 member of CNA for the last number as Ellington used to play 


‘hree years, after leading a revolt them on the floor, with an eight-| 


©! other Latin cleffers who were minutes duration or more, rather 


dissatisfied with the operation. In than \imiting each tune to the 
retaliation for Valdes’ action then, three minutes. Columbia is also 
CNA’s board has refused to for- mulling recording 15-minute jam 
ward his resignation to ASCAP, |! sessions with the Ellington unit. 
*vcen though the composer has not 
received royalties from CNA for 
‘veral years. ASCAP’s legal com-| Mack Clark, brother of the late 
mittee has agreed to grant Valdes’ Buddy Clark, now managing Mar- 
@ hearing to review his predica-,tin Block's recently reactivated 
ment, | music firm. 





WRITER PAYOFF 


| jettisoning of the plan only a cou- 


/eration for the October quarterly 


}aimed at maintaining the “human I 
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BACH ANMITS ASCAP Meets to Chart Future Action 
‘LITTLE GUY’ HIT On Modifying ‘Inequities’ of New Payoff 


7’ 








The American Society of Com- ° 
posers, Authors ory Poors, A Novelty Lyric 
a : | With all the disturbance 


paced the gravest crisis in its 36- | among writer-members of the 
‘year history as the wave of cleffer| American Society of Com- 
protests against the 60-20-20 pay-| posers, Authors and Publish- 
off plan surged to new heights this | ers over the new 60-20-20 


writer distribution plan, many 
week. From top to bottom, and of the Tin Pan Alley denizens 
with only a handful of exceptions, 


are maintaining their sense of 
| writer members pressured for a humor. Latest gag about the 


get - that - performance setup 
concerns the songwriter’s new 
demands in placing a tune 
with a publisher: 

“Don't give me an advance; 
don’t want any royalties. 
Just make my song your No. 
1 plug.” 


ple of weeks after it went into op- 


payments. 
ASCAP prexy Otto Harbach, who 





|equation” even under the mechan- 
ical distribution system, conceded | 
to VARIETY that the new payoff | 
plan was causing hardships for a 
| large number of writers. He point- ® ° 

ed out, however, that ASCAP was C stine- @arl 
forced to change its classification | : 


system under a Government decree 








that grew out of widespread com- | © e 
| plaints by ASCAP writers them- | it in 
‘selves. “The proof of the pud-| 9 


| 


| ding,” he asserted, “is what the | 


iplan has done. It has hurt many | ye ? 
/members, especially those least | ates: 5 
able to afford being hurt.” >] 


| “The new plan was designed to 


‘boost the little fellow,” Harbach | Billy Eckstine and George Shear- 
| declared, “but it has. resulted in| ing grossed a solid estimated gross 


' lifting the big fellow into the strat- | total of $233,200 in 34 concerts on 
|osphere.” He ascribed the evil in | ; 


Negotia- , 


‘the new payoff system to a depar- | their nation-wide one-nighter tour. 


‘ture from ASCAP'’s 36-year-old phi- | 
| losophy that “performances are not 
| everything.” 
| “Many values were brought to, 
the Society,” he said, “‘that cannot | 
be reflected in performances,” re- 
ferring to writers of standards, | 
classical works and _ semi-classics | 
who have been hit the hardest by | 
the International Businesss Ma- | 
chine calculators. 
Explore Revamps 

| Harbach disclosed that ASCAP’s 
| board was currently exploring the 
| possibility of revamping the pres- 
lent system to remove the inequi- 
ities. He pointed out since the De- | 
| partment of Justice under the con- | 
— decree had only “not disap- 


! 
| 
| 


With three more scheduled, two in 
Carnegie Hall, N. Y., Nov. 11, and 


'one in Uline’s Arena, Washington, 


D. C., Nov. 12, tot is likely to hit 
over $270,000. 


5 
Under the arrangement, Eckstine | 


should emerge from the tour with 
at least $130,000. Singer was in 
on guarantees up to $3,500 per 
night against 60% of the take. 
Pianist Shearing, working on a 
straight $750 per night, should 
come out with almost $28,000. 
Tour opened Sept. 15 at the 
Shrine auditorium, Los Angeles, 
grossing its highest take, $15,100. 
In Oakland the following night, 
pair grossed $10,400. In Chicago, 


/ Oct. 1, concert took in $12,700, 


proved” the present plan when it and in Pittsburgh, Oct. 11, audi- 


|was submitted, a new payoff sys- 


ence paid $10,700. One other town 


| tem could be submitted to the Gov- | in which the pair hit over $10,000 


ernment. 
(Continued on page 47) 


Pop Disk Sales 
In Sharp Decline 


Record companies. witnessed a 
| break in the upward curve of busi- 
|ness last week as retailer and dis- 
\trib reports showed a sharp dip in 
/sales. Temporary slump marked 
'the first reversal in platter sales 
'since July when diskery activity 
_began to pick up out of the usual 
/summer doldrums. 
| ness last week was particularly felt 
|in the east, with rest of the country 
dipping less markedly. 

Although the dip was unexpected 








at this time, diskery execs are con- | 


fident that it will not be perma- 
| nent. 
‘away by declaring that the dip was 
part of the pre-Christmas lull 
which, in former years, usually sets 


in a bit later during the middle of | 


Noveinber. 





| 
HEIDT ORDERED TO PAY 


_ PIC SCALE FOR TV FILM. 


Hollywood, Oct. 31. 


‘cians hauled Horace Heidt on the 
‘earpet and ordered him to pay 
sidemen film scale of $39.90 for 
‘each three hours of soundtracking 
a television film which batoneer 
|had made as an audition reel. 

| Heidt’s manager, Art Thorsen, 
|had notified AFM the film never 


| 


would be used on video, thus win- | 
ning okay to make the reel at au-, 


‘dition rates of $9.20 per hour. AFM 
officials subsequently spotted film 
io a Philip Morris program and 


ordered Heidt to pay up. 


Trade leaders explained it) 


(A three-year test period | was Montreal, Oct. 23, in which 


they hit $10,200. 

Tour was booked by Shaw 
Artists Corp. in cooperation with 
the Wm. Morris office. M-G-M Rec- 
ords, for which both Shearing and 
Eckstine record, handled much of 
the promotion through its distribu- 
| tors and through M-G-M Pictures’ 
_ field exploitation men, who were 
| ordered to pitch in. Eckstine is 
/also under film contract to Metro. 


Dinah Shore Back To 
Coast After TV, Disking 


Dinah Shore planed back to the 








‘ting several pop tunes for RCA 
, Victor in the songstress’ initial wax- 
‘ing session since she switched over 
from Columbia. Miss Shore was 
ialso slated to fill the Ethel Mer- 
man role in Victor’s cast-album ver- 
sion of “Cail Me Madam,” but this 
project was temporarily delayed 


until early next week when Miss 


Shore returns east. 

| Miss Shore’s weekend etching 
'date was supervised by Henri Rene, 
| Victor’s Coast recording chief who 
preceded the songstress into N.Y. 
early last week. She came east to 
appear on Jack Benny’s preem TV 
show on NBC Saturday night (28). 
She and Benny will plane to Eng- 


mand Performance. 





Cugie’s 4G in Omaha 
Omaha, Oct. 31. 
Xavier Cugat grossed $4,000 in 
a one-nite stand at Peony Terrace 
here Saturday night (28) at a $2.20 
tab. 
| The same night, the “Jazz at the 
Philharmonic” troupe drew 1,700 
customers at the Technical High 





‘School. Top was $3.60, 


. . |land next Tuesday (7) for the Com- |; 
American Federation of Musi- | y 


+ Movement within the American 


| Society of Composers, Authors and 
| Publishers to achieve some modifi- 


|cation of the new 60-20-20 writer 


| distribution plan will begin to take 
| shape today (Wed.), when the so- 
ciety’s classifications committee 
| meets officially to chart a course 
| of action. It is almost certain that 
| the committee, members and ad- 
juncts of which have been meeting 
daily for the past week or more, 
| will conclude that some modifica- 
tion is necessary. 

One of the forms of action 
| ASCAP will take insiders indicat- 
| ed, will be a request to the Dept. 
| of Justice to release it from the 
| three-year period in which the 
| distribution plan must remain in 
| effect. Under terms of the consent 
| decree, the distribution plan must 
| continue in effect for a trial pe- 

riod of three years before any new 
plan or modifications can be in- 
stituted. ASCAP officials will point 
out the alleged inequities under 
the new plan and plead that it 
does not achieve its purpose. 
| ASCAP officials have already 
| talked to Government attorneys 
| about the results of the new sys- 
| tem on an unofficial and informal 
level. The talks took place last 
| week at the UNESCO copyrights 
| meeting in Washington around a 
| dinner table It’s said the Govern- 
|; ment attorneys take the position 
that it was ASCAP’s own plan 
/and that it’s up to the Society to 
find its own reinedies. 

Meetings to Continue 

Meeting today follows a series 
of confabs since the checks for 

(Continued on page 42) 


M-G-M Beat’ On 
Madam, Dolls 


M-G-M Records scored a mer- 
chandising beat on the industry this 
week by getting the first long-play- 
ing records of songs from “Call 
|Me Madam” and “Guys and Dolls” 
(on the market. To top it off, the 
_two show scores were combined 
‘on one LP. 
| Long-playing disk features Russ 
'Case orch, Jack Carroll, Bennie 
| Lake and Cece Blake on four of 
| the Frank Loesser “Dolls” tunes, 
and Billy Eckstine, Johnny Des- 
{mond and Art Lund on four songs 
\from Irving Berlin’s score. Some 
,0f the numbers had already been 
|issued as singles, but were com- 
| bined with new waxings for the LP, 

Meanwhile, Mercury Records is 
speeding up release of a similar 
| LP that will feature Frankie Laine, 
Roberta Quinlan, Joyce Indig and 
| David LeWinter’s orch on tunes 
from both shows. The Mercury 


| 
' 
} 
| 











Drop in busi- | Coast Sunday night (29) after cut-| record has been in the works for 


_some time, but M-G-M beat it to 
ithe punch with its disk. 

All of the work on M-G-M’s disk 
“was done within the past two 
/ weeks, and the record hit the mar- 
ket Monday (30). Diskery is now 
|in production on a 45 rpm album 
of the same thing. .<M-G-M first 
rushed the LP out, then set pro- 
duction on the 45s. 


| 


PEACE MOVES SET IN 
SINATRA, MCA RIFT 


Efforts are currently being made 
to patch the rift between Frank 
Sinatra and Music Corp. of Amer- 
,ica. Although Sinatra's pact with 
MCA has another year to run, the 
singer threatened to pull out last 
week after an argument with the 
agency. Sinatra has been tiffing 
with MCA for some time, the lat- 
| est blowoff resulting from the 
handling of his video show. 

MCA acquired Sinatra eight 
years ago when it shelled out $50,- 
000 to take care of previous per- 
sonal management contracts with 
Tommy Dorsey and Leonard Van- 
nerson, Dorsey personal manager 
)at that time. 
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Inside Orchestras—Music 


Further details in Billy Eckstine’s new M-G-M disk contract have 
come to light following consummation two weeks ago. Pact, which 
calls for guarantees of $1,000 weekly for five years, also provides that 
Eckstine can renew for another five if he wishes, at the same terms. 
No royalties are to be paid until expiration of 10 years, at which time 
all accumulated royalties are to be handed over to Eckstine. Should 
Eckstine renew at the end of the initial five years, royalties would be 
paid at the end of 15 years. 
cost of arrangers, copyists, conductors and orchestras, amounting to an 
estimated $26,000 yearly, are to be paid by M-G-M. Eckstine may 
choose any of this personnel. 

Eckstine’s picture deal with Metro, the diskery’s sister company, 
was set independently of the record deal, and calls for the singer to 
make one film, receiving $75,000 for 10 weeks’ work. Record deal 
was negotiated by Frank Walker and Harry Meyerson, general manager 


and artists & repertoire chief of M-G-M; Barry Winton and Mat Lefko- | 


witz of the Wm. Morris office 
Picture deal was set directly 


and Milt Ebbins, Eckstine’s manager. 
with the studio by the Coast Morris office. 

No legal action has yet been taken over alleged non-payment of 
royalties by producer Mike Todd for two songs in his “Peep Show.” 
Todd is supposed to pay $50 a week each to Edwin H. Morris and Breg- 
man, Vocco & Conn for use of “Stay With the Happy People” and 
“Violins From Nowhere.” Attorney Lee Eastman, repping Morris, sent 
a legal warning to Todd's office in order to collect back payments of 
royalties, and subsequently Morris received a check in partial payment, 
but no action has been taken since. 

In the case of BVC, Jack Bregman states Todd “has been paying 


royalties regularly” on “Violins” and that Todd “is not in any way 
indebted to us.” BYC’'s attorneys are Gilbert & Gilbert. 

Although an artists and repertoire chief of a major diskery is usually 
the hardest person for a music publisher to reach, it’s different this 


week with Charles Grean, RCA Victor a & r head. A number of pub- 
lishers are engaging in heavy bidding for a song Grean wrote recently 
and recorded with Phil Harris, and Grean is reportedly open to all 
offers. Tune is called “The Thing.” Adding to the publishers’ incen- 
tive is the fact that Victor has ordered a pressing of 250,000 of the 
disks. Record was released on the Coast last week, and is slated for 
eastern release later this week. 





This is the week that the Hotel Pierre’s maestro, Stanley Melba, is 
on a bicycle between multi-jobs attendant to the Horse Show at New 
York’s Madison Square Garden which he is playing for the 14th year. 
Melba works the Garden twice daily, officiates at the many private 
functions at the Waldorf that hitch-hike to the equestrian show, and 
in between he also directs the Pierre’s entertainment as well as his 
orchestra at the hotel’s Cotillion Room. 





Personal ad in the N. Y. Times, soliciting a donation or “buy” on a 
piano for a hospital, disclosed that the music publisher has set up a 
Jerry Vogel Foundation. Vogel for a quarter of a century has inter- 
ested himself in supplying comforts for the underprivileged and hos- 
pitalized. 


KING SETS NEW LABEL British Decca Tops Bids 
FOR TALENT TESTING For Ros Latin Orch 








In addition, all costs of sessions, including | 


' Horseshoe 


| attractions 


King Records is setting up a 


subsid label to experiment with 
new talent along the lines of the 
old RCA Victor plan with Bluebird 
Records. Idea is to test new artists 
on the subsid label, yet un- 
», named, and to jack them up to 
the King signature if they prove 
successful se!" 
In line with this move King has. 
taken on Ralph Bass, Jr., as artist 
and repertory head for the new 
setup. Bass joined the company | 
last week following his departure 
from Savoy Records after two 
years as a&r head of that firm | 
Henry Glover remains as a&r 
head for King. Savoy, incidentally, | 
has not yet replaced Bass. 


ASCAP Meets 


Continued from page 4l 


the October dividend, first under 
the new plan, were received by 
the writers. ASCAP board met yes- 
terday ‘Tues.’ in a= regularly 
scheduled meeting, and while the 
distribution problem was not on 
the agenda, it came in for plenty 
of discussion Meetings on the 
problem will continue beyond to- 
morrow’s session. 


Another indication that ASCAP” 
would go to the Government for 
relief was the disclosure that Paul 
Cunningham, a writer member of 
the board, will go to Washington 
next week on ‘ASCAP business.” 
Cunningham would not elaborate, 

Meanwhile, in an effort to get 
solid support behind any gestures 
toward the Government, writer | 
| Bene Russeli called upon Otto Har- | 
bach, ASCAP'’s prexy, to call a! 
general membership meeting to air | 
the issues andg determine the feel- | 
ing of the membership toward any 


as 


rs 




















also asked Harbach to set up a 
committee to hear and _ record 
specific complaints against the new 
system. 

It was also learned that 
Classifications committee, in its 
search for some solution, will re- 


Originated by ASCAP 
George W. Meyer Meyer originally 
offered his distribution plan as an 
alternate to the present plan when 
consent decree negotiations were 
on, but the ASCAP membership 
rejected it, 








modification of the plan. Russell | 


the 


consider the so-salled Meyer plan, 
official | 


London, Oct. 31. 

Edmundo Ros, maestro of the 
top Latin-American outfit in Eng- 
land, was repacted by British 
Decca last week to a longterm deal 
after several U. S. diskeries made 
big pitches to snag him. 

British Decca made the deal after 
topping offers made by RCA Vic- 
tor, Capitol and American Decca. 





Redd Evans, Jefferson Music 


chief, left N. Y. over the weekend 
(on a three-week trip to Chicago | 


and the Coast. Evans will set new 


records on his upcoming songs, and | 


will do exploitation on his current 
plug, “Rainbow Gal.” 


| singles, 
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Tops of the Tops 
Retail Disk Best Seller 
“Goodnight Irene” 
Retail Sheet Best Seller 
“Goodnight Irene” 
“Most Requested” Disk 
“All My Love” 
Seller on Coin Machines 
“All My Love” 
Best British Seller 
“Silver Doliar” 


Small Cocktail Units 
In Greater Demand In 
Midwest; Prices Up, Too 


Chicago, Oct. 31. 
Demand by niteries for small 
cocktail units has taken a healthy 








swing upward in the past few 
months, according to Chi band 
bookers. Not only are more units 
in need at the present time, but 


nitery ops are reportedly a bit more 
prone to lay out fancy sums than 
during the period before the Ko- 
rean war. 

Bookers report a definite short- 
age of groups in the weekly wage 
category of $400 to $600, many of 
whom have now 
supply-and-demand route to weekly 
rates of anywhere between $750 
and $1,000. Many aggregations are 
reportedly recefving amounts in 
excess of $1,000. 

Midwest key 


cities have com- 


plained of shortages in the higher- | 


priced groups. While the $250 to 


$300 units are slipping in demand, 


bookers hasten to add that they’ll 
always sell, though with more diffi- 
culty than the more elite combos. 
More money in the hands of the 
citizenry has been described as 


the key factor in the resumption of | 


cocktail lounge business, particu- 


|larly in war production centers in 


the midwest. For instance, the 
Bar, Rock Island, 
doled out $6,000 to the Louis Arm- 
strong unit for 10 days. In Chi, 
the Blue Note and the Club Silhou- 
ette. both elaborate lounges, spend 
$3.000 to $4,000 weekly for special 
Cairo lounge, nabe 
Chi, now paying 
Nelson trio $1,000 
week, as its does the Mary Kaye 
trio, an intermittent attraction at 
the spot. Brass Rail and Capitol 
Lounge here. with hot combos and 
huge patron turnover, regularly 
buy at over the $1,000 mark. 
Most of the glorified lounges, 
which incidentally shy from terping 
and book but two or three acts, vir- 
tually demand past platter per- 
formances by the attractions. Book- 
ers also claim comedy units and 
the latter in the $250 to 
$300 class, are heavil yin demand. 


spot, in is 


Steve 





Nat “King” Cole trio opens at 
Boulevard, Elmhurst, L. I. today 
(Wed.) for five-day stand. 


delphia. for week beginning Nov. 6. 
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Jocks, Jukes and Disks 








By HERM SCHOENFELD 








Ames Bros.: “To Think You’ve,; Her workover of “Way You Are” 
Chosen Me”-“Oh Babe” (Coral),| is particularly standout and rates 
High-flying Ames Bros. will main-| plenty of jock spins. Carol Brandt 
| tain their altitude in the hit lists 


} orch backgrounds. Reverse is an 
with this sock coupling. “Chosen| okay rhythm number, Miss Ber. 
Me,” coming up fast, will get| gen’s vocal backed by the Mello. 





plenty of additional spins via this | 
combo’s warmly blended vocal. Re-| 
versing their field, Ames Bros. give 
'a driving workover to “Oh Babe,” | 
a natural for coin machines. Roy | 


men and George Wyle’s orch. 
Jan Garber Orch: “That’s Where 
My Money Goes”-‘‘Heads You Do, 
Tails You Don’t” (Capitol), 
“Money” has a good idea and this 





Ross batons. , side’s _arrangement exploits it to 
Doris Day: “The Everlasting| the hilt, Roy Cordell and Kitty 
Arms”-“David’s Psalm” (Colum-| Thomas brightly handling the vocal 


against the orch’s bouncing instru- 
mentation. Reverse is a pleasant 
item, Cordell vocalling. 

Sammy Kaye Orch: “To Think 
You've Chosen Me’-“You Oughta 
Be In Pictures” (Columbia). Kaye 
comes up with another saleable 
version of “Chosen Me,” the Kay- 
dets wrapping up the vocal handily 
against a sweet instrumental back- 
ground. On the bottom § deck, 
|'Tony Alamo and Judy Johnson 
neatly duet an oldie. 

Buddy Morrow Orch: “I Can't 
Give You Anything But Love”- 
“Our Song of Love”; “Strangers’- 
“Autumn Leaves” (Victor). New- 
ly formed orch under baton of 
trombonist Buddy Morrow makes 
a fine impression on its first batch 
of wax. Morrow’s excellent horn 
adds the fillip to this crew’s neat 
dance tempos, which are patterned 
somewhat after the Tommy Dorsey 
band. Crew registers most effec- 
tively on “Anything But Love,” 
| with a catchy alphabet gimmick. 
Tommy Mercer handles the vocals 


bia). Another entry in the current 
cycle of religioso tunes, “Arms” is 
a richly embroidered song with a 
good iyric for its type. Reverse 
gives a fine musical setting to a 
w.k. Biblical passage. Miss Day 
interprets both sides in effective- 
ly reverent style with choral ac-| 
companiment. Both sides could 
hit during the holiday season. 
Anita O’Day: ‘‘The Tennessee 
Waltz’-“‘Yea-Boo” (London). In her 
initial waxing chore in some years | 
for an established label, Miss O’Day | 
comes up with two potential clicks. | 
“Waltz,” recently launched as a 
pop number via Erskine Hawkins’ | 
excellent cut for Coral, gets added 
' steam with this superlatively styled 
femme vocal interpretation. Miss 
O’Day’s version captures more of 
the tune’s feeling than Patti Page’s 
for Mercury, although latter is 
highly listenable. “Yea, Boo,” on 
the London flipover, could be a 
isleeper. It’s a rowdy tavern-type 
tune with a clever community sing 


peg that might catch on. Jack’ ; . 
Pleis batons. in good style. , 
Perry Como: “You're Just in| Album Reviews 


Love”’-“It’s a Lovely Day Today” 
(Victor). A smart disk with Como 
handling two Irving Berlin tunes 
from “Call Me Madam.” “Just in 
Love” is dressed with a_ bright 
beat, Como’s easy vocal getting fine 
backing from the Fontane Sisters. 
“Today” is another good rhythm 
item with a cute lyric. Mitchell 
Ayres orch backs up. 

Ray Smith: “It’s No Secret’-“All 


Stan Kenton Presents (Capitol). 
Kenton has packaged another strik- 
| ing album which showcases his vo- 
calist, June Christy, ‘‘and his side- 
men in his progressive” style. Ken- 
ton’s music, as revealed in this six- 
sided set, may be over-flashy to the 
point of phoniness, but its interest 
never flags. Album comprises spe- 
|cial material numbers with the 
sides featuring Shelly Manne on 


Unit | 
then moves into the Click, Phila- | 


Alone ’Neath the Blue Grass’ | drums, Art Pepper on sax, Maynard 
(London). “Secret,” originally cut) Ferguson on trumpet and Miss 
for Columbia by cleffer Stuart; Christy in a Latin-American item 
Hamblem, is given a moving in-| in which her voice is employed as 


terpretation by Smith. This is a 
highly saleable item 
rent religioso trend. 
standard folk tune. 
Russ Morgan Orch: ‘Timeless’’- 
“Longing” (Decca). Morgan gives 
“Timeless” an okay dance cut, his 
handling of the vocal being just 
fair. Tune is promising, however. 
Flipover is another likely number 
on which Morgan's vocal registers 
| more effectively. The Morganaires 
choral group back up nicely. 
Polly Bergen: ‘Just the Way You 
| Are”’-“I Put My Head in the Lion’s 
Mouth” (Victor). This is the best 
disk Miss Bergen has cut since 
joining Victor several months ago. 


in 
Reverse is a 


Week of Oct. 28 


the cur-| 


an instrument. 
Frank De Vol Orch: “A Sym- 
phonic Portrait of Jimmy McHugh” 


| (Capitol). Jimmy McHugh, one of 
ithe most prolific producers of pop 








hits, is given a tasteful tribute in 
this set, comprising a medley of 
over a dozen of his tunes to many 
of which Dorothy Fields wrote the 
lyrics. Frank De Vol’s instrumental 
arrangement creates a rich pattern 
in which are featured the McHugh 
numbers, including “I Can’t Give 
You Anything But Love,” “Don't 
Blame Me,” “Lost In A_ Fog,” 
“You’re A Sweetheart,” “I’m In the 
Mood For Love,” “South American 
Way” and “Sunny Side of the 
Street,” among others. 


Platter Pointers 
Columbia has packaged a good 


9994646444640 4Oo 5 
_ Set of Frank Sinatra standards in a 
1, ALL MY LOVE (8) (Mills) .......... Veeseesaseweanees o* PUG POON 2. tee dasess Mercury | oon ne eae album while + oe 
( Ki ’ ; | Gould, on the same label, eonducts 
2. MONA LISA (17) (Paramount) ............... eeccees coves. ) ie dg Younes. Riedie yo | - - med a L-P, oan 
; Ses «Se OY ee eo | Moods,” ... Margaret Whiting an 
3. CAN ANYONE EXPLAIN (9) (Valando) ........ccccccccces Ames Bros. Coral | Jimmy Wakeley have another cute 
™ { Gordon Jenkins-Weavers. .Decca | duet in “Christmas Candy” (Capi- 
4. GOODNIGHT IRENE (13) (Spence || ee ye e eecee. } Frank Sinatrt Columbia end +i, Red 4 = a peiristic 
. . recitation on “The ace rere 
: yong Eater (BE) COMRIIEID . oo occckccscs ecovcece n Sammy Kaye F Columbia Worship” (Decca) .. . Leroy Ander- 
. A VIE EN ROSE (10) (Harms) ............cccece ree err Tony Murtin Victor | son’s batoning of two of his own 
7. I'LL NEVER BE FREE (5) (Valando) ....... ‘ ow re ry Kay Starr-Tenn. Ernie. ..Capitol meer. Bay Ride” and ge oe 
8. ORANGE COLORED ¢s (Fr: ; s >, ee _enade,” produce an excellent dis 
: pect - ana heagend a) WOME? 6s vicdeveves occccce King Cole Stan Kenton. .Capitol | for Decca... Seem Waseem handles 
: ) 4 , m= (ie) CROV) .. . ww ecco yer saccence. Bett & Gary Crosby Decca | “I'll Know” in good style for Vie. 
x \ Frankie Laine........ Mercury Yjtor . Milton Berle’s slice ©o 
10. MUSIC MAESTRO PLEASE (5) (Bourne) __......... ‘***:) Tony Martin......... Victor “This Is The Chorus” and 
Lucky Lucky Lucky Me” has 
Second Group ,some_ personality interest  (Vic- 
al Johnny Mercer 
‘VE i { Ralph Flanagan....... Victor as an appealing side in “Goofus” 
NEVERTHELESS (Chappell) ...... these eeeeeeceeeeseeeeeceeees ) Prankio Saline eeeeee Mercury for er a eee vin onsgpente’ 
PATRICIA (B ) gr hs ing... Jerry Byrd strums ou 
ag 9 ah pal cette ee eeees buudepacseceiecscressen<:. BE Como pxmededanens Victor “Beyond The Reef” excellently for 
ae weet COUN ccnccdsndecdecd¥aeedecedas. BONO BIT - kc diccicc x Capitol Mercury,* Gene Griffin vocalling 
SAM’S SONG (14) (Weiss) ee ele sevceesesees Bing & Gary Crosby...... Decca . . . Jimmy Dorsey gives a mild 
: ‘Don Cherr De dixie kick to “Dixieland Band 
THINKING OF YOU (Remick) .......... soeereevdeneee teeeeeees ) Bddie Fi Mie elt leks Vi cee From Santa Claus Land” (Colum- 
€ a Tire ictor bia) . . . Mario Lanza’s voice on 
BELOVED BE FAITHFUL (Pickwick) “3 { Russ Morgan ..... <u Decca | ‘‘Be My Love” and “I'll Never Love 
HRSA SESE ES PSN Pe . cacseesa. Mercury You” for Victor sounds a bit 


BONAPARTE’S RETREAT (10) (Acuff-R) 


eeeeeeeese eee eeeeeeses 


TZENA, TZENA, TZENA (14) (Cromwell) ... 


OUR LADY OF FATIMA (Robbins) 


4 I'M FOREVER BLOWING BUBBLES (Remick) .. 
DREAM A LITTLE DREAM (Words & Music) . 
THIRSTY FOR YOUR KISSES (Mutual) .. 


MOLASSES, MOLASSES (Essex) 


CINCINNATI DANCING PIG (Hickory) 


|¢ A BUSHEL AND A PECK (Morris) ... 


{Figures in parentheses indicate number of weeks song has been tn the Top 10. 
| DADA DD AD DAADAADAAAAAAAAAAEEEE ES AAR ee 


Tt ea ee 


cere eeeeseeceeee 
ree eres eeeeesreee 


‘eee eeereeeseeaeeeeeeeee 


SE ee eS eee 
Seay a ae ee ee 


{ Len Carson Whiz Kids Discovery 


§ Mag Whiting-Jim Wakely Capitol 


Kay Starr . Capitol 


Gordon Jenkins-Weavers..Decca 
Mitch Atiller . Columbia 


Kitty Kallen-R. Hayes. Mercury 
I dibacvedecaaunke Decca 


Gord. Jenkins Artie Shaw Decca 
Frankie Loins 
Ames Bros. 


Laer ay Se 


Mercury 
rede penne Coral 


Kitty Kallen-R. Hayes. . .Mercury 


SHFFFHFFOF++O++4444% | 





forced . . . Doe Dawson trio have a 
cute instrumental in “Slap Happy 

(Big Nickel) ... Teresa Brewer (is- 
plays fine style on “He Can Come 
Back Anytime He Wants To” and 
“You’ve Got Me Crying Again 

(London) ... Amy Alcott sings 3 
promising tune, “Christmas Time. 

for Carol Records ... Al Morgans 
cut of “So Long Sally” rates atten- 
tion (London) . . . Coral Records 
have issued a flock of fine stand- 


Roberta Quinlan....... Mercury ards with Connie Haines on vocals 
i J. Beers Decca ... Artie Shaw has two good sea- 
Vic Damone........... Mercury $ | sonal sides in “White Christmas 


and “Jingle Bells” (Decca) . - - 
Ralph Flanagan has a slick dance 
tempo version of “Oh Babe” (\Vic- 
tor) . . . Eddie Fisher scores ©" 
“You Love Me” (Victor). 








bad 
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RCA VICTOR ALL IN MANHATTAN 





Television Spurs Reemployment 
Of Contactmen; Only 23 Idle in U.S. 


Past few weeks have seen a sud-* 
den rise in employment of contact- 


men, according to Music Publishers | Jerry Gray Orch In 


Contact Employees’ president Bob Firs Nas 3 
\liller. In New York alone, during st Ka: tern Book ing 
e past six weeks, publishers have Jerry Gray orch makes its first 
,dded 14 men to their staffs. Over) 4Ppearance in the east since its 
formation, when it moves into the 


the entire country, according to, * : V ) 
\liller, only 23 accredited contact- Meadowbrook, Cedar Grove, N. J., 
: Nov. 15, for two weeks. 


men are unemployed out of a total ; 
pods ; Gray will carry his full comple- 


membership of 595. ; “al 
Placing of contactmen is attrib-| Ment of musicians, inluding those 
he uses on his radio commercial 


uted in large measure to the grow- Mer ace ” 
ing importance of television in the Show, CBS’ “Club 15.” Most bands 
with commercial airers strip down 


nusie business. While Miller points nh ce L ; 
out that the contactman today must their instrumentation when going 
on the road. 


be a combination of songplugger, 
record promotion man and _ publi- 


‘itine new positions created are CBS ‘AUDITION’ OF 
mainly due to the need for video 
PORTER SHOW TUNES 


contact work. 

Firms’ hiring during the past 
weeks range from the largest to Carboning RCA’s auditioning of 

all oo s ee ig organi- ‘the “Call Me Madam” score on 

tions that have added men are! , i, ,.*. ; : ; ae 
Chappell, Bourne, Remick, Rob- NBC last month, tunes from Cole 
bins and Paramount, while smaller Porter's legit musical, ‘Out of the 
(rms inelude St. Nicholas. with two World,” will be aired over the 
new  eontactmen; Martin Block, CBS network this Friday night (3) 
Duchess, Republic and Maypole. and repeated on the web’s New 
York outlet the following day. 
Radio airer is part of the promo- 
tion for the musical’s original-cast 
album, which is being packaged 
by Columbia Records, 











ETHEL SMITH’S CONCERTS 
Chicago, Oct. 31. 
Organist Ethel Smith is set for 


series of concert dates, commenc- The diskery’s two top femme 
ing with the Indianapolis Sym- vocalists, Doris Day and Jo Staf- 
phony Orch Dec. 3. ford, will appear on the show. 


Subsequent dates include ap- Paul Weston, Col's recording di- 
pearanees with Davenport, Ia., and rector on the Coast, will conduct 
Decatur and Peoria, Ill., longhair the orch. Program will originate 
vroups. from Hollywood. 


‘RH’ Logging System 


Week of Oct. 20-26, 1950 


Richard Himber’s log of broadcast performances, compiled on basis 
of varying point ratings for plugs on commercial and sustaining pro- 
grams logged in each of the 3 major territories, New York, Chicago and 


os Angeles. Both groups of songs are alphabetically listed. 


First Group 


Songs Publishers 
A Bushel and a Peck—*“Guys and Dolls” ...........seees. Morris 
All Wee een ie Gh ee ee oats Cenk OHO wT RUT (egtionhs «al Mills 
Kh TIE os os cv ender ces Connss vensead Dececetds Shapiro | 
A RA Pe NE 0.6 6.65.b bobs RN aes 6 E ielies sae Fee wee eer cccess SOOGS 
Beloved Be Faithful ... Ee ere oeneeee  PICRWICE | 
Best Thing For You—*“Call Me Madam" Deen waa ae Pree Berlin | 
Can Anyone Explain Se ire ern ooeeee. Valando 
COG Sees ae, OG MOD oa o:6. 4-00 989 0000 REO RS wPTererer 
fre a as eee rr em re wrrrrerr res eC eer re 
Dream a Little Dream ‘of ‘Me peaeasiware vert a rere (6cseseas Se 
SJOMMNIT BRIO} 8 idk cis tsss temas Mieennvews tae eos Spencer 
PL soos. 9 BS ak a 40K. vk GSES EATER EROS S ... Chappell 
High On the List—**Mr. Music” ore ee ere ne eee aga Burke 
I'll Always Love You—7"My Friend Irma Goes WwW est” rrr: 
S.C RE ee er CTT Te oeTeTi or Te ccecees  SRRDITO 
Re ee rn rrr rrr TT rr rr rere rr er ABC 
til Va ee GON xe lie ceansaus errr ee ere ery ee errr 
Let’s Do It Again re hee eer eee te er ere Terre crre 
Life Is So Peculiar—*‘ Mr. " Music” verre rrr Te reer Te rere Burke 
Looks Like a Coid Cold Winter ......... , (s4eeeeees Oe 


Mona Lisa—*“Capt. Carey, USA” ........eeeeeeeeeeee84-Paramount 


Nevertheless—?“Three Little Words” ........++++ee+eeee++.. Crawford 
Ucatiiaew? "Call BG BISGGM” 2... cs cccvtccvesesess <Ree eee Berlin 
BI 51k $5) ea ao ens a4 : ame ae eiewteda awa BVC 
Play a Simple Melody saacsetseseeeentans TrrTe Berlin 
Rudolph the Red Nosed Re indeer ......... oatceeeceaee ae See 
Sometime ; ; TV rerer ey eet Witmark 
Thinking of Y ou—i “Three Little Werda” 206006 reer Remick 
Why Fight the Feeling—*"Let’s Dance” ..........00eee8s Paramount 
You Wonderful You—7“Summer Stock” .........0005006: Miller 
Second Group 
at I gs a) ee Sige aa 4 sa BV OSS Bloom 
bie ee ee en er ey ee re re ee ee ee Capitol 
Cincinnati Dancing Pig ee ET Te Te eT TL cocces PICKOrY 
CAM SED 0 a Sto BS 85s 668 7k SE Ce Pee ere , BMI 
SOON Ms en oe os ee decccadesdasseednaneded ere Miller 
Frosty the Snow Man .................. Cer rr ju hawad'es Hill & R. 
Here Comes the Fattest Man In .., errr meee avian see 
I'm In the Middle of a Riddle ..... st seu kanes pees se Robbins 
Keep Your Eyes On the Stars ........ Tee Tee ee errr Campbell 
J Rp Rae ae ene eereer ere rT ert ... Knickerbocker 
Minnequa Fae ch ate ae ooh Sah et ee ee ears peece be Erwin 
Music Maestro Please *...........-e00: sieaedes eee TT Ts Bourne 
Orange Colored Sky ..........seceeeees Aree re x atlas Frank 
PUP WC FAs ac ececaacaceadawes PeerT eee rere ree Duchess 
a fl eae jiassdura eerie r Paxton 
Sam's Song eeebeecontes ebees Weiss 
Silver Belis—?“The Lemon Drop | Bid” scvccccccesses ..... Paramount 
Ot AO EE 6, dis, nad nent ee’ ohic Sah ake ks Mei dvereaes Oxford 
SOO es IN «vc cee c cecbéudecedneansececenuns Cromwell 
ree eee Oe I .  c ono 0 ond 00d cheatin xeseeeues Paxton 
You're Not In My Arms Tonight — Se er eT Te Santly 


' Filmusical. * Legit Musical. 


FOLSOM'S CLOSE 
EYE ON DIGKERY 


RCA prexy Frank M. 





Folsom, 


dissatisfied with some of the as-| 
RCA | 


pects within the subsidiary 
Victor Records organization, plans 
to combine all activities of that 
branch in New York. It will prob- 
ably be focused around the pres- 
ent East 24th street site, with the 
Camden (N, J ) executives, as well 
as those housed in the RCA blidg., 
in Rockefeller Center. all concen- 
trated in downtown Manhattan. 

In relation to RCA’s relatively 
more :mportant Government con- 
tracts (radar and = allied elec- 
tronics). plus the extraordinary 
volume of business evolved by 
RCA in television and the millions 
in NBC billings, not to mention 
RCA Communications and kindred 
industries. RCA Victor for a time 
was permitted to coast. The late 
Joe Wilson héd closer control, but 
recurrent complaints from the 
artistic side of Victor recording has 
prompted the move to keep a 
closer eye on this branch of the 
company’s business. 

It has been Tin Pan Alley gos- 
sip that too many “angles” 
lation to songs, new bands, singers 
and the like have not redounded 
to the best interests of so im- 
portant an organization as RCA 
Victor. 

Centralizing everything in Man- 


hattan will insure against any fu- 


ture backsliding and _ will also 
achieve a self-policing and partial 
house-cleaning. as circumstances 
warrant. In between the war effort, 
which necessitates Folsom’s fre- 
quent trips to Washington. plus the 
other major aspects of the business, 
the RCA topper’s prime concern 
with RCA Victor has been domi- 
nantly on merchandising of video, 
the new 45s (‘records and ma- 
chines), but now he will maintain 
closer control on the talent record- 
ing aspects. 

The RCA Victor pressing plants 
in Camden, Indianapolis, etc., of 
course, will continue as is. 





Merc, Devoting Presses 
To Page ‘Waltz,’ Sets Up 


Deal With M-G-M Plant. 


Mercury Records is setting up an 


arrangement with M-G-M Records 


whereby latter will press part of 
Mercury's current output while the 
former devotes most of the ma- 
chines at its two major plants to 
Patti Page’s “Tennessee Waltz.” 
Joe Cariton, eastern sales veepee 
of Mercury, said that the diskery’s 
Newark and St. Louis plants were 
going all-out on the disk to the 
exclusion of all other etchings. 

Under the arrangement, M-G-M’s 
Bloomfield, N. J.. plant will turn 
out the rest of Mercury's product 
until the demand lets up. Aside 
from “Tennessee Waltz’ Mercury’s 
top sellers are “To Think You've 
Chosen Me.” by Eddy Howard: 
“Dream a Little Dream of Me,” 
by Frankie Laine; and another disk 
by Miss Page, ‘All My Love.” 





Kelly Camarata Exits 
Abbey; Doraine Replaces 


Kelly Camarata has resigned as 
president of Abbey Records, N. Y., 
with Pete Doraine replacing. Gene 
Novello has been appointed disk- 
ery’s treasurer and artists and 
repertory head. Doraine will also 
serve as general manager’ in 
charge of sales and promotion, be- 
sides handling org’s general busi- 
ness activities. 

Camarata has not yet decided on 
a new berth. 





Motenko Joins Muzak 


Alexander Motenko, midwest 
disk distributor, has been named 
general sales manager of Muzak’s 
transcription division. 

Motenko will continue as prexy 
of Brason Associates, Chi record 
wholesale outfit. 


in re- | 








With Disk Biz in Slump, European Firms 
Now Depending on U.S. Tieups:Rackmil 


+ Although Europe continues to 
G 1 ‘ >. represent a rich source of material 
,00dmman to i reem and talent in the longhair field, 
\ \ diskery business on the Continent 

¢ opland ¢ oncerto has shrunk to negligihle propor- 

Benny Goodman will give the tions since the war, according to 
radio premiere of Aaron Copland’s pececa prexy Milton R. Rackmil, 
Concerto for Clarinet, Strings,; who returned from a_ three-week 
Harp and Piano next Monday night yisit abroad last week. Rackmil 
(6) with the NBC Symphony Or- | reported that with only about 15, 
chestra under Fritz Reiner. He'll 000,000 platters sold annually on 
also give the work its concert the Continent. major European 
preem with the Philadelphia Or- diskeries are finding that they can- 





chestra later this season. not exist without tieups with 
Goodman commissioned the work American outlets. 
from Copland in 1946. It was fin- In line with this development, 








ished in °48, but hasn't been per- Rackmil said he made a number 
formed as yet. of deals with European companies 
for Decca’s new longhair operation. 
| Rackmil, who was accompanied on 
| the trip by Si Rady, Dececa’s classi- 
on on erges cal repertory chief, is understood 
to be planning a big plunge into 
‘ the longhair field with European 
talent. Rackmil stated that a big 
8 urprise 1] scramble was on for available 
catalogs and talent by all the 
“ major European wax works such 
as Elecirical Music Instruments, 
opu ar 1é British Decca, Deutsche Gramo- 
phone and Telefunken, which are 
a's vere snantg Priming for the U. S. market. 
London Recor ds, British Decca's American diskery business in 
U. S. subsid, which was previously Europe, however, amounts to “pea- 
noted for its longhair catalog, has nuts,” Rackmil asserted. Only a 
P “ : ? T N ¢ . . 
emerged in the last couple of weeks handful of top U. S. names sell 
mk ie aad ae _:. abroad even though American mu- 
as a surprise competitive factor in | i. is widely played. These songs 
the pop field under a comprehen- are used, however, with foreign 
sive change in policy put into effect lyrics and talent. As a result, 
¥ rT « : 2” enlac an ‘ 
less than two months ago. Speed- : U.S. platter a aniount to about 
; , : 15% of the total disk business on 
up in the diskery’s coverage in the the Continent 
pop field, plus overhauling of the 
company’s artists roster and distrib * 
setup, is ascribed to Joe Delaney, 0C 17 or 
former Coral Records sales exec, 
who is currently in London's driv- ‘ 1 ’ e 
er’s seat in a double capacity of Rucol h Disk 
sales chief and artists and reper- s 
tory head. ‘ op 
‘ ; ‘Rudolph the Red-Nosed Rein- 
London’s new eae ts cons Chelsea bt 
ship ‘em fast” deer, ast year’s Christmas hi 
which soared to a 1,750,000 sale on 


“press ‘em and 
program was evi- 


sa egy Bo rece ten a Gene Autry platter and pulled 
‘week. Delaney received the tune | Columbia Records into the black 
from Saul Bourne’s ABC Music for 1949, looks certain to repeat its 
firm, via gen prof. mgr. Larry smash business this year. Tune, 
Spier, on Tuesday (24) and had written and published by Johnny 


‘Marks (St. Nicholas Music), is al- 
days, with the regular commercial ready drawing way ahead of all 
label ready for distribs this week, ; Other new Xmas entries in the 
| London’s speed on this novelty | field by a wide margin. 
number by Art Kassell is unusual | While “Rudolph” caught on last 
because the diskery lacks its own Year only about three weeks before 
pressing facilities. | Christmas, it has already amassed 
RCA Victor’s a&r staff was taken per . oe a _ ho abe gd 
“te : ’ : isk alone us far In dealer an- 
seated teleace of am alphabetized ticipation orders for the coming 
version of “I Can’t Give You Any- holiday season. In addition, the 
thing But Love,” by Buddy Greco tune has been cut about 20 ways 
and the Keys. Charles Grean, Vic- 
tor a&r chief, who cut the number 
with the new Buddy Morrow orch 
a couple of weeks ago, also used 
the alphabet novelty device, but 
was keeping the gimmick under | 
wraps until the disk was released. 
Delaney, however, got wind of the 
Morrow record and beat Victor to 
the counters. London's a&r chief, 
meantime, cut over 20 sides in the 
last three weeks. In his rapid-fire ,”. a i ee 
operational policy, Delaney also tain pens and musical cigaret cases. 
broke the release date on a Leeds Tie-ins with the manufacturers is 
tune. “Musie by the Angels.” * | Proving to be an important chan- 
London meantime inked Miss _ a plugging a we oe 
O'Day, former Gene Krupa vocalist, vertising spreads. 
fe- a one-year pact in a move to F 
build up the artists’ roster. Disk- Ch : S : E 
ery veut ntly set Bill Snyder in a lanta tays In urope 
similar deal, and Delaney is plan- . 
ning promotional buildups for such On Leeds Biz; Levy Back 
London talent already on the bOOKS tou Levy. Leedt Music prea 
‘ arrived back in the U.S. last week- 
end (28 from England, where he 


Buddy Greco. 
explored the possibility of setting 
Buzzell Pro Mer. Of up a British Pickwick publishing 


firm. 


disk jockey pressings ready in two 


as last season only Columbia was 
in the field. Marks also reports 
that the sheet music sales on the 
song have hit the 100,000 level this 
year. 

“Rudolph” is a lucrative source 
of income from license fees col- 
lected from kiddie item manufac- 
turers. Title of the tune is being 
used to promote dolls, children’s 
furniture and clothing, trick foun- 








New Richmond Firm = Sa! Chiantia. Leeds exee vice- 
- anit” ae _ prexy, is staving over in Europe 
Mae iggy Me seers” a mane for another month to iron out 


copyright clearances for the new 


‘joine owie Rie ‘’s organi- ; 
joined Howie Richmond's organi outfit. 


zation as professional manager of 
Richmond's new Broadcast Music, : 
Inc. affiliate, Hollis Music, Inc. _WALLENSTEIN’S NEW MGR. 
Hiollis is Richmond’s fourth firm Alfred Wallenstein, conductor of 
and his second BMI affiliate. tne Los Angeles Philharmonic 
Buzzell is the son of Samuel since 1943, has signed with Arthur 
Jesse Buzzell, lawyer and partner Judson. of the Judson, O'Neill & 
in Mills Music, and nephew of film Judd division of Columbia Artists 
i director Eddie Buzzell. » Mgt., as his manager. 





on all major labe!s this year where-" 
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Wednesday, November 1, 1950 
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“ ARTIE” "AL" “MORTY” 


REE SUNS 


NOW A COAST-TO-COAST HIT! 
The Three Suns Original Recording of 


The Petite Waltz 


20-3834 * (47-3834) i 
COMING UP! Their Best Since “Twilight Time” i 


Sleigh Ride 


20-3924 * (47-3924) 


*45 RPM Selection : ( 
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JARIETY Wednesday, November 1, 1950 . 


— RETAIL DISK BEST SELLERS |— 




























































































: a ar ® 
VARIETY ——_ 2 3/8 a 3 
Survey of retail disk best rc a = 5/4 s fr 
sellers, based on reports ob- el IeiSialalal. a) B12 o 
-tained from leading stores in 5 \% mie ia lel3 Pl@| ¥ 
12 cities and showing com- ala ial ¢é E 2 SG 3 SiS i& 0 
parative sales rating for this oo oi; siz Sig § a 
: and last week. e)/e| =| ale|sleig ¥ a | 7 
presenting s|2|/@)/8 1 Geen: O14 4 : & 
+ = = TA rT) hi 
| Nationa Week Ending Lie eizgialeihi2 2 3 lld\e 
- i 3} Pp — coo! 
Rating Oct 23 s I Be | | & G12] | 2 4 e: a | 0 
| > 
| . e/</S|slel#lsl4e)elsis| yx 
\{ This Last Fisigiei|s E | eleleleirm isl gq 
| Seen elélsiglelalglsiglelalél s 
GORDON JENKINS (Decca) 
1 1 “Goodnight Irene”’—27077....... 2. Oe ae oot a 210 4 2 64 

















| inane = 

SAMMY KAYE (Columbia) 
| 

| 




















2 2 “Harbor Lights”—38963......... me aS ee ee a 
PATTI PAGE (Mercury) — 

3A 4 “All My Love”—5455............ 6k Sa i a a ae ae, a ee 
S. KENTON-N. COLE (Cap.) ; — 
| 3B. 8 “Orange Colored Sky”—1 ae r 2 an ome Mee ee ae oe ae § 30 
NAT “KING” COLE (Capitol) ———— 

4 BS “Hiete Basa —1010..... is sccces Bo <5 ee Se Os ok ee ey ee’ 





AMES BROS. (Coral) 


AND HIS ORCHESTRA a a 
























































| 6A 6 “Simple Melody”—27112........ ha = a oa eee a ee 
KAY STARR (Capito!) - 
6B 6 “Bonaparte’s Retreat”—935....... ‘+: ee, Os oe DP ay be oe cw Ee 
| TONY MARTIN (Victor) 
7 7 “La Vie En Rose” —20-3819 LETT ae wh ae B. aa es Se 27 - ba. 22 
DON CHERRY (Decca) = 
8A 9 “Thinking of You”—27128....... TS a oe ee ae ee eee os Ae 
KAY STARR-T. ERNIE (Capitol) = 
8B 6 “I'll Never Be Free”—1124....... Ta oe oe ae a oe oe eee ee 
PERCY FAITH (Columbia) _ 
|} 9A... “All My Love’—38918.......... a ae a ee a ee ee ae ee 
DENNIS DAY (Victor) = 
| 9B 10 “All My Love"—20-3870 Voy Ferre omer S ss. OD as: xe Bs eutee 19 
| RALPH FLANAGAN (Victor) 
10 is “Nevertheless”—20-3904 ........ +. +. eet To S66 # ae 17 
DEAN MARTIN (Capitol) 
1l 9 “Pll Always Love You”—1028. Ty a a ee ee ee ee ee ee ee ee 16 
| BING-GARY CROSBY (Decca) 
12 11 “Sam’s Song”—27112 weer eer ne ae iz aa ae ee ee ae ee 9 15 
PERRY COMO (Victor) = } 
. 13 13 “Patricia” —20-3905 ............. ae ae ee ee ee ee ae | 
GUY LOMBARDO (Decca) 
14 .. “Petite Waltz”—27208........... ee oe 6 4 
’ i Sa a . 40 95 — 
Latest Release ! PHIL SPITALNY (Victor) 
15A 13 “Our Lady of Fatima”—20-3920.. .. 1 .. .. .. 4. .. 1. 06 0s oe oe 10 











| FRANKIE LAINE (Mercury) 
AND | 168 .. “Dream a Little Dream”—S458... .. «2 «2 of B oc oo c8 co cc 10 cc 9 


é¢ 5 j RAY ANTHONY (Capitol) 
15B .. “Nevertheless”—1190 ........... a a, a eT ee ee oe a ee 
| JERRY LESTER (Coral) 
», 16A .. eo ge ee Se ee ee 9 








Disk Best Sellers by Companies 


(Based on Points Earned) 





, j No. of No. of . 4 
| Label Records Points | Label Records Points “| °° 
Decca ee eee ee eee ee eeereree 5 136 | Columbia 6466.66 606 008:600600566 34 2 60 
Capitol eevee eeeeeee ee eeeeeeeeee 6 128 | Mercury Ceo eeeeeereereeseseeeses 2 39 
DECCA 27270 AND DECCA *9-27270 WE oo.cetecstcas osnsdsob nen: 5 RS rrr errr ee 2 34 
2 3 4 5 = 


Price 75¢ (plus tax) THREE LITTLE SOUTH PACIFIC | SUMMER STOCK | ANNIE GET YOUR| TEA FOR TWO 


F I V E T O P WORDS Broadway Cast Hollywood Cast GUN 


Hollywood Cast 





*Indicates 45 RPM Version Hollywood Cast 


— 





























































































































Hollywood, Calif. Post Office Box 723 
4Oooe? 


| A L B U M S M-G-M Columbia M-G-M Hollywood Cast Columbia 
a . 5 
1-G-M53 MM850 M-G-M56 M-G-M C215 
t : 
Other Favorite Artie Shaw Records | pore sige aan net Peni 
DECCA 27186 © I'M FOREVER BLOWING BUBBLES nny A ed ‘i a A 
*9.27186 YOU'RE MINE, YOU! Rainbow Releasing Friml’s TY Shorts WIZELL EXITS PORGIE 
With GORDON JENKINS 15 T Name LP’s Washington, Oct. 31. Murray Wizell this week re- } 
DECCA 27085 JUST SAY I LOVE HER | A | oomnnete’ ‘Medolt Friml ts cP meegie Music. 8. ¥. ater tro | 
*9-27085 LOVE THE GUY With DON CHERRY | | Rainbow Records, New York in-| scheduled to meet with President | 0). O'S" Musi: N.Y after two 
die label, is currently releasing 4) Truman tomorrow (Wed.) on a | years with the firm. Wizell has 
serie$ of 15 LPs featuring most of | social visit. been Coast rep for the past few 
DECCA 27213 DON'T WORRY ‘BOUT ME in dite tom eitiee ak ban rae xy months. 
*9.27213 LOVE WALKED IN ys top artists, Following his call on the Presi- ; 
special promotion is Rainbow’s LP | gent, Frim! will go to New York to | 
With DON CHERRY | | by Ralph Flanagan, “A Tribute to meet with attorney A. L. Berman | PROGRAM TH : 
DECCA 27056 I'LL REMEMBER APRIL Glenn Miller” Record was made | and music publishers’ agent Harry | BNEW 4 
THE CONTINENTAL two and a half years ago on Rain- | Fox to set up a projected deal to WEDDING STANDARD — 
bow, and has been out for some make aan oan on gf a a DOROTHY STEWART'S ‘ 
— “ape in 5 ee = «, | SONS! ns. y 
DECCA 27196 CRUMBUM “| time, but the diskery ig pushing it) paskman is handling the adapta | ‘ 
*9.27196 THE SHEKOMEKO SHUFFLE because of Flanagan’s current pop- tions of the Friml works for video. | N 
| ularity. The record, incidentally, | | y 
| is the only Flanagan LP on the! | 
DECCA 27243 WHITE CHRISTMAS | market. All 15 records will also| N.Y. Juke Assn. in Feed : 
9-27243 JINGLE BELLS be released in 49 rpm albums. | Automatic Music Operators of \ 
*ladicates 45 RPM Version | ee ee pd goa Beye | oo peer jukebox operator | ‘ 
AY, d : : >, | as 1é a, i ine | ’ 
; | week to change his distribution set- | ner sad entertsinmnent at the Star | : n 
Single Records 75c. each (plus tax) UP across the country, He'll be|light Roof of the Hotel Waldort- LAUREL MUSIC CORP. Ny 
| gone four weeks. On his return! Astoria S: , ‘ 
| Heller will record Sally Starr, | than 2 000" attended er en ee en » 
western disk joeckey from WJM, | ' : ——" ‘ 
eae sone and team of Dick & 4444446464644 44446444464646+4+44+4¢6- £0-4464-0-0-0-0-0-60466000047 % 
on, recently signed to the label. ‘ 
| Hell also release a disk by Ted | B.M.I. VIER PUBLIC ‘TIONS S.P.A. \ 
Steele, recorded on a one-record Rm. 343 RCA Bldg., Selma agi Vine Streets, Hollywood 28, Calif. ‘ 
| deal with the diskery. . Latest Release v 
~—_ *THE BELLS OF ST. MARY’S WILL RING AGAIN 
Coral Records, Decca subsid, has VRE Pare aa SaAaene 4 m nai a eean + x 
named Tell Music et ae | (WHEN THE BOYS HAVE ALL COME HOME”) t 
trib in Chicago. Company is man- WATCH FOR THE RECORD RELEASES o ‘ 
aged by Joel J. Cooper, former)> ALAN CASE Wit Coast Representative Sox t Of 
| - Ad ~ 
. 


Coral midwest division manager. 3 
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VARIETY 


























the 60-20-20 payoff plan was 


aed reed to by ASCAP and the Gov- 
yo nament, but the virtually, unani- 


mous squawks from the ‘writers 
could result in a waiver of that 
clause. ? 
L. Wolfe Gilbert, ASCAP’s Coast 
urrently in N. Y., spotlighted 
the mainspring of the protests. He 
reves ed that 73° of the writers 
vere receiving less income under 
the new plan, while a_group of 
2.) writers were due to rise 
wer the former ASCAP ceil- 
of about $4,500 per quarter. 
causing all the money to 
e top while impoverishing 
nk-and-file.”’ 
\ith many retired or inactive 
\ dependent entirely on their 
> income, living on the Coast, 
described the — situation 
e as “chaotic.” “Most of the 
iters.” he said, “are terribly dis- 
med because they were prom- 
jsed they would not drop far in the 
classification rating, but their in- 
come dropped disastrously.” Gil- 
} oposed reinstatement of a 
( for the top writers with the 
overs coin returning to the gen- 
eral distribution fund. 

Even top writers who are get- 
ting more coin under the new plan 
are not happy. One group of cleff- 
ers. out of concern for ASCAP’s fu- 
ture. fears the possibility of the 
Society's breakup under the crush- 
er of repeated Government inter- 
\ 
( 


rep C1 


Ta | at S 


— FA 


in its operations. In ad- 
( they foresee the possibility 
of the deep dissension in the ranks 
leading to a wholesale exodus of 
vounger writers to Broadcast Mu- 


enuon 


Bic; Ine. 
Substantiate Underratings 


Another group of cleffers ex- 
ploited their larger ASCAP checks 
to substantiate their previous beefs 
that they were underrated. One 
writer declared that “I don’t need 
the extra cash now, but five years 














NEW REVIVALS 


‘| Don’t Mind 
Being All Alone’ 


‘Exactly Like You’ 
—s 
Standards by 
Jimmy MeHugh 

















For Christmas 


C-H-R-I-5-T-M-A-S 


and 


THE MERRY 
CHRISTMAS POLKA 
For the Winter Season 

FROSTY 
THE SNOWMAN 


HILL & RANGE Songs, Inc., N. Y. 

















Bass-Baritone Singer 


24, desires location job. Personable 
and very highly trained. Experienced 
'n concert, radio, and musical comedy. 
Best references available. Member of 
Int. Platform Assoc. Will furnish 
Photo and material on request. Phone 








Elgin, tl. 2980-R. 
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Writer Protests Soar 


Continued from page 41 








ago I did need it, and ASCAP 
brushed off my claims.” He said 
that if the classification committee 
had begun upgrading deserving 
cleffers and demoting the “politi- 
cians” several years ago, the new 
payoff plan would not have explod- 
ed with such a shock. 

Harbach stated that any future 
payoff plan must take into consid- 
eration that ASCAP is not purely a 
collection agency for performance 
fees. Three other factors operative, 
he said, are (1) 98% of ASCAP’s 
income results from blanket li- 
censes that cover not only actual | 
usages, but the rights to use; (2) 
services rendered as a clearing 
house which takes care of all agree- 
ments between writers and clients: 
and (3) insurance of clients against 
any lawsuits arising from the use 


ot any number which ASCAP li- 
censes. Along these lines, Harbach 


said, “a solution to a distribution 
system that will be more equitable 
to all concerned can be found.” 





| 
| 
| 


In a letter to ASCAP writers last | 


week, Ha 
complainants by reminding them 
that they turned down an early 
plan submitted by the exec com- 
mittee which refiected the domi- 
nant factor of performances while 
maintaining more control over the 
distribution. 

Harbach’'s letter also disclosed 
that the October dividend did not 
take into consideration the 12% 
fund which is to be allocated to 
catalogs whose value is not reflect- 
ed by public performances. The 
classification committee is current- 
mapping this distribution, he said, 
“this will only partially 
relieve the present situation.” 

“Perhaps it is just as well that 
vour checks already received reflect 
the results of the purely mathe- 
matical distribution, for it cannot 
but have an enlightening effect on 


| all concerned. It shows what would 
, have happened to our members on 
anything approaching a 100% per- 


formance basis which some of our 
members seemed anxious to vote 
for.” 

“On every engine is a safety de- 
vice known as a governor. Take 
away this control and the increased 
speed might result in a shattered 
flywheel. The result of the latest 
distribution shows that there has 
been too drastic a weakening of | 
our distribution control—call it, if | 
vou will, the human element which 


, we so often talk about.” 


Harbach said that ASCAP’s plans 
for increased surveys of indie sta- 
tions and regional outlets should 
make for more equity for all. But, 
he pointed out, “it is vitally neces- 
sary for your committee—of course, 
under the framework of the con- 


‘sent decree—to try to find some 


means of restoring that control.” 





“All 4 MPHC Firms At 


Work on New Xmas Tune 

Professional staffs of all four 
firms of Music Publishers Holding 
Corp. have been set to work on a 
new Johnny Redmond - Jimmy 
Cavanaugh- Frank Weldon tune, 
“Christmas in Killarney.” While | 
song is in the Remick catalog, 
contactmen of the other three 
Warner firms, Witmark, Advanced 
and Harms, Inc., have been assign- | 
ed to the song. 

Unusual factor in the fullscale 
drive is that the song was written 
only recently, and the first record- 


|ing, by Percy Faith for Columbia, 


by Dennis Day 


was set only little more than two 
weeks ago. Tune has also been cut 
on Victor, and 


' other recordings are being set. 
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Top Songs on TV 


(Alphabetically listed) 
Week of Oct. 20-26 
(Based on copyrighted Audi- 
ence Coverage Index and Au- 
dience Trend Index, published 
by Office of Research, Inc., Dr. 
John G. Peatman, director.) 


Alstone Awaits Final Robbins Profits by Oldie 
Citizenship Papers) Plugs, So Sets Another 


Al Alstone, French composer of 
“Symphony,” “Sonata” and “Place; Jack Robbins, whose last three 
|plug tunes have been standards 


Pigalle,” arrived in New York last | 
week. Alstone will stay in this : : i 

countrv for five heh sg which from his Words & Music Catalogs, 
time he expects to get his final citi- is getting to work on another oldie, 
|zenship papers for which he ap- “The Night Is Young and You're 
| plied on a previous visit. He will 


; : Ss autiful.” ins has hit all 
A Bushei and a Peck... Morris then settle here permanently. ” Beautiful , Penns has 
Goodnight Irene..... Spencer | Songwriter immediately huddled | three jobbers’ “racks” all over the 
hd En Rose ..... we with publisher Tommy Valando, country three times in a row with 
Punky Punkin......./Paxton who will handle most of Alstone’s standard tunes. 


recordings of 
Monroe ‘on 


Robbins has set 
“Night” by 


new material. Valando has already | 


5 Top Standards signed a couple of songs brought Vaughn 


Charleston: ........ Harms over by Alstone. Writer also ex- Victor, Dick Haymes on Decca, 
Perret ...Martin pects to play some nitery dates. Alan Dale and Percy Faith on Coe 
One of Those Things. . Harms He’s a pianist and a member of lumbia and possibly Billy Eckstine 
Sunnyside of Street. ..Shapiro Local 802, American Federation of on M-G-M. Tune will also be his 
Shine Harvest Moon..Remick | Musicians. No. 1 plug. 
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2 NEW DIXIELAND 


SPOTS IN BOSTON 


Boston, Oct. 31. 


That Hub has caught the Dixie- | 


land fever is evinced by fact two 
jazz bistros opened here last week, 
with each .eporting okay business. 
Previously Hub’s jazz spots hare 
been concentrated in the uptown 
district centering 


Savoy, where Dixieland is featured, | 


and the Hi-Hat, 
more on the 
But 
that situation. 

Most impressive at present is 
Storyville, located in midtown’s 
Copley Square hotel and operated 
by George Wein, himself a 
pianist and recent Bosto. 


policy is 


kick. 


whose 
“progressive” 


Wilber group with such names as 


Sidney Catlett and Wi.bur and Sid- | 


ney de Paris, with future 
continuing with name 
Downtown spot, 
tabbed the Rathskeller, is located 
in basement of Rio Casino, in the- 
atrical district, and is owned by 
Steve Connolly, formerly a partner 
in the uptown Savoy. Several em- 


policy 


plovees long identified with the 
Savoy moved into the downtown 
spot. Vic Dickenson and Buster 


Bailey are co-featured in the pres- 
ent group, with Jimmy MacPart- 
land skedded for iear-future 
Stint. 





King Sets Williams 


Gene Williams orch last week 
was signed to a longterm contract 
by King Records, Cincy label. Band 
further augments diskery’s grow- 
ing pop stable, which now has the 
Johnny Long orch and _ singers 
Bob Haymes, Margaret Phelan and 
Bettie Clooney. 

Williams is scheduled to cut his 
first four sides next Tuesday (7). 


GREAT STANDARD 


RAMONA 
IN A LITTLE 














SPANISH TOWN 


IT HAPPENED 
IN MONTEREY 





LEO FEIST. INC 


around the | 


new spots have decentralized 


jazz | 
U. grad. | 
Current bandstand lure is the Bob | 


attractions. ; 
temporarily | 


Song Cavalcade in ’51 

Prentice-Hall’s publication 
of the “Variety Song Caval- 
cade” has been deferred to the 
| spring of 1951 because of the 
considerable additional mate- 
rial which Dr. Julius Mattfeld, 
CBS musicologist, who com- 

piled it, has added. The vol- 
| ume will round out the mid- 
century by including the 1950 
Cavalcade of Hits, plus an his- 
torical-biographical appendix, 
This portion, too, is being ex- 
tensively revised and reedited 





| 


by Abel Green, editor of 
VARIETY, who has written a 
special introduction. 


The proposed $4 publication 


price will more likely’ be 
nearer $7, because of the 
added material. Those ad- 


vance-orderers who have re- 
mitted $4 to VARIETY are hav- 
ing their checks held, for final 
billing, or they can have the 
remittances returned. Other- 
wise their orders are being 
kept, along with others which 
are to be billed upon publica- 
tion 


Vocal Coach Asks 106 
From Damone in N.Y. Suit 
Singer Vic Damone earned at 


least $500,000 from October, 1946, 
to date, vocal coach Peter A. Foglia 





asserted in a $10,000 suit filed 
| against the singer in N. Y. supreme 
|court. Under an alleged 1946 


| agreement between them, the voice 
|teacher claims his one-tim — pupil 
should kick in with the 10G which 
represents 2% of his gross earn- 
ings. 

Disavowing the five-year 
Damone last week made a general 
denial of his former mentor’s 
charges and maintained that the 
‘deal was dissolved by mutual agree- 
ment shortly after it nego- 
tiated. Supreme Court Justice Ed- 
| ward Koch set trial of the action 
for Nov. 24 and also directed the 
warbler to produce a bill of par- 
ticulars outlining the circumstances 
by which the contract was allegedly 
cancelled. 


Apollo Signs Male 4 


The Rhythm Kings, male vocal 
quartet, have been signed by Apol- 
lo Records, N. Y. Group, formerly 
with Ivory Records, N. Y., has 
waxed two Christmas tunes as its 
| first release for Apollo. 

The Gay Sisters, spiritual group, 
with four-year-old Preacher Donald 
_ Gay, 
| Apollo. 


Was 


have also been pacted by 


pact, | 
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7 #11 #£“Nevertheless” (Crawford) CT a me ae pee 5 9 9 1 5... 4 
8 7 “Lady of Fatima” (Robbins)...... Coe se se Oe i 
9 8 “Simple Melody” (Berlin)........ .. .. .. 8 5 .. .. 8 8 .. 8 5 _ 24 
i0 9 “Orange Colored Sky” (Frank)... 7 9 .. -- -. 4 Tea pt 
il 13 “Thinking of You” (Remick)..... .. .. .. 9 7 .. 6 9 13 
12A “Pil Always Love You” (Famous). .... 10_. <- _ 10 3 10 
i2B 15 “Beloved Be Faithful” (Pickwick). ..-. -- 6. Ss 43 
12C 10 “Sam’s Song” (Weiss)............ 7 9 S44: in. sa ae 
12D 12° “You Wonderful You” (Miller) -.» a - 
| dates Nov. 16 at Kansas State, nitery dates . pianist Molly 
|| é p Ca | Manhattan, Kan., moves to Iowa Papile hag started her fifth straight 
| Univ., Iowa City, Nov. 17, and year at Horseshoe Bar in Golden 
| Oklahoma Univ. date, Okla. City, Triangle. 
New York | Nov. 18 . George ~— Red —_—_——_——— 
owriter Abel Baer left the Wiley, Bobby Hackett set for Blue 
Gongs De a 1 ; Note, Chi, Nov. 24 for two weeks Hollywood 


Park East hospital this week after 
a month's stay ... Dick Bradley, 
president of Tower Records, Chi 
indie label, in to cut the Bernie 
Mann orch ... Organist Lee Miller 
opens at the Governor Clinton 
hotel Nov. 6 for an indefinite stay 

. Al Donahue orch out on four 
weeks of private club dates in 
Texas and Oklahoma .. . Dominico 
Savino, J. J. Robbins Music editor, 
back from five-month visit to Rob- 
bins’ Italian reps in Rome, Milan 
and Naples .. . Erroll Garner set 
for concert at Town Hall night of 
Dec. 3... Gene Krupa orch off on 
a series of one-nighters through 
the south that will carry into 
December. 





Chicago 


Les Brown, now in Korea with 
Bob Hope, is slated to return Nov. | 
10. He tees off on series of college 


| 





























.... Great tunes: 
» +++... A Great Voice 







Great Record 


Sonny CALELLO 


Star Of The TED STEELE TV Show Singing 


“WHEN YOU KISS A STRANGER” 


backed by “Cuban Love Song” 








.. . George Bradley, Chi deejay, 
into auto business ... Eddy How- 
ard to Lake Club, Springfield, Ill, 
Nov. 7 for five days... Art Mooney 
to Casa Loma, St. Loo, Nov, 14 for 
five days... Tower Records office 
manager, Leo Rabens, joined 
WGN-TV’'s “Musicomedy  Play- 


house” combo as pianist in addi- 
tion to his waxery post . . . Louis 
Jordan to Riviera Club, St. Loo, 
Nov. 25 for eight days . Jan 


Garber set for Melody Mill,, Chi, 
Nov. 22 for four weeks ... Ted 
Weems pacted for Trocadero, Hen- 
derson, Ky., Dec. 8. Maestro will 
play automobile show in Sioux 
Falls, S. D., Nov. 22 for four days 
... Lawrence Welk set for Statler 
hotel, Buffalo, Dec. 12 for two 
weeks ... Warbler Dick Todd here 
cutting sides with Paula Wray for 
Rainbo records . . . Teddy Philips 
orch held over at Syracuse hotel, 
Syracuse, till Nov. 25. He then 
moves to Vogue Terrace, McKees- 
port, Pa., Dec. 4 for five days... 
Phil Napoleon pegged for Desch- 
ler-Wallick hotel, Cadumbus, O., 
Dec. 4 for one month , 


Pittsburgh 
Vaughn Monroe plays one-night- 
er at Ches-A-Rena Thursday (2) 
. . Buddy Laine orch opens two- 
weeker Friday (3) at Bill Green’s 
. . Frank Jarema band had op- 
tion picked up again at Majestic 
Gardens Marcy Lynn, local 
singer, no longer wih Ray Robbins 
band and has come back home ... 
Mel Torme, tentatively listed for 
Green’s, is qyt and Bill Darnell 
comes in for fortnight this week- 


/end... Billy Catizone Trio picked 


up almost immediately at Hotel 
Roosevelt’s Sylvan Room and stays 
indefinitely ... Wilbur Hildebrand, 
pianist for Hy Edward's band at 
|Copa, doing arrangements for 
singer Sylvia Karlton and also go- 
'ing along as her accompanist on 


Carmen Dragon sliced four sides 
with Helen Forrest for World 
Transcriptions .. . Nerman Luboff 
cuts four sides for Columbia this 
week with Paul Weston backstop- 
ping .. . Overture from the score 
of “The Return of Gilbert and Sul- 
livan” will be waxed by Lyn Mur- 
ray and used for promotion of pic- 
ture Patti Clayton and the 
Bachelors recording 12 tunes for 
Standard Transcriptions . . . Lionel 
Hampton and Sonny Burke each 
etched four sides for Decca. 

















Climbing to the Top! 


“| DON'T MIND 
BEING ALL ALONE” 


(When I'm All Alone with You) 
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ALL MATERIAL READY 


“NORTH POLE TOWN” 


A Real Xmas Jingle 
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Gambling Ban Seen Aiding Miami Cafes 
As Bonifaces Predict Lush Season 





By LARY SOLLOWAY + 


Miami Beach, Oct. 31. 
With gambling clampdown now 
a certainty and former plush casi- 


nos shuttered, nitery operators 
now look to a lush season. This 
despite the fact that such 


former gambling spots as Club 86, 
ia Boheme, Colonial Inn, The 
Farm and others will be run by} 
new money, all planning dining- 
dancing cafes. Big name policy 
will be confined to the clubs in the 
Miami-Miami Beach area. 

Copa City, with rival Beach- 
comber now set for the Harold 
Minsky glorified burlesque idea, will 
no doubt be the top paying spot 
around. Co-owners Ned Schuyler 
and Murray Weinger are in New 
York with triple-threat lineups | 
such as Sophie Tucker, Tony Mar- | 


| 


tin and Danny Thomas in mind. 
Only other spot going after top 
names is the Clover Club, with 
Jack Goldman having already set | 
the Vagabonds and Rose Marie | 
and dickering for Jan Murray or | 
Jackie Miles for the comedy lot | 
Rest of the nitery front will ad- 
here to usual budgets. Park ave- | 
nue is open and clicking with 
Charlie Farrell. Bill Jordan’s Bar 
of Music will have the owner back 
in featured spot plus new faces. | 
Kitty Davis’ is reported sold again. | 
Alan Gale has booked _= Sara} 
Vaughan and others for his late) 
shows at the Celebrity Club. | 
Five O’Clock Club, under Nor- | 
man Schuyler (brother of Copa 
City’s Ned) will use such names as | 
Joey Adams, and _ probably _— 
bring back Martha Raye who set} 
top grosses there last summer. 
Rest of the clubs, viz: Chez Paree 
with a comedy-strip show, Paddock, 
and the smaller spots look to keep | 
the striperoo idea. Club Bali, sold 
recently, claim it’ll book in middle 
budget shows. Leon and Eddie’s 
temporarily closed, may reopen 
with a femme impersonator pro- 
duction, with Babe Baker bringing 
in his long established Ha-Ha Club | 
revues. 
Hotel Competish Eases 


The looked-for rivalry from the 
plush hotel cafeg has now settled 
into a race among the hotels them- 
selves for name bands. And with 
it, bidding for this type of enter- 
tainment has been entered into by 
the owners of the casinos hit by 
the clampdown. Club 86, un- 
der Harold Clark’s aegis, has set 
pop local band Frank Stanley to 
open, and will follow (if deals go 
through) with Tony Pastor’s unit 
first week in January, to be suc- 
ceeded in four week runs by Shep 
Fields and Clyde McCoy. Sans 
Souci hotel is angling Noro 
Morales, Pupi Campo and Jose 


(Continued on page 53) 


Adler May Take Over 
Kitty Davis’ Miami Cafe. 


Harry Adler, N. Y. agent and 
manager of comedian Myron| 
Cohen, is expected to take over) 
the Kitty Davis Airliner, Miami 
Beach, this week. Danny Davis, 
who with his wife, Kitty, operates 
the club, is currently in New York | 
working out the deal with Adler. | 

Purchase price is around $40,-| 
000 which includes a five-year and | 
options lease on the cafe. 

On takeover, Adler expects to 
resume the Yiddish entertainment, | 
under which spot made the most | 
coin. It’s likely that Cohen will | 
be one of the entertainers playing | 
there this season. Davis had been | 
making deals for Negro entertain- 
ers in the event deal for the sale. 
didn’t go through. 














Dentists Convention | 
Hikes A.C. Nitery Biz, 


Atlantic City, Oct. 31. 
Most of the nation’s dentists, 
numbering more than 16,000, are 
here this week for their 91st an- 
nual convention, which is being 
held at Convention Hall, with allied 


groups holdi i sari 
—ee eet ed here on Nov, 11 at the State 


resort hotels. 


Nightclubs have rigged their en- | 


tertainment with the idea of doing 
better than average convention 
business. As a matter of fact, most 
of them have continued through 
the fall with talent and lines, in- 
dicative that if convention business 
isn't giving them the revenue for 
the outlay, it's coming from some- 


Betty Bruce’s Illness 
Cancels Music Hall Date 


Betty Bruce, slated for the Radio 


| City Music Hall, N. Y., bill which 


opened last Thursday (26), took 
sick after the third show that day, 
and quit on doctor’s orders. She 
can’t dance for four weeks. There 
was no sub for the fourth show that 
evening, but Eileen O’Dare, with 
acrobatic dance routine, went in 
for the second show Friday as re- 
placement. 

Another billing change _ also 
found Guy Raymond, hillbilly sing- 
er, replaced after the first show 
Thursday morning, 
Wahl comedy acro act substituting. 


Dallas Fair Gate 
Hits New High 


Dallas, Oct. 31. 
The State Fair closed its doors 
last Sunday (22) after a 16-day run 
which broke all previous records. 


The crowd total was 2,176,519, 
almost 130,000 more than the last 
year’s 2,047,540. The 11 Joe Mur- 
phy rides grossed more than $60,- 
000. The Ray Marsh Brydon rides 
grossed $162,000. 

The Sally Rand Show took in 
nearly $60,000 over the 16-day pe- 
riod. The 1952 Edition of “Ice 
Cycles” is already booked for the 
State Fair of 1952. “Ice Cycles” 
surpassed last year’s attendance by 
about 15%. Out of 23 perform- 
ances, 17 were more than capacity, 
some with turnaways. The remain- 





Walter Dare | 











DANNY O’DAY 


“THE MAHOGANY KID” 


Assisted by Jimmy Nelson, 
America’s Newest Ventriloquist 
| Sensation, with his new pal, Hum- 
phrey’ Higsby. 

Tll be seeing you Nov. 12 on Ed 
Sullivan's “Toast of the Town” tele- 
vision show, CBS-TYV. 





| Mgt. LOUIS W. COHAN 


203 N. Wabash, Chicago 








Fairs Booking 
Early to Offset 
New AGVA Terms 


Booking offices 





have already 
| vear’s fair season Anticipations of 
|a big year on the outdoor circuit 
|is causing the earlier than usual 
activity. 

Another reason for fair commit- 





| started lining up dates for next, 


ments at this point is the likeli-| 


der of the performances were near | hood of the American Guild of 


Vaude Slump Poses Problem for Agcys. 
With Fewer Showcases for New Talent 


+ 





Broadway Cap, Detroit, 


Mulling Spot Shows 


Detroit, Oct. 31. 


The Broadway Capitol theatre, 
| Detroit, will play its first stage- 
'show in several years during 
| Thanksgiving week. House, a Para- 
| mount affiliate, is currently dicker- 
|ing for an all-Negro package to 
be headed by the Illinois Jacquet 
| band. 

Should this attempt be success- 





ful, it’s likely that other spot book- | 


ings may result when suitable 


headliners are available. 


Vogues 156 in 6 
In Albany Stand 


Albany, Oct. 31. 

“Tee Vogues of 1951” pulled an 
estimated $15,000, minus tax, in 
five evening performances and a 
Sunday children’s matinee, at $1.50 
to $3, in the State Armory. Three 
{reasons for the disappointing fig- 
ure were advanced: a recent gen- 
eral drop in Albany grosses; pos- 
sibility that the promotion was not 
sufficiently extensive; ice patrons 
are becoming tired of seeing an 
annual production. Sunday night 
turnout was poor. 





the Westchester County Civic Cen- 
tre in White Plains the previous 
week was better. Capacity for 
| show was 2,700; Albany drill-shed 
accommodates more than 4,500. 

It is reported weekly grosses for 
“Tee Vogues” 


Business on the six-day stand at | 


+ Talent agencies are vitally con- 


cerned with the declining amount 
| of vaudeville time this season not 
only because of the decline in rev- 
enue, but because of possible evap- 
oration of a proving ground for 
new acts to feed video. 

The shortage of new talent in 
video is already acute and should 
new talent fail to develop in the 
vauderies, situation in regard to 
vaudeo may become alarming with- 
in a short time 

Vaude’s straitened situation is 
due primarily to the inroads made 
by tele. The agencies are confident 
that video’s impact will wear off 
;in time and the public will re- 
sume attending theatres. 

The bigges‘ dent, according to 
agency men, has been evident in 
| the nabe houses. Loew and RKO 
one-nighters are comparatively 
scarce this year. Standard acts are 
handicapped in this respect be- 
cause of the lack of suitable spots 


| to break in new material. The 
road theatres respond only to 
headliners and grosses can be 


maintained with expensive shows. 


However, the top attractions 
aren't going out as frequently as 
they formerly did. Many make a 
bundle in video with less work 
and are consequently unwilling to 
assume the more arduous four-a- 
day stints. Fear of getting into 
higher tax brackets has also in- 
terfered with 


top names’ excur- 
sions into vaude. 
The Schine circuit, last week 


dropped: five houses with a total 
| playing time of 10 days. However, 
| these are expected to resume, 
| when cooler weather sets in some 
| time next month. 


RKO’s pians for roadshow vaude 


' clubs 





where, 


capacity. 

A total of 102,181 persons paid 
$294,420 to see and hear “South 
Pacific” in its 24 performances. Of 
this amount, $74,252 went to Fed- 


| eral taxes for both Auditorium tick- | 


ets and front gate admission tick- 
ets. 
show was $320,168. 

There were 26,500 fans attending 
the Eddie (Rochester) Anderson 
with expenses $5,000 and receipts 
$4,400. 

Frank Sinatra drew about 26,500 
to his free concert. His show cost’ 
about $7,500 and brought in $10,- 
500 at the gate. 


NEWSPAPER STRIKE HITS 
NITERY BIZ IN PITT 


Pittsburgh, Oct. 31. 


Niteries are beginning to feel 
the newspaper strike, too, and 
without a medium to advertise at- 
tractions, cafes are finally getting 
the pinch. First couple of weeks 
it wasn’t noticed too much but 
with walkout now in fifth week, 
the long pull is starting to tell. 


Fridays and Saturdays are still 
holding up pretty well, as in the 
past, but week days are ’way off. 
They have generally been helped 
in past by extra space, an occa- 
sional column mention and a few 
feature stories, but with these 
things in mothballs at moment, 
and the stopgap Daily 
unable for lack of space to give 
sufficient space, biz has 
grown sluggish. 





Downtown cafes have likewise | 
lot on out-of-town 


depended a 
trade in tri-state area and with the 
local blackout on amusement 
pages and cafe news, ads or other- 
wise, they’re not coming in same 
way. Out-of-towner usually wants 


to know ahead of time what he’s | 
going to see and failing this knowl-| 


edge, he doesn’t take a chance and 
stays home. 





‘Harpo’s Concert’ Set 


For Dallas Fair Date 
Dallas, Oct. 31. 


“Harpo’s Concert Bazaar,” star- 
ring Harpo Marx» will be present- 


Fair Auditorium under the aus- 
pices of the State Fair of Texas. 


Others in the cast in addition to 


Marx include Christina Carroll, so- | 


prano; Ivan Kirov, dancer; Jean- 
ette Savran, pian:st, and Theodore 
and Beverly Carmen will serve as 
accompanist. Kirov will have a 
company of Wancers and percus- 
sionists. 


The net amount paid to the | 


Reporter | 


| Variety Artists setting new regu- 
| lations in that field. Union has 
| been working on a plan, main pur- 
| pose of which is to eliminate ex- 
| tended option periods on an act. 
Consequently, fair bookers are now 
'tying up acts completely instead 
of relying on options. 

The option setup, it’s charged, 


on an act because services of the 
performer were tied up while book- 
er could not be held responsible if 
failing to consummate the deal. 
Frequently fair associations were 
unable to use as many acts as 
originally contemplated, and con- 
sequently, many acts lost work. 


So far, fair bookers are signing 
the type of acts that are constantly 
used on the rural exhibits. Nego- 
tiations for headliners’ usually 
take place shortly before the 
event, when budgets are complete- 
ly lined up, and available toppers 
are known. 





Carnival, Mpls., Sets 
Plans for Reopening 


Minneapolis, Oct. 31. 

Move is underway for reopening 
of Club Carnival. with a non-name 
floor show policy. Ray and Abe Per- 
kins, building’s owners, are circu- 
lating petitions asking the city 
council to sanction the transfer 
there by Hyman Moses of his on- 
sale liquor license now being uti- 
lized at another location. 


After playing many of top names, 
including Sophie Tucker, Martha 
Raye and Lena Horne, the lessees, 
weary of heavy operating losses, 
shuttered the spot and had the 





where. They have preferred to 
keep it closed while paying a heavy 
rental on their lease, which still 
has several years to run. 


The Perkins tried to buy back 
the unusued portion of the lease, 


exorbitant price. However, a deal 
now has been made. The Perkins 
| operate the Gay 90's, a highly suc- 
_cessful popular-priced night elub 
‘with a 
| budget. 


|exa claimed the lessees named an | 


modest’ entertainment 





Sennes Angling Fla. Cafe 
Miami Beach, Oct. 31. 
Frank Sennes, Cleveland booker, 


Colonial Inn, Hallendale, Fila. 
This former nitery and casino 
shuttered when political pressure 
became too Pot. 


Sennes plans to operate spot as 
a nitery. 





in some European | units are also indefinite. The lone 
stands hit $70,000 to $80,000.| Palace show unit, so far, hasn’t 
Troupe will tour the east and south | been too successful in many situ- 
until March, when trip will be | ations. 

made by air to South America. | The agencies believe that con- 
Opening of a 14-stand tour, ex-| ditions may ultimately get better. 
tending to November, will be in| They feel that scarcity of head- 
Bogota, Colombia. Havana, Cuba, | liners is the basic reason for the 
is to be included. An “Ice Vogues” | current depression in vaude and 


has frequently worked hardships | 


liquor license shifted to a bar else- | 


is negotiating for the lease of the. 


unit is now in South America. 





HILDEGARDE GARNERING 
CONCERT BIZ AND KUDOS 


Winnipeg, Oct. 31. 

Hildegarde’s concert series, in 
which she’s ladling out chi-chi in 
the provinces, is meeting hefty b.o. 
at all the stops. Tour under aus- 
pices of the Coppicus & Schang 
agency, debuted at Kohler, Wis., 15 
| miles from her birthplace at Adell, 
| where 2,300 crowded the 2,000-seat 
‘auditorium. Overflow patronage 
heard the concert from loudspeak- 
ers set up in the basement of 
the Kohler auditorium. 

Similar crowd saw the chantoo- 
sey at Duluth where 2,000 packed 
the National Guard Armory. A ¢Ca- 
_pacity crowd heard her at Hibbing, 
|Minn., and a full house jammed 
the concert at Winnipeg. 

Reviews in all towns were good. 


Nicky Blair Selling His 
Interest in Click, Philly 


Philadelphia, Oct. 31. 


Samuel Singer, representing a 
group operating the Club Harlem, 
Atlantic City, is buying out Nicky 
Blair’s interest in the Click Club 
here. Official transfer is scheduled 
for Dec. 15 with new owners plan- 
| ning to operate the 1,400 capacity 
spot on a musical bar and floorshow 
policy after some alterations. 
| Blair moved into the Philly 
|nitery scene before the start of last 
|season by buying out the interest 
'of William Levin, who runs the 
Brass Kail restaurants in New 
York. Frank Palumbo and Ben 
, Corson, loea] nitery men and orig- 
inal builders of the spot, will re- 
tain their chattel mortgages under 
the new regime. 














| Steadier Than Trouping 
| The Grazianos, a comedy act, re- 
| cently went through a tour of the 


| Schine circuit and one of them ' 


picked up a long run on that chain. 
Bob Graziano, last week, was made 
manager of the Oswego theatre, 
Oswego, N. Y. 

| The Schines are now lining up 
a similar job for his_ brother, 

' Charles. 


a soon as sufficient names be- 


come available, vaude prospects 
| will become brighter. Percenters 
| point out that options come up 
' every 13 weeks in vaudeville, and 
from time to time, attractions will 
| make themselves available — at at- 


| tractive prices to theatre operators. 


Community Sings Click 


In Ciro’s, Mocambo, H’ wood 


Hollywood, Oct. 31. 
Harmony of the halcyon days in- 
vaded the Sunset Strip last night 
when both Mocambo and Ciro’s 
broke out with community sings. 


Latter tied its sesh to a Hallowe’en 
party and may not repeat, but suc- 
/cess at the Mocambo indicates it 
| will take the place of the Charles- 
{ton contests of recent months as 
|the new vogue. In addition to a 
| tyro quartet (same status as Fire- 
house Five Plus Two enjoyed when 
it first started the two-beat and 
Charleston resurgence at the Mo- 
/cambo), Charlie Morrison trotted 
‘out a screen and slides containing 
|lyrics to oldtime tunes and got vir- 
tual 100% response from packed 
house with Art Baker as sing 
‘leader. 

| Quartet Contest, which apparent- 
ily will be beamed like Charleston 
, contests, including prizes, brought 
, Charlie Farrell, Dave Chasen, Rob- 
;ert Stack and Vincent X. Flaherty 
|to the floor for what can charitably 
|be described as an interesting ses- 
‘sion. Although it’s first time sings 
| have invaded Sunset Strip, Charley 
| Foy has been doing them at his 


| Valley nitery for almost four years, 
| 


Dallas Nitery Show Aids 


New Polio Hospital 
Dallas, Oct. 31. 


A benefit matinee dance and 
show was staged here Sunday (29) 
'at Pappy’s Showland. C. A. Dol- 
sen, owner, donated the proceeds 
to the building fund for the new 
polio hospital soon to be built here. 

The lineup included two dance 
bands, those of Jose Manzanares 
and Bea Vera. Other entertainers 
included Diosa Costello, Donald 
Novis, Alexander Bros, and Mar- 
‘ vel, 














_— 


a 





50 VAUDEVILLE 


VARIETY 





Wednesday, November 1, 1950 





Night Club Reviews 


ersian Room. N. ¥ | by 
- ay” . ‘as a variation on the square-dance 


(HOTEL PLAZA) 
Elsa Lanchester, Alan & Blanche 
Lund; Dick LaSatle and Mark 
Monte orchs; $2 and $2.50 couvert. 


Elsa Lanchester is a comedi- 
enne of considerable prowess but 
still a little shy for the big league 
nitery circuits. She has lots to 
offer for the class notel rooms but 
requires a change of pace. Her 
stuff is too much in the same 
idiom It’s one thing to achieve 
a tour-de-force at her Turnabout 
Theatre, an intimate freak house 
in Hollywood, with its reversible 
seats a la railroad coach trains 
(hence the Turnabout§ Theatre 
cognomen), but to an al fresco, 
dine-drink-dance audience, be it 
class or mass, her repertoire re- 
quires the addition. ot something 
more compelling. 

She is a comedienne with a fine 
sense of values which are only cir- 
cumscribed by the sameness of the 
routines which Foreman Clark 
first fashioned for her at the little 
Hollywood playhouse he operates. 
Even when she essays an intimate 
number such as “My New York 


Slip” it belabors a good potential 
with a one-joke premise. The 
same is true with “Catalog 
Woman.” “On My Piazza” and 


“Janitor’s Boy,” which incidentally 
is done as she sprawls on the baby 
grand which Ray Henderson (not 
the tunesmith) handles well. The 
utilization of ribbon strands for 
her red hair achieves some very 
effective characterizations on oc- 
casion., 

Alan and Blanche Lund are a 
personable and compelling terp 
pair. Their dance repertoire is 








SINGING AND TALKING 
WITH SEVEN VOICES! 


VENTRILOQUISTS 


LEONARDO 
and ANITA 


Just Concluded the 


PALACE 


NEW YORK 











topped by such standout routines 


and an impression of an old-school 
vaudeville dancing pair. 

Dick LaSalle holds over with his 
expert 10-man band, which is in 
the accepted “society” style that 
Persian Room, 


;goes well at the ; 
and Mark Monte with his Con-'! 
tincntals—all four of them—de- 


liver a fine brand of Latin and 
other terp tunestering as the relief 
combo. 

The jury is still out on the new 
Henry Dreyfus decor for the Per- 
sian Room which, despite its elec- 
trically spangled curtains, some- 
how has lost its glamor. The 
dwindling traditional spots left 
among the distinguished Manhat- 
tan niteries and hostelries makes 
it the more noticeable when an- 
other landmark is threatened with 
extinction or, at least, qualifica- 
tion with the changing times. Not 
that the redecorated PR _ isnt 
among the topflight class dine- 
and- danceries in New York, which 
just about makes it standard for 
the entire country, but any en- 
croachment on_ tradition looms 
large when a time-honored spot 
has so long enjoyed such public 
affection. Traditionally, too, maitre 
d’ Fred at the rope maestros the 
room and its clientele with impec- 
cable discernment. Abel. 


Oval Room. Boston 
(COPLEY PLAZA HOTEL) 
Boston, Oct. 27. 
Rosita Serrano, Harrison & Fish- 
er, Ranny Weeks Orch (10), Bob 
Taylor Trio; cover $2-$2.50. 








Rosita Serrano, Chilean songs- 
tress. is currently making her nit- 
ery debut in this swank room, and 
although short on English, she’s 
certainly long on talent and enter- 
tainment savvy. 

A tall, regal appearing red-head, 
Miss Serrano displays sock sales- 
manship, for majority of songs in 
repertoire are sung in Spanish, 
French or Portuguese, which in 
less capable hands would have 
meant little to ringsiders. However, 
her vocalizing of a Chilean folk- 
song, “Que Estoy,” an Indian chant, 
accompanying herself on guitar, and 
“Place Pigalle” gets neat response 
with her dramatic treatment of “La 
Vie en Rose” top applause getter. 
Soprano also includes a nifty “‘Bab- 
alu” and a light ditty, “I Love Men” 
in her stint. begging off with “En- 
jov Yourself.” 

Openers, Harrison & Fisher, ca- 
vort through three satirical dance 
routines, displaying a solid sense 
of the ridiculous that gets hefty 
response. Biz should hold fairly 
strong with this package. Ranny 
Weeks orch showbacks neatly and 
alternates with Bob Taylor Trio for 
dance sets. Elie. 


| Latin Quarter. N. Y. 

| Lou Walters presents “Vive Les 
| Femmes,” revue staged by Natasha 
| Kamerova; features Jean Carroll, 
Senor Wences, Mlle. Nirska, Mila 


Raymon, Gali Gali, Les Zoris, 
Christianis, plus Sara Ann Mce- 
Cabe, Ben Yost’s Vikings, Show 
Girls, Line, Art Waner’s Orch 


(with Dolly Mitchell), Buddy Har- 
lowe’s Orch; $ 50 minimum. 


One of these days someone will 
get a bright idea and suggest Lou 
Walters as a delegate to the United 
Nations. It would be unimportant 
as to whom he wouid represent; the 
fact remains that he can juggle a 
potpourri of nationalities in a pat- 
tern of divertissement. and inevita- 
bly he comes up with a_ united 
format that might well be an object 
lesson in entertainment diplomacy. 
Not even the Soviet delegate would 
walk out on this one. 

There’s Walters’ newest show, 
for example. He bills it with a 
French title, “Vive Les Femmes.” 
He starts off with an Arabian fan- 
tasy, with background and _ cos- 
tumes to match. There's a conces- 
sion to the title with the introduc- 
| tion of Les Zoris, in their leopard 
dance. Then the Italian Christiani 
troupe, with their expert tumbling 
and teeterboard stuff. Gali Gali is 
the Egyptian representative, fol- 
lowed by Mila Raymon, violinist, 
who is billed simply as a ‘“‘continen- 
tal virtuosa.” 

There are the Viennese waltz 
melodies of Johann Strauss, with a 
production to match, followed by 
Mile. Nirska, in her standard but- 
terfly dance (with both nationality 
of Nirska and the butterfly un- 
known). Senor Wences is Spanish. 
Topping the bill is somewhat of 
an anomaly—Jean Carroll, who is 
Lindy’s delegate. 

It all adds up to a production of 
good taste, entertainment and the 
sort of stuff that ought to be an 
object lesson for the boys at Lake 
Success. Seldom have so many dif- 
ferent nationalist groups gotten to- 
gether in the same room—and got- 
ten along, too. 

There are kinks in this show, but 
there’s nothing wrong with it that 
cutting a half hour won't cure. It 
ran an hour and 45 minutes at the 
first show opening night (Sunday), 
but it hardly seemed that as the 
Latin Quarter paraded lavish cos- 
tumes, imaginative production 
numbers and a galaxy of perform- 
ances that rank with some of the 
top shows put on by Walters. 

Miss Carroll builds slowly with 
her gags, stories and all-around 
versatility. Some of her stuff can 
be a little too swift for the yokels 
who frequent this spot, but there’s 
no doubt that as a woman monolo- 
gist, she is one of the few around 
today who can command attention. 
She works much in the forthright 
and punchy style of the topflight 
male comics, thus pointing up at 
the same time how depleted have 
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“Ruth Webb is a standout with her 
song deliveries There's a fine con- 
centration on melody even with the 
stress on interpretation and _ styling. 
One of her better efforts is “Be- 
witched. during which she segues 
from the torchy content to some saucy 
comedy. Since her other numbers are 
in straight ballad vein. the inclusion 
of the comedic note gives a _ nice 
roundness to her performance. Miss 
Webb. who has appeared in legit mu- 
sicals, indicates that she’s ready for 
virtually every type of cafe. Classy 
‘assis and excellent stage presence 
ire additional assets.” 
Jose— Variety. 


unrequited love and unfaithful 
Ruth Etting and Helen Morgan. 
Webb has been singing Julie in ‘Show 
Boat’ in Summer theatres.” 

j Lee Mortimer—Mirror, N. Y. 


— 





u—Gentlemen 


Ruth WEBB 


(CURRENTLY 7TH WEEK) 
| FANCHON & ARNOLD’ 


| PARK AVENUE RESTAURANT 


“A type entertainer not heard here- 
abouts in a long time — a genuine 
torch singer —is gorgeous Ruth Webb, 
at the Park Avenue. Her ballads of 
men 
delivered with a sock reminiscent of 
Miss 


MUSICALS! 


e + 
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“The Mystery Room has much gla- 
mour. which is neatly played up in the 
lighting. which does right for Ruth 
Webb, the musical comedy singer... 
Miss Webb. a fine looker on the tall 
side, is at her best.” 

Robert Dana—N.Y. World-Telegram. 


“Miss Webb. who’s been in several 
Broadway hits, is a stunning brunette 


with a nice, personal, warm stvle who 
uses imagination in her choice of 
songs.” 


Robert Sylvester, Daily News. NY. 
*“. . . That very luscious musical com- 
edy star Ruth Webb. Miss Webb will 
be remembered for her stirring por- 
trayal of Julie in Show Boat. We re- 
member seeing her in ‘Marinka’ on 
Broadway when she pinch-hitted for 
Luba Malina and drew raves from the 
critics for marvelous performance... 
Her throaty quality is perfectly at- 
tuned for the Park Avenue atmos- 
phere. We predict a long and sue- 
cessful engagement for Ruth Webb.” 
The Baron—Journal-American, N.Y. 


Personal Mgt.: JEAN ROSE, 48 West 48th Street, New York 





. NIGHT CLUBS! 


“Capsule description of the tall and 
attractive Park Avenue song. star, 
Ruth Webb: ‘The Eveful Tower’.” 

Hy Gardner, N.Y. Herald Tribune. 


“Park Avenue audiences love Ruth 
Webb. She is vivacious, beautiful and 
has a thrilling voice.”’ 

Alfred Mernit—N.Y. Enquirer. 


“Take a look at Ruth Webb at the 
Park Avenue .. . the gal is a bru- 
nette — sings fine — looks great — and 
would be sensational on TV — in pic- 
tures — or in musicals. Don’t say I 
didn't tell vou.” 

Jack Eigen, N.Y. Enquirer. 


“Ruth Webb’s professional song sell- 

ing at the Park Avenue registers as an 

after midnight high spot.” 
Metropolitan Host, N.Y. 


“Fanchon and Arnold are excited over 
the way Ruth Webb is clicking at the 
Park Avenue Restaurant! 

Nick Kenny, N.Y. Mirror. 


Plaza 7-3380 

















| become the ranks of the top femme 
‘single. She still uses some of her 
oldies, but also some newies. Her 
|timing is split-second, she can do 
,a song well enough to be billed as 
/a singer, and, above all, she works 
'in good taste. She doesn’t. need the 
-excuse of working in a nitery to 
use off-color jokes. 

Wences, as usual, is smash with 
his ventriloquialism, juggling, et 


al. His material is sharp, his man- | 
he has} 


ner suave (he’s in tails); 
trouble getting away. He's still do- 
ing the bit of carmining his fore- 
finger and thumb, to fashion the 
face of a little boy, with the ventro 
result a keenly projected bit of hi- 
larity. This, along with Pedro, the 
head in the box, serves to point up 
his phenom ability at the voice- 
throwing, followed by the bit with 
the assorted platter balancing on 
stick. 

Mile. Nirska is effective with the 
butterfly dance, while Mila Ray- 
mon seems a little out of place with 
a violin bit, since much of her 
violining is drowned out by the 
music. 

Gali Gali is clicko, as always. 
with his magical manipulation of 
the little chicks, with two custom- 
ers, as usual, serving as foils. The 
crowd went big for him. 

Les Zoris feature a gal, with a 
leopard skin covering her tiny 
chassis, and they go through one 
of those standard impressionistic 
dances that are always good for 
the few moments they are allowed. 
The male is stripped to the waist, 
of course, and the way he tosses 
her around affords some excite- 
ment. 

The Christianis go through their 
whirlwind tumbling and_teeter- 
boarding with marked audience ef- 
fect. Another factor in their click 
is their fresh appearances. They 
are three boys and two girls. 

Otherwise this is a heavily peo- 
pled show of singers, dancers, 
showgirls, and chorines, suggest- 


ing a heavy nut for the nitery. Art) 


Waner’s orch neatly -handles the 
show, while Dolly Mitchell is bet- 
ter than average as the band singer 
during the non-show portion. Buddy 
Harlowe handles the music for the 
customer dancing Kahn. 


EI Casbah. K. C. 
(HOTEL BELLERIVE) 


Kansas City, Oct. 24. 
Brisson, Joe Vera Orch 
$1.50 cover. 


one of its 


Carl 
(6); $1, 


E! Casbah has 
attractions in Carl Brisson. He 
offers a tour de force of songs, 
done with a continental flavor and 
given some neat production values. 
He’s a handsome figure in top hat 
and tails, considerably embellish- 
ing the songs with personable 
presentation and romantic baritone 
style. He romps through a raft of 
his old favorites, moving about 
the tables with roving mike and 
infecting the house with his “I’m 
|an Optimistic Guy” and similar 
| cheerful songs. 

Brisson goes dramatic for a 
| change of pace on numbers such 
-aS his widely known “Angelus,” 
and for variety switches to more 
intimate song such as ‘“‘Lillette” 
or “Dashing Texan.” In this stand 
he’s also throwing in a couple of 
new ones. But it matters little 
what he does, as the patrons show 
hearty approval all the way. It 
sums as a generous, pleasing 45 
minutes, with the Joe Vera Orch 
nicely backing Brisson. Quin. 





best 





Ciro’s. Hollywood 


Hollywood, Oct. 25. 
Hazel Scott wtih 
Orch 


Wildly rhythmic session, with 
Hazel Scott at the keyboard and 
vet skinbeater J. C. Heard accom- 
panying her on drums, is an ace 
offering at this Strip spot. Pianist’s 
warm personality and torrid 88ing 


lian (6); cover $1.50-$2. 


win her udience completely at 
the outset. Her hold on the cus- 
tomers is less assured when she’ 


sings, although she put the blame 
squarely on a _ “psychosomatic 
throat” at her opener. Pallid 
pipes or no, the dramatic postur- 
ings with which she showcases her 


piano and vocal pyrotechnics con- | 


stitute a textbook in tune-selling 
Bleacherites get a break. via 
mirror over the keys, after the 
star’s teeoff at the mike, backed 
by Matty Malneck and sidemen. on 
“The Gentleman Is a Dope.” She 
announces an intention of “inter- 
fering” with Chopin and gives out 
with her perennial “Minute Waltz.” 
straight first. then in boogie. 
Miss Scott steamrollers the ring- 
siders with her slambang key- 
boarding of an original, “Chicago 
Fire,’ in the style of the late Al- 
bert Ammons, and cools off by 
singing “Something I Dreamed 
Last Night.’ Her piano variations 
on “Tea for Two” climax her solid 
turn, and spotlighting of the art- 
ist’s prodigious left hand in this 
number rates an_ ovation. 
j Mike. 


J.C. Heard: 
Matty Malneck Orch (9), Geri Ga- | 


——— 


The Paradise, N. Y. 

“The Jazz Train,” a revue fe > 
ing Leslie Scott, Rose + + neti 
| The Chocolateers, Irene Williams’ 
Harry Belfonte, Ann Lewis, Fletc),. 
er Henderso: Orch; written and 
directed by Mervyn Nelson: origi- 
_nal_ music, Henderson; choreog- 
| raphy, Herbert Harper; Ned Gay. 
vey Orch; $250 minimum. 








| Furling the Bop City banner 
after 18 months of trying to gen- 
erate a hot boxoffice with cool 
jazz, this Broadway spot now turns 
up with its original name and thus 
draws this nitery’s transformations 
to a complete circle. It was under 
the Paradise name, back in the 
‘early 1930’s, that this club had its 
heyday betore depression revenues 
forced a_ series of ownership 
switches and name changes to the 
Hurricane, Zanzibar, Vanity Fair, 
Harem and, most recently, Bop 
City. Where the Paradise, of the 
Volstead era, was a plush ofay spot, 
the current show continues its 
black-and-tan policy. 

Redecorated with conventional 
drapery and mirrors, spot has 
abolished the general admissions 
bleacher section for the juve jazz 
fans and is reverting to a standard 
nitery format with three shows 
nightly and between-show cus- 
tomer hoofing atided. In a bid for 
the mass trade, this large room is 
operating under a “restaurant 
theatre” policy with low mini- 
mums and attractive cuisine. 

Opening show is a holdover of 
the final Bop City layout which 
tipped off that a change was in 
the works. A series of song and 
dance sketches tied together by a 
loose historical -ommentary, “The 
Jazz Train” has been tightened up 
since its original presentation for 
a marked improvement. Some of 
the routines have been eliminated 
but all of the cooch qualities have 


(Continued on page 52) 
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“Magicians’ Magidan of the Year’ 
—Time Magazine. 
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DON COSTELLO 


SINGS 


Yankee Doodle Samba 


ON L’ECHO RECORD E1310 
WITH RICKY GARDEL ORCH 
Thanks: 

Disc Jockeys Milt Francis, B. Atwood 
E. B. Marks, Music Publishers 
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Desert Inn, Las Vegas | curious troop in to find out exactly | Montmartre, Havana 
i . Las Vegas, Oct. 26. | what Sy pp Por ed film name is ; Havana, Oct. 26. 
NN ht Cl bh Reviews Pat O’Brien, Bernice Parks, The | doing in a nightclub. Trini Reyes, Olga Guillot, Up. 
I u DeMattiazzis (2), Alan Gilbert,| _ The answer is quite simple. He’s | shaw & Kuprina, Gustavo Roig Lino 
Continued from page 50 Arden-Fletcher Dancers (8), Carl-| doing a very eet mage ye of | (10), Rolando Ochoa, Adolfo Uz. 
: ontinued fr pag ton Hayes Orch (10); no cover or selling a combination of Tiendli-| man Orch (12); minimum $2.50, 
Paradise. N. Y. (and of a real top show to create! minimum. eno dastacving thas cara = han teh 
been retained within an arty at- generous word of mouth indicate aastion tee & tek hele e Montmartre, a U. S. styled 


mosphere that, removes much of 
the strip-joint taint. 

The troupe of young Negro 
players sock across this revue with 
remarkable vitality. Standout per- 
former is Irene Williams (daughte: 


of the jazz composer Clarence 
Williams) who has emerged in the 
past month as a_ show-stopping 


Leslie Scott continues 
firstrate in his role of singing- 
commentator while the Choco- 
lateers register strongly with their 
hoofing mayhem. Ann Lewis hits 
strongly with her impersonation ot 
Bessie Smith and Rose Hardaway) 
scores with her sexy dance rou- 
tine. Harry Belfonte backed by a 
trio also are impressive with their 
rendition of “John Henry.” Latter 
turn was added recently and Bel- 
fonte reveals a striking vocal and 
dramatic talent. Fletcher Hender- 
son backs the show with a fine 
group of sidemen, including Red 
Allen and Buddy Gilmore 

Ned Harvey orch dishes up 
varied. styles of dansapation 
rhythms for customer wat” 
cT 


song stylist. 





Ramona Rm... Las Vegas 
(LAST FRONTIER HOTEL) 
Las Vegas, Oct. 26. 

Herb Jeffries, Evelyn Farney, 

Chung Wah Troupe (4), Jean Dev- 

lun Dancers (8) with Ken Snyder, 

Nick Stuart Orch (10), Don Baker 

at the organ; no cover or minimum, 





Only mediocre returns are in 
evidence for this layout. Lack of 
real name appeal to pull ’em in 


there’s little possibility that the 
2Zamona Room will be more than 
pleasantly full a‘ any time during 
the stand. 

Top billed Herb 
to generate any great 
half-hour stint, 
he has an undeniably good voice. 
Singer lacks saiesmanship, how- 
ever, and the turn doesn’t produce 
the needed “in person’ feeling. 
Jeffries warbles half-a-dozen tunes, 
with the expected “Fla- 
ming on which he manages to 
get a laugh by a slight lyric switch 
occasioned by the fact that a rival 
hotel has the same title. Fortu- 
nately, he doesn’t overwork it. 

Best of the supporting bill is the 
Chung Wah Troupe, team of four 
Chinese acrobats who race through 
some top tumbling and balancing 
stunts for good results. Topper 
is a chair-ladder effect that takes 
one of the troupe to a height of 
almost 20 feet where he wins 
plaudits with a one-hand stand. 

In the terp department, -pert 
Evelyn Farney is in for a pair of 
fast routines and Ken Snyder gets 
billing in a couple of spots with 
the Jean Devlyn Dancers. Latter 


Jeffries fails 
excitement 
although 


with his 


t ing 


LCCils 


have a fine eloser in a Roaring 20s | 


takeoff but the opening routine, a 
pseudo-Hindu number, a la 
Cole, is extremely ragged. Fine 
show backing and dance music is 
dished by Nick Stuart, with be- 
tween-sets tunes coming from the 
Hammond pumped by Don Baker, 
ex-Paramount theatre (N.Y.) or- 
ganist, who still knows how to get 
the most out of the big keyboard 
Kap. 
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“America’s Most Exciting Dancers” 


Opening Nov. 6 (2 weeks) Return Engagement 
LOOKOUT HOUSE, Covington, Ky. 


Opening Dec. 14 (4 weeks) 3rd Return Engagement 
ROOSEVELT HOTEL, New Orleans 


Opening Jan. 25 (4 weeks) 
WALDORF-ASTORIA, New York 


Opening March 5 (4 weeks) 
MAYFLOWER HOTEL, Wash., D. C. 


Opening April 19 (4 weeks) 
PALMER HOUSE, Chicago, Ill. 


, Opening May 24 (3 weeks) 3rd Return Engagement 
THUNDERBIRD HOTEL, Las Vegas 


« * * * * Thanks to HANS LEDERER x « & & * 
Direction: LEW and LESLIE GRADE, LTD. 
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Jack | 








SI EPTIVOTS, 


Newest of the caravansaries in 
this oasis of gambling, Wilbur | 
Clark’s Desert Inn has eschewed 
the western motif of the majority 
of its competitors for the plush and 
glitter of the eastern swank resort 


hotel style. The Painted Desert 
Room, hub of the entertainment 
facilities in the hotel, is thus a! 
rich, attractive spot which man- 


ages to preserve an air of intimacy 
despite its size. Trick is managed 
by carefully spacing the tables so 
that only about 350 patrons can 
be accommodated at one time, al- 
though the physical structure is 
such that another 100 diners could 
easily be seated if the management 
decided to adopt the elbow-touch- | 
ing intimacy usually found in a 
nitery. | 

Current layout is not exactly | 
typical of bookings here since the 
nitery lure of Pat O’Brien is yet 
to be solidly established. He has 
a compensating advantage, how- 
ever, in the fact that scores of 


Closing Night Galas 
Bring Qut Spending 
Elite in Havana Cafes 


Havana, Oct. 31. | 

The big deal in nitery attendance 
in Havana seems to be the closing 
nights. The last performance takes 
on the character of a gala. Pho- 
tographers swarm all over the 
floor, entertainers from other cafes 
show up to perform for free, and 


the regular show components ex- 
haust their catalogs. 


Probably the biggest event of 
the non-tourist season was the turn- 
out at the exit of last week’s show 
at the Tropicana, a display that 
lasted three hours and 20 minutes, 
during which time there was little 
service, not enough players to keep 
the roulette wheels rolling, and a 
complete blackout of the crap 
tables. 

Occasion was the departure of 
Los Chevales de Espana, a 10-piece 
Spanish import that originally 
came for one month and stayed 
two years. Styled along Fred War- | 
ing lines, it’s a versatile combo 
with good stage values. 

The packed’ patio 


responded 


| vigorously to every act. despite a 


routining that would make a U. S. 
boniface writhe. The femmes were 
in the forepart of the show and 
all the males played afterwards. 
It may be good emilypost but ex- | 


| ceedingly tasteless routining. With 


the start of the masculine end, 
there were three recitadores (mo- 


' nologists) in a row. The first, Luis 


Carbonell, seems to be a popular 
figure in Havana, for the fairly 
good reason that he has a lot of 
talent and charm. He satirizes 
Afro-Cuban personalities with a 
good deal of folksy humor. He, 
earned a pair of encores. He was 
followed by Jorge Guerrerd, a 
radio actor, who assembled some 
dramatic sketches for floorshow 
use. He made like an orator of 
the William Jennings Bryan school 
with some extremely turgid reci- 
tals. The mob agreed that it wasn’t 
fitting floorshow fodder and _ po- 
litely applauded. But he came back 
and some of the customers were 
extremely vociferous about his 
breach of politesse. He went on 
nonetheless anc wanted to do a 
second encorc, but the recitador to 


, follow, Rolando Ochoa, dashed out 


on stage before Guerrerd finished 
bowing. Ochoa got laughs during 
his stint. 

The femme: comprised song and 
dance girls im routines strictly for 
Spanish-speaking audiences. They 
were generally well received. 

The Tropicana is one of the 
lushest cafes in Cuba. It’s a former 
residence in the fashionable Ma- 
rianoa sector The cafe is located 
in the palm-.ined gardens and it’s 
a delightful dine and dance spot 
patronized by the monied class. 
The spot is attempting to get U. S. 
headliners for the winter season, 
since it’s evident that the summer 
and fall displays won't draw Norte 
Americano patronage because of 
the heavy accent on Spanish-speak- 
ing entertainments. 

Spot is preparing for a healthy 
winter season. Contractors have 
started work on refurbishing. A 
huge shell is planned for the band 
end the casino layouts will be en- 
larged. More space is also planned 
for the indoor dining sections— 
in case of r7in. Business there has 
been fairly good tor the off-season. 

Jose, 


'and she slams over 
| bers during her stint, occasionally 


O’Brien is no polished comedian | 


with a surefire routine; rather he 
depends on a series of disconnect- 
ed stories to evoke 
stant stream of laughs. Many are 
in dialect, both Yiddish and Irish, 
but all are good. He adds to it 
some gentle name-dropping and 
singing, a spot of dancing, a take- 
off on Bert Williams’ 
game routine, and a reprise of his 
Knute Rockne characterization that 
wins a solid response from a moist- 
eyed house. Topper, a distinct nov- 
elty on a nitery floor, is a highly- 
effective recitation of the verse to 
“My Country ’Tis of Thee” to the 
carefully underplayed musical 
backing of Carlton Hayes’ house 
orch. It’s tastefully done. 


a fairly con-| 


| Cafe 


old poker | 





nitery, is one of the more repre. 
sentative clubs on the island. [t's 
a long, simply decored spot that 
permits relaxation to the diners 
and is so constructed that acts 
can work under good auspices, 
leans toward Norte Ameri. 
cano influences in the presentation 
of its talent. 

During the off-season, operator 
Mario Aguerre Medrano still uses 


(acts that have made _ good on 
Broadway. While there isn’t tog 
much American trade to fill the 


Supporting bill is strong, setting | 


an okay pace that leads easily 
to O’Brien’s appearance. Bernice 
Parks is back after an overiong 


absence for a date that marks the | 


beginning of new and heightened 
activity for her. Singer has lost 
none of her ability and polish 
several num- 


grabbing a hand-mike to perambu- 
late around the ringside and lend 
the chore a more personal aspect. 
Routine takes her through both 
currently popular and_ standard 
numbers, reaching a peak with a 
sincere and highly effective job 
on “Where Can I Go?” The De-- 
Mattiazzis provide a top opening 
bit with their ‘remote control 
dancing dolls’’—ringside repeaters 
proving that this is no “once you've 
seen it” offering. Cleverly-handled 


routining carefully simulates the 
mechanical actions of a pair of 
| dolls and although there are few 


surprised customers at the denoue- 
ment, interest never lags. 


Alan Gilbert emcees the layout, 
warbling the pair of production 
numbers danced by the Arden- 
Fletcher line of eyefuls. Hayes, in 
on a steady basis, provides solid 
musical support for the show and 


manages to attract a certain per- |! 
centage of dancers during the eve- |} 


ning, no mean feat considering 


most patrons would rather confine | : 


their gyrations to putting body | 
english on the dice. Kap. 


Penthouse. Montreal 
Montreal, Oct. 28. 
Owen & Murray, Bunnie Dixon; 
no minimum o-° cover. 


After parlaying a steak house 
into one of the most 


Sam Lieb stepped 
biz last night (27) when 
opened the Penthouse atop their 
eatery. Situated in midtown, this 
intimery (seating about 90) will fill 
a long needed want for the late 
trade in this section of the city. 
Entertainment policy will fea- 
ture vocal acts, singles or doubles, 
with a standby house pianist for 
interlude sessions. Lead off show 
has George Owen and Charlie 


_ Murray. who are ideally suited for 


this boite with their risque, spe- 


cial material songs. The team 
clicked on opening with such 
standbys as “Better Than Taking 


in Washing,” “One Enslanted Eve- 
ning” and others from their hefty 





successful | 
restaurants in Montreal, Harry and | 
into the club| 
they | 


cafe and the casino, this spot has 
been doing a fairly good business. 
One of the advantages is its loca- 
tion in a quiet sector off the 
Malecon, which permits ready 


| access to tourists and natives. 


For the display caught, boniface 
took an unusual step for the fall 
season by installing a 10-girl mam- 
bo line plus an act that has seen 
service in the States. The line, 
routined by Gustavo Roig, is one 
of the liveliest groups assembled 
for a nitery floor. The femmes, 
scantily costumed (heat, of course) 
work in an uninhibited manner, 
The energy displayed in their rou- 
tines belies the traditional tropical 
languor. It’s probably one of the 
hottest items in this display. 

From the U. S., the Brooklyn 
born Trini Reyes works excellently 
in the general scheme of Cuban 
entertainment. Her nifty flamenco 
work, which has done well in the 
Broadway sector, registers with the 
crowd. 

Olga Guillot, a singer who has 
previously seen service at the 
Havana-Madrid, N. Y., is a passable 

(Continued on page 54) 
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-CHICAGO 
‘Oct, 20 - Nov. 2 
Third Return Engagement 


CENTURY, Buffalo 
Reviews:— 

Eve. Post sez: ‘“Headlining 
the Langs, astounding feats with 
ease and good humor.” 


J. TAYLOR 
Buffalo Courier sez: “The 
Langs dominate this bill with 


thrills. Climax foot - to - foot 
somersault is a topper!” —~ 























repertoire. Bunnie Dixon does the W. E. J. M. 
pianoing between times with an Representatives 
odd vocal that maintains atmo- Pema GRESEN SSS, SOAL1S 
sphere. Newt. ° = 2 
“OSCAR” Says: 

“Cripes! The heat’s on in 


"OSCAR" 
THE 
MAGIC 
PIANO 








Bill Snyder, "OSCAR" and His Orchestra 
Record Raves: “MY SILENT LOVE" 


Chi. Duh boss, botchy Bill Sny- 
der an’ me got subpoenaed 
to do a rap at duh Para- 
mount Theater startin’ Nov. 
15, so we lammed outta duh 
Edgewater Beach Hotel. 














LITTLE MEN WANTED! 


For many years a large food manufacturer has employed a little 


man as a part of its sales and promotion program, 


expansion of these activities, 


for two more little men on a permanent, 


this 


because of an 


company now has openings 


silaried basis, No selling 


Will be required, but the applicants accepted must be able to’do 


some travelling, meet the publie and handle themselves well. 


plicants sheuld not exceed 4 feet, 6 inches in heicht. 


us all about 


ence, Rox So46, Variety 


your personal qualifications, 


» 154 West 


Ap- 
tell 
and experi- 
19, N. ¥. 


Please 
education 


46th St. New York 
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Cafe Ops Now 
Packaging Units 


New York nitery operators are 
now attempting to package shows 
ror use in vauders and cafes 
throughout the country. Lou Wal- 
ters, Latin Quarter boniface, and 
Bill Miller of the Riviera, are 
currently forming units. styled 
along the shows of their respective 
Miles Ingalls will handle 
bookings. 

\lajority of dates are expected 
o be in cafes throughout the coun- 


CaLesS. 


It’s felt that with the high 
ce of headline talent, cafe op- 
evators outside of New York will 


ave a good chance of drawing 
customers by trading on the name 
of a cafe with a1 established repu- 
tion. 
Walters has previously sent out 
1.Q units, but these were packaged 


exclusively for vauders. With di-| 
ninishing of vaude time, concen- 


tration is now on cafes. Billy Rose, 


operator of the Diamond Horse- 
oe, N. Y., has also produced 
packages for vaude houses. 


Square Dance Festival 


Hits Nifty 206 Gate in Chi 


Chicago, Oct. .31. 
First International Square Dance 
Festival, sponsored jointly by WLS 
nd parent company, the Prairie 
Farmer, played to near capacity 
ise at Chi Stadium Saturday 
(28). Affair grossed $20.000 
1 13.000 attending. Profits will 
used to further interest in folk 
duncing. 
Dancers and observers from 18 
states and Canada took part in ex- 
bition with 800 dancers, compris- 
96 sets, displaying turns in the 
four-hour show. Entertainment 
portion was headlined by singers 
Curt Massey, Martha Tilton and 
WLS “National Barn Dance” radio 
Show, 


! nt 





Pantomime Into London Cinema 
London, Oct. 24 

For the first time since it was 
built by Hyams Bros. 15 years ago, 
the State cinema, Kilburn, a 4,000- 
seater, will run pantomime for the 
Christmas season. 

Panto, which is presented by 
Bertram Montague = and_= radio 
comie Derek Roy, with Roy starred 
is the perennial “Cinderella,” with 
Christine Norden, an Alexander 
Korda film starlet. in title role. 
Sltiow opens on State Boxing Day 
for two weeks. 

















PATRICE JAN 


HELENE and HOWARD 


Saturday (Nov. 4) 
KEN MURRAY’S TV SHOW 
Next Week 
CASINO THEATRE, Toronto 
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JIMMIE HUSSON 


“MR. EVERYBODY” 


Currently 


ELMWOOD HOTEL 


WINDSOR, ONTARIO 
(Closing, Nov. 11th) 


Opening, Nov. 13th 


LATIN CASINO 
Philadelphia 

















COMEDY MATERIAL 


For All Branches of Theatricals 


“asows FUN-MASTER 


GLASON’S 
THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos 1 thru 35 @ $1.00 each . 
Soild in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
BIG SPECIAL—ALL 35 FILES FOR 
ONLY $25 
@ 3 Bks. PARODIES. per book $10 @ 
—all 3 diff Books for $20— 
@ MINSTREL BUDGET $25 @ 
@ 4 BLACKOUT BKS., ea. bk $25 @ 
—all 4 diff. Vols. for $85— 
HOW TO MASTER THE CEREMONIES 
‘reissve), $2.00 
NO C.0.D.’S 


PAULA SMITH 
200 W. 54 St., New York 19 Dept. ¥ 





Moose Bankrolling 2d 
| Unit for Soldier Camps 


Pittsburgh, Oct. 31. 
Having. sponsored one locally- 
produced vaude unit for tour of 
Army, Navy and Air Force bases 
in Alaska, Loyal Order of Moose, 
is golng to bankroll anot.ier which 


will head next month for New- 
foundland. 


out of Joe Hiller office here, 


Staging by Anton Scibilia and Mir- 
lam Sage. 


Lineup includes Nellie Arnaut 
and 3ros., Sully & Thomas, Jackie 


Show’s being booked | 
with | 


Bertell, Rose Marie King, Mellino | 


& Hollis, Miriam Sage Girls and 


Billy Casilli’s band with Norma 
King on the vocals. Jay John 
Stoehr, Moose official who went 


along on the Alaska jaunt, will also 
accompany new troupe to New- 
foundland as company manager. 





BERNICE PARKS FOR LONDON 


Bernice Parks has been signed 
for a date at the Savoy hotel, Lon- 
don, starting Nov. 8. 

Singer was set by Harry Foster 
Agency of London and the Wil- 
liam Morris Agency, N. Y. Other 
dates abroad are being lined up. 


, with hotels using acts. 











Gambling Ban 


Continued from page 49 


Curbelo. Saxony hotel has Migue- 
lito Valdez to take over Xmas 
week, with Teddy Powell orch fol- 
lowing first week in February. 
SacasSas, current at Sans Souci, 
will go inte the new Casablanca 
when it opens in late December. 

Casa Cugat, to have been opened 
under Monte Proser’s guidance 
with Cugat featured, looks to have 
gone with the recent hurricane. 
Besides fact that the building was 
demolished on the inside, the own- 
ers of the location told VARIETY 
that they did not see how the deal 
could go through in time. They’re 
willing, but there’s also a matter of 
liquor license among other prob- 
lems. 

Currently, American Guild of 
Variety Artists’ topper Jack Irving 
is here to induct Jerry Baker, new 
regional rep into office and to take 
up problem of minimum scales 
Hotels are 
objecting to paying such scales to 











‘dance teams which run instruction | 


studios on their premises on 
exhibition - percentage of gross 
deal. If matters are settled, 
smaller acts will then have a chance | 
to supplement the bands. 


an 


As Added Lure 


Havana, Oct. 31. 

This winter’s talent splurge in 
Havana niteries is expected to be 
the heaviest in years. Bonifaces 
are preparing for what is expected 
to be the biggest cafe season since 
the war. Most of the casinos are 
expected to reopen. All were 
shuttered last year due to the lack 
of any sizable play. 

This fall 


there’s been a consid- 


erable upbeat in backroom ac- 
tivity. In fact play has’ been 
heavier than at the height of the! 


tourist season two years ago when 
tables had to be covered because 
of slim play. For that reason, 
there was no gaming activity last 
season. This year, however, the 
casino operators dusted off the 
tables and have béen doing fairly 
well. Biz is spotty at this time. 
The craps and roulette tables al- 
ternate between feverish activity 
and complete idleness. The periods 
of activity generally pay off for 
the entire evening. 

The Tropicana is currently en- 


| Havana Cafes Pacting Plenty U.S. Acts 


for Gaming Rooms 


larging such facilities in anticipa- 


tion of a big winter season. The 
Montmartre has three rooms cur- 
rently all in operation. The 


Casino Nacional is slated to open 
in December. The Sans Souci is 
the only major spot likely to re- 
main shuttered this season. 

It's also anticipated that the 
winter will see an upbeat in 
American acts playing the island. 
The Montmartre is installing a 
U. S. gal line and American head- 
liners will predominate. 

Smaller acts are also likely to 
abound in Cuba. Currently there 


are quite a few turns getting 
sizable incomes from vaude and 
nitery activity. Trini Reyes, for 
example, doubles between the 
| Montmartre and the’ Encanto 
|theatre. The De Castro Sisters 
ijare now playing the Blanquita. 
Florence Ahn is at the Club 
Bambu. Various American acts 
have found profitable work in 


Havana during the off-season, and 
activity is likely to increase when 
the boats start their seasonal runs. 
































er is one of the best.” 


VARIETY... 


a shy manner and a 


ANN HELMING... 


EDITH GWYNN... 


“Herb Shriner. a hit 


was a hit inside 
morous monologues.” 


Thanks to 


New Orleans 





HARRISON CARROLL... 


L.A. Herald-Express 
“ .. homespun comedian ... Herb Shrin- 


“Shriner is an easy, engaging comic with 
slow ; 
should keep the Mocambo on the black 
side of the ledger for another fortnight.” 


—JUST COMPLETED— 


PHIL KASTEL 
BEVERLY COUNTRY CLUB 


THANKS TO 
Hollywood’s Famous Columnists 


“Actor-humorist 


cambo ... 


HOLLYWOOD 
“Herb Shriner... 
reminiscent of the 
gets good vaks . 
take the lad... .” 


drawl 


PAUL V. COATES... 


Hollywood Citizen-News 
“Herb Shriner, the bashful boy from In- 
diana, took over Mocambo . . 
ity and naivete are irresistible. ... 


“Funniest 


hacia the other night. 
. his sincer- 


” 


LOWELL REDELINGS... 


L.A. Mirror 


in ‘Inside U.S.A.’, 
Mocambo with 


“Humorist 
cambo. . 


his hu- 











ERSKINE JOHNSON. 


Herb Shriner’s home- 
spun wit is shaking the rafters at Mo- 


thing happened 
Herb Shriner opened 

. the brightest comedian we've had in 
town in many months.” 


Herb Shriner, a click at 


NOW 


Thanks to 
CHARLIE MORRISON 


and 


CHARLOTTE ROGERS 


Daily News 


HERB SHRINER 
ACCLAIMED AT 
MOCAMBO! 


COBINA WRIGHT... 


L.A. Herald-Express 


“One of the most droll discoveries in the 
night club 
Shriner who won the acclaim of a host of 
celebrities .. 


circuit is Comedian Herb 


. reminds one of a youthful 


Will Rogers.” 


REPORTER... 


his is a sort of patter 
late Will Rogers... 
. Hollywood ought to 


DAILY 


lure... 


L. A. Mirror 
at Mocambo 


Rogers . 


ness.” 


OWEN 


Hollywood Citizen-News 
Mo- 


“Herb Shriner .. . 
a fine, full house when he opened at the 


VARIETY... 


“Herb Shriner is an engaging, easy-work- 
ing comic. 


” 


.. « Should prove a pleasant 


JIMMY STARR... 


L.A. Herald-Express 


.. That new whimsical comedian, Herb 
Shriner . 


. . somewhat like the late Will 
. . he’s truly a lot of show busi- 


CALLIN... 
L.A. Herald-Express 
star of TV... earned 


Mocambo.” 


"This guy is in a class by himself—has the story telling qualities of George 


Jessel, the beloved Will Rogers and Jimmie Walker. —Charlie Morrison. 











BEVERLY HILLS 
COUNTRY CLUB 
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Cincinnati 
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Ice Show Review 


lee Vogues of 1951 


Albany, Oct. 28. 

Holiday On Ice Shows, Inc., pres- 
entation of skating revue in two 
acts (22 scenes), devised and di- 
rected by George and Ruth Ty- 
spon; features Paul Andre, Mar- 
shall Beard, Jinx Clark, Tommy 
DePaw, Jean Cheadle, James Cae- 
sar, John Dietel, Buddy & Baddy, 
Jean Sakovich & Ray Abney; mu- 
sic, Dolores Pallet; choreograph j 
and stagi Marie Carr; ch 
T for principals, Eve 
sical score, Paul S1 ne 
Billy Li 
chard Jackson 
M rris musical 
Kane. At 


207t) 
Oct. 27, ‘ou. 


reod- 
Ross; 

COSsS- 

angston;: settings, 

- lighting, Douglas 

direct ©) \rtie 

j 


Armory. Alba 


tunes 


Sixth edition of “Ice Vogues,” 
playing here after a_ successtul 
seven months tour of Europe, is a 
beautifully costumed, — strikingly 
lighted, smoothly produced and 
generously talented show which 
had the misfortune to lose three 
top acts within a four-day period. 
The Lavonnes, and Juggling Ken 
loeffert suffered injuries in White 
Plains, while Rudy Richards was 
called to Pittsburgh, a few hours 
before the performance caught, be- 


cause of his mother's serious iil- 





JACK PARKER 
> and DOLL 


PRINCE 
GEORGE 
HOTEL 


TORONTO 


























|ROY DOUGLAS 


“DOUBLE-TALK" 
Just Concluded 
PALACE, N. Y. 


Oct. 27—WABD 
“Hold That Camera” 

















| Mgr.: Matty Rosen TY: Rose ante 

















DICK 


COURT and 


GENIE 


SAUNDERS 


“Courtship in Song” 
OPENING 


NORTHWEST 
IDAHO FALLS 


Thanks to JOE DANIELS 
Placed by EDDIE SMITH OFFICES 











‘ness. This necessitated elimination 
‘of five numbers and re-routining of 


program. Gaps were left, but they 
were plugged with sufficient skill 
to cover the losses. Show ran an 
hour and 55 minutes, with a 20- 
minute intermission. 

‘Ice Vogues,” as seen, is a con- 
ventionally good but not a great 
show, achieving a nice balance be- 
tween art and humor. The star and 


hit. though not given top billing, is 
Canadian-born Paul Andre. Mar- 
shall Beard, Sonja Henie’s former 
partner, and Jinx Clark are fea- 
tured, ice revue tradition requiring 
a romantic couple Andre's’ big 
“Icebolero,”’ supported by Gla- 
mour-Icers and I[ce-Squires; ‘The 
Princess With the Glass Heart,” 
beautiful plastic production, with 
Miss Clark, as first-act climaxer; 
“Sweethearts of the Ice Blades,” 


with her near the end. Dark-haired 
and good looking, Beard is a pow- 
erful and poised skater, standing 
out in a double spin off one foot 
and dizzying whirls 


Attractive Miss Clark teams 
gracefully with Beard and cuts 
loose in a second-act solo spot, 


which brings her heaviest applause. 


The pair are rather’ sparingly 
used. ; 

Andre first comes in arena for 
an amusing, imaginative “Little 
Bo-Peep” number, being half of 
“The Wolf.” Guy Longpre is the 
other half Jean Cheadle, Diana 
Di Phillips, Shirley Karahan, 


Mary 
Val 


Ann Carroll, 
Kohner, Kay 
Joyce Lamont also participate in 
bit, which might be sharpened. 
Andre hits the boff stride with 
“The Fleet’s In,” a fine combina- 
tion of skill, speed, acrobatics and 
comedy. The latter is broad but 
funny, a_ bathing-on-ice routine 
clinching it. Andre returns next to 
closing for ‘Two, Too Many Cooks,” 
with Ray Abney. This also encom- 
passes the skillful and the humor- 
ous, being topped by a surefire exit. 
Audience liked Andre immensely. 
He’s a real artist. 

James Caesar, making a spectac- 
ular entrance in the dark from or- 
chestra loft, scores solidly in bar- 
rel jumping. He gives it-a differ- 
ent, daring twist by placing line 
girls between the containers. A 
leap through torches held by six of 
them climaxes. John Dietel regis- 
ters strongly on stilts; the right 
Skate, left skate, alternate 
weaving between red lights com- 
pels attention. 

Tommy DePaw and Jean Cheadle 
are an engaging, gracefully, dy- 
namic couple in “Ice Enerjetics.” 
The piquant Miss Cheadle rides the 
solo beam surely in “My Pretty 
Pinafore.” Buddy and_ Baddy, 
Swiss clowns and dancing skaters, 
do “Minstrel Daze” in the first 
half and “Caliope Happy” in the 
second segment. The minstrel bit, 
in blackface, deserved more ap- 
plause than it received. “Caliope” 
caught the customers fancy. 

Jean Sakovich fared only mod- 
erately in “She’s the Lady in Red,” 
but impressed stronger in 
Charleston routine with Andre Du- 
mont, during the engagingly cos- 
tumed and expertly produced ‘‘May 
I Have This Dance?” number. 


Jean Brisbois, 
Beasley and 


DePaw and Miss Cheadle punched 


over a “swing waltz” finale in this. 
Miss Sakovich’s solo exit could be 
changed. In fact, the staging for 


the three-sided enclosure here ap- | 
peared at times to put too much of | 


the action in the rear. It’s pre- 





skate | 

















MARCUS LOEW 


BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES ; 


LOEW BUILDING ANNEX 
160 W. 46th ST., N.Y. C. * JUdson 2.2000 





7 H. LUBIN GENERAL TITS 


SIDNEY H. PIERMONT sooxine manacer 


sumably done to accelerate the 
show’s pace through cutting waits. 

The second half noticeably picks 
‘up. There are several moments In 
‘the first portion when the troupe 
appears over-trained and _ tired. 
Opening number was _ noticeably 


ragged and uncertain, until it ap- | 


proached the big effects—it should 
be restaged. Costuming is beautiful 
in cut, color and material; it is im- 
peccable in taste. 

Lighting, arranged and directed 
by Doug Morris, of Ringling Bros. 
Circus, is superb. Twenty-four 
spots, from which luminous effects 
are projected, worked almost per- 
fectly at show caught. Artie Kane’s 
14-piece orchestra played a fine 
accompaniment, while Lucille Fal- 


lon and Bob Fitzgerald’ sang 
splendidly. They sounded particu- 
larly good in “Sweethearts” and 
“Night and Day.” Fitzgerald 


doubles as master of ceremonies. 

Choreography does not strike a 
high note of originality, although it 
is reasonably satisfactory. Best 
production number for girls (16) is 


“Playtime,” on basis of applause. 
Eight young men complement 
them. Both groups skate nicely in 


unison, appear cleancut and deport 
themselves flawlessly. Clinton 
Field House, at Hamilton College, 
near Utica, is “Vogues” next stop. 
Jaco. 





Vaude, Cafe Dates 
New York 


Al Kelly being feted at a lunch- 
eon by the Gag Writers Institute 
at Trader Tom’s, tomorrow (2). Or- 
ganization is holding its open 
house where new comics showcase 











their talents today (Wed.)-at the 
Malin Studios Ralph Young 
slated for the Chez Paree, Mon- 
treal, Nov. 14 Barbara 


Perry bows at the Strand, N. Y.., 
Friday (3) ... Dave Barry pacted 
to complete the Nov. 15 display 
at the Paramount, N. Y. 
bill comprises Bill Snyder Orch, 
Dick Contino, and Patti Page .. . 
Jerry & Turk set for the Elmwood 
hotel, Windsor, Canada, Nov. 13... 
| Guy Rennie into Bar of Music, 
|, Miami Beach, Nov. 22... Jo Hurt 
and Four Lads open at Le Ruban 


Bleu, N. Y., tonight (Wed.) : 
Lee Miller slated for the Gov. 
Clinton Lounge, N. Y., Noy. 6. 
Chicago 

Frank Taylor returned to Chi 
office of Associated Booking to 


take over the act department again 
... Don Rice into the Muehlebach 
Hotel, Kansas City, Nov. 15 .. 
Mickey Sharp set for Pastime Club 
Des Moines, Nov. 1 . Vohrees- 
Fleckles ice show disbanded 
Norman Carlin held over at Beu- 
vette Club, Rock Island . Will 
and Gladys Ahearn inked for the 
Oriental, Nov. 16... Low, Hite, 
and Stanley held over at the Bel- 
levue Casino, Montreal .. . Gener- 
al Artists Corp. signed Johnny 
Bachemin to agency contract. 
Lenny Colyer into the Biscayne 
Club, Cleveland, Nov. 3... Co-Ops 
have been held over at the Silver 
Frolics Joe D’Rita, Rialto 
comic, has been pacted by the Wil- 
liam Morris for a tele build-up. 


Saranac Lake 

By Happy Benway 
Saranac Lake, N. Y., Oct. 31 
Gang here “all set for Hal- 
low’een party tonight at the Va- 
riety Clubs hospital. Dolly Galla- 
gher, Kitty Bernard and Johnny 
(IATSE) Nolan comprise the com- 





mittee. After entertainment and 
games, a buffet supper will be 
served. 


Birthday greetings are in order 
,to Rufus (IATSE) Weathers, who 
is showing nice progress. 
| William White, recovered from 
recent operation, at home recup- 
erating. 

The passing of Al Jolson was a 
sock to patients of this colony. 
For years he had maintained three 
beds at the Northwoods sanatorium 
here, known as the Jolson Beds, 
were always at the disposal of the 
needy uf show business. 

Stanley Lawrence, manager of 
Mayfair theatre, Asbury Park, 

. J.. left for home where he'll 
continue the rest routine. 

Earl Payne, exec of the Switow 
theatre circuit, Louisville. Ky., in 
with his daughter, Patricia, who 
entered Variety Clubs hospital for 
observation. 

David and Morris Romanik in to 
visit Walter (CBS) Romanil., who 
recently licked the last stage of 
the thoracoplasty operation. 

Marie Southard, Variety Clubs 
hospital office manager, was ten- 
dered a birthday party by the gang 
and gifted. Among those who at- 
tended were Kitty Bernard, Peggy 
LaFeve, Jeanie Reed, Jean Perry, 
Mary Lou Weaver, Otto Hayman 
and George Powers. 
| Write to those who are ill. 


Rest of | 

















| Night Club Reviews 
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Montmartre, Havana 
chirper of Spanish tunes. Her voice 
is large enough to carry in this 
room and her tune selection meets 
with customers’ approval. 

Upshaw and Kuprina work the 
standard catalog of ballroomology. 
They have the advantage of ballet 
training to provide’ picturesque 
routines. They punctuate them 
with some good lifts and spins for 
excellent effect. 

The Latin humor is by Rolando 
Ochoa, who emcees the show and 
illustrates a series of dance steps. 
His monologs, although not under- 
stood by the American trade, are 
hilarious for Cubans. 


The Adolfo Uzman Orch (12) 
backs capably. 

New show at the Montmartre 
will have the Spaulding Trio, 
Teddy & Phyllis Rodriguez and 
Chila Campos. Jose. 





Flamingo Rm., Las Vegas 
(FLAMINGO HOTEL) 
Las Vegas, Oct. 26. 
Lena Horne, Bobby Brandt, 
Moro-Landis Sensations (10), Gar- 
wood Van Orch (10); no cover or 
minimum, 


This is the best of the current 
lavouts in town, with Lena Horne 
delivering a smash half-hour show 
twice nightly. Room’s books should 
reveal this as one of the better 
two-weekers of the vear. 

There’s an added showmanship 
in Miss Horre’s offering in her 
return to these parts after a con- 
siderable absence abroad. The 
voice is still exciting but it is aided 


now by an even more adroit sell-’ 


ing job. And, backed by some 
exceptional arrangements, Miss 
Horne produces a solid half-hour 
of table-pounding with her stint. 
Turn is skillfully paced to achieve 
the best dramatic contrast between 
numbers and socked over so sol- 
idly that she earns a beg-off at 
each show. 

Best of the arrangements is 
“Love,” which is belted across for 


breath-taking results. Other top 
numbers include “Beale Street,” 
“Bewitched” and “Take Love 


Easy.” 
Tap terping of Bobby Brandt is 
fine in support, neat routining 


| helping get the show off to a good 


Start. Brandt 


is a clever. person- 
able dancer 


who wastes no time 
on the floor, keeping the patter 
down to a minimum and concen- 
trating on the dancing for good 
returns. 

Pair of production numbers of- 
fered by the Moro-Landis line of 
gals are eye-catching, particularly 


the phosphorescent-costumed open- | 


er. Lush musical backing is sup- 
plied by Garwood Van's orch, 
augmented for the song portion 
by Miss Horne’s own accompanists. 
Kap. 





Flame Room, Mpls. 
(HOTEL RADISSON) 
Minneapolis, Oct. 28. 





Russell Swann (2); Marla 
Stevens, Eddie Camden Orch (8); 
$1.50 cover, $2.50 minimum. 

A happy combination of mirth 


and ‘song, tihs show affords pleas- 
ant floor entertainment. The fun 
is provided by Russell Swann, 
playing his third engagement in 
this smart room where he’s a 
favorite. Neat chirping is supplied 
by Marla Stevens. a newcomer 
here, who appears to have what it 











|takes in the vocal and personality 
line to intrigue a supper club 
crowd. 

With his familiar travesties on 
;magical tricks, Swann is in his 
usual fine fun fettle on this oc- 
casion and rings the laughter bell 


continuously. The amusing chat- 
ter accompanying his “magic” 


lands solidly. There are real yaks 
as he goes about his business of 
sawing. off a volunteer customer's 
head. His clowning with cards and 
milk proves effective, too, in stir- 


ring laughter. A comely gal as- 
sistant tosses in some glamor for 
good measure. 

Petite and attractive vliss 
Stevens brings showmanship to 
selling of songs.. Hei vibrant per- 
sonality makes itself felt in her 


well-chosen numbers that reveal a 
good set of pipes. Original ma- 
terial, including several with 
satirical lyrics designed to stir ris- 
bilities, makes her offering some- 
thing more than just a vocalizing 
act. She’s at her best when she 
relates the song story about the 
Kremlin’s briefing of a little Rus- 
sian girl before her departure to 
the U. S. as an ambassadress. 
Among other things, she’s re- 
minded that when she feels her- 
self getting warm in masculine 
company she should remember a 
cold war exists. It's good fun. 
The holdover eddie Camden or- 
chestra performs its chores satis- 
factorily. Rees. 


BURLESK ACTS 
STRIP DANCERS 


Wanted for Florida, Cuba, 
So. America 

DE CASTRO 

THEATRICAL AGENCY 


1370 Washington Ave. 
Miami Beach, Fla. 























RUSTY 
FIELDS 


“The One Man Show” 


America’s Newest and 
Greatest Comedy Attraction! 


A Real Money-Maker !! 


Direction: AL DVORIN 


54 West Randolph St., Chicago 
FRanklin 2-4980 


























Grant’s Riviera 


RESTAURANT AND BAR 


158 W. 44 St., New York LU 2-4488 
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Thanks to LEON LEONIDOFF 


OPENS NOVEMBER 9TH 
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|'VARIETY BILLS 


WEEK OF NOVEMBER 1 


Henry Brandon Orc ; Gloria Van 


h Jacqueline James 
| Rite Bros oer D Large Chorus 
Maxellos Grenadiers 


Meadowlarks 
Wayne King Ore 
Hotel Stevens 
Skating Ryles 
Arnold Shoda 


Marilyn Ross 

, Richard France 
Chez Adorables 
Chico Orc 

| Cee Davidson Ore 





Letter 





Numerals in connection with bills below indi 
> whether full or split nee 4 opening day of show 


in parentheses Indicates circuit (FM) Fanchon Marco; (I) Independent) 


(L) Loews (M) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) 
(WR) Walter Reade # (T) Tivoli; (W) Warners 


Jerry Mapes 

Jack Raffloer 
Mac MacGraw 
Reed Williams 


Paimer Mouse 
Liberace 
Martha Wright 
Laurette & Clymas 


Abbott Ders Harper Flaherty 
Eddie O’Neal Ore Bob Fitzgerald 
Helsings Skating Blvdears 





Jo Barnum 





NEY YOKK CITY, Di Mattiazas 
Apollo (I) 2 


Hot Lips Paige Orc | CLARKSDALE 
savannah Churchill | Paramount (P) 
& Striders | 2 only 


J James & Cornell | Asylum of Horrors 


Jackie & Tuffie | CLIFTON FORGE 
Mantan Moreland | Masonic (W) 1 only 
Capitol (L) 2 Asylum of Horrors 
Pupi Campo Ore DES MOINES 
Billy Daniels Orpheum (R) 59 
Luba Malina | Martez & Lucia 
Frank Fontaine | Fred & Fae 
Canton Duo Al Gordon’s Dogs 
Music Hall (I) 2 | Ryan & McDonald 
Janice Cioffi Yonely 


| Helen Kane 


George Tatar : 
Lee Davis 


Edmund Tompkins 


Edward Graham | Alphonse Berge 
Fileen O’Dare } ELMIRA 
Gloria O’Malley | Strand (W) 14-15) 
Guy Ramond {Church & Hale 
Roy Raymond | Walters & Priscilla 
Norman Wyatt | Bob & Dianne 
Rockettes | Tommy Hanlon Jr 
Corps de Ballet 3 Edwards Bros 
Glee Club FREDERICK 
Svm Ore | Tivoli (W) 5 only 


Asylum of Horrors 


Palace (R) 2 
GREENSVILLE 


Seers & Haymer | 


Sherman Hayes Orc ' 


| Georgie Gobel 
Jayne Walton 
Billy Chandler Ore 


Jack Spoons 


Craig & Voyle Chordmen (4) 








Gray & Austin 
Melody & Joy lF & P King Hotel Bismarck ite Rust 
illington | Senor Carlo Franklin & M Mt rerry 
NORWICH |Bil & Bil Mel Cole Ore _| Leighton Noble Ore 
Hippodrome (1) 30 | 3 Cordells | Lee Morgan | Vine Gardens 
Jack Haig | Maple Leaf 4 | Jerry Glidden Ore | Dolly Kay 


Gay Euridge 
John Boye 
Ann Peel 


|} John Tiller Girls 
| SHEPHERDS BUSH 
Empire (S) 30 


H Edgewater Beach | Eddie White 
Harry Hall Vadja del Oro 











| Riga & Dorita Reg Dixon 
\"K Keen & S King | Mary Naylor 
3 Orlandos | Hotley 3 


| Sybil Dunn 


|A Bros & June 


Charles Doakes | Les Valettos 


TV's Music Hypo | 





| Neue Dancers | Vic Leonard c P 
Nudes Parisian | Mazurs ———— Continued from page 1 jae 
NOTTINGHAM | Victor Seaforth — 
mpire (M) 30 SUNDERLAND - , o > ij 
Bartlett & Ross Empire (M) 30 ameras for long stretches without 


Whirlwinds Paramount (P) 
Roy Rogers 4 only 

4 V Carib Dancers Asylum of Horrors 
Rex Weber HAGERSTOWN 
Choppy | Maryland (W) 

(2 to fill) } 4 only 
Paramount (P) 1 Asylum of Horrors 
Tex Beneke Ore HARRISONBURG | 
Georgie Kaye Virginia (W) 2 only 
Gilbert & Russell Asylum of Horrors 
Ames Bros JACKSON 

Roxy (1) 3 | Paramount (P) 
Martha Stewart & 3 only 
Blackburn Twins | Asylum of Horrors 
Joan Hyldoft . MERIDEN 
oe & Brent | Temple (P) 7 only 

Strand (W) 3 | of Horrors 
Ri Morgane? | Astor “WW) 3 only 
Henny Youngman | Asylum of Horrors 
Carol Bruce ROCKFORD 

BALTIMORE Palace (1) 3-§ 

Royal (I) 3 Senator Murphy 
D Ellington Rev Kit Kats 
Dusty Fletcher Vicki Butler 
Al Hibbler Smith & Allen 

BUFFALO James Denas Co 

Buffalo (L) 3 WASHINGTON 
Dick Haymes Capitol (L) 2 
3 Stooges Winik & Mae 





Eileen Barton 

P Franks & Janyce 
CHESTER Bricklayers 

Stanley (W) 4 only Howard (1) 3 

Vaughn Monroe Orc Herbie Fields Ore 


R & D Douglas 
Mel Torme 


CHICAGO | Ray-O-Vacs 
Chicago (P) 3 | Timmy Rogers 
Arthur Godfrey | Lynn Hope Band 
Talent Scouts | Arnold Dover 
Oriental (1) 2 J Givens & Sweety 
Kay Starr WINCHESTER 
Artie Damm Capitol (W) 6 only 
Los Gatos 3 Asylum of Horrors 
AUSTRALIA 
ADELAIDE |Max & H Nesbitt 


Royal (1) 30 
Armand Perren 
Marion Davies 
Elimar 
Devine & King 
Gerda Bornstad 
Chribi 
Marika Saary 


Wally Boag 

Babs Mackinnon 
Marquis & Family 
Detroy 

Chevalier Bros 
Ileana Sazova 
Rob Murray 
Eugene’s Flying 


Phillip Tappin allet 

Wim De Jong Celebrity 8 
Jacques Cartaux SYONEY 
Jimmy Elder Tivoli (1) 30 


Joe Whitehouse 

Alice Bronimann 

Cissy Trenholm 
MELBOURNE 

_ Tivoli (i) 30 

Guus Brox:& Myrna 


John Calvert 

Ann Cornell 
Maurice Colleano Co 
Horrie Dargie 4 
Ralph Barry 
Romanoff 3 


BRITAIN 


BIRMINGHAM Lionel King 
Hippodrome (M) 30 .M Louise & 





Charles 


Peter Casson Rev | George William 
BOSCOMBE | Botonds : 
Hippodrome (1) 30 L & B Gordon 
GRIMSBY | GLASGOW 
Palace (1) 30 | Empire (M) 30 
Radio Revellers | Billy Cotton Bd 
H & A Ross | Tommy Fields 
Potter & Carole | Scott & Foster 
Frank Wilson j Balladinis 
Davies & Lee Tipsy & Brow 
Tony & Ruby | Tony Hancock 
Billy O’Sullivan | Rosinas 
Williams & Shand O’Doyle Bros 
BRIGHTON GRIMSBY 
Hippodrome (M) 30. Palace (1) 30 
Bobbie Kimber | Radio Revellers 
5 Smith Bros H & A Koss 
Bernard Miles Potter & Carole 


Richman & Jackson 

Betty Driver 

W Keppel & Betty 

Walthon & Dorriane 

Betty Hobbs Girls 

BRISTOL | 

Empire (1) 30 | 

Lee Brooklyn 

Jill Manners 

Michael 

McKenna 3 

Joe Poynton 

Glamorous Brooklyn 


Frank Wilson 

Davies & Lee 

/Tony & Ruby 

Billy O'Sullivan 

Williams & Shand 

HACKNE 

Empire ($) 30 

| Phyllis Dixey 

| F Bamb’re’r & Pam 

|B & A Pearson 


|‘ Howard de Courcey 
Jack Tree 


Debutantes os 
Hippodrome (8) 30 Empire (M) 30 
Evelyn Laye D & E Wilcox 
Frank Lawton Sam Costa 

BRIXTON /Yaie & Diane 


Empress (1) 30 Jimmy James Co 
Jon Pertwee Skating Meteors 
5 Skyliners C Warren & Jean 
3 Monarchs Dick James 
DuMarte & Denzer EE Granadas & Peter 


Collins & Elizabeth Kizma & Karen 
Levanda & Van LEICESTER 
Leslie Adams } Palace ($) 30 

Syd Jackson Issy Bonn 

CARDIFF | Bonn A Chords 

. New ($) 30 | Sweet Notes 

Eltham & Sharpe Patricia & Rudy 
ne Musical Elliotts 

+ anhny Kollar |L Clifford & Freda 
erry 3 | Maurice & May 


Magyar Ballet 
D & § Stephens 
Canfield Smith 
EAST HAMPTON 
Palace (1) 30 
Don Saunders 
George Cameron 
Norman Harper 


John Tiller Girls 
LIVERPOOL 
Empire (M) 30 

Cheerful C Chester 

Fred Ferrari 

Arthur Haynes 

Edwina Carol 

Len Marten 


Leslie Noves | Ken Morris 
ELCINBURGH | Boliana Ivanko 4 
a mpire (M) 30 | Marriott & Wenman 

ack Radclifie 'S Brahms 
G Mitchell G C MANCHESTER 


Kermond Bros 
anette & Silvio 
FINSBURY PARK 
_ Empire (M) 30 
Nellie Luteher 


Bernurd Braden 
Anton Karas 
“tax Wall 


|Morecambe & Wise , 








wearing thin. Similarly, topflight 
tunes, such as those from “South 


Allan Jones 
E Arnley & Gloria 


Douglas Harris 
Cliff Sherlock 


PORTSMOUTH Hackford & Doyle : . o¢ | 
. Royal (M) 30 Cookes Ponies ‘ | Pacific,” can get plenty of TV treat- 
Voltaires Annell & Brask | ment without being ridden into the 
ere oy an Clive | . av 
Joe Black Frances Duncan | ground by overplay. 


Lee Lawrence 
Charmian Innes 


Barclay Sis In any visual medium, he feels, 





YORK 
Empire (1) 30 


Falcons the orch is just a relative art. Even 
Jackie - Johnny Lockwood in a Broadway musical, he com- 
Westway Girls Terri Carole snted he b: d is sni , lv 
SHEFFIELD |D Girl Pipers me nted, the band is snappy only 

” Empire i) 30 | Dagmer & Rell during the overture, and is largely 
ee S Fisher Girls | forgotten once the curtain goes up. 

| : 
CANADA | By the same token, Whiteman ob- 


| served, “there’s just so much that 


EAST HAMPTON | Benny Meroeff 'ean be done with shots of the mu- 


R Mi neon a 30 cee ae menson sicians themselves. In the film 
ene Vv arry Mar | eure ’ « } 
D iets & fucose | Nels fc | ‘King of Jazz’ we spent $3,500,000, | 


Jimmy Lyons 

Goldwyn 3 

D Harris & Stan 

Aerial Kenways 
MONTREAL 
Gayety (1) 30 


| Garri & Coles a good deal of which went into get- 
| Enos Fraziere 
|.Lynn De Bel 
C McLaughlin 
Maxwell & Lady 
| Will Skinner Ore 


Cabaret Bills 


'of the instrumentalists, dozens of 
| violinists lined up, and other cam- 
era tricks. There’s little new to be 
done.” 





program’s success. 











New Acts 








DAVE STEPHENS & VIRGINIA 
DIEHL 

Vocalist-Pianist 

20 Mins. 

Bil Bill’s, Philadelphia 
Dave Stephens, orchestra leader 





| ting every photographic variation | 


A good musical background, how- , 
ever, is of key importance to a TV | 
“When we do} 


NEW YORE CITY 


Birdiana 


Al Hibbler 
Sonny Stitt 
Gene Ammons 6 
Machito Ore 


Bive Angel 
Madmoiselles 
Weavers 
Wally Cox 
Stuart Ross 
Harold Cooke 
Barbara Cook 
Eadie & Rack 


| Chittison 3 


Bon Soir 
Jimmie Daniels 
Mae Barnes 
Ghostley & Wood 
Norene Tate 
Garland Wilson 
Ellis Larkin 3 

Bop City 
Jazz Train 
Harry Bellafonte 
Irene Williams 
Leslie Scott 
Chocolateers 
Ned Harvey Orc 
Fletcher Henderson 

ure 


Cafe Society 
Joe Bushkin Ore 
Josh White 
Lea Mathews 
Cliff Jackson 


China Doll 
Guilli-Guilli 
Edwards & Diane 
Jane Scott 
Noro Morales Orc 


Copecapana 
Joe E Lewis 
Patti Page 
M Durso Ore 
Mario & Floria 
Betty Harris 
Mickey Devine 
Austin Mack 
F. Alvares Ore 
Diamond Horseshoe 
Ross & LaPierre 
Rudy Cardenas 
W. C. Handy 
Billy Banks 
Gloria LeRoy 
Noble Sissle Ore 
Chie Morrison Ore 
Rigoletto Bros 
Jack Spoons 
Frank Evans 
Tommy King 
Harry Meehan 
Billy Banks 
Harry Armstrong 

Havana-Madrid 
Lenny Kent 
Mary Small 


| Jerry Cooper 


Iceland 
Mac Pepper 
Ted Powell Ore 
Phil Brito 
Alfred & Lenore 


Line 
Jack Palmer Ore 
El Chico 
Rosita Rios 
Los Gitanos 
Pilarin Tavira 
Sarita Herrera 
D’Alonso Ore 
L‘Aigion 
Jean Bartel 
Lynne Bretton 
Leon & Eddie's 
Eddie Davis 
Marion Powers 
Lyda & Yanni 
Denny Sullivan 
Lynn Jackson 
Hotel Taf? 


Vincent Lopez Ore 


| Noonan & Marshall 


La Martinique 


Jane Harvey 


| Johnny Conrad 


‘ 


James Hawthorne 

Ralph Font Ore 

Val Olman Ore 
Latin Quarter 


Jean Carroll 


| 


| 
Hippodrome (S) 30° 
| 


Wences 


Galli Galli 

Sarah Ann McCabe 

Christiani Troupe 

Mila Raymon 

Vikings 

Nirska 

Les Zoris 

Genia Mel 

Wilson Morrelli 

Calvin Holt 

Ralph Young 

Art Waner Ore 
Le Ruwan Bieu 

Jo Hurt 

Michael Brown 

George Hall 

Four Lads 

Norman Paris 3 

Julius Monk 


Little Cub 
Ernie Warren Ore 
No 3 Fifth Ave 
Simone Dolphin 
Jim Hawthorne 
Christine Barrett 
Downey & Fonville 
faze) Webster 


Oid Knick 
Jerry Bergen 
Arthur Barnett 
Harry Fleer 
Denise Griffin 
Fred Ardath 


Old Roumanian 
Sadie Banks 
Jackie Winston 
Buster Burnell 
Alverda 
Mary Mon Toy 
Joe LaPorte Ore 
D’Aquila Ore 

Park Ave 
Ray Bourbon 
Ruth Webb 
Scotty Graham 
Charlie Stewart 
Ram Ramirez 


Hotel Ambassador 
Jules Lande Ore 


Hotel Blitmore 
Sydney Ross 
Harold Nage) Ore 


Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
B Cummins Ore 
Rookies 
Jean Arlen 
B. Pennington 
Arthur Johnson 


Hotel Pierre 
Mimi Benzell 
Stanley Melba ore 


Hotel 
Park Sheraton 
Irving Fields 3 
Hotel Plazes 
Elsa Lanchester 
Nicholas Matthey 
Mark Monte 


Motel Roosevelt? 
Hotel St. Regis 
Margaret Phelan 
Milt Shaw Orc 
Horace Diaz Ore 
Hotel Statier 
Jimmy Dorsey Ore 
Versaliies 
Edith Piaf 
Emile Petti Ore 
Panchito Ore 


Village Barn 
Gerry Fitzgerald 
Tex Fletcher 
Freda Wing 
4 Some 
David Blight 
Village anguard 
Ed McCurdy 
| Mildred Smith 
| Charlotte Rae 





| Clarence Williams 3 


| Waldorf-Astorie 
| Kitty Kallen 

| Roger Price 

Emil Coleman 
Mischa Borr Ore 


CHICAGO 


Blackhawk 
“Roaring Twenties’ 
Susan Scott 


‘Connie Baxter 


Graham Allender 
nae Jackson Jean Ann Summers Joel Friend 
orbutt ‘North & Stoyle 


| David Vogel 

| Jesse Elliot 
Ray Arnett 
Bobo Lewis 

| Bobby Barry 


Dick La Salle Ore 
Maximilian Bergere 


Guy Lombardo Ore 


_a rehearsal with only piano accom- 








| 


| 
| 
| 


| 
| 
j 
| 
| 


paniment,” he declared, “the show 
seems dead. 
orch is playing, everything perks 
up.” 


Although video has been using | 


small combos on most shows, be- 
cause of economy reasons, White- 
man feels full orchestras have their 
place in TV. 
effect desired, he _ stresses, 
should determine the size of the 
unit. 





But when the full | 


It is the mood and | 
that | 








N.Y. News Poll 




















i Continued from page 1 Gaaae 


reviews in their daily newspapers, 
the News’ roundup revealed that 
429 of those interviewed read and 
are influenced by the critics’ com- 
ments. Another 157 reported that 
they read and ignore reviews, 
while 274 claimed not to read 
them. In addition, 690 persons 
said they read the daily film di- 
rectory ads and 112 do not read 
them, while 390 said they read the 
display ads and 188 ignore them. 


Of those interviewed, 318 said 


admission prices are too high, | 
while 436 said they were “alright,” | 


“fair” or “reasonable.” Number 
of those mentioned the Federal ad- 
mission tax as a deterrent. 
tioned as to what types of pictures 


were liked most, 218 expressed no) 


preference; 244 listed dramas; 105 
said comedies; 137, musicals; 33, 
westerns, and 50 listed mystery 
and crime stories. On the other 
hand, mystery and crime led in 
the “dislike” category with 43, 
while 31 said they disliked west- 
erns. 


Famlies reported that only 22.2% 


of the children attend filmeries 


once a week. Of the 1,000 homes, 
528 owned TV sets, of which 60% 


had been owned a year or less. | 
Nearly 53% of the set-owners said | 


they do not go to filmeries as often 


as before, while 44.7% said that, 


TV has not changed their film-go- 
ing habits. Of the families at- 
tending once a week, 34.7% own 
sets, while 65.3% of those attend- 
ing less than once a week own 


, sets. 


{ 


i 














Command Perf. | 


——mam Continued from page 2 





Nat Karson, was undoubtedly the. 


best ever, taking fullest advantage 


of the multi-million dollar Anglo- | 


American talent lineup to present 
a well-scripted and magnificently 
conceived production. Eliminating 
the walk-ons by big names which 
restricted previous productions, last 
night’s show was planned as a 
fullscale revue, with adequate roles 
for both British and American per- 
formers. 
$75,00€@ Netted for Fund 


Ques- | 


|}at WCAU-TV, and Virginia Diehl, 
' vocalist for the station ensemble, 
are doubling on a nitery date. The 
| new act is being broken in at Big 
Bill’s, midtown musical bar where 
the entertainment 
basis. Miss Diehl makes an im- 
pressive addition. She is attractive, 
and can turn on the steam for a 
ballad lending a rich throbbing 
quality to an item like “‘Night and 
Day.” 

Although act has to compete 
with notse of bar, songstress is 
learning how to quiet them and 
holds attention once she gets it. 
Long association of team is ap- 
parent and Stephens has framed 
the musical settings to play up 
singer. His arrangements never let 
the piano get obtrusive, vet it is 


always there. Miss Diehl has a 
large catalog of songs. At show 


caught she also did “How Much Do 
I Love You,” “When I’m With My 
Baby,” ‘‘Where and When” and 
Tonight.” Stephens spells her with 
a flash piano solo of “Jealousy.” 
Gagh. 


JANE 
Songs 
35 Mins. 
Ritz Cafe, Montreal 

Jane Morgan, American chan- 
toosey who made good in Paris, 
| wins salvos for a sock 35-minute 
song session that augurs well for 
New York preem in mid-Novem- 
ber. Current showing is Miss 


MORGAN 


! 
| 
| 
| 
' 
| 


' 


is on a grind} 


THE CANTONS (2) 
Acro 
5 Mins. 
Capitol, N. Y. 

The Caatons are a smooth-work- 
ing acro act with some unusual 
routines who have obviously been 


around but are not listed in 
VarRIETY’s New Act file. Two men 
mix a bit of contortio. into the 


act. which consists mainly of bal- 
ancing. 

Understander turns from his 
back to stomach while holding the 
other on hands. There’s a bit with 
one doing a headstand and turn- 
on head 


ing completely around 
without the use of hands. Couple 
of other stunts whish make the 


act a good one involve use of a 
tophat and some juggling rings. 
Pair are neatly dressed and their 
smooth work gives the turn a good 
appearance. They’re a solid bet for 
deluxe vauders. Chan. 


JULIE BALLEW 
Songs, Impressions 
8 Mins.; One 
Palace, N. Y. 

Julie Ballew displays a lot of 
savvy, although she’s escaped at- 
tention in VarIETY’s New Acts files. 
Tastefully gowned and_ smartly 
coiffed she opens with a novelty 


tune, “Do I,” follows with “You 
Can't Get a Man With a Gun,” 
'and then into a special, “Nostal- 


gia,’ as a prelude to her impres- 
sions of Nora Bayes, Eva Tanguay, 
Blanche Ring, Helen Kane, So- 
phie Tucker and Helen Morgan in 
songs identified with them. 

Miss Ballew has personality and 
projects well. Her pipings are not 
extraordinary but her salesmanship 
counterbalances this. Got over 
nicely in No. 4 spot on this eight- 


/act bill and should do okay in this 


| Morgan’s first this side of the | 
| ENOS FRANSERE 


Atlantic following a four-year 
stint as chirper with the Bernard 
| Hilda orch in Paris and this bi- 


| 


bow. 
Of average height, blonde and 


niftily gowned, she tees off with) 


“If You Want My Heart,” switches 
to “Suddenly My Heart Speaks 


lingual room was a natural for her | 


French” and then registers solidly | 
/with a French-English interp of| noon (28). Carried from the plat- 


| “Dead Leaves.” 


hand mikes builds presentation 
neatly. 


Offering a catalog of nine songs, 
Miss Morgan scores with patrons 
and appeal is gredtest when she 
does such items as “Diamonds” 
and “Wonderful Thing” in English 
and French. Newt. 


| 


| 
| 
{ 


| 
| 


| 
i 


type vauder and modest budgeted 
niteries. Edba. 


Trapeze 
7 Mins., Full 
Colonial, Albany 

Fransere, trapeze act, ran into 
misfortune at the “vlonial, but 
gamely carried on. The stage set- 
up cramped his performance at the 
opening show. He overcame this, 
only to fall at the end of a somer- 
sault-to-heel-catch Saturday after- 


Accent through-' form, he received treatment at a 


out Gallic tunes is good and slick | }o¢aj hospital and returned to bill 
handling of both tne regular and jn the evening. 


He starts off slowly, but on bar, 
picks up momentum, his swings 
being higher and farther into the 
audience than most tyapezists at- 
tempt. Daring falls and catches 
bring applause. Fransere omitted 
the climatic heel grab, but took 
two bows in opening spot. Jaco, 








to Miss Dunne, Guinness and Ray, 
but hefty applause was also ac- 
corded the large American contin- 
gent, particularly to Gloria Swan- 
son in a “sunset” sketch recalling 
the silent flicker days wfth the 
Keystone Kops and whack Sennett 
bathing beauties, and to Marlene 
Dietrich, who sang “Lili Marlene.” 
Tyrone Power, Montgomery Clift 
and John Mills scorec with their 
singing of “Three Juvenile Delin- 
quents” and 12 leading British 
ie clicked in a Floradora num- 
_ ber. 


~~ 


! 
i 


{ 
| 


| 


| 


Show netted $70,000 for the | 


Cinematograph Trade Benevolent | 


|Fund, and two replicas which will 
‘play the provinces are expected to 
up the total to about $85,000. 


Empire’s 3,500 seats were packed 
and thousands jammed the streets 


‘Queen and Princess’ Elizabeth. 
Royal family posed for newsreel 
‘and still photogs before the per- 
formance. Following the _ show, 
they received a number of Ameri- 
can celebs, including 20th execs 
Murray Silverstone, William J. 
Kupper and Fred Fox. 
sented were Miss Dunne; Miss PDiet- 
rich and James Stewart, who are 
now lensing 20th’s “No Highway” 
in England; Power, who is playing 
the lead in the London company of 
|“Mr. Roberts”; Claudette Colbert, 
‘Clift, Ray Milland and Miss Swan- 
son, 


Adding to the Anglo-American 


surrounding Leicester Square to) 


watch the arrival of the King, have risen to the top in recent 


| months, 
| show. 


Also pre-' 


lent fund, and Sir Arthur Jarratt, 
joint chairman of the fund's exec 
committee. 

Sextet is due back in the U. S. 
tomorrow (Thurs.), following a 
one-day sightseeing trip to Paris 
today. 











| Benny-Shore 


Continued from page 2 








Lober. Also from the cast of the 
show is Carol Lynne, wife of Ber- 
nard Delfont. 


Other U. S. artists in the bill 
are Allan Jones and the Merry 
Macs. None of the American acts 
has previously played the Com- 
mand show. 

Many British acts, some of whom 


are also named for the 
Frankie Howard, currently 
playing the Palladiu’ revue; Max 
Bygraves, who made a big hit at the 
same theatre earlier in the year 
and Donald Peers, who was the first 
British headliner of the season, are 
among the first timers. 

Among the others who are to par- 
ticipate are Gracie Fields, Tommy 
Trinder, Bentley Sisters, the entire 
Crazy Gang (comprising Flanagan 
& Allen, Nervo & Knox and Naugh- 
ton & Gold), Hall, Norman & Ladd, 
Binnie Hale, Nat Jackley, Max Mil- 


‘ler, The Five Smith Brothers, Ter- 


|cordiality was the welcome accord- 


‘ed the six N. Y. daily newspaper 
leritics flown over by 20th. 
{took part in a panel discussion with 
‘several of their British colleagues 
over the British Broadcasting Corp. 
today ‘Tues.) and were feted at 
various luncheons and dinners by 
some of the American. stars now 


They | 


“Knights of 


ry’s Juveniles, Max Wall, Billy Cot- 
ton & his Band, George Mitchell 
Glee Club and the Tille. Girls. 
Ensembles from three West End 
revues will be featured. These are 
“Out of This World” (Palladium), 
Madness” ‘Victoria 
Palace) and “Touch and Go” 
(Prince of Wales). Woolf Phillips 
and his Palladium Skyrockets orch 


in England, as well as by Reginald will provide the musical accompani- 
Biggest individual reception went ,C. Bromhead, prez of the benevo- , ment. 


Fee 

















56 


HOUSE REVIEWS , 


VARIETY 


Wednesday, November 1, 1950 





Czpitol, N. Y. 

Pupi Campo Orch (20); The 
Cantons (2), Luba Malina, Frank 
Fontaine, Billy Daniels; “To Please 
a Lady’ (M-G), reviewed in Va- 
RIETY Oct. 4, 750. 


While all the acts in the current 
Capitol bill register smartly, it’s 
singer Billy Daniels, in his first 
Broadway theatre date. who is 
standout. On opening night (26), 
he was called back for two encores 
and would have been forced to do 
another had not the stage gone 
down and the film flashed upon 
the screen. For Daniels, it’s an- 
other persoaal triumph in_his 
string of recent successes after 
some 20 years without recognition. 

It’s unfortunate that in the 
pleasing layout, pacing is poor. 
Good deal of trouble can be traced 
to Pupi Campo, who plays a couple 
of between-acts numbers | that 
serve no ostensible purpose and is 
overlong in his introductions. An- 
other fault in the pacing lies in 
a couple of unnecessary curtain 
speeches by Frank Fontaine and 
Luba Malina. Elimination of these 
would speed things up consider- 
ably. 

Daniels, with his accompanist, 
Benny Payne, is solid throughout 
with “Summertime,” “Bewitched,” 
“Deed I Do,” “September Song, 
“Bye Bye Baby,” “That Old Black 


Magic” and as an_ encore, “Bye 
Bye Blackbird.” His gestures, 


which on most singers would ap- 
serve in his case 


pear ridiculous, 
to keep attention focused upon 
him. Key to his singing success 


is his ability to abruptly change 
rhythm, tone and pitch without 
leaving the basic melodic line of 
the song. Payne is also important 
in the act, not only accompanying 
and directing the band, but sing- 
ing with Daniels in some of the 
swingier tunes. 

Frank Fontaine registers nicely 
with his carbons of Arthur God- 
frey, Amos & Andy, Winston 
Churchill and Franklin D. Roose- 
velt and an especially good takeoft: 
on Bing Crosby and Frank Sinatra. 
His solid piece however, is that) 
on the sweepstakes winner which | 
convulsed Jack Benny’s radio audi- | 
ences last spring. my 

Luba Malina likewise clicks with 
her parodies and monologs, but | 
she encounters some dull spots In| 
what is an_ overlong’ routine. 
Looker sings a parody on “If 
Knew You Were Coming,” doing 
it in her conception of how top 
composers would write the song. 
Her best bit is a satire om “Ghost 
Riders in the Sky,” hero of which 
is a pilot who writes Pepsi-Cola 
ads in the sky. Her closer, a pot- 
pourri of personal reminiscenses, 
also clicks. . 

The Cantons, reviewed 


in New. 


Acts, are a strong opening act. | 
Campo ‘: okay in his emcee chores 


—except for the overlong introduc- | 
tions—and the band does a slick | 
job of showbacking. Chan. 


Apollo, N. Y. 
Lucky Millinder Orch (15), with 
Les Richardson; Joe Morris Orch | 





(6), with Laurie Tate; Holmes & | 


Jean, Jackie “Moms” Mabley, Rol- 
lie & Bonnie Pickert; 
“Project X” 





Current Apollo 
well-rounded bill that would show 
better -results with a strong line 
attraction, which it lacks. Acts 
score nicely with one especially in 
the standout category. Music-wise 
there’s enough bounce provided 
to keep the house rockin’. 


Highspot of the show is the Five. 
Amandis, Danish teeterboard | 
1€ | 


edge of their seats with their mid- | 


which has the audience on 
air somersaults and precision tim- 
ing. Quintet, comprised of five 
males, includes a boy, whose triple 
somersault into a chair held at 
least seven feet high gets full audi- 
ence appreciation. 

Decked out in eye-catching red 
jackets. Lucky Millinder’s  orch 
opens the show neatly with “Tzena, 
Tzena” and “Goodnight, Irene.” 
Picking up from there are Rollie 
and Bonnie Pickert, ofay terp 
team, that registers strongly with 
a stint on stilts. Gal. a looker, does 
a nice solo in the ballet vein, while 
her partner singles with a fighter 
routine that wins good returns. 

Taking over the spotlight from 
the Pickert’s, the band, with Lee 
Richardson doing the vocals, gives 
out with “That Old Feeling,” 
“Silent Love” and “Please Open 
Your Heart.” With all the tunes 
done in a quiet manner, Richardson 
displays a pleasant voice and gets 

olid backing from the orch. Crew, 

ncidentally, is made up of two 
trombones, four horns, five sax, a 
piano, bass and drums. Millinder 
fronts without 


ment. Bandleader, however, pro- 
jects a likeable personality and 
showmanship knowhow. 

Holmes and Jean offer some 


frenzied terping, in addition to the 
former socking across a_ pretty 
funny smoking bit. abetted by his 
doing a turnover with a glass of 


5 Amandis; 
(EL). | 


sesh offers a}! 


playing an instru- 


t 


'water held between his legs and. 


not spilling a drop. In the com-| 
edy segment. Jackie ‘Moms 

Mabley, a perennial at this Harlem 
showease, comes through in her 
usual manner. Gal's bit on this 
trip revolves around her running 
for Mayor of N. Y., but she still 
draws her best laughs with indigo 
material. 

Also in the blue vein is “Let It 
Roll Again.” played by the band 
with one of the sidemen handling 
the lvric. Tune calls for fiery in- 
strumentation as does another band 
offering, “Georgia Brown.” Hold- 
ing down the closing spot, Joe Mor- 
ris’ six-piece crew also sizzles with 
“Jump,” “Rock Me Tomorrow” and 
“Anytime, Anyplace. Anywhere.” 
Latter two numbers are given okay 
vocalling by Laurie Tate. Sextet 
comprises two sax, a horn, piano, 


bass and drums. Show winds up 

with an offering of “Teardrops 
From My Eyes.” Gros. 

Casino. Toronto 
Toronto, Oct. 27. 


Burl Ives, Schaller Bros., Mage 
& Karr, Wally Ward & Mitzi, Bob 
Goodman, Thelma Frechette, Na- 
omi Irwin, Charles Gregory Girls 
(18), Archie Stone House Orch; 
“Beauty on Parade” (Col). 


In one of his rare engagements 
in vaudeville, Burl Ives is packing 
the customers into the Casino for 
a phenomenal response that points 
up box-office unpredictability. Hith- 
erto mainly a concert artist, the 
burly and bearded balladeer con- 
clusively justifies the popularity 
of folk songs to guitar accompani- 
ment. (After all, some of these 
songs have survived for centuries. ) 
But with astute and showmanly se- 
lection, quite apart from his con- 
cert repertory, Ives quickly caught 
the enthusiasm of a blase vaude 
audience, even though this was 
augmented by battalions of con- 
cert-goers who otherwise have 
paid $4 top but now can hear him 
at vaude prices. 

In informal slacks and a brown 
corduroy jacket, Ives gives them 
the philosophic chatter plus tramp 
songs, early American and long- 
ago London music hall hits, and 
has the audience in his mitt with 
“Bachelor’s Life,” “Blue Tail Fly,” 
“Frankie and Johnnie” and “Jim- 
mie Crack Corn.” When caught, 
he was on for 25 mins. and had 
to beg off. 

On the 
entation 
witch's 


Hallowe'en motif. pres- 
open in a_ full-stage | 
cottage scene, complete 
with perched and blinking owls, 
and the 18-girl Gregory line on 
for a “ghost” dance routine and 
then the girls in pumpkin masks | 
for a combo “Dance Macabre” 
finale. Schaller Bros., one clown 
and the other straight, are on for 
their standard trampoline act, 
complete with triple twists and 
clever hand catches. Wally Ward & 
Mitzi have no trouble getting over 
on his comedy pianistics and the 
interruption of the girl’s singing. 


,|Mage & Karr exhibit neat team- 


work in their nifty taps. plus a 
smooth and suave delivery that 
got the biggest hand of the eve- 
ning until Ives’ arrival. | 

Finale was another full-stage 
production number, “The Masque- 
rade Ball,” with Bob Goodman as 
singing m.c., the masked girls in 
black and gold costumes with black 
picture hats and_ elbow-length 
gloves, with Miami Ehla out for a 
spectacular fan-dance solo on toes, 
with Thelma Freschette and Naomi 
Irwin interpolating the song chores, 

McStay. 





Palomar. Seattle 
Seattle, Oct. 26. 
Earl & Michelle, Teddy Felton, 
Parker & Porthole, Tommy Turn- 
er, Billy Bishop & Ann, Ray Wat- 
kins House Orch (5); “Abbott and 
Costello in Foreign Legion” (U-I). 


Good layout here, with Billy 
Bishop selling his wide-eyed na- 
ivete *\d magic tricks in socko 
style. 

Earl and Michelle open with a 


well-routined balancing act, scor- 
ing nicely with board balancing 


on a wooden cylinder. Teddy Fel- 


|} ton puts over a tap routine for a 


good hand, going on to smash over 

a nice display of military taps. 
Parker’s remote control hand- 

ling of his dummy Porthole pays 


off well, with stroll through the 
, audience while Porthole does a 


mind-reading act particularly ef- 
fective. 

Tommy Turner's. slick rope 
tricks are still good, and he gets a 
big hand for his “camel through 
the needle’s eye’ bit. Billy 
Bishop’s character as the bashful 
and inept magician who comes up 
with some unexpected tricks goes 
over big. With partner Ann dress- 
ing up with act. Bishop scorés with 
,/some card tricks and winds it for 
a boff finish with a helper. from 
the audience on a rope trick. 


Ray Watkins crew backs _ pro- 
ceedings in capable fashion. 
} Reed, 


‘O'Malley does a 


Musie Hall. N. ¥Y. 


New York,” 
Orchestra, 


“Autumn in 


Hall Symphony Ray- 


' 


; 
| nouncing of act, the comics prance | 
Music | 


mond Paige, director; Glee Club, | 


Rockettes, Corps de Ballet, 
man Wyatt, 
Gloria O’Mailley, Janice 
George Tatar, George Dyer, 
mund Tompkins. Produced 
Leon Leonidoff; settings, 
Stewart Morcom; lighting, Eugene 
Braun; costumes, Frank Spencer; 
“The Miniver Story” (M-G), re- 
viewed in VaRIETY Aug. 30, °50. 


Cioffi, 
by 





Current Music Hall stageshow is 
a pleasant hour's entertainment, 
with spectacle taking precedence 
over individual turns. Motif is 
autumn in N. Y., but range is wide 


enough to include Viennese over- 
tures and a Walpurgis Night (or 
Witch’s Sabbath). For the show 


caught Thursday (26), dancer Betty 
Bruce had taken ill and was out, 
with replacement not in yet. Show 
didn’t seem too short, neverthe- 
less. 

Raymond Paige and the Music 
Hall Symphony Orchestra open 
the proceedings with a rousing per- 
formance of the Overture’ to 
Johann Strauss’ “Die Fledermaus. 
First stage number has the Glee 


Club, impressively togged out in 
top hats and tails, singing a 
potpourri of pop tunes, seguing 


into an attractive Hallowe’en num- 
ber, featuring the Rockettes. Lat- 
ter, in gay, phosphorescent garb, 
do one of their characteristic im- 
pressive routines against an un- 
usually appealing backdrop of a 
huge scarecrow and pumpkin. On 
one occasion the pumpkin lighted 
up, to form setting for a Headless 
Horseman sequence. 

Walter Dare Wahl and unbilled 
partner offer their reliable comedy 
acro act with the stuck fingers and 
rubber arm routine, winding with 
some excellent balancing turns for 
the usual boff reception. Gloria 
brief tap-and- 
somersault bit, before the curtain 
parts to an impressive setting for 
the Walpurgis Night event. Here 
George Dyer, as Faust, and Ed- 
mund Tompkins, as Mephisto, sing 
agreeably as introduction for the 
corps de ballet, which dance the 
bacchanale_ fetchingly. Florence 
Rogge’s choreography is appealing, 
while Janice Cioffi and George 
Tatar, as soloists, lead the dancers 
vividly. Bron. 

Capitol, Wash 
Washington, Oct. 27. 

Dick Haymes, Eileen Barton, 3 
Stooges, Perry Franks & Janyce; 
“Desert Hawk” (U). 


—_—_ —— 


Capitol is offering its patrons an 
extra bonus current session in the 
form of a hep, well coordinated 
package show. The 


four-act unit | 


Walter Dare wane corny. but well tailored lyrics, and 


mes , ° 
James | heartily as though customers are 


is the product of Music Corp. of | 


America know-how, and is paying 
off the extra large nut involved in 
hefty b.o. 

Headliner is Hollywoodite Dick 
Haymes, who provides sock wind- 
up to a smooth show. Haymes, at 
early show caught, failed to get 


| anticipated payee reaction at first, 


but he builds with each number 


Ed. | 


and walks off to ear warming en-| 


thusiasm. His manner is friendly 
and simple. He wisely wears a Cas- 


ual business suit, and immediately | 


establishes himself as an all right 
guy. His voice is surprisingly 


warm and rich, coming across with | 


far greater quality than many of 
his films would lead one to expect. 


Though, at time caught, it was too 
| early for the bobbysox brigade, he 
/ undoubtedly 
| them. 


registers well with 


Opens with Loves 
Me,” than goes on to “Sam’s 
Song.” His “Mona Lisa” is han- 
dled in restrained romantic style. 
Best bet is “Old Man River,” 
which surprises in strength and in 


“Somebody 


an unusual quality of pathos. 
Payees get going on this one.) 
Comes back with “All American | 


Rainbow,” which brings down cur- 
tain on a strong flag waving note. 

Fileen Barton, who rates atten- 
tion second only to Haymes, has 
developed a style so uniquely her 
own, that two singers on bill seem 
acceptable. The “Bake-a-Cake” 
girl reaches peak of her appeal in 
the zany tune which rocketed her 
to jukebox fame. She saves this 
for third, and warms _up the gai- 
leries with “Enjoy Yourself” and 
a new tune, which she will record 
soon, “I Met Him at One O'Clock.” 
Latter lacks the bounce of past 
faves, but is novel and_ should 
click with the younger set. “Baby 
Me” and “Yuckapuck” both de- 
light pavees, and gal walks off to 
plenty appreciation. Chantoosey 
has fine material, and shows 
growth as an entertainer since her 
last p.a. here. 

Three Stooges rate cheers for 
freshening up their old routine 
and putting across so well a col- 
lection of gags and inanities culled 


from their film career. Start 

strong with a smart. entronce. 

| Amidst the laughs that follow an-j 
. 


on attired in immaculate white 
tie and tails. On them it’s not 
only surprising, but rib-tickling. 
Sing their introduction, with 


then they doff the ballroom clothes 
and go into their slapstick, eye 
poking, raucous routine. Their 
sophomoric antics are greeted as 


just discovering them. They give 
the house the works, and get solid 
reaction for their efforts. 

Perry Franks & Janyce tie up 
this attractive package with a 
bright, bouncy tap routine. They 
do a neat job with an old fash- 
ioned cakewalk brought up to 
date. Lowe. 


Palaee, N. Y. 
Carroll Sisters (2), Leonardo & 


Anita, Julie Ballew, Sid Marion & | 


Helene Joyce, Harold King, Juani- 
ta & Anita, Ben Wrigley & Co. (3). 
Brick Bros. & Gloria, Don Albert's 
house orch; “Iroquois Trail” (UA), 
reviewed in VARIETY June 7, 50. 


While the current layout at the 


» | Palace cannot be classified as one 


of its better displays, its compo- 
nents provide satisfying fare for a 
well-balanced session. Most of the 
turns win appreciative reception, 
but another comedy act or two 
would have made for better re- 
sults. 

Carroll Sisters (2), personable 
and talented gals, tee off proceed- 
ings with a slick acro-ballet terp- 
ing for neat returns. Leonardo & 
Anita get over neatly in a ventro 
novelty, wherein, male manipulates 
several dummies in running re- 
partee, with voice changes for 
each. Harold King, Negro hoofer, 
provokes rounds of applause for 
his slick taps and rhythm dances 
on roller skates. Julie Ballew 
(New Acts) contributes a likeable 
song and impression routine. 

Vet comic Sid Marion, aided by 
the statuesque Helene Joyce, wins 
guffaws via a crossfire routine, hat 
switch bit and songs. It's a rehash 
of some of the former Marion rou- 
tines and while some of the gags 
get over, some new gags and 
sharper material is needed to take 
it beyond the family-time vauders. 
Juanita & Anita exude enthusiasm 
in their flaménco dancing, for satis- 
factory response. Ben Wrigley & 
Co., British imports who previously 
played the N. Y. Roxy, are sock in 
a clever knockabout comedy act. 
Wrigley, of course, is the spark- 
plug of the trio with his low com- 
edy antics in the doctor’s office bit, 
to -vin the best applause dividends 
of the bill. Brick Bros. & Gloria 
close with a nifty trampoline act. | 
Don Albert’s house orch provides 
its usual fine backing of the show. 

Edba. | 


RKO-Missouri, K. C. 


Kansas City, Oct. 27. 

Martez & Lucia, Fred & Fae, Al, 

Gordon, Peggy Ryan & Ray Me-. 

Donald, Yonely, Helen Kane, Lee 

Davis, Alphonse Berg & Co., My- 

ron Roman Hovse Orch; “Woman 
on Pier 13” (RKO), 


_— 


; Fall season of live talent gets 
into full swing here as the Mis- 
souri resumes its policy of stand- 








ard vaude following the N. Y. 
Palace pattern, with the stage 
shows bowing in infrequently. 


Lineup for this opener stacks as 
a strong entry. 

Following after the Palace. 
revival manner, show segues. 
throughout with acts on and off; 
after two bows. Martez and Lucia | 
open with acrobatics, femme mem- | 
ber doing headstands atop her) 
partner while he gingerly steps | 
through samba rhythms. Fred and 
Fae pantomime to pop recordings. | 
They click nicel¥ to Ziggy Talent's 
“Maharajah of Magadore,” a 
Crosby and a Spike Jones disk. 
Niche for animal turn is filled by 
Al Gordon and _ his misbehaving | 


| pooches good for a laugh session. | 


| gy, 
| chuckles. 


Filmsters Peggy Ryan and Ray | 
McDonald have the center spot for 
a round of energetic terping inter- 
spersed with the inevitable clown- 
ing by Miss Ryan. 

Second half of the eight-act bill 
has Yonely getting laughs with an 
assortment of miniature’ instru- 
ments and trick work on the 
violin. Helen Kane leads off with 
modern “Hoop Dee Doo” and then 
reminisces with her boop-boop-a- 
doop voice on her established 
oldies for nice returns. Lee Davis | 
is a bit overlong with his monolo- 
albeit worth a series of 
Closing spot goes to 
Alphonse Berge and his standard 
flash of draping lithsome models 
with made-while-you-wait frocks 
and gowns while the customers 
gape and applaud. 

Biz is considerably above the 
level which the house has been 
hitting with dual-billed films, and 
can stand more of these bills. 


Quin. 


' changes, 


' Packager is 
| with the networks and agencies on 












Met Season 


—a—as Continued from page 1 =—_ 
a contract, and although their re. 
| lations with the Met are reported 


| friendly during current negotig. 
| tions, there’s possibility of a strike 
and Met closedown if the present 


| snarl between stagehands and 
| Broadway legit theatres results in 
an open break, involving the Met, 
Visa Snafus 

But the most unexpected snar| 
came from an unusual quarter— 
when the recent Internal Security 
| Law snafued Met schedules and 
looked as if it might even wreck 
Bing’s first season. Two weeks be- 
fore rehearsals were to begin, and 
only four weeks before season’s 
opening date, there were 14 top 
singers held up abroad by tighten- 
ing up and screening of visas, with 
the possibility of their not arriving 


iat all. 


Three new basses whom the Met 
added to its roster can’t join the 
company this season, Boris Christ- 
off because he can’t get out of 
Bulgaria, Mihaly Szekely detained 
in Hungary and Gottlob Frick, a 
German denied entry into the U.S, 
Christoff was slated for the opén- 
er, “Don Carlo,” and by what Bing 
admits is a huge streak of luck, 
he got another newcomer, Italian 
Cesare Siepi, for the part. Fortu- 
nately, most of the other foreign 
singers are in, although Ljuba We- 
litch has been detained by illness, 
and Astrid Varnay had to be 
subbed for her role opening night. 

“Not much can frighten me any- 
more,” says Bing. “Illnesses dur- 
ing a season always cause cast 
but nothing like the 
switches we have had. But, as for 
the approachin;; season, I don't 
feel) unduly worried. In fact, I'm 
quite calm, more or less.” 

Results of the Met's new regime, 
Bing admits, will show after next 
Monday’s and Thursday's pre 
mieres. He’s very much impressed 
with what the Broadwayites have 
shown thus far. Kanin hasn't start- 
ed his “Fledermaus” rehearsals yet. 
But Kanin’s new libretto for 
“Fledermaus,’ Bing says, is “very 
concise and amusing,” while How- 
ard Dietz’s lyrics for the opera are 
“absolutely enchanting.” Designer 
Robert Edmond Jones, who was to 
do the sets for “Flying Dutchman,” 
took sick this summer, and Charles 
Elson completed the assignment 
from Jones’ sketches, doing them, 


according to Bing, very well. 


Bing has special praise for Mar- 
garet Webster, who's been staging 
the opener, “Don Carlo.” In her 
first time in an opera medium, 
he says, she has impressed the 


Whole house enormously, “Every- 


one respects and likes her,” he 


Says. “She is precise, knows what 


she wants, and there’s no time 
wasted. She’s excellent. There was, 


| of course, a certain risk in engag- 


ing her, but it's gone well, and 
I’m glad.” 











Dempsey Deal 


Continued from page 1 =— 








video rights to this year’s World 
Series. In addition, he pointed out 


that the recent Joe Louis-Ezzard 
Charles fight had grossed only 
$205,000 at the gate. In view of 
those two factors, he intimated, 
it's conceivable that a fight pro- 
moter and a national sponsor might 
be able to get together for their 


_mutual advantage in staging a bout 


in a TV studio. “Arena,” at the 


outset, will have Dempsey super- 


vising a sports arena, which will 
probably include amateur: boxing 
tourneys. 

During the coming season, Sou- 
vaine plans also to launch a “TV 
Short Story Theatre,” weekly half- 


‘hour dramatic series which is to be 


co-produced by Broadway legit pro- 
ducers Richard Aldrici and Rich- 
ard Myers, with Whit Burnett as 
story editor. Another projected 
new show is “TV Musical Play- 
house,” which will comprise video 
adaptations of Broadway musicome- 
dies and operettas. Souvaine has 


/signed as directors for the series 


Rouben Mamoulian, Irving Rapper, 
John C. Wilson, Paul Crabtree, 
Bert Shevelove and Felix Brentano. 
currently dickering 


the shows. 

Souvaine this week also an- 
nounced formation of a new distri- 
bution company for foreign films, 
to be known as Souvaince Selective 
Pictures. (See story in Film De- 


| partment.) 
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Equity Minimums May Go Up With HCL; 


Benefit Performances to Be Mapped 


The legit salary minimum on¢ 
Broadway, retained at $75 under 
the new contract between Actors 
Equity and the League of N. Y. 
Theatres, is still subject to increase 
if the cost of living continues to 
rise, - The cost of living proviso, 
based on the U. S. Bureau of Labor 
index, was first applied under the 





Overtime 
Frankfurt, Oct. 24, 
Ballet Theatre dancers have 
been behaving like any other 
tourists on the current con- 
tinental tour of the U.S. dance 
troupe. Ballerina Nora Kaye, 


old contract, which expired last among other purchases here, 
Aug. 31, and remains in effect un- picked up a mantelpiece-style 
ger the new two-year agreement. clock. As she was walking out 


However, the cost of living clause 
does not apply to the road mini- 


of the shop with the sizable 
purchase, her vision blocked, 





mum, which was raised to $100 un- she bumped into a femme 
der the new pact. U. S. tourist. 

With hospitalization for all cast “Why don’t you carry a 
members now provided by the wrist watch like everyone 
ymanagement under the new con- else?” the femme demanded. 


tract, Equity is making arrange- 
ments for other members of the 
union to obtain similar protection, 
at their own expense. Thus, actors | 
who automatically get Blue Cross 
coverage while in shows can con- 
tinue the service between engage- 
ments, but at the same S oe | 

| 








Littler-Beaumont 


premium rate available to pro- 
qaucers. 
Exact setup for benefit perform- | 
ances, by which the Equity wel-| mont ‘H. M. Tennent) are inter- 
fare fund is to be financed, are| ested in the London rights to 
being worked out by a_ special | “Call Me Madam,” with the idea 
union committee, under the chair- | Of starring Dolores Gray in the 
manship of Ben Kranz. Fund -of {| Ethel Merman part. Negotiations 
$3,000, to which Equity and the; for such a deal will be carried on 
League contributed equally, is be-| When producer Leland Hayward 
ing used to finance the study. At arrives in England this weekend 
the same time, it’s indicated that | for a vacation and composer Irv- 
Equity, which won a precedent-| ing Berlin follows a week or two 
setting victory in getting the later. 
League to agree to the welfare, It’s figured that the juvenile lead, 
fund principle, is already planning | Played by Russell Nype in the 
to seek an expansion of the plan | Broadway original, the brash Con- 
when the basic contract comes up| gressman played by Pat Harring- 
for renegotiation two years hence.| ton and the two Senators por- 
It has been revealed that the, trayed by Ralph Chambers and Jay 
welfare fund idea was first pro-| Velie, would probably have to be 


Prince Littler and Hugh Beau- 


Eye Brit. Madam’ 


Pitt’s Nixon Booked To 
_ Year’s End; ‘Relapse’ Set 


Pittsburgh, Oct. 31. 

|  Heeding plea of the Nixon for 
added bookings to augment its 
subscription series, the Theatre 
| Guild is sending “Relapse” here 
| a week ahead of its Broadway 
| opening. Restoration comedy opens 
Monday (6). It was to have gone 
| into New York at that time, but 
| conflict with another Guild preem, 
| “Curious Savage,” prompted the 
| Switch to Pittsburgh. 

| It was looked upon, too, as a 
| gesture by Guild for having pulled 
i “Savage” out of 
| that show had been announced to 
| come here early in October. 

| “Relapse” booking puts Nixon 
| back in business again, as far as 
| attractions are concerned, on heels 
lof new legit house’s disappoint- 
| ment at being dark four straight 
| weeks following a prosperous get- 
fortnight and then “Come Back, 
Little Sheba” for a single week. 
With “Lend An Ear” currently 
winding up a pair of stanzas, al- 
though doing poorly largely due 
to the newspaper strike, “Relapse” 
keeps the house going. The Lunts 
are coming in Nov. 20 in “I Know 
My Love,” followed by “Blossom 
Time,” “Lost in the Stars,” “The 


| mainder of the year almost solid- 
ly booked. 


‘Actors Equity Changes 
Its Method of Picking 
Council Replacements 


Modification of the method of 
‘selecting replacements for the 
| Actors Equity council was adopted 
by that body last week. Under 








‘the new setup, replacements will | 


the Nixon after | 


away, With “Oklahoma” first for a | 


Consul” and the D’Oyly Carte Co., | 
to take the Nixon through the re- | 


Tix Distrib Revise Looms in CTP Move: 
Shuberts Rumored Eyeing SOMC Entry 


+ With the Committee of Theatri- 
| cal Producers now taking an active 
| hand in the situation, the struggle 
| between the brokers and the sub- 
scription clubs may involve a re- 
vision of the entire ticket distribu- 
tion setup on Broadway. Not only 
|may the existing system of “mus 
| tual’ ticket control between thea- 
| tres and shows be modified, but 
a pending deal for the Shuberts to 
| acquire an interest in the Show- 
|of-the-Month Club may be af- 
fected. 

At the insistence of the CTP, a 
tentative settlement by the Ticket 
| Code Authority of the broker-sub- 

scription club controversy was 
|tabled last week, and a much 
broader consideration of the entire 
subject was undertaken. The 
producer group, in a series of well- 
attended preliminary meetings, is 
understood to have objected to 
reportedly pro-broker tone of a 
tentative draft of the report by 


391 Legion Show 


Resumes Its Tour | Although the CTP was informed 

of the contents, the Equity council 

| has not yet seen even a tentative 

Phoenix, Oct. 31. (draft of the report. But since 

American Legion-sponsored “Red, | Equity and the League of N. Y. 

White & Blue” resumes its sched-| Theatres are equal partners in the 

uled coast-to-coast tour here to-| Code Authority, any report would 
inight (31) with an additional $50 (Continued on page 60) 


rae Fh the — ae pro- 

including bonds. ‘Show is one of aston, Pa., Ticket Broker 
Sought in Alleged Fraud 
On New York Show Ducats 


the most expensive revues ever 
Easton, Pa., Oct. 31. 


;mounted. Extra appropriation is 
The disappearance of Robert 


| figured to take care of all con- 

| tingencies in two nights here, two 
Gold, owner of Bob’s Ticket Agen- 
cy in Easton, has brought to 





Taking the Count 
Washington, Oct. 31. 

Gertrude Lawrence, here to 
dedicate a Stage Docur Can- 
teen plaque, after the applause 
following her introduction, 
quipped, “That isn’t as good as 
I usually get. I must be slip- 
ping.” 

A minute later she _ intro- 
duced Mrs. Perle Mesta, U. S. 
Minister to Luxembourg, inspi- 
ration for the Ethel Merman 
role in “Call Me Madam.” 
After the applause which greet- 
ed her, Mrs. Mesta beamed, 
“Thank you.” That’s more ap- 
plause than I usually get.” 














| nights at El Paso, and five in Hous- 
|ton, at which time the future of 
the revue will be determined. 

| Show lost $20,000 in 15 days at 
‘its Los Angeles breakin, the last 


four days of the scheduled stand, 


posed by Rebecca 
Equity attorney, and details were | 
largely worked out by her, with 
the assistance of several members 
of the union’s negotiating com- 
mittee, 





‘Disappointed, But Not 


Depressed, Edith Evans 
Going Home for D.Litt. 


Dame Edith Evans, closing in 
“Daphne Laureola” at the Music 
Box, N. Y., Saturday (4), will re- 
turn shortly after to London, where 
she’s to receive the honorary 
degree of Doctor of Literature 
from the U. of London Nov. 24 
for her services to the theatre. 
London-born, and no college grad, 
Dame Edith says she’s particularly 
proud and moved by this award. 
‘She was made Dame Commander 
of the Order of the British Empire 
by the Crown in 1946). She may 
also be back in N. Y. before the 
winter is out, to appear in one of 
ANTA’s play series. 


Brownstein, | imported from the U.S., but the 


in England. 

Since the smash of “Annie Get 
Your Gun” in London (with Miss 
ray becoming a British fave in 
the Merman role), another Berlin 
musical is regarded as a natural 
there. Although Emil Littler pre- 
sented “Annie” in London, by ar- 
rangement with his brother, Prince 
Littler, who is the foremost the- 
atre operator in the West End, he 
probably won’t be associated in the 
“Madam” deal. Beaumont and the 
elder Littler are partnered in 
—- legit ventures in Lon- 
on, 


REVIVE BOSTONIANS 
WITH 1006 BANKROLL 


Boston, Oct. 31. 

The Bostonians, light opera group 
active here about 50 years ago, is 
being reactivated for the produc- 
tion of musical comedy and oper- 
'etta revivals, with a $100,000 bank- 
‘roll. Paul Gifford Anglin, New 
England concert manager, is presi- 








|be named by mailed ballot of the | plus Long Beach and Pasadena 
rest of the company could be cast | full council, instead of by vote of | dates, having been cancelled to per- 


'those present when the matter is 
‘considered. As before, replace- 
ments will serve until the next 
annual election. 

There was apparently some op- 
| Position to the revised method, 
'since Equity’s policy in council 
|matters has always been that deci- 
isions should be reached by those 
| attending meetings, rather than by 
ballot or proxie. 
that only by hearing the actual dis- 
cussion of an issue could the coun- 


ments, however, the old system of 
selection permitted new councilors 
to be named by the vote of as few 


cumbents present at the time. 
The council is still studying the 
question of the proposed amend 
ment to the union’s constitution 
by which the membership could 
override council action. That and 
various other suggested amend- 
ments drawn up last summer by a 





mittee were rejected by the coun- 
cil. However, the council is be- 


Dame Edith and the rest of the | dent of the organization, which | lieved to favor some sort of pro- 


“Daphne” cast had hoped to play 
in N, Y. till May. She has a film 
commitment in England next sum- 
mer, a film dealing with Lily 
Baylis and the Old Vie Co. She’s 
disappointed at the lack of enthu- 
siasm for “Daphne” in N. Y. — 


“disappointed,” she said, “but not | 


depressed.” “Daphne” is closing 
in N. Y. after seven weeks, or 56 
performances; in London it ran 
for 367 showings. 

British actress, who is 62, has 
made only two films, “Dolwyn” and 
“Queen of Spades,” both of which 
were released in the U. S. about 
six months ago. She’s been on the 
Stage about 37 years, during which 
she’s played a variety of roles, 
trom Shakespeare to Shaw, with 
the Old Vie and other British 
kroups. “I’ve had an adventurous 
career,” she says, “with a variety 


| was incorporated last week under 


| the official title of Bostonian The- | 


| atrical Productions, Inc. 

It’s planned to open the first pro- 
duction shortly after Christmas, 
j with a resident Equity company and 

guest stars. After an initial sea- 
son of revivals, the expectation is 
, to offer at least one new work dur- 
, ing the second season. 

| The original Bostonians, estab- 
|lished in 1887, gave the original 
productions of Victor Herbert’s 
| first operetta, “The Serenade,” and 
_ Reginald de Koven’s “Robin Hood.” 





Costumes Burned After 


Harrisburg Polio Case 
Harrisburg, Oct. 31. 

Stricken with infantile paralysis 

| after her opening night perform- 

'ance as Lillian Hampton in the 


;cedure by which the membership 
could review the governing board’s 
actions, so a revised amendment 
will probably be drafted. Also a 
inew constitutional review commit- 
|tee may be named to make another 
attempt to revise the union’s rules. 


Kidders’ Budgeted At 
606; Whitehead to Solo 


“The Kidders,” Donald Ogden 
Stewart drama which Robert 
Whitehead will present on Broad- 
way in mid-January as his first 
solo production, is budgeted at 
$60,000, with the expectation that 


the cost to open out of town will 
be about $30,000, excluding bonds. 
'Harold Clurman will direct and 








The idea was | 
_cil members have a full grasp of it. | 


In the case of council replace- | 


as four, or even two or three in- | 


special constitutional review com- | 


) mit repairs to sets damaged in a 
backstage blaze. 


TOURING PLAYERS SET 





The Touring Players, profession- 
‘al repertory troupe that starts its 
fourth road season in January, will 
make a tour of England and several 
European countries during 1952. It 
is part of a swap deal with the Ox- 
ford Players, with the latter outfit 
stated to tour the U. S., also year 
after next. ' 

The European dates for the Tour- 
ing Players are being booked by 
‘Brian Acworth, who heads the Ox- 
‘ford Players and was with the out- 
fit on its brief American trip last 
spring and summer. Besides en- 
gagements in England, there will 
|be appearances in France, Ger- 
|many, Italy and the Scandinavian 
| countries. 

The forthcoming Touring Play- 





'ers season, extending from next 
| January through May, will include 
84 dates, virtually all on flat guar- 
Jantee. By doing its own booking 
|and thus making a substantial sav- 
ing by the elimination of booking 
fees, the Touring Players can op- 
erate for around $2,000 a week. It 
;employs 20 people, incl.ding ac- 
|tors (non-Equity), an electrician, 


stage manager, etc., travelling by | 


truck and two station wagons. 
This season’s repertory will con- 
|sist of two bills, one a group of 
‘three one-acters, including Shaw’s 
“Man of Destiny,” Barrie’s “The 
/Old Lady Shows Her Medals” and a 
inew drama, “Lottery,” by Ellen 
| Violett, and a full-length drama, 
Hugh Walpole’s “A Night in the 
House.” 
out of a theatre-technician unit of 


| 


headed by Peg Murray and Lisa- 





EUROPEAN TOUR IN ’52 





light an alleged ticket fraud in- 
volving a number of Broadway 
shows. A dozen complaints have 
been filed with aldermen here 
against Gold, charging that he 
sold tickets to shows and World 
Series games and failed to pro- 
duce. Thus far, claims of more 
than $4,000 have been made 
against him. 

Major complaints are that Gold 
took money for tickets for “South 
Pacific,” instructed his customers 
that the tickets would be at the 
boxoffice on the evening of the 
performance, with no such tickets 
there. A girls club of 31 com- 
plained that it gave Gold money 
for 31 tickets to “South Pacific,” 
but that there were no tickets at 
the boxoffice. The girls chartered 
a special bus to make the trip, 
and had to return without seeing 
a show. 

Gold, who opened the ticket 
agency about two years ago, left 
about two weeks ago and police 
sent out a teletype message for 
his apprehension. During the last 
18 months, he boasted that he 
secured more than 3,000 tickets 
to “South Pacific.” Many here 
agree that he was able to secure 
tickets for that smash hit. He also 
delivered a good many World 
Series tickets, both for Phila- 
delphia and New York, but many 
more for which he received pay- 
ment were allegedly not delivered. 


Two New Songs Into ‘Dolls’ 
In Last-Minute Shifts 


Philadelphia, Oct. 31. 
A new song, “Action,” was in- 





| sected into the first act of “Guys 


The outfit, which grew | 


the Army during the last war, is | 


_beth Blake, with a board of direc- | 
tors also including William Butler, | 


and Dolls” last night by composer 
Frank Loesser, replacing “Travel- 
ing Light.” Another tune, “If I 
Were a Bell, removed during the 
initial week here for rearranging, 
was also put back last night. Some 
additional dialog has been written 
in the first act, with other material 
cut to make room for it. 


Robert Laning and Pat Cavanaugh, 








of roles, and never the same type Harrisburg Community Theatre’s Lester Polakov will design the sin- 


ot role twice. It’s been a wonderful 
career. I still have a zest for living 
and acting.” She doesn’t know 
what's beyond the summer in en- 
Kagements, and doesn’t care. “If 
I knew what’ was around the 
corner,” she says, “I wouldn't 
have that zest.” 


‘Little Sheba’s’ Big Hop 

Los Angeles, Oct. 31. 
“Come Back, Little Sheba” will 
be unveiled on the Coast by the 
Theatre Guild Nov. 20 for a two- 
week stand at the Biltmore theatre. 
Company, headed by Shirley 
Booth and Sidney Blackmer, will 





jump from Kansas City to L. A. in| McCrone is also VARIETY’s Harris- | Miss Hargis will be assistant to the strawhatter, The Red Barn, 


one jump. 


| production of “Strange Bedfel-| gle setting, repeating the assign- 
lows,” Dolores Gurkoff was rushed | ments they had on “Member of | 
to the hospital and her costumes the Wedding,” which | Whitehead | 
ordered burned by health authori-| produced in partnership with! 
ties. | Oliver Rea and Stanley Martineau. 
Theatre wardrobe worters hast: | There are five major parts, plus 
ily prepared new costumes for Bet-| two bits, in “The Kidders,” which 
ty Collins, stage manager, who) js said to deal with a seemingly 
stepped into the role on 24 hours’| normal midwestern family which | 
notice. The comedy marked Karl | turns out to be seething with ten- 
Genus’ debut as director of the the- sions under the surface. j 
'atre. 


| 








Rebecca Hargis, onetime Thea- | 
tre ’50 actress and production as- | 
sistant at Dallas, will join the new | 
Houston Playhouse. Arena-type 
playhouse will be operated by Wil- 





Dick McCrone, who was p.a. for 
'the Allenberry Players, Boiling 
| Springs, Pa., this past summer is 
|now with Hershey Sports Arena, 





daughter of the late film-legit actor, | 
Hobart Cavanaugh. 





Doherty Tryout in Mont’; 


Big Advance for Lunts 


Montreal, Oct. 31. 
Advance sales for “I Know My 
Love,” which opens at His Majes- 
ty’s Nov. 6 with the Lunts, point 
to a near sellout. Pre-sale is boom- 





Cy Feuer-Ernest H. Martin pro- 
auction is pretty much in final 
shape by now, with little except 
pacing and smoothing to be done 
this and next week at the Erlan- 
ger. Show is due to open Nov. 16 
at the 46th Street, N. Y. 





Albany Favors ‘Harvey’ 


Albany, Oct. 31. 
The two-week gross of “Harvey” 


|ing on the Lunts name only, with ' at Malcolm Atterbury’s Playhouse 


little interest or care for the play here topped the three-season high 


itself. 


of “Peg O’ My Heart,” therefore 
Following “Love,” Brian Doherty | extending 


the engagement one 


brings in his new revue, “One For | week. 


the Road,” Nov. 13 for one week. | 


Showing is a surprise in view of 


| Hershey, Pa., as publicity director. | liam Z. Rozan and Joanna Albus. Revue was prepped at Doherty’s|the big business Joe FE. Brown did 


i} burg mugg. } production manager, Miss Albus. | 


the summer. 


during | with the play here for two days in 
, 1949. 
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Plays on Broadway 


The Curious Savage 


Theatre Guild and Russell Lewis & 
Howard Young presentation of comedy 
in three acts Hoag —— by Ra 

ick. Stars Lillian Gish; features 
pais Ore ‘ Brandon Peters, 


a hit, “The Way Things Go,” and 
have retitled it “The Day After 
Tomorrow.” A moderately divert- 
ing drawing - room conversation 


inden, : a he: pet : 

Sieays faxste. Ronett Emhardt, Flora piece in the author's familiar post 
Campbell, Hugh Reilly, Lois Hall, Sydney World War I style, it bubbles along 
uae 8 caeties “eae Died lighting, for three acts, uncorking a chuckle | 
George Jenkins: costumes, Anna Hill here and there, without generating | 
Johnstone; at Martin Beck, N. Y. Oct. quite enough vitality to carry the 
oe an voue Sep so ieee Elsom audience with it. It may be good 
Famed ep pire sierra Robert Emhardt for a modest run (during which it 
Fairy May ..-cesseseere: H a should provide theatre rental) and 

; sh Reilly : 4 a. : 
Mrs. P2 ie a cn ae a Gladys ‘Henson is possible film material, but it 
Titus resent sabes Brandon Lhe seems a dubious bet to recoup its 
Samuel _......eeeseeees aga Mg production cost. oo 
epee ppepertptegy: Although he is telling another of 


M:ss Wilhelmina.. Flora Campbell 


those comic yarns about impover- 


Dr. Emmett .....----:- Sydney Smith ished British nobility and visiting 
, American millionaires, the author 

It’s hard to conceive how | the presents an agreeable assortment 
John Patrick who _ wrote Phe of characters, without the hack- 
Hasty Heart” could also have been neyeq snobbery of the former 
responsible for “The Curious sroup or the vulgar bumptiousness 
Savage.’ For “The Hasty Heart of the latter. The slim plot con- 
was a compassionate, sagacious and cerns the romance between the 


touching play, while “The Curious 


millionaire’s forthright, determined 
Savage” seems heartless, silly and 


daughter and the resolute, proud 


boring. Moreover, the faults of the oon of the British family. The 
script have been compounded in o¢yjsis-in- miniature involves the 
the production, direction and play- heiress’ refusal to live on a farm 
ing. The result is an embarrassin& on the young man’s income and 
shambles. ; his unwillingness to live on her 
Undoubtedly with the best of in- wealth. 
tentions, the writing of the piece This slight, disarming and some- 
is in dubious taste in its mocking what innocuous piece has_ been 


treatment of mental illness. What's 
more, Peter Glenville’s antic stag- 
ing accentuates the faux pas, anc 
the Theatre Guild and Lewis & 
Young have shown questionable 
judgment in bringing the show to 
town, once they made the mistake 
of producing it. 

There’s obviously a fine line be- 
tween what is acceptable or un- 


given all the help that expensive 
casting can provide. Although 
Beatrice Pearson seems ill-suited 
by temperament and personality to 
the part of the dynamic heroine, 
she is visually attractive. Melville 
Cooper italicizes the laughs in the 
role of a cynical, ingratiating lord 
and Ralph Michael gives a deftly 
balanced performance as the sus- 


pardonable in material dealing ceptible young Britisher. There 
with subjects of this sort. “Arsenic are also unobtrusively able sup- 


and Old Lace,” for instance, was 


porting portrayals by Bramwell 
not caly hilarious, but tender, in- 


Fletcher as a pompous duke, Jack 


gratiating and in a curious way Watling as an indolent drinker, | 
heart-warming. But the point is Valerie Cossart as the bishop’s un- 
that “Arsenic” laughed with the derstanding wife, Richard Gordon 


daffy, lovable and lethal old ladies, as the tycoon and John Merivale 


yhile “Savage” makes fun of a/as a limp young aristocrat. 

tragic affiliation. The staging, originally under- 
Disregarding the question of, taken by Gerald Savory and then 

taste involved, the play fails to assumed by the author (who gets 


carry out its obvious theme, which 
is the satirical idea that those we 
regard as deranged are the truly 
wise, while those the world calls 
normal are actually senselessly 
savage. However, the script pre- 
sents the inmates of a mental home | 
as not merely accentric and whim- 


program credit), with an unbilled 
assist by Sir Cedric 
seems well integrated, and Edward 
Gilbert’s two settings are reason- 
ably effective. Hobe. 


Mrs. Warren’s 


» 
; Profession 
sical, but plainly demented and; ,,. | f At 7 

. "pes ; Since this! Theatre Venture (Norman Rose-Ben 
frequently ludicrous. sine © Grauer) presentation of comedy revival in 
impression is underlined by the) three acts by Bernard Shaw. Stars Estelle 


supercharged direction and exag- Winwood, John Loder; features Jack Man- 


r . ‘ is ning, Louisa Horton, Wendell Holmes, 
gerated playing, the show ends) Haskell Coffin. Directed by John Reich- 
without real meaning. Baxter. Lighting and sets, Mordi Gass- 


ner; costumes, Ruth Motley. At Bleecker 


- = . loacs 
To be explicit, the unpleasant | Cf" pivhouse, N.Y» Oct. 25, °50: $3 top. 


story deals with a kindly, GQUENOTIC | Vinie oo. ccc cccccsdesss Louisa Horton 
widow who is committed to a [raed sees eeeeess Wendell Holmes 
private institution by her venal | oi *ceqeue Crofte stelle Winwoo 


Sir Georze Crofts 
Frank 7 reer 
Rev. Samuel Gardner.... 


cieanee John Loder 
Jack Manning 


Haskell Coffin 


step-children, who hope thereby to 
gain control of the family fortune. 
But the odious scheme is frustrated 
when it turns out that the curious 
Mrs. Savage has converted the en- 
tire estate into negotiable secur- 
ites, which she has stashed away 
in a secret place. Starting as com- 
edy, tht piece switches to farce 
and ends as sentimental fantasy, 
but seems unbelievable in all three 
moods. 

Under the a, hee 
actors cannot be entirely amed | ”! ; , 
for the uneven performance. Thus, | #cular, gives * — So, 
Lillian Gish’s coyness stems large- | pi as 68 ag ey: . haynes mr 
ly from the part and direction (but ,™@dam, trying to justify her call- 
Anna Hill Jonhstone must take) 128 to her respectably-raised, prim 
the rap for her bizarre costume) | but independent child. In all, these 
As the most normal of the inmates, 
Robert Emhardt gives a creditable 
performance, and Hugh Reilly is 
passable in another fairly straight 
part. But Marta Linden, Brandon 
Peters and Howard Wendell are 
no more than passable as the sane 
and predatory Savages. Flora 
Campbell and Sydney Smith are 
likable in the sympathetic roles of 
an attendant and doctor, respec- 
tively, but Lois Hall and Gladys 
Henson, as a couple of zany pa- 
tients, are defeated by the parts 
and direction. George Jenkins’ 
single settfng is decorative and 
realistic, but the lighting is garish. 


world’s oldest profession — the 
“Call Me Madam” of 60 years ago 
'—is now somewhat stodgy and 
| quite dated, two eloquent perform- 
ances make this revival worth see- 
ing. These are the portrayals by 
| Estelle Winwood and Louisa Hor- 
'ton as mother and daughter, re- 


| with them, tc make a responsible 


| Venture setup downtown. 

| Theatre Venture is the _ brain- 
| child of radio commentator Ben 
Grauer and of Norman Rose, co- 
founder of New Stages, recent legit 


| initial offering in Greenwich Vil- 
| lage for only $4,500. They were 
| also able to enlist the talents of a 
| competent, vrofessional cast. But 

in their apparent desire to utilize 
/a cause celebre, an early Shaw play 
| written in 1894 that was banned 


Hobe. | in some places and caused a furore 

|in others because of its theme, 

The Day After | they may not have made an ideal 
Tomorrow choice for a debut. The Shaw play, 

Lee and J. J. Shubert presentation of last done in N. Y. 28 years ago, 
comedy in three acts (four scences) by shows its age as well as imma- 


Frederick Lonsdale. Stars Beatrice Pear- 
son, Melville Cooper, Ralph Michael; fea- 
tures Bramwell Fletcher, Jack Watling, 
Valerie Cossart, Richard Gordon, John | 
Merivale, Madeleine Clive. Staged by the | an 


turity. Advanced _ thinking 
styles have passed it by. 
But there is enough Shavian wit 


and 


author; settings, Edward Gilbert. At d philosophy to make an inter- 
Booth, N. Y., Oct. 26, ’50; $4.80 top ($6 | esting evening, despite its occa- 
Qpening). Rett test sional stolidness. Especially when 
Lord Crayne ..........."Melville Cooper Miss Winwood is declaiming some 
MIL Nosh Lav eedaead és: Noel Leslie | juicy Shaw speeches with a great 
Lady Crayne......+.+...Madeleine Clive | deal of flourish 

Helen 060000 60006006090686- RIED LR I = “4 

[9 sccccccese.++-90hn Merivale She is playing the general man- 
onn.. 


sees Jack Watling ager of a string of continental 
Bishop’s Wife............Valerie Cossart | ho g 


Duke of Bristol.......Bramwell Fletcher bordellos who decides to drop in 
Mary _Flemin... Beatrice Pearson | With a retinue of friends on her 


| aa pane sGordon | secluded daughter in Surrey. Dis- 
aaah Ralph Sumpter | closure by mother to daughter of 


esenasne : | her profession, and why she chose 
Perhaps with an eye toward fill- it, makes one terrific scene; break- 
ing one of their theatres, Lee and ,up between the two, as much be- 
J. J. Shubert have imported Fred | cause the girl had already chosen 


erick Lonsdale’s last season London | 


Hardwicke, | 


Although Bernard Shaw’s one- | 
time risque comedy-drama on the | 


| spectively. Miss Winwood, in par- | 


two ladies carry the production | 


| first entry for the new Theatre | 


| production unit The duo, working | 
on concessions from the various | 
| unions, were able to put on their | 


to go her own independent way as 


because she’s shocked that her 
mother still stays in the racket 
after making her pile, offers an- 
other big moment In between are 
some other gooc bits, as well as 
several lulls. 


deal of color as well as her sharp, 
incisive style, to 
Miss Horton is brisk and compell- 
ing as an emancipated miss, circa 
1900, and a splendid foil for Miss 
Winwood. Male parts, though com- 
petent, don’t match the ladies. 
John Loder as Miss Winwood’s 
titled business partner, doesn’t 
suggest the vicious character that 
he’s labeled, playing it, instead, 
in a bland, nonchalant style. Wen- 
dell Holmes, as an artist-friend, 
and Haskell Coffin, as a priggish 
minister, carry off assignments sat- 
isfactorily and Jack Manning, as a 


young ne’er-do-well, has an agree- 
able aplomb. The small stage lim- 
its directorial action, which may 


{explain some jerkiness in the pro- 


duction. Bron. 





Yiddish Play 











re 

A Town Awakes 
Farband, Labor Zionist Order produc- 
tion of drama in three acts by Mark 
Schweid. Stars Menachem Rubin; features 
Aline Eiger, Yakov Frankel, Al Harris 
Staged by Rubin; music, Sholem Secunda. 

At Theresa Kaufman theathe, N. Y 
Oct. 28, ’50. ' 
PPP Cree Cele rrere Al Harris 
PECGN« 5 5540466400060 Aline Eiger 
MENG PRARGEL.< cc cicsds Menachem Rubin 
Sol Pret r eer e Yakov Frankel 


“A Town Awakes” 
draw heavily from 
audience at which it’s targeted. 
But not because of its theatrical 
merits. Play’s theme, dealing with 
an American Jew’s feelings about 
the new state of Israel, plus the 
| fact it’s in Yiddish, will be impetus 
enough to draw Jewish-speaking 
audiences, hungry for productions 
in their native tongue. 
which preemed via a_ one-night 
stand at the Theresa Kaufman 
| theatre of the 92d Street YMHA, 
N. Y., is being sent out on tour 
throughout the U. S., under the 
| auspicies of Farband, Labor Zion- 
| ist Order. 

Play moves at a slow pace in 
its telling of a rich Jew in America 
who can't understand his son's 
| love for the Jewish homeland. The 
son, who set up living quarters in 

Israel after serving with the U. S. 
army in the last war, returns to 
visit his father after a seven-year 
absence. While in the UV. S., and 
after much wrangling between 
father and son, the latter finally 
brings the former around to his 


will probably 
the limited 


way of thinking. 

Four-character cast is headed 
by Menachem Rubin, who also 
directed. Rubin carries himself 
well as the father, but constant 
use of his hands to express 
thoughts is annoying. His direc- 


and at times leaves’ people 
stranded on stage in an awkward 


manner. Al Harris, in the comedy | 
and Yakov Frankel | 
as the son, are okay. Aline Eiger | 


department, 


| is adequate in the sole femme role. 


| Sholem Secunda has provided the | 


show with some nice melodies. 
Gros. 


Ballet Theatre Set For 
N. Y. Season in April 


Ballet Theatre, now touring Eu- 
rope, will,make its only N. Y. ap- 





House April 9-22. Troupe, at pres- 
ent in Italy, has shown 
many, Fngland and Switzerland, 
and will make its first appearance 
in Paris Nov. 17, opening at the 
Palais de Chaillot for a three-week 
stand. 


to France. It will be the third U.S. 


troupe to visit Paris this year, how- | 
ever, Ruth Page’s Ballets Ameri- , 


cain and the Martha Graham 
troupe having danced there this 
summer. 

Company 


returns to America 


Christmas time, to open its 12th) 
U. S. season Jan. 10 in Philadel- | 


phia. 





| 
} 


Desire’ 736 in 4, Wil. 


* Wilmington, Oct. 31. 


| “Streetcar Named _. Desire” 
| wound up a week of one-nighters 
| with three night performances 


-and one matinee Thursday-Satur- 
day (26-28) at the 1,223-seat Play- 
' house here. Gross for the local 
| stand was about $7,500 forthe 
four showings at $3 top. First 
| half of the week included two 
| performances at the Lyric, Allen- 
| town, Pa., and one at the Rajah, 
| Reading. 

Tennessee Williams drama _ is 
| dividing the current week between 
| Bridgeport, Providence, North- 
,;ampton, Greenfield, Mass., and 
; Worcester. 


Miss Winwood brings a great) 


her portrayal. | 


Show, | 


tion fails to keep things moving | 


pearance this season next spring in | 
a two-week stand at the Met Opera | 


in Ger- | 


Troupe played England a 
year ago, but this is its first visit | 


Bell. Book and Candle 
New Haven, Oct. 25. 


Trene Mayer Selznick presentation of 
comedy in three acts (five scenes) by 
| John van Druten. 
Lilli Palmer; features Scott McKay, Jean 
| Adair, Larry Gates. Directed by van 
| Druten: scenery and lighting, George Jen- 
kins; Miss Palmer’s costumes, Valentina; 





other costumes, Anna Hill Johnstone. At 
Shubert, New Haven, Oct. 25, ’50; $4.20 
top. 

Giitian BWolrayd.......csee Lilli Palmer 
Shepherd Henderson....... Rex Harrison 
DD ee ee Jean Adair | 
POIGCNS BIGIPOVG «occ caccceces .Scott McKay 


Sidney Redlitch Larry Gates 


Had John van Druten been con- 
tent merely to create a sprightly, 
entertaining, amusing piece of 
stagecraft, ‘Bell, Book and Candle” 
might have projected itself into the 
smash hit class quickly. An enor- 
mously diverting first act estab- 
lishes that fact. However, when he 
takes his tongue from his cheek 
and attempts to sell a bill of goods 
on a specific angle of the super- 
natural, it is then that his brain- 
child loses much of its sparkle and 
has difficulty in its third-act effort 
to recapture lost ground. Unless 
this situation is remedied, the play 
will probably greet Broadway on- 
lookers as a satisfactory comedy, 
rather than an outstanding one. 

There’s a_ distinct 
that van Druten owns shares in 
some broomstick factory whose 
stock he is trying to boost via a 
treatise on the plausibility of mod- 
ern-day witchcraft. Regardless of 
the merits or demerits of his argu- 
ments, this particular work hardly 
seems to be the platform for their 
expression—at least, not in the ap- 
proach employed in the present 
development of the script. 

Characters who wend their way 
through three acts of gab and ges- 
tures are Shepherd Henderson, a 
“normal” eligible bachelor, Gillian 
Holroyd and her brother Nicky and 
aunt Miss Holroyd, all of whom 
possess varying powers of witch- 
craft, and Sidney Redlitch, a semi- 
screwball writer of books on mod- 
ern sorcery. Henderson, a tenant 
of Gillian’s, has caught her fancy 
and she plans to track him down 
with normal feminine wiles. How- 
ever, an immediately impending 
announcement of his engagement 
to another girl leaves insufficient 
time for that procedure, so she em- 
ploys magic to draw him under her 
spell. 

Subsequent discovery of this fact 
by Henderson causes him to leave 
her, a situation that brings to her 
a realization that she really loves 
the man. It seems that witches can 
like but not love, and when Gil- 
lian finds herself in the latter cate- 
gory, she loses her mystic powers, 
a condition that lays the ground- 
work for a reunion with Henderson 
and a culmination of their romance 
on a “normal” basis. 


Plot lends itself to some very 
_amusing situations and exceedingly 
bright dialog. It is when it empha- 


impression 


reaches its most entertaining 
heights. When it steps off the deep 
.end into a pool of logic, the ap- 
plause becomes considerably muf- 
‘fled. As to the plausibility of its 
theories on the supernatural, like 
the ancient proverb that states 
“Beauty lies only in the eyes of the 
' beholder,” so, too, apparently, does 
audience acceptance of the prem- 
ise of witchcraft. 


Portraying the roles of Hender- | 


son and Gillian are Rex Harrison 
and Lilli Palmer, who give beauti- 
fully integrated interpretations of 
|a pair of charming people. In this, 
their American debut as a husband- 
| wife acting duo, they rate kudos. 
‘Supporting gems add to the over- 
all acting lustre through the ex- 
cellent work of Scott McKay, the 
self-indulgent brother; Jean Adair, 
the eccentric aunt, and Larry 
| Gates, the scrivening oddity. 


Murray Hill apartment makes an 
attractive playing background, and 
wardrobe is a steady succession of 
handsome apparel. 

Director van Druten has staged 
the play efficiently, the mid-section 
letdown being a second act hex 
more to be chalked up against au- 
thor van Druten. Irene Mayer Selz- 
/nick’s presentation of “Bell” main- 
| tains the high standard previously 
| set in her production of “Streetcar 
'Named Desire.” Bone, 


Marsha’s Coast Quickie 


Marsha Hunt, who closes Satur- 
day night (4) in “Legend of 
Sarah,” at the Fulton, N. Y., goes 
to the Coast next week to visit 
her parents and attend to some 
personal business. Unless she takes 





east in about three weeks. 
Actress’ husband, Robert Pre- 
snell, is working on a new play, 
as yet untitled. His “The Urgent 
Air” is under option to Roland 





Haas, 


Stars Rex Harrison, | 


sizes those factors that the play. 


A well-appointed. interior of a 


a film commitment, she’ll return | 


Plays Out of Town 


The Delectable Judge 
Washington, Oct. 24. 


Arena Stage (Edward Mangum and 
and Zelda Fichandler) presentation of 
comedy in two acts (seven scenes) by E 
P. Conkle. Directed by Mangum. Light: 
ing, Leo Gallenstein: women’s costumes 
Vera Mowry. At Hippodrome, Washing: 
ton, Oct. 23, 50. 

Judge Roy Bean........Henry Danilowicz 
Aunt Hannah..... . Lois Alexander 
Zulema Bean... Jacqueline Dudley 
Sam Bean........++.+..-George Grizzard 
Hoggie Jenkins..... .. Henry Oliver 
First Old Timer.... -.-Peter Jerome 
Second Old Timer.. . Orel Leonard 
Hank Martingale.... os Harry Scully 
Oe O° Sere -» David Harrison 
George Clutts »»»-Pernell Roberts 
Pio Pico.. Lester Rawlins 









Judge Roy Bean has become part 
of the legend of the Southwest— 
all-Americana and a yard wide. He 
set himself up in Texas nearly 
three generations ago as “The Law 
West of the Pecos.” He fell like a 
ton of bricks for pictures of the 
famed British actress Lily Langtry, 
“The Jersey Lily.”” Bean named his 
saloon the “Jersey Lily” and his 
little community, “Langtry.” (It’s 
still there today with 150 inhabi- 
tants.) 

Naturally a play about Bean was 
in the cards and the only surprise 
is that it wasn’t done long ago. 
Prof. E. P. Conkle, of the U. of 
Texas, turned it out about three 
years ago, but it has just been 
preemed by Washington’s Arena 
Stage, a theatre-in-the-round. 

“Judge” holds forth more prom- 
ise than it ever fulfills; it never 
really sinks its teeth into the solid, 
earthy cuss that was Roy Bean. 





This isn’t entirely the fault of play- . 


wright Conkle; @art’ of the binme 
must rest upon the unevenness of 
the job done by the Arena Stage 
resident company. 

The story deals with the end of 
Bean’s life. He adopts a Chinese 
orphan boy over the angry protest 
of the town’s busybody, who wants 
the youngster turned over to the 
Ladies’ Aid so that he can be farmed 
out to an institution. A couple of 
days later, the boy, Lah Ling, 
breaks out with smallpox. Deserted 
by the fearful do-gooders, Bean 
nurses the boy, who nevertheless 
dies. Bean catches the pox and 
dies himself a little later. 

Woven in is an embroidery of 
fantasy. Early in the play two an- 
gels—ghosts of a couple of sin- 
ners Bean had hanged years be- 
fore—come to get him. But he’s 
tough and drives them off. They 
come for Bean again at his death 
and there is a final scene in Heaven 
| where he meets Lah Ling again, 
but becomes restless from the lack 
of excitement. Finally the Lord 
makes him a special peace officer 
and Bean settles down to enjoy 
Heaven. 

Bean is played by Henry Danil- 
owicz who, considering his limited 
experience, does a strikingly strong 
job in the role, winding up with 
a fine rendition of old Roy in 
Heaven. Unfortunately, the sup- 
porting actors tend to fall away 
from Danilowicz time and again, 
| leaving him working in a°kind of 
/vacuum. The result is that the play 
never really catches fire except for 
a small stretch near the windup. 

Lowe. 


ARENA HOTEL SETUP IS 
_ SKEDDED IN BALTIMORE 


Baltimore, Oct. 31. 

Baltimore’s first circular-stage 
‘legiter will be opened Jan. 8 in the 
| Sheraton Belvedere hotel, under 
ithe management of Don Swann, Jr., 
who has operated the Hilltop straw- 
hat at nearby Lutherville, Md., for 
the last 13 years. The new ven- 
ture, to be called the Hilltop 
| Theatre-in-the-Round, will seat 450 
_in 10 rows surrounded by a 19-by- 
25-foot stage. 

| Morton DaCosta will be produc- 
,tion director. The opening biil 
will run four weeks, after which 
|there will be a weekly change of 
program on -‘a_ Tuesday-Sunday 
schedule. It will be an Equity 
| Stock setup, with guest stars. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue/, 
|M (Musical), O (Operetta). 
| “Bless You All” (R)—Herman 

Levin & Oliver Smith, prod.; John 

C. Wilson, dir. 

“Golden State” (C)—Bella Spe- 
| wack, prod.; Samuel Spewack, dir. 
| “Let’s Make An Opera” (M\— 
| Peter Lawrence & Show of the 
ae Club, prod.; Marc Blitzstein, 
' dir 


“Pride’s Crossing” (D)—T. Fd- 
ward Hambleton, prod.; Martin 





| 





| Manulis, dir. “— 
“Story For a Sunday Evening 
(C)—Trio Productions; Paul Crab- 
tree, dir. 
“Tower Beyond Tragedy” ‘(D'— 
Judith Anderson & Luther Green, 
‘prod.; Robert Ross, dir. 














Wednesday, November 1, 1950 


_—_—___— 


LEGITIMATE” 


59 MH 


VARIETY 


PACIFIC’ SOCK $73,800, 
Total Legit Grosses ~~ DALLAS-OMAHA SPLIT 


Omaha, Oct. 31. 
“South Pacific’ was completely 
sold out at the Orpheum theatre 





| 

s e 

Broadway Boxoffice in Abrupt Sag: 
posapice estinaees Yor last Deck the Sed eof tne eae | , , 
er the corresponding week of last een a | Madam $52,500, Savage $12,200 In 1, 











. This Last (Tristates) for its six-performance 
; ; BROADWAY Season Season engagement when it Seonna Oct. é ® ? ) ’ : 
Number of shows current Stee ad F 25 19 '24. Choice scats were peddled at on a In 
Total weeks played so far by all shows 395 360 (twice the boxoffice $4.80 top. The $ 9 9 
Total gross for all current shows last week...  $584.500 $509.300 | gross was $60.800 for the 3,000-' 
Total season’s gross so far by all shows $9.289.500 $9,502.100 seat house and tops everything’ Broadway legit attendance. which ; wk) ‘C-$4.80; 976; $23,000). Under 
Number of new productions so far ....... 16 8 that has played town, excepting had been climbing steadily for the $6,000 ‘(previous week, $11,600); 


ROAD 
(Excluding Stock, Ice Shows and Outdoor) 


Number of current touring shows reported 
Total weeks played so far by all shows 
week 


Total road gross reported last 
Season's total road gross so far 


27 

319 

$591,900 
$7.733.300 


22 

280 
$455,500 
$6,449,700 











Chi Boxoffice Merry With Upped Biz: 


Hepburn Sock $26,900, Mae $25,000 


Chicago, Oct. 31. 

Although the pre-election slump 
usually hits Chi theatres about this 
time, usual sluffoff has béen 
tempered, with almost all 
You Like It” 
three-week engagement. 
Russe de Monte Carlo wound-up a 
two week stay with take just below 
that of last vear, while “Diamond 
Lil’ goes zooming along. “The In- 
nocents” slipped a little, but still 
had a good week. 

“Lost in th® Stars” opened at 
the Great Northern yesterday (30) 
with good advance and “Angel in 
the Pawnshop” premieres Saturday 
4) 

Estimates For Last Week 

“As You Like It,” Erlanger (1st 
week) ($4.40; 1.335). Almost $26,900 
for the first of a three-week Thea- 
tre Guild stand. 

Ballet Russe de Monte Carlo, 
Opera House ‘(2nd week! ($3.71; 
3.600). While business was off a 
little due to injuries, it was still 
fancy $50,000. 

“Diamond Lil,” 
week) ($4; 1,358). 
boff $25,000. 

“Innocents,” Harris (6th 
($3.80; 1,000). Still fine with $15.- 
000. Starts Guild tour in several 
weeks, 


‘Smoke 16/46,L.A.; 
Medium $7,500 


Los Angeles, Oct. 31. 
Most legit attractions here held 
their own and profit-taking was 
sinall but welcome. “Summer and 
Smoke” 
returns and 


Blackstone (6th 
Continues near 





could have held for 
nother, but booking was limited. 
“Strictly Dishonorable” fell short 
of the previous week. 

Estimates for Last Week 


“Ballet Ballads.” Century (3d wk) 
‘$3.60, 380). Too much competi- 
tion from Sadler’s Wells but satis- 
fied with $4,000, allowing for mar- 
ginal profit. 

“Strictly Dishonorable,” Las 
Palmas (3d wk) ($3.60, 388). Com- 
fortable $4.700. 

“Summer and Smoke,” Biltmore 
‘Ist wk) ($3.60, 1.636). No com- 
plaints at $16.500 and was building 
strong at run’s end. “Come Back, 
Little Sheba” due in Nov. 20 for 
two weeks. 

“The Telephone” and “The Me- 


dium,” El Capitan (4th wk) +$4.80, | 


1.142), 
no 


vo. 


‘Stars’ Disappoints With 
$18,600 in Split Week 


Columbus, Oct. 31. 
Despite a host of raves, “Lost 
in the Stars” had a mild boxoffice 


. Down to around $7,500 and 
divvy there with a week to 





reception at the Hartman here 
last Tuesday -Saturday (24-28), 
£rossing only $13,600 in seven! 
performances. With the approx- 


imate $5,000 the Maxwell Ander- 
son-Kurt Weill show got in a 
Single pertormance the previous 


Sunday (22) at the Taft auditori- | ‘oduct 
'one-nighting this week in Erie, a; 
Pa.s | 
. Meadville, Pa.; Steubenville, Ohio, 


um, Cincinnati, that brought the 
total gross tor the week to $18,600 
for eight pertormances. 
Production opened las night 
‘Mon.) at the Great Northern, 
Chicago, for an indefinite run. 


* 
‘Sheba’ $21,700, Detroit 
Detroit, Oct. 31. 
“Come Back. Little Sheba” col- 
lected a fine gross of $21,700 in a 
week's engagement at the Cass. 
Current presentation is “Okla- 
ho.ia.” in for a fortnight. Advance 





boxof- | 
fices reporting upped business. “As | 
is a sellout for the | 
Ballet | 


| 
week) 


played one week to good | 


‘week, house 





‘Salesman’ Fair $14,800 
In Week Thru Midwest 


Peoria, Ill., Oct. 31. 

Winding up a three-engagement 
week at the Shrine Mosque here 
Friday and Saturday (27-28), the 
touring company of “Death of a 
Salesman” picked up a gross of 
about $2,100 in two performances. 
Added to the $12,000 it piled up 
in three showings in Des Moines 
and $700 in a one-nighter Monday 
(23) at the Auditorium, St. Paul, 
that gave the Arthur Miller drama 
a total week’s take of $14,800. 


, ventions 


Two state con- 
into thousands 


arena spectacles. 
running 


‘scrambled for seats but had to go 


Production is dividing the cur-| 


rent week between Madison, Wis., 
and Milwaukee. 





‘Burning’ $24,700, 


‘Gat 156, Hub 


Boston, Oct. 31. 

Legit biz continues 
around town with “Country Girl’ 
at Majestic nabbing the liveliest in- 
terest. Only newcomer 
stanza is “Bell, Book and Candle,” 
at the Plymouth, with “Lady’s Not 
for Burning,” at Shubert, 
D'Oyly Carte, at Opera House, in 
final week. 

Estimates for Last Week 

“Country Girl,” Majestic (1st wk) 
(1,500; $3.60). Wound up first week 
with almost $15,000. 

D’Oyly Carte Opera Cos., Opera 
House (2d wk) (3,000; $4.20). Held 
to nifty $25,000 for second week. 
Final week current. 

“Lady's Not for Burning,” Shu- 
bert (1,750; $3.60). Getting big 
patronage at nearly $24,700. 

“I Know My Love,” Plymouth 


‘(2d wk) (1.200: $3.60). Wound two- 


week stand with strong $20,800. 





‘Bell’ Record $20,434 


For 4-Day N.H. Stand 


New Haven, Oct. 31. 

Premiere of “Bell, Book and 
Candle” .t the Shubert last week 
(25-28) toppled the house record 
on a four-day stand of a straight 
show, previously held by Charles 
Boyer with “Red Gloves.” On five 
shows at a $4.20 top, gress reached 
a hefty $20.434. The “Gloves” 
mark was for four performances. 

Current is American break-in of 
“Ring, "Round The Moon,” running 


without. At least 50 special busses 


from various spots in lowa and 
Nebraska brought in delegations 


in the biggest field-day a roadshow 
has had within the memory of the 
oldest showgoer. No standees 
were permitted. 

Richard Eastham plaved the en- 
tire engagement under care of an 
eye specialist. His dog accident- 
ally scratched him and the lead- 
ing man was in some pain as he 


played under difficulties. Show 
drew rave notices and word-of- 
mouth. There were daily feature 


stories with art. 

With a take of over 
one performance the previous Sun- 
day night (22) as the windup of the 
Dallas engagement. the show 
copped $73.800 for the seven per- 
formance week. 


Edwina $14,100, 
‘Guys 40146, Philly 


Philadelphia, Oct. 31. 





Philly’s legit biz is still riding 
| high, but the advance booking 


chart still has plenty of gaps in it. 
The Shubert is the only local house 


| Which is reasonably set for a long 


, period. “Out Of This World,” | 
which has the house for a four- 
week session, using the first five 


i after that will come 
spotty , 


this | 


and | 


days of this week for rehearsals, 


will be tollowed by a four-week 
engagement of the D’Oyly Carte | 
Co., originally skedded for the 


Forrest, starting Nov. 27, and right 
last season’s 
musical, “Lost in the Stars.” 
The other local legit houses 
aren’t as happily fixed. 
Estimates for Last Week 
“Guys and Dolls,” Shubert (2d 
wk) (1,870; $4.55). Absolute ca- 
pacity in second of two break-in 
weeks at this house and moved 
last night ‘(Mon.) to the Erlanger 
(indie) for an additional fortnight. 
Got $40.500 last week, which meant 
that in two weeks and one night 
stay at Shubert new musical got 
over $85,000. “Out Of This World” 
which follows, opening Saturday 
(4), has .another terrific sale and 


will probably be sold out for the | 


engagement by curtain time open- 
ing night. Cole Porter tuner plays 
three weeks, plus Saturday preem. 

“Edwina,” Forrest (1st wk) (1,- 
760; $3.90). Nice notices for this 
English thriller which ‘got, how- 
ever, only $14,100 in first of two 
weeks on ATS-Guild subscription. 


‘Should pick up this week. House 


Wednesday through Saturday. Next | 


is turned over 


“Bless You All” rehearsals, pre- 


to | 


paratory to a full-week stand for) 


Nov. 13-18. “Let's Make An 
Opera” is due Nov. 22-25 and “Mis- 
ter Roberts” Nov. 27-Dec. 2. 





‘Brigadoon’ Fair $22,100 


In Return Buffalo Week 
Buffalo, Oct. 31. 

“Brigadoon,” playing a_ repeat 
engagement last week at the Er- 
langer here, grossed a disappoint- 
ing $22,100. That was in the black, 
but didn’t make any profit. 

The John Yorke production 


: 
1s 


Jamestown, N. Y.; Bradford. 


and Charleston, W. Va. 


Blackstone 7G, St. Louis 


St. Louis, Oct. 31. 


Blackstone and his magic show 
did poorly at the American last 
week. Surge of midsummer tem- 
perature didn't help. With the 
1.500-seat house scaled to $2.44, 
nine performances grossed an esti- 





.grossed a 


ill é 0 weeks with “Bless | 
will be dark two weeks with ess | (CD-$4.80: 1.214: $28,000). Opened 


/Tuesday night (24) to three mod- 
,erately 


You All,” new musical, listed for 
Nov. 21. 

“Hilda Crane,” Locust (2d wk) 
(1.540; $3.90). Tryout drama did 
a good if not sensational biz here, 
with $16.200 in second and last of 
two weeks. House dark for three 
weeks and then gets “Death of 
a Salesman,” which preemed here 
two seasons ago. 


‘OKLA.’ TOPS $33,100 
FOR TORONTO RETURN 


Toronto, Oct. 31. 

Setting an all-time high in its 
six engagements here, “Oklahoma” 
smash $33,100 at 
Royal Alexandra, with the 1,525- 
seater scaled at a $4 top. Week 
was a sellout. 

Reason tor topping all previous 
grosses here was that this time, 
with a smaller orchestra (21), the 
front row of seats didn’t have to be 
removed, 








Relapse’ Sound $14,400 


For First Week in D.C. 


Washington, Oct. 31. 

Sparked by strongly favorable 
notices from the reviewers, “The 
Relapse,” bawdy Restoration era 
revival, chalked up over $14,- 
400 for the first week of its fort- 
night engagement at the Gayety 
theatre. Play, sponsored by the 


Theatre Guild, is en route to Broad- 


way. 

“Relapse” is scheduled to be fol- 
lowed on the loca! boards by “Lend 
An Ear.” the highly successful 
o'die which has never played Wash- 


$13.000 in — 


i row,” 
notices, as did the Bleecker Street | 


| (D-$4.80; 925; $22,165). 


, unfavorable 


the | 
'pass) and six mildly negative ‘At- 


last couple of months, took a sud- | 
| “Member of the Wedding,” Em- 
| pire (42d wk) (D-$4.80; 1,082; $24.- 


den dip last week, just as it had 
done the corresponding week for 
the last three years. Receipts were 
strong enough Monday night (23). 
but slumped Tuesday night (24) and 
failed to recover until Friday night 
(27), 
Saturday night (28). 
liminary indications, grosses this 
week will again follow the prece- 
dent of recent seasons, dropping a 
bit below last week’s level. The 
general fall climb is due to resume 
next week. however, continuing un- 
til Thanksgiving, when the _ pre- 
Christmas decline starts. 

The total gross for all 25 
shows last week was $584,500, 
or 79.91% of capacity. The 
previous week’s total for 21 
shows was $570,100, or 85.41‘ 
of capacity. 


From pre- 


Both of last week's regular 
Broadway openings, “Curious 
Savage” and “Day After Tomor- 


received generally adverse 
revival of “Mrs. Warren's Profes- 
sion.” “Burning Bright,’ which 
preemed the previous week, shut- 
tered Saturday night (28), but 
“Black Chiffon,” which had laid 
off for two weeks, resumed at a 
brisk pace and again appears 
headed for a substantial payoff. 
“Call Me Madam” has joined 
“South Pacific’ as a hot ticket, 
while “Season in the Sun” and 
“Affairs of State” are in top 


‘agency demand among the straight 


shows. 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O ‘Opera). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20° 
grosses are net: ie., exclusive of 
tax. 

“Affairs of State,” 
wk) (C-$4.80:; 1,035; 
Topped capacity attendance again, 
but party commissions cut the 
gross to almost $26,700 ‘previous 
week, $26,700). 

“Black Chiffon,” 


Royale (6th 


48th Street 
Picked up 
fast after two-week layoff; $19,400. 

“Burning Bright,” Broadhurst 
(2d wk) (D-$4.80; 1,160; $28,000). 
First full week grossed almost $15,- 


100 ‘previous week, first five per- | 


formances reached $16.000); pro- 
duction closed Saturday night (28) 


after 13 performances, at a loss of 


around $65,000. 
“Call Me Madam,” Imperial (3d 
wk) (M-$7.20; 1,400; $51,847). Get- 


ting all the house will hold, $52,- | 


500 ‘previous week, $52,500). 
Cocktail Party,” Miller (41st wk) 

(C-$4.80; 940; $21.600). About $14,- 

800 ‘previous week, $16,400). 
“Curious Savage,” Beck (lst wk) 


reviews 
World-Tele- 


favorable 
man, News: Hawkins, 


gram & Sun; Watts, Post) and five | 
‘Atkinson, Times; | 


Barnes, Herald Tribune; Coleman, 
Mirror; Garland, 
can; Pollack, Compass); first seven 
performances got $12,200. 
“Daphne Laureola,” Music Box 


\(6th wk) ‘CD-$4.80; 1,012; $25,000). 


About 
$15,700); 
night (4). 

“Day After Tomorrow,” 
(Ist wk) (C-$4.80; 
Opened Thursday night (26) to two 
positive notices ‘Hawkins, World- 
Telegram & Sun; Pollock, Com- 


$14.200 
closing 


week, 
Saturday 


Booth 


‘previous 
next 


reaching boom proportions | 


| moved 
| larger (1,543 seats) Hellinger, with 


amusement tax, but | 


$26,848). | 


(Chap- | 


Journal-Ameri- | 


712; $20,000). , 


closing next Saturday night (4). 


000). About 
week, $20,000). 


$19,000 ‘previous 


“Mister Roberts,” Alvin (136th 
wk) (CD-$4.80; 1,360; $34,276). 
Almost $29,000, previous week, 


$30,300): John Forsythe succeeded 


Henry, Fonda in the title part 
Monday night (30). 


“Pardon Our French,” Broadway 


(4th wk) (R-$6; 1,900; $55,800). 
Over $34,100 (previous week, 
$35,300). 

“Peep Show,” Winter Garden 
(17th wk) ‘(R-$7.20; 1.519; $53,400). 
Neared $49,000 ‘previous week, 
$51.200). 

“Peter Pan,” St. James (27th 
wk) (M-$4.80; 1,571: $34,500). 
Almost $29,100 ‘previous week, 
$31.200). 

“Season in the Sun,” Cort (5th 
wk) (C - $4.80; 1.056; $24,747). 
Getting standee trade at $24,800 
(previous week, $24,800). 

“South Pacific,” Majestic (80th 
wk) (M-$6; 1,659; $50,186). Has 


| never gotten less than the absolute 


maximum that the house will hold; 
last week, as usual, almost $50,800. 


“The Consul,” Barrymore (33d 
wk) (O-$4,80-$6; 1,066; $28,000). 
About $17,000 (previous week, 
$18,700); closing Saturday night 
(4), to tour. 

“Tickets, Please,’ Coronet (27th 
wk) (R-$4.80; 998; $26,600). About 


$16,200 ‘previous week, $16,000); 


over the weekend to the 


| a $3.60 top Sunday through Thurs- 
day nights and $4.80 top Friday 
and Saturday nights, for a poten- 
tial capacity of $35,056. 

Stock 

“Arms and the Man,” Arena (2d 
wk) (CD-$3; 500; $10,600). First 
full week, $4,400 ‘previous week, 
first four performances picked up 
$3,800). 

“Mrs. Warren’s Profession,” 
Bleecker Street (1st wk) (C-$3; 299; 
$3,900). Opened last Wednesday 
night (25) to three more or less pro 
notices (Atkinson, Times; Pollock, 
Compass; Watts, Post), three con 
(Barnes, Herald Tribune; Chapman, 
News; Coleman, Mirror) and two 
gnixed (Garland, Journal-American; 
, Hawkins, World-Telegram & Sun); 
first five performances registered 
| $2,100. . 

Openings 

“Hilda Crane,’ Coronet (D-$4.80; 
1,027; $26,800). Samson Raphael- 
son play, starring Jessica Tandy, 
presented by Arthur Schwartz; pro- 
duction was financed at $65,000, 
cost about $41,500 ‘approximately 


| broke even on its tryout), plus 
about $11,000 in bonds and de- 
| posits, and will break even at 
around $13,600; opens tonight 
(Wed.). 

| “The _Barrier,” Broadhurst (O- 
$4.80; 1,160; $30,500). Musical 


adaptation of “Mulatto,” with book 
/and lyrics by Langston Hughes, 
and music by Jan Meyerson, star- 
ring Lawrence Tibbett and Muriel 
Rahn, presented by Michael Mver- 
berg and Joel Spector; production 
was financed at $50,000. cost about 
$65.000 ‘including tryout losses and 
bonds) and can break even at 
around $15,000; opens tomorrow 
night (Thurs.). 

Future Openings 

“Lady’s Not for Burning,” 
Rovale, Nov. 8 (trying out). 

“Country Girl,” Lyceum, Nov. 10 
(trying out). 

“Bell, Book and Candle,” Barry- 
more, Nov. 14 (trying out). 

“Guys and Dolls,” 46th Street, 


' Nov. 16 (trving out). 
! “Story for a Sunday Evening,” 


kinson, Times; Barnes, Herald | Playhouse, Nov. 17 ‘in rehearsal), 
Tribune; Chapman, News; Cole-| “Edwina,” unspecified theatre, 
man, Mirror; McClain, Journal-; Nov. 20 (trying out). 
American; Watts, Post); first four| “Relapse,” Morosco, Nov. 21 
performances got $4.800. , (trying out). 

“Death of a Salesman,” Morosco| “Pride’s Crossing,” Biltmore, 


(90th wk! ‘(D-$4.80; 914; $23,800). | 
Just short of $15,000 ‘previcus | 
week, $14,800); closing Nov. 18, 
to tour. 

“Gentlemen Prefer Blondes,” 
Ziegfeld ‘47th wk) ‘(M-S6; ~ 1,628; 
$48.244). Went clean at all times, 
but press passes cut the gross to 
almost $438.200 (‘previous week, 
$48.200). 


“Gioconda Smile,” Lyceum (‘4th 
wk) ‘(D-$4.80; 995; $22,500). About 
$12.500 ‘previous week, $17,300); 
moves next week to the Fulton. 







“Happy Time,’ Plymouth (40th 
wk) ‘(C-$4.80; 1.063; $29.019). 
Topped $26,900 ‘previous week, 
$27.600). 

“Kiss Me, K Shubert (94th 
wk) (M-S6: 14 0.857). Nearly 
$40,800 ‘prev. week. $41,100). 


Nov. 22 (rehearsing). 

“Ring ‘Round the Moon,” Beck, 
Nov. 23 ‘rehearsing). 

“Go'den State,” Fulton, Nov. 25 
(rehearsing). 

“Power Beyond Tragedy,” ANT \ 
Plavhouse, Nov. 26 ‘rehearsing). 

“Out of This World,” Century, 
Nov. 30 ‘rehearsin#®. 

“Let’s Make an Opera,” unspeci- 
fied theatre. Dee. 10 ‘rehearsing). 

“Bless You All,” Hellinger, Dec. 
14 (rehearsing). 

“King Lear,” possibly National, 
Dec. 25. 

“Angel in the Pawnshop,” un- 
specified theatre, week of Dec. 25 
(rehearsing). 

“Second Threshold,” unspecitied 
th: aire, Dee. 26. 

Cit» Center Drama, City Center 


” 


ee 
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sale of tickets has been brisk. ‘mated $7,000. ington. i “Legend of ah,” Fulton «3d Dec. 27, 
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Plays Abroad 


os . . 
La Revue De L*°Empire 
Paris, Oct. 12. 
Maurice Lehmann and Benoit-Leon 
Deutsch production of revue in two acts 
and 20 tableaux by Albert Willemetz, Ded 
Rysel and Andre Roussin. Settings and 
costumes by A. Beaurepaire, Yves Bennat, 
Douking, Fost, Peynet and Sennep. Music 
by Maurice Yvain, Francis Lopez, Paul 
Bonneau and Henri Bourtayre. Chore- 
ography by Jose Torres and Miss Baron. 
Stars Arletty, Therese Dorny, Ded Rysel, 
Jose Torres and Marianne I[epnoif; tea 
ture Hennery, Jean Brotonniere, Lilo, 
Luc Barney, Amedee, Jacques Morel, <At 
Theatre de l’Empire, Paris 


A lot of talent has gone into the 
production of this new revue at the 
Empire, where so many top Amer- 
ican acts appeared back in the 
1920's and °30’s, and which in re- 
cent vears has been operating as a 
pix house. The result Is a sho. 
that is a delight for Parisians al- 
though the tourist trade undoubt- 
edly will prefer the Folies Bergere 
and the Casino de Paris, where the 
girls are more undressed and a 
knowledge of French is not neces- 
sary for enjoyment. Some ol the 
satiric sketches, however, wouid 
be funny in any language, even 
though a certain amount of editing 


on certain lines might be neces- 
Salry 

The revue gets off to a livel; 
start with a chorus of = stenos- 
raphers, newspaper vendors, etc., 
and a take-off on the rivalry ot 
newspapers in digging up fresh 
scandals for their readers. From 


then on sketch follows sketch in 
rapid succession, with occasional 
time out for songs or ballet. Jose 
Torres is the particular star in the 
latter section, with a series of his 
Spanish dances as well as two bal- 
lets, one of them obviously inspired 
by Katherine Dunham. ; 
Of the sketches, one of the fun- 
niest shows President Auriel learn- 
ing some of the more spicy student 
songs, sung by Lile, in a take-off 
on the latest Parisian sensation, 
Lady Patachou, who specializes in 
this type of song. There is another 
comedy skit in a postoffice, with 
Ded Rysel waiting in line to buy 
a stamp, and letting off steam with 
some satiric attacks on the gov- 
ernment. ; 
Finally there is Arletty who, in 
addition to appearing in several of 
the sketches, turns up in the finale 
of the’ first act (the scene repre- 
sents the Film Festival in Venice) 
as Ingrid Bergman in the gold 
armor of Joan of Arc, complete 
with Rosselini and baby Roberto. 
Altogether the revue is a big 
success. The costumes and scenery 
are colorful. The music, while un- 
distinguished, is catchy; the chorus 


girls are attractive even though 
they can’t dance. And the whole 
Fred. 


show is rapidly paced. 


Schwarze Seide 
(Black Chiffon) 


Vienna, Oct. 15. 


German-language premiere of Lesley 
Storm’s psychological drama. Directed by 
Hans Thimig. Sets by Fritz Judtmann. 
At Akademie theatre, Vienna. — 

Bowers Crristie...secss: Ulrich Bettac 
Alicie Christie........- Helene Thimig 


Maw Cristie. ...006<s Helmuth Jaratsch 
Thea Chiristie.. cece: Hilde Mikulicz 
en PPP er Beatrix Degenschild 
Se STC Maria Mell 


Dr. TIAWEING. 2... cecc%ss . Ernst Deutsch 


This London hit laid a whopper 
here. 

One might say the play was 
turned down flat by both critics 
and public despite an_ excellent 
production with one of the best 
directors and some of the finest 
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FOR SALE 


More than 500 costumes, used in 
the operas at the "Met"—-a!ll types 
—excelient condition. 

Gertrude Guyer, 210 Sullivan $+., 


New York City., GRamercy 7-8535. 











actors in the German-language the- 
atre. 

However, it probably would be 
more accurate to say it flopped be- 
cause of the production. Siaging 
and acting, as is often the case 
with modern English-language 
dramas in the German-language 
theatre, was far too heavy. The 
actors appeared as if they thought 
they were doing one of the gloomi- 
est and weightiest tragedies from 
Sirindberg. The play just couldn't 
overcome this handicap. Barn, 


U.S. Nobility Turns Out 
For Chichi Homecoming 


Of Cuevas Grand Ballet 


Glitter and glamor on a smaller 
scale, but comparable to a chichi 
\Metopera opening, marked the U:S. 
bow of the Marquis de Cuevas’ 
Grand Ballet at the Century, N.Y., 
Monday night (30). The ballet 
world in its snazziest turned oud 
for the event, the audience being a 
rash of countesses, barons and so- 


ciety, as well as film and legit fig- 
ures, Gotham hoi polloi and run- 
ot-the-mine newspapermen. Mag- 


nets were the socia. slant—the 
Marquis’ name and personality (the 
Chilean nobleman, now a U. S. citi- 
zen, is married to John D. Rocke- 
feller’s granddaughter; the curios- 
ity of an American troupe (despite 
iis foreign-sounding names) mak- 
ing a homecoming after four pre- 
paratory years abroad, and the bal- 
letomane’s general interest in new 
works and new dancers, as well as 
the return of some old favorites. 

On first glance, company shapes 
up as stacked with talent, a good 
deal of which isn’t developed or 
has been misguided. It's too soon 
to discuss the repertory, on the 
basis of three ballets shown Mon- 
day, but these would suggest that 
the Grand Ballet work is in the 
conventional tradition. Certainly, 
Monday night's choreography 
wasn't outstanding. The 
“Divertissement,” was standard; 
“Night Shadow” isn't topgrade 
George Balanchine, and ‘Perse- 
phone” (by John Taras) is run-ot- 
mill. 

But the troupe brought back two 
front-rank dancers in Rosella High- 
tower and Andre Eglevsky, another 
firstclass ballerina in Marjorie Tall- 
chief (sister of the N. Y. City Bal- 
let Co.’s Maria Tallchief), and a 
fine dancer in George Skibine. It 
also revealed a promising ballerina 
in young Ethery Pagava and a tal- 
dancer in Serge 
Corps de ballet is a little ragged, 


}and the principals themselves are | 


not always smooth. Gestures are 
sharp and sometimes ugly. Grace 
and style is missing a good deal of 
the time. 

But Miss Hightower and Eglev- 
sky were brilliant in the 


ment,” and the Misses Talichief 
and Pagava and Skibine shone in 
“Night Shadow.” Group is an in- 
teresting addition to the N. Y. 
balletic scene, and the roaring wel- 
come it got Monday night ought to 
keep it on its toes. Bron. 


‘Blondes’ Solid $36,000 


For San Francisco Week 
San Francisco, Oct. 31. 
“Gentlemen Prefer Blondes,” 
with Gertrude Niesen and John 
Boles, wound up a solid six frames 





at the 1.775-seat Curran Saturday | 
House | 


(28) with a fine $36,000. 
was scaled to $4.80. 


Both Curran and Geary remain | 


dark until Nov. 13, when “Strictly 


Dishonorable” opens at the Geary. 


Yiddish ‘Borscht’ Yields 
Over $21,100 at Montreal 


Montreal, Oct. 31. 

“Borscht Capades,” Hal Zeiger’s 
English-Yiddish language revue, 
grossed over $21,100 in eight per- 
formances at a $3.94 top at His 
Majesty’s here last week. 

Show opened last night (Mon.) 
and plays through Thursday (2) at 
the Music Hall, Detroit: 


‘Roberts’ 21G, Balto 


Baltimore, Oct. 31. 








“Mr. Roberts,” which played a 
turnaway pre-Broadway week at 
Ford's here originally, returned 


last week for a two-week repeater, 
with the initial stanza reaching a 
solid $21,000. Healthy advance in- 
dicates equally big return for cur- 
rent second session. 

Next week, another repeater, “A 
Streetcar Named Desire,” will be 
offered, 


opener, | 


Golovine. | 


| “Relapse” 


“Black 
Swan” pas de deux of “Divertisse- 


Current Road Shows 
(Oct. 30—Nov. 11) 


“Angel in the Pawnshop” (try- 
out'—Selwyn, Chi. (6-11) (Straw- 
hat production reviewed in 
VARIETY, June 28, ’50), 

“As You Like It’—Erlanger, 
Chi. (30-11). 

“Bell, Book and Candle” (tryout) 


—Piymouth, Bost. (30-11) (Re- 
viewed in VARIETY this week). 
“Blossom Time’’—Aud., Roches- 


ter (3-4); Hanna, Cleve. (6-11). 
“Borscht Capades’’—Music Hail, 

Detroit (30-2); Music Hall, Cleve. 

(3-5); Massey Hall, Toronto (9-11), 
“Brigadoon”—Shea's, Erie, Pa. 


(30): Shea’s, Jamestown, N. Y. (31); 


Shea’s, Bradford, Pa. (1); Park, 
‘Meadville, Pa. (2); Capitol, Steu- 
benville, Ohio (3 Aud., Charles- 
ton. W. Va. (4); Virginia, Wheeling, 
W. Va. (6-7); Colonial, Akron (8); 
Hartman, Columbus (9-11). 

“Come _Back, Little Sheba’— 
Hanna, Cleve. (30-4); American, St. 
Louis ‘6-11). 

“Consul”—Shubert, Bost. (6-11). 

“Country Girl” (tryout'\—Majes- 
tic, Bost. (30-4) ‘Reviewed in 
VaRIETY, Oct. 25. °50). 

“Death of a Salesman’’—Park- 
way, Madison, Wise. (30-31); David- 
son, Milwaukee (1-4): Keith’s 
Grand Rapids (6-7); College Aud, 
East Lansing, Mich. (8); Palace, 
South Bend (9); Quimby, Fort 
Wayne (10-11), 

“Diamond Lil’—Blackstone, Chi. 
(30-11). 

D'Oyle Carte — Opera House, 
Bost. (30-4); Court Square, Spring- 
field, Mass. (6-8); Metropolitan 
Providence (9-11). 

“Edwina” (tryout) — Forrest, 
Phila. (30-4); Majestic, Bost. (6-11). 
—i(Reviewed in Variety, Oct. 25, 
50). 

“Golden State” (tryout)—Walnut, 
Phila. (6-11). 


“Guys and Dolls” (tryout)—Er- 


| langer, Phila. (31-11) (Reviewed in 


VARIETY, Oct. 18, '50). 

“I Know My Love” — Court 
Square, Springfield, Mass. (30-1); 
State, Portland, Me. (3-4); His 
Majesty’s, Montreal (6-11). 

“Innocents’—Harris, Chi. (30-11). 


“Kiss Me, Kate’—Murat, Indi- 
;anapolis (30-4); Hall of Music, 
Lafayette, Ind. (5-6); Indiana U. 


Aud., Bloomington (7); Paramount, 
Toledo (9-11). 

“Lady’s Not For Burning” (try- 
outi—Shubert, Bost. (30-4) © (Re- 
viewed in Vartery, Oct. 25, 50). 


“Lend <An_ Ear’—Nixon, Pitt. 
(30-4); Gavety, Wash. (6-11). 
“Lost in the Stars’ — Great 


Northern, Chi. (30-11). 

“Mister Roberts”—Ford's, Balti- 
more (30-4'; WRVA Theatre, Rich- 
mond, Va. (6-11). 

“Oklahoma’’—Cass, 
32), 


Detroit (30- 


Shubert, Phila. (4-11). 
“Red, White and Blue” (tryout) 


1); Liberty Hall, El Paso (3-4); 


; Municipal Aud., San Antonio (6-7); 
(Re- | 


Musie Hall, Houston (8-12) 
viewed in Vartrery, Oct. 11, °50). 
| Wash. (30-4); Nixon, Pitt. (6-11) 

“Ring ‘Round The Moon” (try- 
out)—Colonial, Bost. (6-11) (Lon- 
don production reviewed in 
Variety, Feb. 8, '50). 

“South Pacific’—Aud., St. Paul 
(30-1); Lyceum, Minneapolis (2-11), 

“Streetcar Named Desire” — 
Klein Memorial Aud., Bridgeport 
| (30); Metropolitan, Providence (31- 
1}; Academy of Music, Northamp- 
ton, Mass. (2); Aud., Greenfield, 
Mass. (3); Aud., Worcester (4): 
Ford's, Baltimore (6-11). 


“Two Blind Mice”’—Cox, Cincin-| 


nati (30-4); Hartman, Columbus. 
vi (6-8); Murat, Indianapolis (9- 

) 

‘ Pe . ‘ 
‘Ear’ Poor in Pitt With 

‘ ' . 

10G; News Strike Hurts 
| Pittsburgh, Oct. 31. 

First week of Lend An Ear” at 
the Nixon was a pretty dismal one, 
the Charles Gaynor revue (which 
was incubated here at the Pitts- 
burgh Playhouse’ barely getting 
$10,000. ‘hat’s the poorest the 
show has done since it first got 
under Way nearly two years ago. 

_ Newspaper strike in the main is 
figured to have put the screws to 
the local engagement, and outlook 
for the current and closing stanza 
is even grimmer, with practically 
no advance to speak of. : 


‘Kate’ $42,600, Cincy 


Cincinnati, -Oct. 31. 

“Kiss Me, Kate,” first musical 
of the season here, posted a boff 
$42,600 return last week in the 
2,500-seat Taft theatre at a $4.31 
top. Show and cast, with Frances 
McCann and Robert Wright, drew 
fine notices. 

This week's fare is Melvyn Doug- 
las, in “Two Blind Mice,” in the 
1,300-seat Cox theatre at a $3.69 
lop, 








| State 


(tryout) — Gayety, ! 


(Reviewed in Vartetry, Oct. 11, 50). | 


Inside Stuff—Legit 








John Wildberg, who recently had a sharp controversy with Show-of- 
the-Month Club over the latter’s allotment of tickets for his “Black 
Chiffon” production, last week quietly bought an interest in the forth- 


coming “Let’s Make an Opera,” 
partnership with Peter Lawrence. 


invest in the Benjamin Britten musical novelty, 


which is being presented by SOMC in 


Wildberg had originally agreed to 
but the deal fel] 


through when he quarreled with Sylvia Siegler, SOMC president, over 


the “Chiffon” tickets. 


However, Wildberg, who saw the original edition of “Opera” in Lon- 
don last season, approached one of the backers of the Lawrence-SOMC 
production, Herman Sarnow, with an offer to take over some of the 


latter’s $7,200 holding. 
sold Wildberg a $1,200 slice. 


Levit Bits 


Myron McCormick, the Luther 
Billis of the Broadway company of 
“South Pacific,” will take a quick 
trip to Paris, where Claude Dau- 
phin has promised to show him the 
sights, during the Rodgers-Ham- 
merstein musical’s layoff Dec. 18- 
23... With president Richard F. 
Walsh, of the parent IATSE, due 
back in town this week, the stage- 
hands’ union will probably decide 
on a Strike call against Broadway 
legit . . . Jill Melford, adopted 
daughter of Peter Davis, business 
manager of the Theatre Guild, has 
withdrawn from the dancing chorus 
of “Peep Show” to take a speak- 
ing part in “Bless You All”... 
Patricia and Joan Rochford, daugh- 
ters of George Rochford, co-opera- 
tor of the Blackstone, Chicago, 
have opened the Evanston theatre 
ticket agency in the North Shore 
Hotel, Chicago. 

Marion Ross, one of the leads in 
the London production of ‘“Car- 
ousel,” has returned to the U. S., 
since her Labor Ministry permit 
expired. Valetta Iacopi, of the Sad- 
ler's Wells Ballet, has succeeded 


| her. Bambi Linn has also left the 


show, with British dancer Sally 
Gilmore taking over the featured 
spot. That leaves only Stephen 


Douglass, Eric Mattson and Robert 
Pagent of the Americans who went 
over with the show... The N. Y. 
Industrial Commission ob- 
tained a judgment for $1,530 in 
N. Y. supreme court last week 
against co-producers William R. 
Katzell and Ray Golden, covering 
delinquent unemployment insur- 
ance payments for the cast of 
“Alive and Kicking” ... Elisabeth 
Bergner and A. E. Matthews are 
co-starred in a revival of Moliere’s 
“La Malade Imaginaire,” which 
opens a pre-London tryout tour 
next Monday (6) in Manchester... 
Gian-Carlo Menotti is working on 
a new opera, “The Leper,” which 


6 c. wy ” a | Chandler Cowles and Efrem Zim- 
Out of This World” (tryout)—| balist, Jr., 
| Broadway 

| Laurence Olivier will be associated 


—Union High School, Phoenix (31- | with 


plan to present on 
next season ... Sir 


the producers and Louis 
Dreyfus in the London edition of 
the same composer's “The Con- 
sul” ... Anne Baxte. is being 
sought for the title role in a re- 
vival of Shaw’s “Saint Joan” at 
the City Center, N. Y., this winter 
... Jessie Royce Landis, who made 
a hit in London last season in 
“Larger Than Life,” a retitled ver- 
sion of “Theatre,” the Guy Bolton- 
Somerset Maugham flop of some 
years ago on Broadway, is starred 
in “Mrs. Inspector Jones,” open- 
ing tomorrow night (Thurs.) at the 
Savoy, in the West End ... John 
Beal is back in New York after 
leaving the touring ‘‘Lend an Far.” 

Charles Thomas, formerly treas- 
urer of the Music Box, N. Y., has 
taken over the b.o. assignment at 
the Century, succeeding Irving 
Engel (not the Congressional can- 
| didate-lawyer), who is ill. Harry 
Steinberg continues as assistant 
treasurer . id Dream _— for 
Marjorie,” by Frank Weber and 
Marge Humpfer, is being tried out 
tonight (Wed.) through Saturday 
(4) at the Fred Sione theatre, Rol- 
lins College, Winter Park. Fla. 
Weber is an associate TV director 
at NBC and Miss Humpfer is in 
the international division of the 
same company Avril Con- 
quest, understudy, wiil take over 


‘as femme lead in “Cocktail 
Party” when Margaret Phillips 
leaves Nov. 11 New Equity 


members include Denise Darcel, 
Sarah Marshall, Ella Raines and 
George Relph. 

Scene designer Watson Barratt 
recuperating at his New York home 
after severe illness and surgery at 
his summer place at Highlands. 


Star, opening tonight (Wed.) in 
Pinero’s “The Magistrate.” with 
Sylvia Stone, at the Brattle thea- 
tre, Cambridge, Mass Margaret 
Webster and Eva LeGallienne co- 
star in Chekov’s “Three Sisters,” 
| at the next bill, opening Nov. 20 |. 
Morris Carnovsky and Art Smith 
will be featured in support. of 
| Fredric March and Florence EI- 
dridge in Arthur Miller’s adapta- 
tion of Ibsen’s “Enemy of the Peo- 
ple” Yul Brynner will play the 
| King, opposite Gertrude Lawrence, 


N. C...Arthur Treacher is guest) 


After getting Miss Siegler'’s permission, Sarnow 


in the Rodgers-Hammerstein musi- 
cal edition of “Anna and the King 
of Siam,” to be staged by John van 
Druten The program for “Hilda 
Crane.” opening on Broadway to- 
night (Wed.) lists Harriett Ames 
as production § supervisor.. .Toby 
Rowland, who arrived last week 
from England, will be H. M. Ten- 
nent representative on “Lady’s Not 
for Burning,” which is being pre- 
sénted in the U.S. by Atlantis Pro- 
duction (Theatre Guild, John C. 
Wilson and Tennent) Maureen 
Stapleton will play the femme lead 
in the new Tennessee Williams 
play, “Rose Tattoo,” which Daniel 
Mann will stage for Cheryl Craw- 
ford. 
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be subject to approval by the 
union's governing body. Similar- 
ly, because of the interlocking 
memberships of the League and 
CTP, the latter group would ob- 
viously have an effective, if un- 
official, voice in the matter. 
Reports have been current in 
managerial circles that Lee 
Shubert has been negotiating to 
buy an interest in Show-of-thee 
Month Club, by far the largest 
and most successful ticket sub- 
scription group. Beyond denying 
that such a deal has been closed, 
Sylvia Siegler, SOMC president, 
has declined to discuss the situa- 
tion. However, a number of in- 
dependent producers, aware of the 
Situation, are concerned that such 
a transaction may be worked out. 
They feel that with such a tieup, 
Shubert’s already extensive con- 
trol of the legit picture, through 
his multiple theatre operation in 
New York and the key road cities, 
would be greately expanded. At 
the same time, it’s conceded that 


under existing conditions, SOMC 


would be unable to continue oper- 
ations if Shubert were to stymie 
its access to tickets. 
More Producer Control 

It's reliably reported that at a 
Code Authority meeting Monday 
(30), with representatives of the 
CTP present, in addition to the 
regular League and Equity spokes- 
men, a move was made to obtain a 
greater say for the producer in the 
control of tickets. Although pres- 
ent contracts generally provide for 
“mutual” control between the pro- 
ducer and the theatre, in practice 
the latter usually holds real con- 
trol, since he employs the boxoffice 


Staff which actually handles the 
supply. 
The independent theatre own- 


ers, such as City Playhouses, Inc. 
‘with the Moroseo, Fulton, 46th 
Street and Coronet), Mrs. Louise 
Beck (Martin Beck!, Gilbert Miller 
(Hienry Miller), the Cullmans (AlI- 
vin) and Billy Rose (Ziegfeld), are 
understood to be agreeable to giv- 
ing the show management greater 
authority in ticket distribution. 
Shubert, while expressing a will- 
ingness to consider the matter 
further, appears to be cautious 
about making concessions on the 
point, however. 

It’s figured that a revision of the 
present arrangement, to be effec- 
tive, would have to involve more 
than a general agreement to ob- 
serve the letter of the current 
“mutual” deals. A new form con- 
tract, specifically outlining the 
show management's greater au- 
thority, would be required, it's be- 
lieved. Apparently that -is what 
the CTP representatives hope to 
obtain. ; 
.Nothing final was settled at the 
Monday session, but the 1@atter 
will be considered further at an- 
other meeting, probably late this 
week. Meanwhile, the brokers are 
continuing efforts to restore at 


least a modified form of ticket 
“buy.” There is seergngly some 


sentiment in the League in favor 
of such a move, but the CTP is be- 
lieved to be strongly opposed. 
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writer, Hollywood producer, et al., 
-may have foundation in fact. 
Schulberg doesn’t lash out at 


Li 7 | 
| f era i | | | Hollywood like he did in his first 


novel. This time he is in a more 





Cardinal Spellman’s Novel 

Cosmopolitan, which last spring 
serialized the controversial novel, 
“The Cardinal,” by Henry Morton 
Robinson (Simon & Schuster), cur- 
rently a bestseller, has the option | 
on a novel to be written by a real | 
Cardinal, Francis Spellman. Latter, 


| philosophic mood. He doesn’t bang 
| Haggerty, Julius Adams and Paul his typewriter with his fists. It'll 
, Lockwood. /make a good picture, a sort of a 

Nobody seemed to be around at a| liferary “Lost Weekend.” It’s al- 


| wict | ready a book-of-the-month selec- 
_ Visit to the Paul Ross headquarters, Joe Laurie, Jr. 


/also at the Commodore. Maybe tion. 


Mr. Ross has a ghost w~iter doing 
his stuff—in invisible ink. And one 
of the candidates, Jack McManus 





CHATTER 
Robert Meyer, Jr., author of 


; doing the book for Scribners.' on the ALP state ticket, has played | “Festivals, U.S. A.,” which is being 


Besides the Cosmo interest, Metro 
reportedly has first reject rights on 
the film potentials. Louis B. Mayer’ 
ond Cardinal Spellman are ol 
friends. 

At the time of Robinson’s “The | 
Cardinal” there was conjecture on | 
«hose career the book was founded, | 
but the author merely stated it was 

synthesis, not founded on any 
specifics. 





Few ‘Mistakes’ In ’50? 
Ernest Lehman and Cosmopol- 
fftan had to abandon their “My 
Greatest Mistake of 1950” anthol- 
ogy, from show biz, literati and 
other notables, because “‘apparent- 
ly few people thought they made 
any great mistake in 1950.” 
Kathleen Winsor admitted it, but 
James Thurber, for example, 
opined “the whole premise for the 
article isn’t a good idea.” 





Quebec’s ‘Girlie’ Mag Ban 

Quebec’s recently-passed Public 
Morals Act, which gives absolute- 
authority to the provincial censor 
board to pass judgment on the con- 
tents of magazines offered for sale 
in Quebec, was put into effect last 
week when hundreds of “girlie” 
niags were seized and ordered de- 
stroyed. The books, upwards of 
16 titles, were banned under the 
provisions of the Morals Act which 
makes it illegal to sell indecent 
literature. With stands loaded to 
point of saturation, newsdealers, 
for most part, consider ban a bless- 


ing. 





Park Rowgues In Politics | 
Dusting off the tocsins and put- 
ting a high polish on the clarion} 
calls for Republican N. Y. Mayor- | 
alty candidate Edward Corsi are 
such master philologists as John 
Underhill, Joe Lilley, George W. 
H. Britt, Murray Perkell, Fowler 
(Red) Hill, Weed Dickinson, Mac- | 
Gregor Bond, Tom Barry, Charley | 
M. Bayer, Tom Hargis, Sue Schulz, 
and Harry G. Smith, a Variety | 
hinterland mugg. 

At the Hotel Abbey (N. Y.) head- | 
quarters of Vincent Impellitteri | 
(Indie) the literate labors, under 
the editorship of Bill Donoghue, 
are taken care of by Jack Tierney, 
Syd Baron, Karl Pretshold and) 
Jack Guernsey. 

Sounding off behind Justice 
Ferdinand Pecora (D.) at the 
Hotel Commodore are Charley S. 
Hand, Chris Bohnsack, Martin 
Mannix, Joe Weil and Leo Margo- 
lin. Over at the Roosevelt, going 
along with Dewey, are Harvey Call, 
Norman Gallman, George Wilkes, 
Charles Palmer, Jim Gavigan, Jim 





‘handled by the kind of a critic 


| “The Disenchanted” 


|\“What Makes Sammy Run?” and 


around metropolitan papers quite | 
a while before the lurid lure of 
politics beckoned. It should be a} 
literate campaign, and no foolin’. | 





G. J. Nathan’s Latest 


George Jean Nathan’s newest 
“Theatre Book of the Year—1949- 
1950” (Knopf; $4), as with almost 
everything the veteran dramatic | 
critic has done, may be acidulous 
but never dull. In short, it’s an 
expert recording of the season’s 
dramaturgical parade expertly 


who, if betimes unkindly, is ever 
interesting. 

As has happened ever since. 
Nathan has started his Theatre | 
Books, be it this series which 
started with the °42-’43 season or 
his other prolific writings, his 
commentaries are frequently more 
erudite and entertaining than the 
subjects with which he deals. The 
newest volume includes a photo-| 
stat of a Shavian side-line cheer- 
ing-section, dated Aug. 2, 1950; | 
“Attaboy! Write another thousand. 
I like your stuff, and rank you as |} 
Intelligent Reader and Playgoer 
Number One.” It’s a good com- 


|mercial for GJN from GBS—and 


few can get captious about it. 
Abel. 





‘The Disenchanted’ Good Reading | 

Budd Schulberg’s latest novel, 
(Random 
House; $3.50) runs a dead heat 
with his two previous novels, 


“The Harder They Fall.” 


It’s the saga of a topflight fiction 
writer of the Golden ’20’s, who 
through a dipso wife, whom he 
loves passionately, and through his 
own over-indulgence finds he has 
lost the magie touch with words. 
He finally has to come to Holly- 
wood, broken-down mentally and 
physically, to beg for a job, and | 
the financial rewards which would | 
help him pay off his debts and | 
allow him to finish a new novel. | 
He lands a job with a producer | 
who teams the “genius” with a 
young writer who has a story that 
needs “collaboration.” The latter 
worships the talent of the older, 
tempermental, disgruntled, can- 
tankerous, apathetic one-time gen- 
ius of fiction writing. He not only 
becomes his collab, but his nurse, 
valet, confidant and companion. 


The author, in real life, had 
collabed with F. Scott Fitzgerald 
on “Winter Carnival’ for Walter 
Wanger (located at Dartmouth) so 
the fictional ‘“‘Love On Ice” film 
and the fictional genius of a 
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4 Are we in danger of becoming 
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a nation of teen-agers? 





‘ 
; \ 
What are the movies, radio, and television do- 
ing to our tastes and standards, to our cultural _.... 
environment? -* 


“A clear and stimulating analysis...writien by 
a man*who not only knows what he is talking 
about but who knows how to write.” 

~ ELMER RICE aw 
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7 THE a 
Great Audience 
. by GILBERT SELDES {> 


wate 





‘, author of The Seven Lively Arts 
\ “An important book....He expresses some live- 
i ly opinions which may not produce agreement, 
“ but are certain to stimulate thought.” 
/ — HERBERT BAYARD SWOPE 
; Pe, “A critical essay, the most comprehensive and 
f s 2 searching I know, on mass entertainment in the 
AS United States. ...One of those ‘definitive’ works 
a that... make us understand what has happened, =o" 
a } that establish enduring essumptions, that remain / +, \ 
et indispensable landmarks.” Tan ca 
i ‘ ~ EDMUND WILSON, The New Yorker / INV rd \ \ 
= H é acee 
e $3.75 at all booksellers : THAR] 
* \ ,XN { 
“pence THE VIKING PRESS \ 4] . £ | 
‘eae . 
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published Nov. 22, in Gotham for 
interviews. 

Allan Morris, publicity director 
for Simon & _ Schuster, also 
handling publicity for Pocket 
Books, Inc. 


Peter O’Crotty, after seven years 
of research, completed “The Hol- 
croft,” based on the history of the 
Marine Corps. 

Richard Wincor’s “How to Se- 
cure Copyright: The Law of Liter- 
ary Property,” off the Ocean Pub- 
lications presses. 

Martin Abramson’s article, 
“Saints, and Sinners: The Zany 
Club,” appearing in the November 
issue of Coronet magazine. 


Richard Rodgers is profiled in a 
piece titled ‘With Songs in His 
Heart,” by Lincoln Barnett, in the 
current (November) Ladies Home 
Journal, 


Ed Reid, reporter on the Brook- 
lyn (N. Y.) Eagle for the last 15 
years, kudosed with the annual By- 
Line Award of the Newspaper Re- 
porters Assn. of N. Y. 

Henry Schuman is_ publishing 
Mare Simont’s “Opera Souffle,” 
consisting of 60 comic drawings 
with text, both by Simont, on 
grand opera vagaries. 

Don L, Mankiewicz’s “See How 
They Run” will be published by 
Alfred A. Knopf, not’ Farrar, 
Straus, as erratumed. The novel 
is due out in mid-February. 

New syndicated music page by 
Saturday Review of Literature has 


been pacted for by 17 newspapers. | 


SRL’s book syndicate service is 
now going out to 31 papers. 
Edgar Snow has article in current 
(28) Satevepost, “Broadway Comes 
To Main Street,’ concerning the 


| Touring Players, Inc., young legit- 


ers playing the small town circuit. 

N. Y. Newspaper Women’s Club 
holds its annual Front Page Dinner 
Dance at the Hotel Waldorf-Astoria 
Nov. 17. Event is given each year 
for the benefit of the club’s relief 
and educational funds. 

Sir Thomas Beecham is_ the 


subject of five articles in the Oct. | 


28 issue of the Saturday Review 
of Literature, in connection with 
the current U. S. tour of Beecham 
and his Royal Philharmonic Or- 
chestra of London. 

Robert Downing, director of the 
Penthouse theatres of Atlanta and 
Jacksonville, authored a yarn in 
the current Theatre Annual cover- 
ing his experiences as stage man- 
ager for “Streetcar Named Desire” 
during its Broadway run. 

Boris Shub, author of “The 
Choice,” just published by Duell, 
Sloan & Pearce, will speak at the 
Overseas Press Club, N. Y., Fri- 
day (3) on “How to Pierce the 
Iron Curtain.” Shub was formerly 
political advisor to RIAS, radio 
station in Berlin. 

International Ladies Garment 
Workers Union has issued a 120- 
page paper-back book, “ILGWU 
News-History,” which tells the 
story of the union from 1900 to| 
1950, done in the manner of a| 


| newspaper. It’s edited by Max D. | 
| Danish and Leon Stein. 








TV Tix Problem 


_————= Continued from page 1 








ed the current industry ban against 
audience coliections, Skouras sug- 
gested that one way to “win the 
hearts of your cummunity” might 
be to revive one or two collections 
each year for charity. He also 
urged that TOA, to sparkplug the 
campaign to resuscitate the box- 
office, should become a “labora- 
tory” for the industry instead of 
merely an exhib organization. Not- 
ing one of the problems which a 
group like TOA might solve is 
the avalanche of exhib lawsuits 
now in process against distributors, 
Skouras said: 

“In my wholehearted opinion all 
our difficulties can be largely over- 
come if this association develops 
not as a mere membership asso- 
ciation, or another political or- 
ganization, but the institute of the 
industry—its eyes, heart and con- 
science—worthy of guiding it and 


| upholding its greatness. Therefore, 


I recommend steps at this conven- 
tion for the sake of your futures, 


_ along these lines. If you study and 
| utilize your experience to guide 


producers as to the current tastes 
of the public your exhibitor mem- 


bers as to improvements in their , 





SCULLY’S SCRAPBOOK 


By Frank Scully 


Whitiey Ruins, Oct. 27. 


Having returned to my hillside hideaway above Warners Hollywood 
theatre, I was all set for a victory celebration when I ran into two 








'devastations which all but disintegrated the magnetic frequencies which 


keep me and flying saucers going. They were “Breakthrough,” the 
poor man’s “Battleground,” and Whitley Heights itself. 


Whitley Heights was once the knoll of every star’s ambition. Long 
before they moved to that billiard table called Beverly Hills, the stars 
lived on Whitley Heights. Among the oldtimers only Eugene O’Brien 
remains on the knoll that overlooks everything from the City Haul, a 
tower 10 miles to the east, to the sea, 10 miles to the west. 


Six blocks from Hollywood and Vine, the hill might just as well have 
been 600 miles from the crossroads of our tinsel world. But while I was 
east pulling a MacArthur on the literary level some goons of progress 
moved in and tore Whitley Heights to shreds. Anybody yenning to see 
what Korea looks like and not satisfied by the wreckage wrought in 
Normandy by the Freres Warners in “Breakthrough” can have their fill 
by looking at Whitley Heights. 

There they will see Harold Lloyd’s old hacienda on Lloyd Lane look- 
ing as if it had been hit by blockbusters. All that remained was the 
swimming pool. I had understood this was an indoor swimming pool, 
but seemingly it was merely an outdoor job surrounded by a high wall. 


Goodbye Villa Valentino! 


On the other side of the hill Villa Valentino was in the process of 
planned devastation. A few doors beyind the great lover’s old home 
was a huge gap where once Wesley Barry’s place had been. I followed 
the trail of wreckage and found to my amazement that this house had 
been rescued from the onrushing bulldozers, bombs and wrecking crew 
and had been moved to another lot. As it is a house which has only 
one floor on the street and two below on a sloping hillside, this rep- 
resented the neatest nipup since tumblers passed out of vaudeville. 

I was relieved to see that the old Francis X. Bushman place had 
escaped the scythe of destruction by a hair’s breadth. This place is 
west of the Lloyd ruins. It is a sort or shrine for those who think 
that the highest development in modern civilization is a swimming pool 
In fact you can see there the first swimming pool ever built in Holly- 
wood. It is a modest little job about 12 by 20 and had it also gone down 
under the inconoclastic swat of progress I’m afraid I would have wept 
as did Matt Willis in “Breakthrough” on learning that his bitch and 
her puppies had been blown to bits aboard the transport that moved 
him and his buddies from England to Omaha Beach. 

This pool has been particularly close to the Scully Circus for several 
years. The present owner of the estate, on seeing our fleas from 
heaven running around the streets, invited them to swim in his pool. 
| At the end of the summer he wrote us a letter thanking us for letting 
| the children come. This fantastic extension of the good neighbor policy 
bore the signature of Burton L. Holmes, the travelogician who has al- 
'ready started out on his 57th year of roadshowing in color film the 
faraway beauties of this workd. Before spring is on the wing he will 
have rolled up 185 lectures between Boston and San Diego on such 
diverse spots as Paris, Alaska, Norway, Hawaii and one called “Around 
the World.” 

Since he has been taking movies for 53 years (he began in 1897) he 
has a backlog that is the envy of his rivals, if he has any. I caught his 
Paris production and sandwiched in between his color film he has black 
and white shots which he took of the identical Parisian spots lony, long 
ago. The contrast in styles and means of transportation are always 
good for laughs. 

Roamin’. Ruins 


| It must be increasingly difficult for him to find places not pock- 
| marked by atomic fission. The wonders of nature and man’s lily- 
| gilding are all his cameras are looking for. The wreckage around him 
|on Whitley Heights must have cut his fine old heart to the ventricles. 
| Lest some readers grow alarmed and suspect that this was an un- 
| publicized attack on our mainland which had not yet been cleared by 
MacArthur’s headquarters in Tokyo, I may as well cut to the chase 
and inform them that the wreckage is all part of a new road which 
will permit automobiles to scoot from Pasadena through downtown 
Los Angeles and Hollywood to the San Fernando Valley. It will be 
called the Freeway and anybody, as far as I’m concerned, can have it 
for the asking. 

Had “Breakthrough” been released before the wreckers moved in on 
Whitley Heights, the hilltop residents might have learned a way to 
stop the march of progress. In the Warner version of the invasion of 
Normandy as far as St. Lo, all firing is stopped by the sight of a white 
‘flag being waved on the outskirts of an unnamed village. Behind the 
flag emerges a character in a top hat and subsequently identified as the 
|town’s mayor. With him is his daughter Colette, who seems to have 
_antedated Hollywood teenager’s styles by several years. She is wearing 
|/a very much ocff-the-shoulder blouse, which must have got by the Breen 
office chiefly because Joseph I. Breen, Jr., is described in the credit 
sheet as the author of the original story. 


Charlot In Low Comedy 
The mayor turned out to be Andre Charlot, who brought “Charlot’s 


Revue” to Broadway more than a generation ago and indeed, in the 
London production, gave Gertrude Lawrence, Beatrice Lillie and Noel 


) Coward the show windew they were all looking for. The last time I 


saw him he was holed up in a small apartment back of Schwab's drug- 
store, where Sunset Boulevard turns into the strip. 

He and his “daughter,” who turned out to be Suzanne Dalbert, a 
Parisienne who recently toured South America as the femme lead in 


Louis Jouvet’s company, were directed (by Lewis Seiler, I suppose) 


to come forth from their place of concealment. In a mixture of Holly- 
wood French and Normandy English they explained that the Germans 
had evacuated the village and would the brave Americains please not 
shoot up the town anymore as it was a place for tourists, and their 
business would be completely destroyed if they didn’t. 

To give plausibility to this plea ‘this was all before the Marshall 
Plan, remember), Mile. Dalbert yanked her blouse down to the point 
where off-the-shoulder was the furtherest south in understatement. 
John Agar, in the role of Lieut. Joe Mallory, looked at her shoulders 
and then at«the village, and decided to risk the chance of being trapped 
by krauts and collaborators. 

Except for losing a couple of valuable veterans in the enterprise, due 
to one sniper_remaining concealed in a tower, the trust was not mis- 
placed. It is quite possible, of course, that any such appeal by a flapper 
in an off-the-shoulder blouse to the goonatic fringe hellbent on de- 
troying Whitley Heights would have been met with horselaughs. You 
have to take off more than that to attract attention on Hollywood boule- 
vard these days. 





end of the business, and the dis- 
tributors as to better business tech- 
niques.” 

Skouras placed greatest empha- 
sis in his speech, however, in de- 
tailing to the TOA delegates how 
they could make theatre TV their 
“servant” in providing the “finest 
entertainment.” Reprising his ex- 
planation of how the greatest 
names from films, vaude, legit and 
the concert stage could be rounded 


‘up for a super-show, Skouras de- 
_clared: “If Radio City Music Hall 
| and the Roxy theatre in New York 
|can successfully meet video com- 
petition, enjoying excellent busi- 
ness, is it not possible that thou- 
sands of othe: music halls and 
| theatres can also offset this com- 


| petition by adding to their pro 
| grams the type of enlarge enter 
'tainment that TV brings within 


your reach?” 
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Broadway 


Peggy Fears in from Paris Mon- 
day (30) on the Ile de France. 

Agent Clifford C. Fischer enter- 
ing a hospital Saturday (4) for 
surgery. 

Le Vouvray premieres its new 
Yes Room this week. Pianist Chico 
Reyes holds over, 

Harry Minoff, theatrical tailor 





(Leeds), jumped off Sunday (29). 
It’s his second marriage. 


_ This year’s annual Ziegfeld | 
Club dinner-dance at the Waldorf’s | 
Starlight Roof, Nov. 18 marks the | 
15th anniversary of the org. 
Russell V. Downing, executive 
director of the Music Hall, re-} 
turned last weekend from the 
Coast after looking at upcoming | 


product. 
Adele Marion Cohen, daughter 
of Ida Cohen, of RKO Theatres 
booking department, and the late) 
Jack Cohen, engaged to Maurice | 
Gittleman. 
Al Tamarin, United Artists| 


Alice Roosevelt Longworth, and 
Hollywoodites Alfred Hitchcock, 
Robert Walker and Farley Granger 
joined town’s carriage trade at 
last week’s run of Guild’s “Re- 
lapse” at the Gayety. 


Paris 


By Maxime de Beix 
(33 Montparnasse Blvd.) 


Rene Clair and Felipe del Giu- 
dice set to go soon to N. Y. | 

Louis and Annette Kaufman back | 
home after Salle Playel violin) 
recital. 

“Arms and the Man*” to be given 
six performances by the American | 
Students here. 

RKO capitalizing on the Rossel- | 
lini lawsuit to plug his “Stromboli” | 
showing here. 

Murray Silverstone to Israel at 
the same time as George Weltner 
and Barney Balaban. | 

Alhambra theatre throwing cock- 
tail party with Freddy Alberti be- | 
fore he goes to London. 

Phil Reisman, RKO foreign 








London 


Bernice Parks is due at the Sa- 
voy hotel Nov. 8 for four weeks. 

“The Cocktail Party” passed its 
second century last week at the 
New theatre. ; 

Greta Keller at the 21 Club for 
four weeks; first appearance in 
England since 1938. 

Charlie Chester, one of the ace 
radio comics, starts new Series for 
the BBC for 12 weeks. 

Jane Carr TV debut on her own 
program has proved such a hit that 


a whole series. 
A Sid Field Room has been 


opened at the Albany Club where | 
a bronze bust of the late comedian | 


was unveiled by his widow. 
Donald Wolfit to appear in the 


title role of “David Garrick” for | 
TV early next year. This is play he | 


wrote in association with 
stance Cox. 

“As the Wheel Turns,” first ven- 
ture by Parisplays, a new company 
presenting translations from the 


Con- 


home office ad-publicity staffer, is| chief, off to London for two weeks 


recuperating at his home from 4a! before returning to U. S. 


broken wrist suffered Sunday (29) 
when he fell off a bicycle. 

Ellen Drew Zuesting on local 
radio and TV shows prior to re- 


lease of Paramount’s “The Great | 


Missouri Raid” and Metro’s “Stars 
in My Crown,” in which she ap- 
pears. 

Peggy Cummins, who recently 
completed “Operation X” for Co- 
lumbia, in from the Coast Sunday 
(29) enroute to Britain, where 
she’s to wed Derek Dunnett next 
month. 


Jean Cocteau, French writer- 
director-producer, due to arrive 
from Paris next month to attend | 
the preem of his latest film, 
“Orpheus,” at the 55th St. Play- 
house. 

Clifton Webb, couturier Chris- 
tian Dior and Fayette W. Allport, 
Motion Picture Assn. of America’s 
rep in Britain, sailed for Europe 
— (Tuesday) on the Queen 

ary. 


! 





| Jacques Ollier Larousse, oldest 
isubscriber at the Paris Opera, in 
| hospital in Neuilly for major sur- 
gery. 

Georges Maurer, producer of 

‘“Monsieur Vincent,’ hospitalizéd 
|but doing well after a serious op- 
| eration. 
Bud Ornstein, United Artists 
|rep in Italy, under treatment in 
| American hospital here for spinal 
| trouble. 

Gwynne (Mrs. Bud) Ornstein, 
| Mary Pickford’s niece, okay after 
|}leaving hospital following a hur- 


|ried operation. 


Eric von Stroheim, Jacques Deval 
and President Reynaud at opening 
of “Harvey,” Marcel Achard’s 
adaptation of American hit. 

Charles Paul getting raves from 
audience for the way he batoned 
Prokofieff with the Conservatoire 
Orchestra at Champs_ Elysees 
theatre. 

Errol Flynn slipped on a wet pier 
when boarding a boat to get out 


French, had its preem at the New 
| Lindsey. 

| 20th-Fox tossed a Savoy party to 
|enable the London critics to meet 
{the seven New York scribes who 
‘had been brought over for the 
Command Performance. 


|-- Robert Donat to play the role of | 


| Friese-Greene, British inventor of 
| Cinematography, in the special all- 
industry film which is being lensed 


tress, home from a trip to Holly- 
wood. 

John B. Nathan, Continental 
manager of Paramount, in from 
Paris. 

Jose Iturbi to Milan’s Scala 
theatre as soloist and director of 
a concert. 

American 
signed for “We, the Accused” Acta 
Film picture. 

Edouardo Cianelli back to the 
i U. S. after two years in Italy, but 
, will return in few months. 

; Clare Booth Luce guest of honor 
| at party given by the Roman con- 





ithe BBC is dickering with her for | tingent of Time and Life. 


Willy Szekely’s “City of Vio- 
ilence” company, starring Maria 
Montez, locationing in Naples. 

Italian actress, Marina Berti, 
| planed out for Hollywood, where 
ishe will play 
films. ; 

American Ballet Theatre touring 
| before other 
| cities. 

Leo Genn finished his role in 


visiting European 


“Quo Vadis” and will motor to 
|England via several European 
countries. 


San Francisco 


By Ted Friend 
Arthur Blake into Ciro’s. 





Hans:-Kolmar, formerly with 
| Fox West Coast opening own 
flackery. 


Toni Arden left for L. A. follow- | 


} 


Virginia Belmont) 


in two American | 


Milan, Genoa, Trieste and Turin | 


~~ 


Hollywood 


Arthur Ripley laid up with flu, 

Victor Saville planed in from 
London. 

David Detort up and around after 
a heart attack. 

Wendell Corey hospitalized with 
| an infected liver. 
| Dore Schary to Palm Springs 
‘for a short rest. 

Charlie Morrison returned from 
a tour of Broadway. 

Buddy Adler bought a new home 
in Westwood Village. 


Gregory Peck hospitalized after 
collapsing on the 20th-Fox lot. 

Dorothy Lamour put on a show 
for the soldiers at Camp Cooke. 


Irving Pichel chipped a bone in 
his leg in a fall on the Columbia 
lot. 

Ted Lesser elected president of 
the California Theatrical Agents 
Assn. 

Hal Wallis to Gallup, N. M., to 
look over his ‘‘Quantrell’s Raiders" 
| troupe. j 

Pat Ford broke three ribs when 
thrown from a horse in “The Last 
' Outpost.” 

Ethel Barrymore laid the corner- 
stone for Mike Romanoff’s new 
' restaurant. 

Sherrill Corwin to Houston for 
|the ‘Theatre Owners of America 
convention. 

Herbert J. Yates returned to his 





as a contribution to Festival of |ing sock engagement at the Mark desk at Republic after a long Eu- 


| Britain. 

| Lou Wilson planning Christmas 
|holiday in N.Y. which he will 
spend with his daughter Loretta 
| and his fiancee Firm Whitney. Will 
| also look over Broadway shows for 
‘his boss Prince Littler and some 
|new talent for the Stoll circuit. 


| Pittsburgh 

| By Hal Cohen 

| Wolfe Kaufman in town beating 

|the drums for Theatre Guild’s 
“Relapse.” 

| Walter and Jean Brown, local 

| dancers, signed for Roy Rogers’ 


H. S. Kraft taking video and|to his yacht; sprained a muscle, | vaude tour. 


stage scripting more’‘seriously than | which will keep him out of action | 


Hollywood. 
him east; they’ve sublet a Gotham 
apartment and closed their Bev- 
hills home. 


Tilly Losch, former musicomedy 
star, and Marion Ross, who re- 
cently appeared in the London | 
production of ‘Carousel,’ arrived | 
from Britain Sunday (29) on the 
Queen ilary. 


Memorial services for William 
Morris, founder of the William | 
Morris Agency, will be held to- | 
morrow night (Thurs.) at 6, at 
Jewish Theatrical Guild in the 
Palace theatre building. 

Sid Goldman, manager of the 
Radio City Music Hall, returns 
from a European vacation Satur- 
day (4) on the Queen Elizabeth. 
His wife, Austraflan singer Tessa 
Smallpage, is accompanying him. 

Charles Schlaifer, head of the 
ad agency bearing his name, tees 
off a new five-week course on 
“Significance and Responsibilities 
of Advertising and Public Rela- 
tions” at the new School for Social 
Research tomorrow night (Thurs.). 

Sarah Churchill, who was in 
New York for several weeks fol- 
lowing completion of her role in 
Metro’s “Royal Wedding,” re- 
turned to the Coast last week. 
Daughter of the former British | 

remiere goes back to England 

ov. 8 with her husband, photog- 
rapher Anthony Beauchamps. 

Hotelier and oilman Glenn Me- | 
Carthy this week, in Houston, 
started a new organization—the 
Loyal Order of Shamrocks—and 
elected Morton Downey as first 
member. Downey, in Houston for 
the Theatre Owners of America 
convention, then “inducted” to} 
membership TOA exec director 
Gael Sullivan and Robert J. O’Don- 
nell, Texas exhib and _ general 
chairman of the convention. 


Washington 


By Florence S. Lowe 











Louis Armstrong doing a return 
date at Blue Mirror. 


Nathan Golden, Dept. of Com- | 
merce film topper, off to Houston, | 


where he will address the TOA 
pow-wow. 
Harry Goldberg, Warner flack, 


On company plans for showman- 
ship drive. 

Howard Bonham, public relations 
veepee of the American National 
Red Cross, resigning after 20-years 
association, to open own public 
relations firm here. 

Annual dinner of Radio Corre- 
spondents’ Assn., headed _ by 
WMAL-ABC manager William Mc- 


Andrew, to honor President Tru- at Pittsburgh where he represented for filming of “The Medium.” 


man, has been set for February 3, 


with ABC handling entertainment | 


chores. 


| Stevens holding over at 
| Radisson Flame Room. 


| participated in 


of his current pic for Bill Marshall. 

Odette Churchill got the whole 
Opera audience to stand up simul- 
taneously when she appeared on 


the stage at the gala performance, | 


attended by resident Vincent 
Auriol, when “Odette” was 
preemed. 

Owner of Cluny Cinema, 


where a cineclub intended to have 
one performance of 


“Jew Suss” 
(cancelled), 


having a lot of ex- 


he did not intend to play the film 
cammercially. 


Miami Beach 


By Lary Solloway 

Casa Cugat deal off, according 
to owners of building, where it was 
to have been installed. 

Diana Barrymore and _ Robert 
Wilcox combining honeymoon with 
appearance in “Light Up the Sky” 
at Copa City theatre. 

Five O’Clock Club reopens for 
season Tuesday (7) with Joey 
Adams, Tony Canzoneri and Mark 
Plant heading show, which in- 
cludes Beverly Dennis and Stan 
Fisher. 

Ned Schuyler and Murray Wein- 
ger, Copa City operators, in New 
York on bookings. They'd like to 
line up Sophie Tucker, Danny 
Thomas and Tony Martin in a top 
show for height of season. 


e le 
Minneapolis 
By Les Rees 

Jim Troup in ahead of “Kiss, Me 

ate.” 

Edythe Bush Little Theatre of- 
fering “Blithe Spirit.” 

Hal McIntyre into Prom Ball- 
room for one-nighter. 

Jackie Miles and Jayne Manners 
at Hotel Nicollet Minnesota Ter- 
race. 

Virtuosi Di Roma played one- 
night Sunday concert engagement 
at Lyceum. 

Young Peoples’ University of 
Minnesota Theatre presented ‘‘The 
Indian Captive.” 





Catholic University Players from | 
| Washington, D. C., offered “Arms | 
|} and the Man” here. 

in town to huddle with local staff | 


Russell Swann and 


Marla 
Hotel 


“Three Blind Mice” expected to 
| be first of A.T.S.-Theatre Guild 
subscription season attractions. 

Roy Rogers and his Hollywood 
\“Western Variety Show” into 
Auditorium for one-nighter Nov. 6. 
| Bill Elson back from _Inter- 
national Variety Clubs’ convention 


local Tent. 
Talent from all radio stations 
AFRA_ midnight 


M. A. Rosenberg recuperating 


His wife is joining | for five days in filming the balance | from a heart attack he suffered at 


| Battle Creek, Mich. 
| Bill Buchheit, son of Manos 
| circuit exec, on football squad at 
| Mercersburg Academy. 
Moose-sponsored vaude unit got 
back over weekend from 18-day 
| tour of Alaskan bases. 
| “At War with the Army” will 
| be second production of season at 
| Playhouse, where it opens Nov. 11. 
| Irving Barnes, 


|makes his operatic bow with 


| plaining to do to convince people | Pittsburgh Opera Co. this winter 


_in “Carmen.” 

Saal Gottlieb, Metro manager, 
has received a 30-year button; he 
started as an office boy in Marcus 
Loew’s headquarters. 

Bill Zeilor, retiring commander 
_of Variety (Club) Post of American 
_Legion, being honored at testi- 
| monial dinner Monday (6). 

_Leonard Mendlowitz doing re- 
views and theatre column for 
| Reporter, stopgap daily here for 


| 


| duration of newspaper strike. 


Philadelphia 


By Jerry Gaghan 
| Gordon Jenkins has been in 
|town for two days covering disk 
_jockeys throughout the area. 
| The Philadelphia Orchestra has 
/hung up the SRO sign for its 
|series of five Children’s Concerts, 
the first to be given Dec. 9. 
Eddie Cantor appeared at the 
Academy of Music (30) for the 
Philadelphia Forum, a division of 
the Philadelphia Inquirer Chari- 
ties, Inc. 
| Charles Laughton will give an 
,evening of readings at the Ard- 
‘more Junior High Nov. 4, under 
/sponsorship of the Main Line 
Business and _ Profes- 








Women’s 
/Sional Club. 
| The stage crew of “Guys and 
olls,” which moved from the 
|Shubert to the Erlanger theatre 
for an extra two weeks, hung the 
show over the weekend and the 
musical opened Monday (30) in- 


stead of Tuesday night as origi- | 


nally scheduled. 


Rome 


By Helen McGill Tubbs 

Roberto Rossellini will leave for 
Paris this week. 

Jean Pierre Aumont here from 
Paris for vacation. 

Blanche Zohar in from Paris for 
a role in “Quo Vadis.” 

Charlie Beal, American pianist, 


at the Open Gate Club. 

The Clarence Browns off to 
Montecatini for the baths. 

Dancer Leo Coleman in Rome 


| Orson Welles planed in to finish 
up “Othello” at Scalero Studios. 
Suzanne Cloutier in from Paris 


Mrs. Harry Truman, Gertrude | benefit show at Radio City to raise with the Orson Welles’ “Othello” 


Lawrence, Associate 


Guild Director Armina Marshall, | August. 


Theatres funds for convention here next. unit. 


| Gina Lollobrigida, 


radio baritone, | 


| Hopkins. 
| 


Disk jockey Jimmy Lyons origi- | 


inating his midnight ‘“Discapades 
| from Blue Angel supper club. 

Jack Fina and orch into Peacock 
Court at Mark with Mitzi Green 
into Venetian Room at Fairmont 
Hotel. 


| 
| 


in Bay area showing 14% increase 
over number of installations on 
Sept. 1. 

Grant Holcomb, 
News for CBS Frisco, to L. 
replacing Chet Huntley on 10 p.m. 
newscast. 

Robert E. Kintner with Ameri- 


Jahncke, Jr., James Connolly, 
Frank Samuels and Fran Conrad 
in for confabs. 


South Africa 


By Arnold Hanson 
Douglas Wells joined local Brian 
| Brooke Company in the new pro- 
duction, “Rain.” 

Cape Repertory Society decided 
not to play before mixed audiences 
of Europeans and Non-Europeans 
in the future. 

National Theatre’s production of 
“Hassan” had short season of 8 
| performances at the Alhambra 
| Theatre, Capetown. 
| Andre Huguenot, National Thea- 
| tre director, disclosed arrange- 
|ments for visit of Sir Laurence 





| Olivier and Old Vic Theatre to | 


South Africa. 


Scotland 


By Gordon Irving 

J. Arthur Rank meets with Scot 
exhibitors Nov. 8. 

Royal Kiltie Juniors, Scotch mu- 
sical outfit, off to Ireland. 

Pete Davis revue touring Eng- 
‘land with Denny Willis (son of 
|Dave Willis) starring. . ; 

Janet Brown, stage and radio 
| player, skedded for Royal Variety 
performance in London Nov. 13. 

Coronado Productions filmed 
j|highland backgrounds in Trossachs 
|area for new Ray Milland-Pat Roc 
|pic, “White Heather.” 

Leonard de Renzi, from Firth 
Shephard outfit in London, new 
general manager at King’s theatre, 
Edinburgh. Charles Tripp, man- 
ager there, switches to Edinburgh 
Lyceum, replacing 80-year-old 
Stanley Preston who has retired. 





Norway 


_ By Reidar Lunde 
Kristoffer Aamot, manager of 
‘Oslo Kinematografei, reelected 
‘chairman in Municipal Cinemas 
| Assn. 

“Stromboli” was shown in Nor- 
way in original version, with crix 
who saw the picture in U. S. claim- 
ing the American version was much 
better. 

Biggest theatre success here cur- 
rently is “Flags are Flying All 
Over Town” at Central theatre. 
Written by Finn Boe, the play is 
.a combined comedy and revue. 

Benjamin Britten’s “Lets make 
‘an Opera” is a hit at Det Nye 
‘theatre in Oslo. All actors are 
/children and performances start at 
five o'clock because juveniles are 
| not allowed to act after dark, 

The Studio in Oslo has Sean 
|O’Caseys “Cock-a-doodle-D andy” 
while at the Edderkoppen the 
Swedish film star Viveca Serlachius 
‘s starred in a new Norwegian 
comedy, “Bare Jatt Me’n” (“Just 





Director of 


can Broadcasting execs Ernest Lee | 


|ropean tour. 
Gene Autry and John Wayne 
| struck oil in their Texas well near 
Aichita Falls. 

Dean Craig steps out of Station 
| KNBH Nov. 1 to re-enter the Army 
| as a captain. 
James Edwards 


' 


suffered a 


TV sets reached 100,000 mark) broken nose in a scene in Lippert's 


| “Steel Helmet.” 
| David Lipton and Peggy Dow to 
| Houston to represent U-I at the 
TOA convention. 

Pat Somerset reelected president 
of the AFL California State Thea- 
trical Federation. : 

Eve Arden named _ the 
dressed woman by 
| Guild of America. 

Marina Berti planed in from 
Rome to make her Hollywood bow 
in “Up Front” at U-I. 

Joy Rogers recuperating at home 
|after a month in the hospital, the 
{result of a motor crash, 

William Dieterle ill on location 
|'with the “Quantrell’s Raiders” 
| troupe at Gallup, N. M. 
| Margaret Herrick guest speaker 
i}at the Hollywood Foreign Corre- 
'spondents Assn. luncheon. 
| Virginia Mayo sustained a cut 
lip and bruises during a wind- 
‘storm on location near Lone Pine. 
|_ Irving Alien planed in from 
Paris where he conferred on fu- 
ture production deals over there, 

George Seaton spoke on motion 
pictures, radio and television to the 
art students at Loyola University. 

Leo Carrillo will hit the road 
for two weeks with the American 
Legion show, “Red, White and 
Blue.” 

Oscar A. Morgan in from N. Y. 
for huddies with Y. Frank Free- 
man about sales of Paramount 
shorts. 

Jacky Gencel, French moppet, 
arrived from Paris for a role in 
“Here Comes the Groom” at Para- 
, mount. 

Robert L. Lippert to Washington 
_to huddle with Department of De- 
'fense officials about “The Steel 
| Helmet.” 

_ Edmund Reek of Fox Movietone 
News in town for talks with Darryl 
| Zanuck about a historical docu- 
|; mentary. 

| Eleanor Powell presented with 
the Star of David award for her 
| work in behalf of the Jewish Home 
|for the Aged. 

| Alexander Knox leaves for Lon- 
|don late this week to co-star with 
‘Constance Cummings in a legit 
play, “Return to Tyassi.” ‘ 

Patricia Medina, Yvonne De 
Carlo and the NTG troupe enter- 
tained wounded servicemen at the 
Fairfield-Suisun air base. , 
| Don Hartman appointed film in- 
| dustry chairman of the 1951 March 
/of Dimes by the National Founda- 
| tion for Infantile Paralysis. 
American Society of Cinematogras 
| phers cited John Seitz as photogras 
| pher of the month for his camera 
work on “Sunset Boulevard.” 


Portland, Ore. 


Dorothy Shay into the Cos 
mopolitan Club. ; 
Bedell and Matson held over 4} 
Amato’s Supper Club. 
Craig, Collins and Ames head: 
| lining at the Clover Club. 
| U. S. Navy Band set for a cone 
| cert at the Auditorium Nov. 2: 
| Norman Grantz’s “Jazz at the 
| Philharmonic,” with Ella Fitzgers 
,ald, inked into the auditorium 
| Nov. 5. ~ 
Ana Maria’s Spanish Ballet will 
'do a concert here Nov. 4. Ballet 


best 
the Fashion 














| Talk Him Into It”), written by Wil- | Russe de Monte Carlo booked into 
the Auditorium Nov. 10-11. 


Italian ac-j|liam Ross, 
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ea_ — ; 
nies throughout Europe, but re 7 — 
tired after her marriage in 1920. 
OBITUARIES WILLIAM L. PARKER THIS \\ EEK 
William I. Parker, 44, motion 
 Bicture distributer, died of a heart By MARTY GLICKMAN 
/ attack Oct. 23 in Hollywood. 
MAURICE COSTELLO ‘mission. As a songwriter-pianist| Starting in 1933 Parker served | (ER, 1. T., Cae FRE OED Spots Semnpatnten 
Maurice Costello, 73, retired he was known as Nat Bonx. /as exploitation man for Columbia | COLLEGE 
stage and screen actor, died of a| An accomplished pianist, Bonx and later in the same capacity for | . = ; . 
heart ailment in Hollywood, Oct. had played with several orchestras Universal and Metro. For a time| GAMES SELECTION POINTS 
23. | in Washington and Philadelphia. he was branch manager for Uni- Army-Pennsylvania ................6+.+4 Army Pima accy se ae 
Costello suffered an apoplectic| Among songs he composed were versal in San Francisco. At the Kaydets will wear down the Quakers. 
ees in 1932, but recovered. And | “Collegiate, ” “Tf You Are But a/ time of his death he was associated Brown-Ruteers brown q 
1 1936 appeared in the Paramount | Dream,” “Sweetest Little Girl,” with Ed Barison in Cinema Distrib- . Brown playing in its ua ° °C 
film, “Hollywood Boulevard.” He. “Action Speaks Louder’ Than _ utors, Inc. aictiathatiiees play . ' - 
had not been seen on the screen Words” and “I’ve Got Some Lovin’ | ROIS TMOOIER «« ...- s +. +. ahh PrINCetOM ..+esseeeeee. " 
in recent years, however. to Do.” HENRY J. SCHMITT Tiger - fast, tric y and at D. 20 
In 1946 he went to live at the, Survived by wife, daughter and| wWenry J. Schmitt. 55. died at Columbia-Cornell -Cornest Salalah . 
\lotion Picture Country Home, an a sister. his home in Pittsburgh Oct 15 Columbia just doesn’t have the manpower. 
stitution supported by the film | |For a number of years he operated Sate-Dersmeus Day ae lea ’ 
ndustry. HERBERT NASH FARRAR the Imperial theatre ‘Imperial Pa Hickman’s team is good; but wait till next year. 
\fter matriculating in stock) Herbert Nash Farrar, 72, com-| Ags a youth. Schmitt toured in a Moly Cross-Harvard .... ...+-Hoiy Cross ..........46. 7 
ymmpanies and legitimate road- pany manager of “Oklahoma,” died number of road shows apludiae Crusaders have a hig sh-scor ing squad. 
ows, he began his film career while touring with the company in “pec¢k’s Bad Boy.” He also played Lafayette-Syracuse syracuse jonas 2 
th the old Edison Co. In 1908 Montreal, Oct. 24. He had been yaudeville, burlesque and carnival Orange’ has well-balanced running and passing attack. 
joined Vitagraph and in a short | with the show for the last seven dates as an acrobat Notre Dame-Navy No.re Dame 7 
time was catapulted to stardom. years. He leaves his wife. who assisted Irish are off this season, but not enough to lose to Navy. 
With the latter he had _ starred in Farrar had been a company man- him in the management of the Im- Pittsburgh-West Virginia ?iltsburgh 14 
numerous silent films. He is prob- ager of legit sho. s for nearly half perial. Panthers win first game after meeting some of nation’s best 
best remembered for his per- a century and had acted in that Alabama-Georzia Alabama 6 
ARTHUR F. HADLEY Upset! Crimson Tide has pointed for this one. 
Arthur F. Hadley, former con- Arkansas-Texas A&M , ; WOROS: AGEMe . «os ns snenews 
cert manager and singer, died in High scoring game; can go either way. 
4 4 ; “4 Hempstead, L. I., Oct. 28. Hadley Auburn-Mississippi State Mississippi Siate........ 20 
| lant Orris managed singers in the 1920s. Auburn will still be looking for first win. 
ties, among them the lyric tenor Baylor-Texas Christian Payior es ee 6 
Colin O’More. Tough pick! Anybody’s bal! game. 
Surviving are his mother, a sis- Clemson-Duquesne Cremenen, ©. i Peasawedas 28 
ter, and a brother. Breather for undefeated Tigers. 
si . Boston College-Penn State Bosion College......... 14 
mances in “ Jamille,” “Battle; capacity for the Theatre Guild | BRUCE HOLDREDGE First win of the season for BC Eagles. 
Hivmn of the Republic,” “Tale of | during, the last 27 years. Earlier | Bruce Hoidredge, 70, of Shenan- Qklahoma-Colorado Oklahoma ........se0. 20 
Two Cities,” among others. in his career, he had managed Stick with the Sooners for the rest of the season. 
Costello married Mae Altschuh , productions for Charles Frohman, Georgia Tech-Duke Georgia Tech oor 7 
Brooklyn in 1902 before he had) Klaw & Erlanger and other pro- Duke disappoints after preseason buildup. 
(tained screen fame. Their daugh- | ducers of that era. WE NEVER FORGET YOU Kentucky-Florida Keniucky ee 
Dolores, was born. in Pitts- Survived by wife, stepdaughter Kentucky headed for ‘Southeastern Conference crown. 
; rgh, and ecb ye in Pct avg and a sister. Louisiana State-Mississippi .. Louisiana State veioe cane 
here was a brief r 2ir mar- ‘ h ea ame. 
| life in 1913 but they were rec- MRS. CLYDE BEATTY North Goudie enctesen enone p nllneg Fd oc Oe 


onciled. The final break came in 
Los Angeles in 1927. In Septem- 
ber of that year he received a 
divorce after testifying that the 


screen careers of his two daugh- | 


ters were the basis of his trouble 
and that his efforts to give his 
daughters helpful advice were 
frustrated by his wife. Mrs. Cos- 
tello died in 1929. 


In 1939 the veteran actor, who 
was then 62, 
30, an 
Federal 


married Ruth Reeves, 
and daughter of 
Albert Reeves of 


actress 
Judge 


(1878 






Kansas City, 
She received a divorce in Los An- 
geles in 1941. 

Survived by daughters. 


in Tia Juana, Mexico. 





CLEMENT WOOD 
Clement Wood, 62, composer of 


“Glory Road” and “Short’nin’ 
Bread,” died in Schenectady, N. Y., 
Oct. 26, of a stroke suffered the 


previous day. The author, poet 


and lecturer had lived in the rural | 


town of Declanson’§ since 1927, 


career to devote full time to writ- 


ing. 
\mong his works were: “The 
Greenwich Village Blues,” “The 


Outline of Man’s Knowledge” and 
“The Man Who Killed Kitchener.” 
Later Wood wrote “Emily Dickin- 
on.” “The Volcanic Heart,” “The 
Song ef Sappho” 
rechnique of Versification.” 


Mrs. Clyde Beatty, wife of the 
animal trainer and a circus star 
in her own right, died in Kosci- 
usko, Miss., Oct. 25. She died 
while on tour with her husband’s 
circus, reportedly after a heart at- 
tack. 

Before being stricken with a 
heart ailment, Mrs. Beatty had as- 
sisted her husband in his animal 
act. 





JOSEPH C. SCHILLING 
Joseph C. 


JERRY VOGEL 


exhibitor of Connersville, Ind., died | 


in that city Oct. 25. 





Schilling, 73, pioneer | dent 


Geo. $1. Coban 


- 1942) 


William 


florris 
KARL TAUSIG sos 


| doah, Ia., for 30 years an indepen- 
exhibitor in JIowa and 
Nebraska, died Oct. 24 in Omaha. 

He owned and operated the 
State theatre at Shenandoah and 
before that the Iowa and Zenith 
theatres, also of Shenandoah. Sur- 
vived by son, three sisters 
three brethers. 





WILLIAM C. STRAND 
William C. Strand, 





and | 


84, an early, 


| vaudeville performer, died in his | 


'home in Oak Park, Ill., Oct. 28. 
For 20 years he and his wife, the 


He started in the theatre busi | },4 nn de- 
| ness at the old Andre Opera House | ville po nna lg roy ea eee 


Surviving are two sons, William. 


55 years ago. 


two others, the Auditorium and 
the Lyric, three years later. 
1935 when the Ansted, Pearson & 
Schilling Corp. was formed, he was 
its manager and secretary. 

Three sisters and two brothers | 


27, survive. 
when he retired from a teaching | 


and “The Art and 


Survivors include wife and son. | 





HARRY USHER 





ROBERT B. HAMILTON 

Robert B. Hamilton, 64, for the 
past 15 vears manager of the Pal- 
ace theatre, Nerwich, Conn., 
in that city Oct. 23. 

Prior to his present post he had 
managed theatres in New Haves 
and New York. Survived by wife, 
brother and a sister. 





CHARLES S. HOLBROOK 
Charles S. Holbrook, 49, presi- 
dent of the White Mountains 


Harry Usher, 63, vaudeville per-| Broadcasting Co., which operates 


IN FOND REMEMBRANCE 


JOE BURNS 


Nov. 3, 1946 


VERA and MACK GOLDMAN 





former for 


more than 30 years, 
died Oct. 


28 in Hollywood, after 


curred 
With his wife, Frances, in a mind- 
reading act at a private party. 

The Ushers traveled the B. F. 
Keith and Orpheum Circuit in a 
comedy and mind-reading act. Later 
they appeared in a number of films. 

Usher, president of the Holly- 
wood Comedy Club, an organiza- 


tion of old-time vaudeville per- 
formers, 


for 25 years. 

In addition to his wife, he leaves 
‘Oo daughters, a son, a_ brother, 
and his mother. 


ty 





; NAT BONX 

Nathaniel J. Bonx, 50, attorney- 
‘onewriter, died in Washington, 
D. C., Oct. 23. 


death, he was an attorney 


the Securities and Exchange Com- 


following an appearance | 


| lin post in 1946. 


| 


had lived in Hollywood | 


At the time of his. 
with | 


He became manager | 
| of the Vaudette theatre in 1911 and | 


| treasurer 
|Co., play publishers, died in Man- 


died | 


‘Strand, Jr., known professionaily 
| as Billy Woods, and Ralph, both of 


In the WLS Barn Dance Show, and 


three daughters. 





Cc. R. VAN NOSTRAND 
C. Richmond Van Nostrand, 44, 
of the Samuel French 


| hasset, L. I., Oct. 28. 
He leaves 
mother, a brother, and a sister. 





Mrs. Anna Steinberg Veldenzer 
died in Pittsburg Oct. 
of the Steinberg family all actively 


identified in film business in that | 
| city. 


Her three brothers, 


|Sam and Mannie, were in both dis- 


= today 


radio station WMOU in Berlin, 
|N. H., died in that city, Oct. 27. 
suffering a heart attack which oc- | 


He was an account representative 
of the American Broadcasting Co. 


in New York before taking the Ber- | 


He had also been 
connected with the advertising de- 
partments of the New York Herald 
Tribune and the McGraw-Hill 
Publishing Co. 

Survived by wife and son. 


LADY HARCOURT 
Lady Harcourt, 





tribution and exhibition for 
before their death. 
zer is survived by a son, Jerome, 
formerly of Pittsburgh’s Film Row 


years 


his wife, a.son, his | 


Abe, | 


| 


} 


12, the last | 


Mrs. Velden- | 


Always a hard game. 
Southern Methodist-Texas 


Vols deeper in the line. 


Game of the Y ear! Kyle I Rote makes the difference. 


Illinois-Michigan 


Michigan’s Ortmann gives the aerial edge to W olverine. 


Indiana-Michigan State 


Frank Leahy says State is best team he’s met this year. 


Iowa-Minnesota .. 


Gophers finally ‘found themse lves against Mic higan. 


Nebraska- Missouri 


Cornhuskers surprisingly 


Ohio State-Northwestern 


Southern Methodist..... 7 
Bee ate te oyulaacdrs artae ete Michigan ora: 
Michigan State | 
Minnesota imine. OF 
Nebraska eee 
strong this season. 
Ohio State Seer yr. CCR. 


Buckeyes easily best in Big Ten. 


Wisconsin-Purdue 


Ivy Williamson building a ‘national champion at Wisconsin. 


California-Washington 
Rose Bow! at stake! 
Oregon-Washington State 


Oregon having a bad season. 


Oregon State-UCLA 


Uclans still have outside chance for Coast title. 
| Stanford-Southern California 
Trojans battling for Jess Cravath’s job. 


PROFESSIONAL 


N. Y. Giants-Washington 


Giants beat the Skins earlier this year. 


Chicago Bears-Detroit Lions . 


Lions with Hart, Walker and Layne one year away. 


Green Bay-Baltimore.......... 


Baltimore the weak siste r of the League. 


Pittsburgh-Philadelphia 


Eagles are the team to beat for division crown, 


San Francisco-Los Angeles ... 


Rams with Waterfield and Davis are great. 


Cleveland-Chicago Cardinals. . 


Seems as though only the Giants can beat the Browns. 
SEASON’S 


Won, 128: Lost, 56: 


(Ties Don’t 





MARRIAGES 


Rosemary Murphy to Ed Graham, 
Albany, Oct. 21. 
of WPTR, Albany. 

Mary Strantz to John Nasht, Oct. 


He’s news editor 


' 28, London. He is American tele- 


but now in plumbing supply busi- 


ness, and two daughters. 





Sylvia Santly, 41, wife of Lester 
Santly of Santly-Joy, Music Pub- 
lishers, died in New York Oct. 30. 
Funeral services will be held at the 
West End Funeral Chapel, N. Y., 
(Wed.) 





Steffie Trondle, 55, secretary to 
the late Ernst Lubitsch for 20 years 


and later for Jean Negulesco at 
20th-Fox, died Oct. 23 in Holly- 
wood. 





Father, 73, of George Tallas 
motion picture director, 
22 in Hollywood. 





Mrs. Josephine Huneker, 


| widow of James Gibbons Huneker, 


w 


retired concert | 


pianist who had been known pro-' 


fessionally as Evelyn Saurt, died 
in London, Oct. 24. She was the wife 
of Admiral Sir Cecil Harcourt, a 
| Royal Navy chief of personnel, and 
'mother of Diana Harcourt, bal- 


lerina and wife of Jehudi Menu- |. 


hin, concert violinist. 
She had appeared on concert 


wees critic, died in New York Oct. 





Katz to Puerto Rico for UA 

Alfred Katz, formerly United 
Artists manager in Singapore. 
named manager in Puerto Rico. it 
was revealed in N. Y. last week by 
Al Lowe, general marager of for- 
eign department. 

Katz, in U. S. for several months, 
planed to San Juan Saturday (28) 


stages and with leading sympho-, where he will headquarter. 


vision producer, bride is a N. Y. 
model. 


Mary Harris to Melvin Marks, 


| Chieago, Oct. 28. He’s a VARIETY | 


staffer in the Chi office. 

Evelyn Farney to Lee Graham, 
Las Vegas, Oct. 23. Bride is a 
nitery dancer; he’s an actor. 

Maxine Adams to Harry Law- 
rence, New York, Oct. 25. Bride 


‘is a singer; he’s an agent. 


died Oct. 


88, | 


Nell Stuart Foster to Lee Shay- 
nen, New York, Oct. 24. He’s an 
asst. conductor of the New York 
City Opera Co. 

Claire Warns to Shepard Men- 
ken, Los Angeles, Oct 25. Bride 
is a radio publicist; he’s an actor. 





BIRTHS 


Mr. and Mrs. Thomas Fairbanks, 
daughter, Hollywood, Oct. 23. 
Mother is daughter of the late 
John Barrymore (and Dolores Cos- 
tello Barrymore); he’s a writer. 

Mr. and Mrs. Willard Josephi, 
daughter, Hollywood, Oct. 24. 
Father is a Hollywood agent. 

Mr. and Mrs. John Casagrande, 
son, Chicago, Oct. 22. Father is 
NBC cameraman. 

Mr. and Mrs. Joe Lutzke. daugh- 


ter, Chicago, Oct. 24. Father is 
Chi NBC accountant. 
Mr. and Mrs. Ell Henry, son, 


‘daughter, 


eee 7 
Sere California ee 7 
The Coast's game of the year. 
Washington State. ion 
UCLA vieeae20 ae 
eeeGee ds cba week q 
Giants eeeeeeers 10 
a nee Se 
Green Bay ......... os 7 
Philadelphia ioiemes: ae 
Los Angeles ..... icons oe 
er eae Oe 
RECORD 
Ties, 8; Pct., .696 
Count) 
Oct. 21, Chicago. Father is Chi 
ABC publicity chief. 
Mr. and Mrs. Richard Carr, son, 
Los Angeles, Oct. 21. Father is a 


radio scripter. 
Mr. and Mrs. 
daughter, 
Mother is 
tress. 
Mr. 


Robert Olson, 
Hollywood, Oct. 25. 
Gale Robbins, film ac- 


and Mrs. Harry Koplan, 
Glendale, Cal., Oct. 23. 


|Mother is Rosemary La Planche, 


former Miss America; father is a 
radio producer. 

Mr. and Mrs. Ed Brady, son, San 
Francisco, Oct. 22. Father is a 
KNBC announcer. 

Mr. and Mrs. Joseph S. McCoy, 
daughter, Memphis,recently. 
Mother, the former Lynn Allison, 
was house vocalist at Loew's Capi- 
tol, Washington. 

Mr. and Mrs. William Sackheim, 
son, Hollywood, Oct. 24. Father is 
a screen writer. 

Mr. and Mrs. Ken Scott, twin 
daughters, Schenectady, N. Y., 
Oct. 24. Father is on the staff of 
WRGB-TV there. 

Mr. and Mrs. Ben Gage, son, 
Santa Monica, Cal., Oct. 30. Mother 
is Esther Williams, Metro star; 
father is a radio announcer. 

Mr. and Mrs. Ray Jones, Gaish- 
ter, Chicago, Oct. 28. Father is mid- 
west exec secretary of AFRA; 
mother is Eloise Kummer, radio 
actress. 

Mr. and Mrs. Sidney Walton, son, 
New York. Oct. 22. Father is radio 
and newsreel commentator. 
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EARL WILSO? 
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. . . — 
ED SULLIVAN 
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“Tops in 
Phelan at the Waldorf .. .” 
DOROTHY KILGALLEN 
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